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YK 766::655.3.066.24(477)"19/20"
byonuk Anopiu Bikmoposuu,
cmapuiutl suKiaoay kageopu
epaghiunozo ouzatiny Kuiecokoeo HayioHanbHo2o
VHIgepcumemy KyIbmypu i MUCHEYmE
budnyk design@ukr.net

POPMYBAHHSI HAIIOHAJIBHOI COEIU®IKA
YKPAIHCBKOT'O BUAOBUIIHOTI'O IVIAKATY
KIHIA XIX - HEPIIOI TPETUHMU XX CTOJIITH

Aemop npocmedicye BUHUKHEHHS I PO36UMOK HAYIOHAILHOI cneyug)iku yKpaincbko2o 8udo-
BUWYHO20 NIAKAMY 8IONOBIOHO 00 3MIHU CYCRLIbHUX YMO8 Ma 6NIUEY MUCMEYbKUX meuill. YKpaino-
MOBHA cKaadanvHa wpugpm-agpiwa 3’seunacs 6 ocmauuiti yeepmi XIX cm. i npomscom
nigcmonimms, 0o 1930-x pp., mpancopmysanacs y po3guHeny 2aniy3b GUO0BULHO20 NIAKAMY, WO
Mana ceoio i0eonoeii, aupodbuila neeuull cmuib, "30ipKy 3aKouig", KomMno3uyitni nputiomu ma 2pa-
Giuni 3ac00U XYO0IHCHLOT MOBU.

Kiro4oBi cnoBa: ykpaincokuii 6uoosuwHuti niakam, agiua, HayionaivHa cneyugixa, Kom-
no3uYyitHi npuiiomu, epaghiuni 3acoou, wpugdmau.

Byonux Anopen Bukmopoesuu, cmapuwuii npenodasamens Kagheopul epaguiecko2o ousaii-
Ha Kuesckoeo nayuonanvnoz2o yHugepcumema Kyasmypul U UCKYCCME

®opMHpPOBaHHME HALMOHAJIBHOM CreU(PUKH YKPAHHCKOIO 3PEJMIIHOIO IJIAKATA KOH-
na XIX — nepsoii Tpern XX Beka

Aemop npocnesxicusaem 603HUKHOBEHUE U PA3GUMUE HAYUOHATLHOU CReYUDUKU YKPAUHCKO2O0
3peUWHO20 NIAKAMA 8 COOMBEMCMEUU C USMEHEHUEeM 00WeCMBEHHbIX VCI08ULL U C Y4emOM GlUs-
HUSL XYO0HCECMBEHHBIX MeYeHUl. YKPAuHoA3bIYHAS HADOPHAs Wpudm-aduuia noasuiacy 8 nocie-
onetl yemseepmu XIX cm. u ¢ meuenue nonygexa, 0o 1930-x ee., mpancghopmuposanace 8 pazeumyio
OMPAacib 3perunyHoco NIaKamd, UMesULio C80H UOeONI02UI0, HAPAOOMKU ONPeOeleHH020 CMU,
"c600 3aKOH08", KOMNO3UYUOHHbIE NPUeMbl U cpaguyecKkue cpeocmea Xy00HeCmeeHH020 A3bIKd.

KiroueBble cnoBa: yKpauHcKuu 3peruwyHslii naaKam, aguiua, HayuoHalbHas cneyuguxa,
KOMNO3UYUOHHbLE NPUEMbL, epaguyecKue cpeocmaa, munozpaguxa, wpugpm.
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Budnyk Andrey, Senior Lecturer of the graphic design chair, Kyiv National University of
Culture and Arts

Formation of national specifics of the Ukrainian spectacular Poster at the end of 19th —
the first third of the 20th century

The article explores the origins and development of national specifics in Ukrainian spectacular
poster in accordance with the changing social conditions, social instruments and with the influence
of trends.

View of Soviet era was formulated by Vladich L. (1989) in book "Masters of Poster":
"Ukrainian poster did not have any tradition in pre-revolutionary art" and was only a "borned by
October". They partly touched the designated topic O. Lagutenko. Russian dissertants, as Ksenia
Lapina, considers the poster as a whole as Russian, without resorting to national specificities.

Ukrainian poster had already existed in the second half of the XIXth century. The earliest
examples of Ukrainian posters were printed sometimes in two languages — Polish and Ukrainian,
related activities of "Theatre of Ukrainian Conversation" (1861). The first signs concerned only
national language and didn’t found itself in decoration or illustrative part of the posters.

With the abolition of the ban (1881) on Ukrainian national theater troupe emerged, including
the distinguished groups of M. Kropivnitskiy and M. Staritskiy. They became customers of a new
type of free typography posters that were no longer limited to basic notification report viewer, and
tried to create an image of the play by introducing national character in font. Bilingualism is
common practice sheets (Ukrainian / Russian) names submitted in original productions and most of
the activities are taking place also in Ukrainian. A repertoire policy obtained a national specificity,
bills with purely font submitting slowly transformed into a combined product using images such as
the figure of Cossack poster for "Aeneid"”, 1910. Popularity of the national themes was seen in
painted by I. Izhakevich poster to "Ukrainian artistic exhibition” (1911). At 1910 1. Izhakevich and
F. Krasicki created a poster with the portrait and the biography of "character of the Ukrainian
nation — Taras Shevchenko" with circulation of 100,000.

Galician bills presented folk tunes Hutsul costume figures: poster "Performance Home
fisheries in Colomia 21-30 September 1912", "Total performance Krayeva in Lviv from June I to
February 1, 1894".

Attempts to apply national character at a deep level were made after the October Revolution
G. Narbut’s poster in 1920 "Literary and Artistic Exhibition in memory of Taras Shevchenko."
Based Ukrainian historical and cultural heritage, Narbut managed to create a national in form and
content Ukrainian poster that influenced the further development of domestic graphics design.

Understanding of the origins of national art inherents to posters for concerts of Second
traveling choir Dniprosoyuz under the dome. Stetsenko was made by the artist J. Mykhailiv.

Continuation of the tradition of national understanding mainly through external signs —
images of figures in national costumes are analyzed. The poster (1921) by artist N. Shirshov for
"Chas’ ("Time") published by the company protagonist is a girl in the Ukrainian attire. A
characteristic feature of the poster art of those years was the use of baroque motifs — frames,
ornaments, for example, the poster O. Marenkov with T. Shevchenko’s image (1921).

Powerful impulse for the posters edition provided a creation of AUPhCA (All-Ukrainian
Photo and Cinema Administration) at 1922. M. Ivasjuk came to the painting to poster art, mini-
posters for the magazine "Cinema", performed F. Krasitsky, V. Kasian. Since no known Ukrainian
pre-revolution movie poster, we can talk about a breakthrough. National rice acquires and font
design sheets. Instead fonts assembly drawings, coming decades that diversify font palette.

One of the national characteristics was used in collages of painted images, while Russian
artists used mainly photographs or pictures from photos. Ukrainians managed to create own poster
school, which works more romantic, emotionally rich, subtle in psychological techniques, with a
kind of colour solutions.

In general we can say that beginning of the Ukrainian assembly-type poster was in the last
quarter of the XIX century. Than for half a century spectacular poster in Ukraine transformed into a
developed industry that on the period of liquidation of AUPhCA (in November 1930 was reorganized
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into "Ukrainefilm" subordinate "Soyuzkino") a certain style, a "code of laws", its rules, graphical
tools and compositional techniques of artistic language were working out. Ukrainian movie poster
industry had its own ideology, publishing policy, held exhibitions abroad, artists wrote articles in
defence of his profession in specialized publications.

Ukrainian artists were created an unique and worthy movie poster, which along with movies that
once exported abroad, is a valuable and special in the world context national product. Theatre and circus
posters moved by the classical trajectory of "Barnums’ font-bills mid-nineteenth century for simplicity
Soviet constructivism. Poster developments contributed to the appeal of folklore and ancient art and
national efforts interpretation of baroque, classicism, historicism, modernism, constructivism, Art Deco.

In the end, we note that the heyday of domestic spectacular poster can be considered
AUPKCU years of existence, however, conditions for its occurrence were laid in the late XIX
century with the advent of Ukrainian private theatre companies.

Key words: Ukrainian spectacular poster, playbills, national specificities, compositional
techniques, graphic facilities, typography, fonts.

dopMyBaHHS HAI[IOHAJIBHOI cHeU(IKK YKPaiHCHKOTO BUOBUIIHOTO TIJIaKaTy
TICHO TOB’S3aHE 3 COIIATbHO-CYCHIIBHUMHU 3MIHAMHM W HApOJDKEHHSM CYCHIJIBLHOTO
3aMUTy HA HAI[IOHAIBHUM MPOIYKT.

3a pangHCHKUX 4YaciB iCHyBaJla JyMKa (KBIHTECEHIIIO KOi COpMYIIOBAB Yy
kHu31 "Maiictpu mnakara" JI. Bmaguy, HiOM "ykpaiHChKUH TIaKaT HE MaB TPAAUIIN Yy
JTOpeBOITIOIIHOMY MHUCTENTB1" 1 OyB suie "nmitumiem XKostas" [2, 49]. Hacnipasai x
YKpaiHOMOBHUM IUTaKaT ICHYBaB y»k€ B Apyrid mojoBuHl XIX cT. Ha TepeHax, fKi
BXOAWIH 110 ckiiany Pociiickkoi 1 [[abcOyp3bkoi iMnepiit.

YactkoBo Topkanacsa o3HaueHoi Temu O. JIaryTeHKo y CBOIX KHMKKAX "YKpaiHCh-
ka rpadika nepmoi TpetrHd XX cromtrs” [4], "Graphein rpadiku: HapucH 3 icTopii yK-
paincekoi rpadiku XX cromtra” [5], "Ykpainceka rpadika XX cromrtrsa" [6]. Brim,
XPOHOJIOTIUHI paMKH LMX JTOCIHKEHb HE JO3BOJIMIIM 3a3UPHYTH TIIMOLIE B ICTOPIIO BH-
HUKHEHHS YKPaiHCHKOTO IIIaKaTy, X04a BIIyYHO J1arHOCTYBAJIH MOSBY HAIIOHAJIBHOT Clie-
QIKK, HE TOPKHYBIIUCH OKpeMo mipudr-adir, sk pi3HOBUAY BUIOBHUIIHOTO TUIAKATY.
Bapto B3stu 10 yBaru, mo 10 JKoBTHEBOI peBOMIONIT HE ICHYBAJIO YKPATHCHKOI JeprKaB-
HOCTI, TOXXK HE MOTJIO ICHYBaTH TMOJITHYHOTO a00 COILIAILHOTO YKPAaiHCHKOTO TUIAKaTYy.
AJte TIIIKOM MOXKJIMBE OYJ10 ICHYBaHHSI BUJIOBHIITHOTO TUIAKATY, IKUM aHOHCYBAB 1 CYTIPO-
BOJ[KYBaB YKPaiHOMOBHI TTOJTiT — TeaTpaJibHI BUCTABH, BUCTABKH, SPMapKH TOIIO. POCiHCHKI
mvcepTanTH, Hanpukian, Keenis Jlamina, po3risaaiots mpudToBy i LTFOCTpAaTHBHY TeaT-
pasbHy adilly B HUIOMY SIK pOCIICBKY, HE BIAIOUHMCS 10 HALlIOHAILHOT crietudik [7].

HaiinaBHimni 3pa3ku yKpaiHOMOBHUX agill, IpyKOBaHUX 1HKOJIM ABOMAa MOBAMHU —
MOJILCHKOKO Ta YKPATHCHKOIO, TIOB’s13aH1 3 JisUibHICTIO "Teatpy YkpaiHncekoi becian" (10
1914 p. maB Ha3By "Teatp Pycekoi becinu"). [lepini o3Haku HaIliOHAILHOTO CTOCYBAJIUCS
BUHSITKOBO MOBH 1 KOJHUM YHHOM HE BUABUIIM ceO€ y AEKOPI UM LIFOCTPATUBHIN YacTUHI
TUiakaTiB. | Xxo4a HepiAKO y HamMcax TParuISIOThCS JTATUHCHKI JITEPHU 3aMICTh KUPHUIIMY-
Hux (mpem’epHa BuctaBa "MAPYCH", 1864 p.), a xommo3uiiidHO adirm HACTITYIOTh
KJIACWYHI 3aX1JHOEBPOIIEHCHKI CXEMHU CUMETPUYHOI MTOOYIOBH, IIOYATOK OYIIO MOKJIAICHO.

[lono MoBH, SIKOIO ApyKyBaiucs adilri, BApTo HaBeCTH LUTaTy 3 KHUrKH Kocts
JleBuiipkoro "IcTopist MOMITUYHOI TYMKHU TalUIbKuX yKkpainiis. 1848—1914": "Beski
OTIOBICTKHY BUAAaBaKCs "KymimriBkor'" (hoHeTnyHNM mipaBonucom). Omics ... cTapa
napTis B3su1a Oysa TeaTp B CBOI PYKHU Ta yXKHBajla €TUMOJILOITYHOro npasonucy” [8, 87].
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1881 poky, 13 ckacyBaHHAM 3a00pPOHU Ha YKpaiHChKUi TeaTp, y Kuei, Xapko-
Bi 1 Ozieci BUHUKIIA HALIIOHAJIbHI TPYIIH, Cepe]l IKUX BUPIZHSIUCS KOJEKTUBU Mapka
Kponusnuibkoro [3, 836] 1 Muxaitna Crapunpkoro [3, 836] 3 mpumoro Mapiero 3a-
HbKOBeIlbKOIO [11, ¢c10. 741-744], kotpi 00’ ennanucs 1882 poky. Bonu BUCTymmIM
3aMOBHHUKaMM HOBOT'O BHUAY adill 13 JOCTaTHBO BIIBHOI TUMOTpadikoro, K1 BkKe HE
0OMEXKyBaIMCsl €JIEeMEHTapHUM JIOHECEHHSIM 1H(QOPMAIIHHOTO MOBIJOMIICHHS TJIsa-
YeBi, a HAMAraJvcs CTBOPUTH 00pa3 BICTABH, OTIOCEPEIKOBAHO UM aCOI[IaTUBHO BBO-
JSYM HAIIOHAJBHUN KOJIOpUT y mipudToBl Kommosuiii. [lommpeHow mnpakTUKoio
CTa€ JIBOMOBHICTh apKyIIiB (YKpaiHChKa/pOCiHiChKa), HA3BU BUCTAB IMOJAOTHCI MO-
BOIO OpUTIHANy, a caMi JIHCTBa TEX B1IOYBAIOThCS YKPaiHCHKOIO, SK, HANPUKIAJ,
"Hazap Cromons" 3a Tapacom llleBuenkom abo "besramanna" 3a M. Crapuiibkum
[10, 8-9]. InHTeHCcHBHA TeaTpalibHA AISUIBHICTh, IIMPOKA racTpOIbHA Mara, CIpUYUHE-
HI1 BIICYTHICTIO CTaIllOHApHOI 0a3u, CTaJlM YNHHUKAMH 3POCTaHHS KIIbKOCTI BIIOMT-
KiB, 1110 aHOHCYBAJIM HE MEHIIIE CTa BUCTAB MPOTATOM POKY.

[lepecyBnuit Teatp M. CanoBcbkoro, 3acHoBanuii y Ilonrasi 1906 poky, nas
KUTTS miepiioMy craiionapHomy tearpy y Kuesi (1907-1919). Tak, uepe3 peneptyap-
HY TMOJITUKY, 10 CKJIaJaibHOI aimn mpocoTyBaiacs HallloHalIbHA crienudika, aKa 3
CyTO MIpU(TOBOTO MOJAHHS MOBUIBHO MEPETBOPIOBANACS Ha KOMOIHOBAaHUU TBIp 13
BUKOPHUCTaHHSM 300paxeHHs. [lepIioro 1acTiBKOIO MOXKHA BBaXKaTH adimry 3 mocTaT-
Ti0 kK03aka i "Eneinn" 1 rpynnsa 1910 poky. BoHa Haranye ciaBHO3BICHI MaTIOHKH
Cepris BacunbkiBebkoro st Buganoro 1900 p. (pasom i3 M. CaMokuiiem) ans0omy
"3 ykpaiHcbkoi ctapoBuHM". 3ragaemo il Toil (akTt, mo Bxke 20 pokiB K Oyl HaIH-
cani "3anopoxii" It Pemina (1891).

[TonynsipHICTh HALIOHAJIBLHOT TEMATUKH 1 BILUTUB €MOXAJIbHOTO PEMIHCHKOTO MO-
JIOTHA TPOCTEXKYIOTHCA y MalboBaHiil adimri Isana [xakesuua nus "Ykpaincwkoi ap-
TUCTUYHOI BHUCTAaBKM", 1€ MOTrpyAls Ko3aka 3 MpalopoM aHOHCYE MO0 Y
KuiBcbkomy Micbkomy mysei 3 10 rpyans 1911 p. mo 10 ciunsa 1912 p. LepkoBHo-
CJIOB’SIHCBHKI MIPU(TH, BUKOPUCTAHI BIJIOMHUM 1KOHOMHCIIEM, JOBOJSTH OCKOHAJIE
3HAHHS PENITiiHOT TpaauIli, 0013HAHICTh y MPUGPTOBIN KyIbTYpl CTapoapyKiB. HaszBy
3aX0/Jy HaMaJIbOBAHO JEKOPATUBHUM 3ar0JIOBKOBUM IIPU(TOM 13 BETUKUM CTYTICHEM
OpPHAMEHTAJIBLHOCTI, BTIM, JOJATKOBI TEKCTH BHKOHAHO 3BHUYAHMMH PSIKOBHUMH Ji-
TEepaMu, CXO)KMMHU Ha Kacu IBana ®enoposa. [loMiTHO, IO HA CTUITICTHUKY MaJlOHKa
BIUIMHYJIO TOrOYacHe 3aXOIUIEHHS '"MajopoCiichbKUMH'" CIO’KE€TaMu, BiacTuBe ToBa-
PUCTBY MEPECYBHHX BHCTaBOK, MOYATOK MiSIIBHOCTI SKOTO XYIOKHHK CIOCTEpiraB
1] 4yac HaBYaHHS B Akajemii MucteuTB (poc. Akanemus: xynoxects) y [letepOyp3i
(1884—1888). ¥ mpudToBomy pimeHH1 adilll CIOCTEPIraeTbes 3alliKaBiIeHHS XY/0-
YKHUKA PEJIT1HOI0 TEMAaTHKOI0, Horo TicH1 3B’ s13ku 3 Kuepo-Ileuepcrkoro JlaBporo.

Binomo, mio 1. [xakesuu 1910 poky B3siB yuacTs, pasom 3 Dotiem Kpacuipkum, y
BUITYCKY BUIaBHUIITBOM "Hac", y pamkax OnarofiitHOi akiiii, mjiakatry 3 mopTpeToM Ta
Giorpadiero "cumBoy ykpaiHcbkoi Harii — Tapaca Illepuenka" [12, 291]. Moro Hakman,
SK Ha TOM yac, OyB HEUyBaHUM — CTO THCAY npumipHuKiB! Ha xanb, BinOUTOK He 30epi-
rcs; UIMOBIpHO, KO "Yac" 1HBeCTyBaB Taki BEJMKI KOIITH Y BUAAHHS, TO HOTo 300pa-
’KyBaJlbHa MOBa He OyJjia MOJEPHICTCHKOIO UM aBaHTap/I0BOIO, OCKUIBKU Lie OyB TOBap
IIMPOKOTO BXKHUTKY, PO3PaXOBaHMIl Ha HaMBIIaJICHIIIE YKPAiHChKE CElo.
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[TeBH1 mapaseni MO>kKHaA TPOBECTH 3 TAMIIBKUMHU adilliaMu, 1€ HApOHI MOTUBH
OyJI0 TIpe/ICTaBIEHO KOCTIOMOBAaHMMHU IMOCTaTsAMU ryiyiiB. Hanpuknaza, adima "3a-
ranpHa BuctaBa Kpaesa y JIbBoBI 3 1 uepBHs g0 1 mrororo 1894 poky mij mpoTekTo-
patom Haitsicenimoro Licaps 1 Koponsa ®pann Nocuda 1" xynoxuuka I1. CraxeBuua
[13, 71]. ETHOrpadiuni MOTHBHU MPUCYTHI 1 Ha 1utakati "BucraBa qoManiHbOro mpo-
mucity B Komomui 21-30 Bepecus 1912 p." [13, 115]

Cripo6u BimoOpa3uTH HAllOHATBHHUIA XapakTep Ha OUIbII MTMOMHHOMY pPIBHI
Oymnu 3po0bneni Bxe micis XKostHeBoi pesostonii I'. Hap6yrom y makati 1920 poky
"JlitepaTtypHo-xynoxHs BucTaBka nam’siti Tapaca IlleBuenka". Llei apkym Oysno Bu3Ha-
HO b. byrHuk-CiBepchbkrM HalKpanwM "KyJIbTYpPHO-IPOCBITHUIIBKUM' TIaKaTOM TpoMa-
nsHCbKoi BiiHM [1, 116]. XynoxxHuk TBop4o omparoBa mpudt 13 [lepeconHuiibkoro
€BaHrenis 1 HaBiTh CIOIYYEHHSIM YOPHOT'O ¥ KOPHYHEBOI'O KOJIBOPIB HA TJIi Marepy IMijK-
PECIIMB CHaIKOEMHICTD Bl MepIIUX KHUT. Tak, Ha OCHOBI YKpaiHCBKOI 1CTOPUYHOL 1 Ky-
IbTypHOI cniaanmay, ['. HapOyTy Banocsi CTBOpUTH HAllIOHAIBHY 3a ()OPMOIO 1 3MICTOM
YKpaiHChbKy adiIry, 10 BIUTMHYJIA Ha TMOJATBIINN PO3BUTOK BITYM3HSIHOI rpadiku Ta au-
3aiiHy. Jloka3zom TOMy € iICHYBaHHSI IUIOL TUIESIM YUHIB MaiicTpa, Takux sk JI. JIo30Bch-
kui, P. JlicoBcekuit M. KupHapcpkuii. CBITYEHHSIM HEMIIBIAIHOCTI Yacy HapOyTIBCHKOI
CIAJIMHU € CTBOPEHHS Maibke yepe3 CTOMTTS U(POBUX BEpCiii HOro mpuQTOBUX rap-
HiTYp (iM HagaHo iM’s kiacuka Narbut Abetka, Classik, Contrast, Extra, Whirl), sixi ctamm
YU HE €JMHUMHU IpUGTaMU 3 HAIIIOHATIBHOIO O3HAKOIO Y Cy4YaCHOMY JIM3aiiHi.

Jlo cnpo6 oCMUCIIEHHS! BUTOKIB HALIIOHAJIbHOTO MHUCTELTBA BIIHOCATHCS adiii
KoHLEepTiB [pyroi manapiBHOi kamenu JlHimpocoro3y mia kepiBHULTBOM Kupuiia
CreueHka Ta iH., 10 iX BUKOHaB xynoxHUK FO. Muxaiinis. Ha ogHomy BIZOUTKY aB-
TOpP BUKOPHCTAB MOTHUBH YKPAiHCHKOTO HAPOAHOTO OPHAMEHTY, Ha 1HIIPMY — MOTHBH
CTapOBUHHOTO (PPECKOBOTO KUBOTIHCY.

[TpomoBxyBanach 1 Tpaauilis PO3yMiHHSI HAIIIOHAJTLHOTO Yepe3 NMEPEBaKHO 30-
BHIIIIHI O3HAKU — 300pa)K€HHS MOCTaTe! y HAIllOHATBHUX KOCcTIoMax. Tak, Ha Tiakarti
1921 poky nns BupaBHudoro toBapuctsa "Hac" (xynoxxkuuk H. [IupiioB) ronosHoro
TiH0BOIO 0CO00I0 CTa€ JIBYMHA B YKpaiHCHKOMY BOpaHHi, sika KPOKY€E 0 Mari YKpa-
iHu 3a mapirpyrom Mix XXutomupom, KueBowm, [lonrasoro, KatepunociaBom.

XapakTepHOIO PUCOI0 TUIAKATHOTO MHUCTENTBA THX POKIB OyJI0 BUKOPHCTAHHS
0apoOKOBHUX MOTHBIB — PaMOK, Mpukpac. Tak, Onekciii MapeHKOB y TIepIIoMy paJisTHCh-
komy makati 3 Tapacom IlleBuenkom "Opucs x ™1 Mos HuUBO..." (1921) nomictus ¢i-
rypy Moera y TIHIIHO JCKOPOBaHY pamKy, HeMOB Ha MimbopuTax Kwuepo-Iledepcbkoi
JlaBpu XVII-XVIII cr.

[ToTy>HuM IMITyJIbC BUAAHHIO IJIaKaTiB 1 adim Hamano ctBopeHHs 1922 poky
BY®KY (Bceykpaincbke (oTokiHOynpaiiHHA), sike 3a 1oou HEIly otpumano mo-
HOMOJII0 Ha MpOKaT (QiIbMIB 1 MOYaI0 OTPUMYBATH MPUOYTKHU 13 CBOEI AISIIBHOCTI.
JIJist cTpI9OK 3aMOBJISUTH 1HOJI 1O KUTbKA IJIAKATIB, [0 CTUMYJIIOBAJIO TBOPYUH MPO-
11eC, JO3BOJISUIO 3aJIy4aTH J0 KiIHOBUPOOHUIITBA HAMKpall Xy[0KHI cuid. I3 kuBo-
NUCy JI0 IUIAKaTHOTO MHCTELTBAa MPUXOAUTh Mukona IBaciok, MiHI-IUTakaTH IS
xypHaiy "Kino" Bukonyrots @otiit Kpacunskuii, Bacuns Kaciss. 1 xoua ixHi TBOpHU
TSOKIIOTH JI0 )KHBOMHCHOTO a00 TpadiuHOTO CTAHKOBI3MY, III0 HE 30BCIM BIIHCYETHCS Y
TOrOYacCHE MaHyBaHHS KOHCTPYKTHUBI3MY W 1HIIHUX (DOPMaNICTUYHUX TEUill, ymepiie

156



MucTenTBo3HABYI 3aANMUCKH Bunvck 28

CTBOPIOETHCS MOTYKHUN 32 YMCEINIbHICTIO 1 SKICTIO HAlllOHAJBLHUN MPOIYKT BHUIOBH-
IIHOTO TUIaKaTy, 4oro He Moruio Oytu panimie. e apkymri "CopounHcbkuit spMapok”
M. IBacroka (BY®OKY, 1927), "Muxkona Jxeps" A. bounaposuua (BYDKY, 1926),
"Tapac Tpscuno" I'. lina (BY®DKY, 1926), "Tapac LlleBuenko" HeBiIoMOT0 aBTOpa
(BY®KY, 1926). Ockiibku HE BIJOMHI >KOJHUN YKPAiHOMOBHUM JOPEBOIIONIAHUAN
KIHOIUJIAaKaT, MOXKHA Ka3aTH PO MEBHUI MPOPUB.

TpamnsioTees y MIakaTax HallOHAJIBHOI TEMATUKH 1 cipoOu rpadivyHOl CTHII-
3a11ii, CTBOPEHHsI 0COOIMBOI TJIAKATHOI MOBU 3 BUKOPUCTAHHSAM IUIOIIWH, KOMOIHY-
BaHHs JIIHIMHWX 1 HaIBTOHOBUX 300paxkeHb. Tak, y TBOpI HEBIIOMOTO aBTOpa
(MmoHorpama, cxoxa Ha D) mis ctpiuku "Ha3porin 3a gonero" (3uaroi Ha BY®DKY,
1927) nopy4 13 JTOCTaTHbO PEATICTUYHOIO TPAKTOBKOIO OOJIMY MEPCOHAXIB OAUMMO
BEJIMKI TUJIOIIMHHI 3aJIMBKU Ha OJIs131 I CMUIMBE KaJIpyBaHHS JPYTOPSAIHUX MOCTaTEH.
Maitxke 10 rpadiuHUX CHMBOJIIB 3BOJUTH 300pa)K€HHS IIHOBHX OCIO XYIO0KHHK
b. [loaTsrin y ruakati o crpiuky "3 xutTts Yctuma Kapmantoka" (kiHocTyaist Ykpa-
indiibm, 1931).

[{ikaBo, 110 HaliOHAJIBLHUX pUC HaOyBae 1 mpudToBe 0hHOPMIICHHS APKYIIIB.
3aMiCTh CKJIQJaIbHUX MIPUQTIB MOMEPEIHIX JACCATUIITh MPUXOIATh MaJIbOBaHI, SKi
YPI3HOMAHITHIOIOTh MIPUPTOBY MATITPy BUIAOBHIIHOTO IUJIAKATy (SIK HA BUILE3TATy-
BaHoMy Iuiakati b. Iloarsarina "3 xxurts Yceruma Kapmamtoka'), 1110, 3BiCHO, 3yMOB-
JIEHO YKPaiHCBhKOIO TEMAaTHKOIO CTPIYKM ajie M, HaleBHE, BiAOWIIO BILJIMB HAaBYaHHS
xynoxHuka B KXI y @. Kpuuecbkoro. Tak caMo BUKOHY€ETBCS 1926 poKy XyI0KHH-
koM I'. Jlinom 1 Ha3Ba "Tapac Tpscuio". Bpaxkae "HapOyTiBChKOIO" a0ETKOIO 3 JIaTh-
Hebkoto N mpudToBa podora K. bonoroBa mnms "Tkaui" 1928 poxy. Toit cammii
bonoToB ekcryarye akTHUBHI 3aClYKHM HAI[lOHAJIBHOTO XapakTepy B muiakaTi "byps"
Tex 1928 poky. lllock roromniBceke nomiTHe y mpudTax miakaty "CopodnHckas sp-
mapka" M. IBacioka, HanmMC y3roJKEHUH 3 UTFOCTPATUBHUM PIIIEHHAM apKyIIy BiJgo0-
muM xkuBonucteM. Lpudt adinn HeBcTaHOBIEHOTO aBTOPA 10 3aKOPIOHHOI CTPIUKU
"Ilim 3HeHaBucTI" (1926) cxouil HA HAPOIHUI OPHAMEHT, 1 HE TUIBKH 3a KOJIpOM, a
1 32 apXiTeKTOHIKOI0. baunmo TyT cripoOy BUKOPHUCTATH YKPATHCHKY MIPUPTOBY Tpa-
JUIIIIO Y TUIaKaTax JJIg CTPIYOK HE JIUIIE HAIIIOHAIBHOT TEMATHKH.

BtimM, nmapasenbHo 13 CyTO Bi3yaldbHOI HAI[lOHAJIBHOIO CIEHU(pIKOI0 (KOCTIOMO-
BaHI TMOCTaTl, YKPAiHCbKI KPA€BUIH, KAaHPOBI CIICHKU, CTapOCIOB’SHCHKI MIPUQPTH),
MOYMHAE PO3BUBATUCS HOBITHIN IJIaKaT, SIKUM BCOTYE HOBI MHUCTELBKI Teuli, SIK-TO
KOHCTPYKTHUBI3M, €KCIIPECIOHI3M, KyO0odyTypi3M Ta 1HII. MUTI, sSIKiI CHiBIIpaIlOBAJIA
3 BY®KY 1 yaconucom "Kino", mogaroTh cBOi iHTeprpeTanii XyA0KHIX HAMpsMIiB,
IPUBHOCSYM Y KOPCTKI TEOMETPUYHI CXEMHU HapoJH1 opHaMeHTU. [Toka30BUM mpuK-
Ja70M € MiHI-TUIakaT s cTpiuku "Muts" (penpoaykoBanuid y xypHail "Kino" No 2,
1927); #toro iimoBipHUil aBTOp — K. B0JIOTOB, OCKIJIBKM BIH pOOMB 1 BEIMKUN MJIaKar,
a MOHOTpama y MpaBoMy HHKHBOMY KyTi CX0’Ka Ha BeJIUKY Jitepy "b".

[TpuxmeTHO, 1m0 OUIBLIICTH Bi3yaJIbHUX TEXHIK 13 apceHaly KiHOIJIAKaTHUCTIB
Oynu 3amo3udeHi HUIMH came y KiHemarorpadi (KpiM KOJIbOpy, aJKe CTPIYKU 10 KiH-
s 1930-x 6ynu yopHo-Oimumu). HesBaxaroun Ha Te, 110 apKyll Mamnepy € CTaTuy-
HUM, a MPUPOJA clHeMaTorpady KiHETUYHA, O IJIAKaTiB MEPEeUUIN KPYITHHUNA TJIaH,
Mo€IHAHHS OMU3bKUX 1 JANbHIX IJIaHIB, BAKOPUCTAHHS HETaTUBHOTO 300paKeHHA 1,
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roJIOBHE, (POTOMOHTaX, KM CTaB HAPDKHUM KaMEHEM HOBOi KIHOMOBU Ta MPHHIC
BITUM3HSAHUM KiHO(paOpHKaM CBITOBE BUSHAHHSI.

OpHniero 3 HallOHATBLHUX OCOOJMBOCTEW OyJ0 BUKOPUCTAHHS Yy KoOJaxi (MOH-
Ta)k1) MaJIbOBaHUX 300paKE€Hb, B TOM Yac K POCIMCHKI MHUTIII KOPUCTYBAIHUCS Tepe-
BaXHO (ortorpadismu (abo mamoHKamu 3 (Qotorpadiii). XapakTepHUd HpHUKIAT —
riakat s pinemy "Crpasa Ne 127" (BYOKY, 1926), ae konax CKIageHO 3 Mepco-
HaX1B, HAMAJILOBAHUX y €KCIIPECIOHICTUYHIN MaHepi.

MokHa BU3HATH, IO YKPATHCHKI TJIAKATUCTH KOPUCTYBATUCS CXOKUMHU 13 MH-
TisMu 1HIMX KiHO(abpuk CPCP kOoMOo3uiiiHUMu mpuiioMamu, SKi MPOMOHYEMO
3rpyIyBaTH y Taki KaTeropii:

[Inakat, A€ JOMiHye OJHA BEJIMKA MOCTaTh, IHAYCTPIAIbHUI 00’€KT, dirypa 3
TEMaTHUYHUX €JIEMEHTIB.

[Tnakat, e TOMIHAHTOIO € OJJHE BEJIUKE OOINYUS.

[TnakaT 3a cXeMO0: TOJIOBHUM repoit + (irypa (CroxeT 3 Giapmy).

[Tnakat 13 cerMeHTalIll€0 IPOCTOPY.

JlnHaMiuHa AlaroHajabHA KOMIIO3HUIIIS.

CuMeTpHuyHi KOMIO3HUIIIT (30KpeMa cxeMa IpajibHO1 KapTH.

OxpiM TOro, B MeKax BUIIE3a3HAYECHUX KOMIIO3UILIMHUX MPUIOMIB BUKOPHC-
TOBYBAJIMCS Takl rpadivni 3aco0u:

Konaxx, MOHTax MOPTPETIB aKTOPIB 1 CIIEH 31 CTPIUKHU.

Bukopucranss ¢oTo y SIKOCTI pecypcy AJisi CTBOPEHHS IIJIaKaTy.

BukopucTanHs reoMeTpuYHUX PIryp, 30KpeMa KOHUEHTPUUYHHUX K1JI.

®daxkTypu / TEKCTYpH Ha irypax (Ha oasi3l, 00IuYUsIX).

[1nann.

Cunyeru.

[pudTtu six noMiHaHTA.

[pudrtu six obpas.

[IepcnekTuBa sik anainor 3D.

[ToxBo€HHSI pyXiB, MEPCOHAXKIB, TOBOPOTIB.

[Tomxin HaBmIL.

KonTpacru:

"HeraTu-mo3utuB", y T.4. HETaTUBHI TiHI BiJ] peaJbHUX MEPCOHAXKIB.

OCBITIIEHHS IEPCOHAXKIB — MOJICJIFOBAHHS 10 KOPJIOHY CBITJIA U TiHI.

KoHTpacT niHiiHUX 300pakeHb 3 TOHOBUMH.

Pi3HOomiIanose MogeroBaHHA.

HaBmucHe nopyiieHHs MpoHopIii.

Btim, ykpaiHili cIpOMOTJUCS CTBOPUTH CBOKO IJIAKATHY IIKOJY, TBOPU SKOI
OUTBIII POMaHTUYHUMU, EMOLIITHO HACHYEHUMH, TOHIIIMMH Y TICUXOJIOTTYHUX TpUioMax.
€ BIAMIHHOCTI 1 Y KOJTLOPUCTUYHUX PIMICHHSX. SKIIO A4 TUTaKaTiB CXiTHUX KiHO(Da-
opuk "AzepoOaitmxkandinem" (3 1920 p.), "I'pysisdinem" (3 1921 p.), "Apmenkino" (3
1923 p.) nputamanHi OubII PopcoBaHi (IyOPECIEHTHI KOJIbOPH, a MPOBIIHI Xy T0XK-
HUKU "COI03KIHO" OPIEHTYBAIMCS HA CYTO PEKJIaMHI CIOIYYeHHs KOJIbOPIB (KOBTHII-
YepBOHUI-UYOPHUI), TBOpPAM YKpPAiHCBKMX MHTLIB NMpPUTaMaHHA OUIbII 30JMKEHa 1
OyaropojHa rama.
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B oMy MoxHa KOHCTaTyBaTH, 1110 PO3IOYABIINCH SIK YKPAiHOMOBHA CKJIaIaibHA
mpudr-adima y ocraHtid usepti XIX CT., BUTOBUIIIHMHN IJIaKAT HAa TepEeHaX YKpaiHU
npoTaroM mBcToMTTsA A0 30-x pokiB XX CT. TpaHCPOPMYBABCS Y PO3BUHEHY Tally3b, sIKa
Ha niepion nikBifanii BY®OKY (y mucronani 1930 p. peopranizoBano B "YkpaiHpuibm",
nianopsakoBaHui "Coro3KiHO') MaJia HallpalfoBaHHsI TIEBHOTO CTUJIIO, CBOO ""301pKYy 3a-
KOHIB", cBOi mpaBmia, rpadiyHi 3aCO0M 1TAKOMITO3UITIMHI NMPUHOMU XYyJ0’KHBOI MOBH.
VYkpaiHchKa KiHOIITaKaTHA 1HIYCTpis Majia CBOIO 1/ICONIOTII0, BUIABHUYY IOJITUKY, MPO-
BOJIMJTHCSL BUCTABKH 3aKOPIOHOM, MUTIII MUCAJIM CTATTi HAa 3aXUCT CBOro (haxy B CIIEIiai-
30BaHUX BUJAHHAX, JI€ paTyBald 3a 30€pe)KCHHS BITUM3HAHOI TUIAKATHOI IIKOJH, SIKa
TUHYJIA i TACKOM (hiHAHCOBO MOTYKHIIMX (padpuk Mocksu 1 JIeHiHrpany.

VYKpaiHCbKUMU MUTLSAMU OYyJIO CTBOPEHO CBOEPIAHUHI 1 TIJHUN KIHOIUIAKAT,
AKUU TIOpyY 13 PUIbMaMU, 110 HEOJHOPA30BO €KCIOPTYBAIHCS 3a KOPJIOH, SIBJISIE CO-
0010 I[IHHUK 1 0OCOOJIMBUI y CBITOBOMY KOHTEKCT1 HaIllOHAJIBHHUI MPOayKT. TeaTpa-
JbHA 1 IUpPKOBa adili MPOCIiAyBaId 3a TPAEKTOPIEIO BiJl KJIACUYHOI OapHYMiBCHKOI
[9, 24] mpudTt-adim cepenuun XIX cT. 10 NPOCTOTU PAASTHCHKOTO KOHCTPYKTHBI3-
My. PO3BUTKY mutakaTy moiiid Cpusijio 3BEpHEHHS 10 POJIBKIIOPY 1 JaBHBOTO MHUCTEII-
tBa (M. boituyk 1 I'. HapOyt) Ta crnpoOu HaIiOHAJIBHOTO TIIyMadeHHs 0apoko,
KJIaCULIU3MY, ICTOPU3MY, MOJEPHY, KOHCTPYKTUBI3MY, ap-J€Ko.

VY miacyMKy 3a3Ha4MMo, L0 MEPIoOM PO3KBITY BITYM3HSHOTO BUAOBUIIHOTO
IJIaKaTy MO>KHa BBa)KaTH poku icHyBaHHs BY®KY, BTiM, nepexymoBu 1uist HOro mno-
ABU OyJM 3aKJiaJieH1 y Ipyriid nojgoBuH1 XIX CTOMITTA 3 MOSIBOIO YKPAiHOMOBHUX T€-
aTpaJbHUX TPYII.
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