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CIEHIYHUI ETIO/I IK ®OPMA CTBOPEHHSI
CYYACHOTI'O ECTPAJHOI'O HOMEPY

Y emammi docnidoceno meopuuti npoyec pobomu cmyoenmis mucmeyvko2o BH3 nao emio-
oamu, K opmu CMEOpeHHsI CYHACHO20 eCMPAadH020 Homepy. AKYeHmosano ysacy Ha nposisi as-
MOpPCobKUx 30i0HOCMel Y MAuOymHb020 aApmucma ecmpaou, K HApOoONICYIOMbCS HA Nepuiux
emanax pooomu Hao emwooMm. JJoedeHo, ujo Ha CyuacHomy emani ni020MOBKU pedcucepie ecmpa-
OU Ma MAcoBUX CBAM BUPIUATLHOIO € B3AEMO0IsL 3ac00i68 BUPAZHOCMI OPAMAMUYHO20 meampy ma
ecmpaoul.
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Kpunuyx Huxonaii Bnaoumuposuu, rxanouoam uckyccmeogeoenus, o0oyenm Kageopovl
ICmMpaovl U MAaccoevlx npazoHukos Kuesckoeo HayuoHaibHo2o YHuepcumema Kyibmypbl U UC-
Kyccme

Cuennyeckuii 3TI011 Kak ¢gopMa co31aHUSI COBPEMEHHOI0 ICTPATHOr0 HOMepa

B cmamve uccneoosan meopueckuii npoyecc pabomsi cmyoenmog meopyecko2o BY3a nao
IMI0OAMU, KAK POPMbL CO30AHUL COBPEMEHHO20 ICMPAOH020 HOMepd. AKYESHMUPOBAHO SHUMAHUE
Ha NposABNIeHUY A8MOPCKUX CNOCOOHOCMeElU ) 6Y0yue2o apmucma 3cmpaobl, POHCOAIOUUXCS HA NEPBbIX
amanax pabomsi Hao smrdamu. [JOKa3ano, Ymo HA COBPEMEHHOM IMAne NOO2OMOBKU PENCUCCEPOB
ICMPAObl U MACCOBbIX NPA3OHUKO8 PEUUAOWUM AGTAEMCS 83AUMOOeUCMEUe 8bIPAZUMENbHBIX CPeOCme
opamamu4ecko2o meampa u 3cmpaobl.

KiroueBble croBa: acmpadnoe uckyccmeo, acmpaoad, 3mioo, 3CMpaoHslii HoMep, niacmuie-
CKUtl 5moo.
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The theatrical etude as a form of modern variety-turn creation

The article examines the process of creative work of students of higher educational institution of
Art while creating etudes as a form of modern variety-turn. The aim of this article is the analysis of
creative process while working on theatrical etude, what, in its turn plays an important role in
creation of modern variety-turn.

Variety art at the modern stage of its development is an independent powerful phenomenon
of Ukrainian artistic culture. It must be noted that variety show reacts to the aesthetic needs of
people and forms particular moral values of a person. A priori variety turn is a basis of variety art
and a significant element of architectonic structure. Ukrainian today’s world sets the search and
implementation into acting space of creative, synthesized variety turns, which have an artistic
figurativeness in their basis.

In this process the most important thing is a tendency of transition from qualification
(readiness of a student for a practice according to his or her level of professional education) to
competence, where the abilities to use qualification skills, as well as skills and expertise for professional
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practice in new and already known situations according to the imposed requirements, are becoming
obvious.

In an artistic higher educational establishment the most important place belongs to a
variety-turn in the process of training of future stage and variety-turn directors. The importance of
this creative process as a crucial factor of development of all complex of psychophysical data of the
future specialists is undeniable.

The analysis of theatrology and art literature on subject of our research is indicative of
insufficient investigation of the problem of stage etude as an important source of modern variety-
turn. If in one training or another some particular qualities are developed, then in etude all specters
of necessary professional qualities is modeled in one esthetic entity.

Particular attention is focused on the demonstration of creator’s abilities of the future stage
performer, which are born at the first steps of etude creation. Role of such etude is especially
important in the dramatic art of variety-turn. Very often, especially in original works, dramatist is
absent. This is stipulated by the specifics of art in general. To write a good variety-turn scenario, to
create its dramaturgy is possible only when the material is written for a particular person. In such
case it is necessary to know the potential of performer, take into consideration his or her artistic
energy. The display of author’s abilities of a future stage actor, which are born at the first stages of
etude creation, is very important. At the beginning of the director’s idea of a future creative work it
is being revealed at a subconscious level, what, in its turn, is an active stimulus for the development
of dramaturgic qualities. This is also demanded by a personalized nature of a stage.

Experience of European theatre pedagogy is drawn upon plastic art trainings and etudes
originating from practices of Grotovsky E., F. Delsarte., E. Jaques-Dalcroze, M. Chekhov and others.

According to our reckoning, plastic art is one of the most natural ways of expressing
emotions. Insomuch as in a real-day life we reveal our emotions with the help of gestures and
movements when we feel that it is impossible to express our feelings with words only to share our
thoughts with other people, gesticulation and mimics are of great help here.

Plastic etude, as well as a variety-turn, must be created in such a way as to convey thought
and set emotions through body plastics, movements, gestures, postures and mimics. For us it is one
of the most important criteria of the level of plastic culture of a stage performer evaluation. In
chosen and proposed circumstances, students must not play themselves, but created by them images
of people of different age-groups, external and internal characteristics, professions, etc.

At the moment quartette ‘DEK.RU’ is one of the most prominent examples of work at the
theatrical etude and its further implementation into a variety-turn, as supplementary being the only
professional group in Ukraine.

Quartette ‘DEK.RU’ reproduces its unique plastic image of modern theatre; says the least
of it, lifting the level of Ukrainian plastic art up to the world level.

It has been proved, that at the modern step of stage and gala festivals directors’ training,
synergy of dramatic means of expression in theatre and variety show is crucial. Special attention is
focused on the influence of actor’s dramatic school over finding the main principles of education
and training of directors and stage actors. Reaching the psychological authenticity of actor’s being
in a variety-turn interjoined with a sharpness of a stage form in a pedagogical process — this is the
essence of educational distinctiveness of an artistic pool of trained stage actors.

This is especially pronounced at the entry level of work at the actor and director etudes. The
main task of the development of director and actor education in the context of variety art lies not in
the search of new forms and innovations, but in the accurate preservation of the best cultural
traditions existing in the Ukrainian variety art.

Key words: variety art, stage, etude, variety turn, plastic etude.

EcTpanHe MUCTENITBO Ha CY9acHOMY €Talll € CAaMOCTIHUM BILUTUBOBUM SIBUIIEM
yKpaiHChKOi KyibTypu. Came ecTpaja akTHUBHO pearye Ha eCTeTHYHI moTpeOu Hace-
JieHHsI Ta (JOpMY€ MEBHI AYXOBHI I[IHHOCTI JIIOJUHU. ATIPiOopi OCHOBOIO €CTPaJHOTO
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MHUCTEITBA Ta HEOOXITHOIO JIAHKOIO MOT0 apXITEKTOHIYHOI CTPYKTYpHU € €CTpaJHUN
HOMEp. YKpaTHChKE ChOTOICHHS JUKTYE MOIIYK Ta BIPOBAHKEHHS Y CIIEHIYHUHN MPO-
CTIp KpeaTUBHUX, CHHTE30BaHUX HOMEPIB, SIKI MalOTh B CBOiM OCHOBI XYI0KHIO 00pa-
3HICTb.

VY 1mpoMy mporieci BaXJIMBOIO € TEHJICHIIS Mepexoay BiJ KBamidikallii, ToOTO
M1JTOTOBJICHOCT1 CTYACHTA JI0 MISUTBHOCTI 3a piBHEM IPOoQeciitHOi OCBITH, 1O KOMIIe-
TEHIlli, JI¢ CTalOTh SBHUMH 3JaTHOCTI BHKOPHUCTOBYBAaTH KBami(ikaliiHi BMIHHS,
3HAHHA ¥ HABUYKW JUIsl BUKOHAHHS MPOQECiitHOI AISNIBHOCTI y BITOMHUX a00 HOBHX
CUTYaIlisIX BIATIOBITHO O BCTAHOBJICHUX BUMOT.

Y MUCTEIbKOMY BHIIOMY HAaBYAJIBHOMY 3aKkjaji MpW MiArOTOBII MaiOyTHIX
peXHCcepiB ecTpaar Ta MAaCOBUX CBAT OCOOJIMBO BaKJIMBE, HA HAII MOTJIS, MicCIle Ha-
JIEKUTh CUEHIYHOMY €TIOAY. 3HAUMMICTh JaHOTO TBOPYOTO IMPOLIECY, K HEOOX1THOTO
¢dakTopa PO3BUTKY BCHOTO KOMILJIEKCY MCUXO(I3UUHUX JAaHUX MaWOyTHIX (axiBIlB,
He3alepeyHa.

MeTtoro nanoi myOikailii € aHajai3 TBOPYOro Mpolecy y poOoTi Ha/l CLICHIYHUM
€TIOZIOM, 1110 B CBOIO Y€pry Mae 0coOJIMBE 3HAYEHHS MPU CTBOPEHHI CY4acHOIO €CT-
pasiHOTO HOMEDPY.

MeTo0710T1YHOI0 OCHOBOIO CTATTI CTAJIM HAYKOBO-TEOPETUYHI JOCHIIKEHHS 3
UTaHb BUKOPUCTAHHS €TI0y Ta "€TI0JHOrO METOy" B TeaTpasibHIN Meaaroriil ta y
po0OOTI aKTOpa HaJ CTBOPEHHSIM XyA0KHbOro oOpasy (mpaii I. bormanosa, 3. Kopo-
rorcekoro, K. CranicnaBcbkoro, M. CynimoBa, I'. ToBcronorosa, A. Tommmuna,
B. ®igpmtuaCchKOTO, JI. [llMxMaToBa Ta 1H.).

AHani3 TeaTpo3HaByOi Ta MUCTEUTBO3HABUOI JITEPATypH 3 TEMHU AOCIIIHKEHHS
CBITUUTH MPO HEIOCTAaTHIO PO3POOJIEHICTh MUTAHHS IIOJO CTBOPEHHS CLIEHIYHOIO
ETIOAY K BaYJIMBOTO YNHHHUKA HAPOKEHHS CY4acHOTO ecTpagHoro Homepy. Hayko-
Bl JIOCJII/DKCHHS Hall4acTillle MPUCBSIYEHI ICTOPUYHOMY PO3BUTKY €CTPAAHOTO MUCTE-
urBa (FO. Imutpies, C. Knitin, €. Ky3nenos, JI. Tuxsinceka, O. YBapoBa Ta iH.),
TEXHOJIOT1i cTBOpeHHs ecTpagHoro Homepy (I. bornanos, B. I'pebensha, 1. 'oprono-
Ba, O. Mapkoga, 1. [llapoeB Ta iH.), ApaMaTyprii Ta peKUCypi €CTPaTHUX BUIOBUII
(I. bormanos, C. bopucog, 1. Bunorpaacekuii, A. I'opbos, A. Kuraunpkuii, B. 3aii-
e, O. Kyxenpanii, M. Mensauk, O. Py60, T. TerepeBkoBa, M. [1Iusnos Ta iH.).

TearpanbHi negaroru 3aBxau NPUAUSIN 0COOIMBY yBary CUEHIYHUM €TIO/IaM.
K. CranicnaBcbkull, IpUMIpOM, MOB’SA3Y€ €TIOAHY pOOOTY aKTOPiB 3 (PI3UYHUM CaMo-
nouyTTsiM. Takox y po6oTi Haj posuito "eTioaHuid MeTod" BiH BBaXKaB OJHUM 13 TO-
noBHux. "...Ilpupona, 3BUILHUBIIMCH BIJ OITIKM, BUKOHA€ T€, IO HEMOCHJIBHO
CBIJIOMI aKTOPCHKIil ncuxoTexHiui", — Tak ¢popmystoe npusHaueHHs etoai K. Cra-
HICJIaBCBHKUHM [5, 342].

st 3. KopororchbKoro BaxxJiMBUM (DaKTOPOM € 1CTOPis A1HOBUX OCI0, SIKY pO3-
MOBIJIa€ aKTOP Ta MPUHIIUIIOBUM € TIoAieBui psia etiony. "[lpaBna xutTs", mpo sKy
4acTo 1/Ie MOBa B TeaTpajbHIN Menaroriili, BaKJIMBa, ajie TUTbKH 4epe3 PO3MOBiAb TO-
ro, XTO BUKOHYE€ ito [3].

B. ®OinpmITHHCHKNN BBa)KA€E €TI0 OCOOJMBUM TIOJIEM, JI€ HEMA€ KOPAOHIB IS
TBOPYOCTI Ta iMIpoBi3aLii akTopa. Moro "mpaBna ®HTTA" € CaMOI[iHHOK0. AKTOp iM-
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IIPOBI3YE, 3aBASKA BHYTPIITHbOMY BITUYTTIO MPAaBIX Ta 3MIHIOE HU3KY TOiH, HE (Di-
KCYIOUH iX Ta HE MOBTOPIOIOYM B aKTOPCHKUX MPUCTOCYBAHHSAX [6].

SIKI110 B TOMY 4YH 1HIIIOMY TPEHIHTY PO3BHBAIOTHCS HAHYACTIIIE OKPEMI1 SIKOCTI,
TO B €TI0/l YBECh CIIEKTP HEOOXiTHUX MPOdeCIMHUX SIKOCTEH MOJIETIOEThCS B OJHE
€IMHE eCTETUYHE IIijie. BCl eleMeHTH MCUXOTEeXHIKM, a caMe CIIEHIYHa yBara, eMo-
I[IiHa TIaM’ATh, BIIUYTTS MpaB/y 1 Bipa, CHIKYBaHHS, JIOT1Ka 1 MOCIJOBHICTh CIICHI-
9YHOi [ii, CIIEHIYHE CaMOIOYYyTTs, OI[iHKa (aKTy, XapaKTepHICTh, AaKTOPCHKI
MPUCTOCYBAHHS MIAKPIIIIIOIOTHCA (paHTa31€er0 1 ySABOIO, O3 AKX poOoTa HaJ eneMeH-
TaMH aKTOPCHKOI MaCTEPHOCTI HE MA€E CEHCY Ta € TBOPYO HEITOBHOIIHHOIO.

MomBoO, ekl Meaarory, siki MpaiiolTh 3 €CTPAJHUMH BUKOHABISMH ab0
CTyJ€HTaMU €CTpaJHOI crerianizallii, OyayTh HEe 3TOJHI, ajl¢ Ha Hallle IEPEKOHAHHS,
dopma eTrofy, NpUHHATA B Te€aTpaJIbHIM MEeAarorimi, Mae AJid apTUCTa €CTpaau, pe-
KHUcepa 0COo0JIMBE 3HAYEHHS, OCKIJIBKU JI0O3BOJISIE TTO30aBUTUCS CXEMATU3MY, CIIPO-
IIEHOCTI, HarpaBaHHs 1 KPUBJISTHHSA.

Ak crBepmxyBaB K. CraHicinaBchkuii, "BeuKa 1 TaBHIIIHS MOMUIIKA apTUCTIB
MOJIATAE B TOMY, III0 BOHM BB)KAIOTh CLIEHIYHUM T€, 1110 € JOCTYITHUM CIyXY Ta 30py
HaTOBNY < ... > Xi0a €IMHUMN NUISAX CIUIKYBaHHS JIIOACH M COOO0I0 — 30pOBHH 1
ciyxoBuit?" [5, 183]. Kpamii aptuctu Ha ecTtpaji AOTPUMYIOTHCS LIBOTO 3aKOHY,
CTBOPIOIOYH HE JIMILIE TOCTPY 1 YMOBHY (opMy, Ka HEOOX1/IHAa Ha ecTpaji, ajie i J0-
CATal0Th BHYTPIIIHBOTO CBITY, CIIPABAKHbBO1 IICUXOJOTTYHOI IITUOMHH.

ETion € nieBuM 3aco00M akTOpChK3ro MHCieHHs. Kol cTOCyHKM OJHOTO,
IBOX a00 nexiapkox "SA" y 3ampornoHoBaHMX O0OCTaBUMHAX JOCTATHHO 3arOCTPEHi, Ail
iXHI peTenabHO BiIOpaHi, € TOUHUMH ¥ 3aKIHUEHHUMHU, CTBOPIOETHCS TaKa )KUTTEBA aT-
Mocdepa, Take po3yMiHHS Yacy ¥ MicClid, 1110 €TI0 MOXE CTaTh XYJ0KHIM TBopoM. B
IbOMY KOHTEKCTI Tpeba MUCIUTU Ji€Bo-nicuxodiznuno. OCHOBAa TaKOTrO MUCIICHHS
MOJIATAE B TOMY, IO JIFOAMHA OA4YUTh yCe Kpi3b JiI0 Ta MPU3MY 3ITKHEHHS, CaMe TOMY
CTPHIKHEM ETIOAY € TIOis.

VY HaBuajgbHOMY TpOILIECi, TIPU MIATOTOBII CTYIEHTIB, poOOTa iije Haa CTBO-
PEHHSIM PI3HUX BHJIIB €TIOAIB. BUIIIUMO JesKl 3 HUX — Ha HAIll HOTJIS, HalOUIbII
3aCTOCOBHI JIO €CTPaJIHOTO MUCTEIITBA!
€TIOI-IMITPOBI3AIlis;
€TIOJI-aHAaJIOoT'1s;

ETIOA-CIIOCTEPEIKCHHS,

eTIOJI-acoIliaIis;

IUIACTUYHUM €TION;

eTIO/ SIK 3aCi0 CTBOPEHHSI €CTPaIHOTO HOMEPY.

CaMe Ha OCTaHHBOMY CIIiJl 30Cce€penuTH yBary. Bimomo, mo Ha ecTpami icHye
OCOOJIMBUH IMIAXiJ IO CTBOPEHHS HOMEpPY. SIK MpaBWIIO, HOMEP HAPOKYETHCS 1 3HU-
Ka€ pa3oM 3 BUKOHABIIEM.

Bigomuii Teopetuk 1 npaktuk ectpanu I. bormanos migkpeciroe: "EcTpanga —
e MHUCTeuTBO iHAMBiAyanbHOCTe" [2, 10]. OgHak Ha Cy4acHOMY €Talll PO3BHUTKY
moy-0i3Hecy Tak 3BaHl "31pKH" 3aHAATO IIBHJKO PO3KPYUYIOThCS 3aBISKU peKiIami,
Tene0aueHHIO, Miap-TEXHOJOTISIM, Y TOM e 4Yac IIBHJAKO TacHYTh 1, SIK 3ayBa)Kye
I. bornanos, "mpo hopmMyBaHHS 1HIUBITYAIBHOCTI TOBOPUTH HE HO0BOAUTHCA" [2, 10].
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Ine mryynuit mpoiiec, a He BJOCKOHAJICHHS CBOIX MPUPOJHUX MOXKIJIUBOCTEH udepes
y400Bi 3aHATTA. Tomy "dabpuka 31pok", K MPaBUIIO, IPU3BOAUTH 0 TOTO, IO BUKO-
HaBIIl Jy’Ke IIBUJIKO 3a0yBarOThCs, @ XUOKI TBOPY1 IMTPOCKTH 3aKpUBaIOThCA. "DopMmy-
Jot0 ectpanu 3aBkau Oynu "Pos3Bara 1 kopucth". EcTpama He MoXe MITH Bif
PO3BAXKAJIBHOCTI, 1€ 11 OpraHiuyHa BJIACTUBICTh. AJle caMe CKJIaJIoBa pO3BaKaJIbHOCTI,
sKa BUMIIJIA CHOTOJIHI HA MEPIIUH MJIaH Ha KOy XYyA0KHbOMY CMaKy, nmpodecioHa-
Ji3My, TeMaTu3My, 11elHid Ta MOpaJbHINA 3MICTOBHOCTI — Mopyminia O6anaHc caMoi
napajgurmMu MuctenTsa ecrpanu’ [1, 23].

Haituacrime HaBYaJIbHUN €TIOJ MPOMOHYETHCS CaMUM CTYAEHTOM, XO4a, 0e3-
MepEeYHO, MEPIIOIKEPETIOM € 3aBJIaHHS TeaTpaiabHOro neaarora. ETion, sk mpaBuio, €
aKTOM CaMOCTIMHOI TBOPYOCTI CTyA€HTA. Y LI poOOTI OUIBII YITKO BUPAXEHA 1H/IU-
BiIyaJIbHICTh BUKOHABIIS, 1110 € OJIHIEI0 3 HAMBAKIIUBIIINX YMOB €CTPAIHOIO HOMEpA.

Oco01MBO BaXkJIMBa pOJIb TAKOTO €TI0y Y CTBOPEHHI Jpamaryprii ecTpajHoro
HoMmepa. Haituacrimie, 0coOJIMBO B OPUTIHAIBHUX pOOOTax, ApaMaTypr BiJICYTHIH, 1
e TeX 00YMOBJIEHO creln(}IKO €CTpagHOro MHUCTEUTBa B Iuiomy. Hamucatu xo-
poluii cueHapiii ecTpagHOro HOMEpPa, CTBOPUTH HOro ApamMaTyprilo MOKHA TUIBKU
TOJIl, KOJIM MaTepiall MUILEThCS Ha KOHKPETHY JIOAUHY. B 11bOMy BUNIagKy MOTPIOHO
3HATU BECh MOTEHI[1aJ]1 BUKOHABIISI, BpaXOBYBAaTH YC1 HOTO TBOPU1 MOTEHLII].

BaxxnuBuMm € mposiB aBTOPCHKUX 3/110HOCTEN Y MallOyTHHOTO apTUCTA €CTPAIH,
AK1 HApO/KYIOTHCS Ha TEPIINX eTanax podotu Haj eTiogoM. CaMe Ha MOYATKy BUHU-
KHEHHSI PEXHUCEPCHKOTO 3aAyMy MailOyTHBHOI TBOPYOi POOOTH 1€ MPOSBISETHCS HA
M1JICB1IOMOMY PiBHI, III0 B CBOIO YEPry € aKTUBHUM CTUMYJIOM J0 PO3BUTKY Apama-
TYypriuHUX AKOCTEeH. BiacHe, 1 IbOTo TEX BUMAarae 0COOMCTICHA MPUPOa €CTPAIH.

B etroni, sikuii € mpooOpa3oM CTBOPEHHS TeaTpasli30BaHOTO €CTPAHOTO HOMeE-
pa, BIIOYBAa€eThCS MOILIYK XapakTepy MepcoHaXxa, MOro 30BHIINIHBOI XapaKTEpPHOCTI,
€CTpaiHO1 Macku. 3a3BUUail 11e pOOUTHCS METOJIOM MOCTIMHUX MPOO, BIIMOB, HOBHX
nporo3uiliii. TBOpUMiA MOIIYK OpraHiYHO BJIACTUBUN YChOMY II€IaroriyHOMY IMpoIie-
Cy 1 CIpUMMAEThCI CTyJAECHTaMH aOCOJIOTHO MPHUPOJHO, K HeoOXiaHa naHicTh. Ha
aJb, Ha MPAKTHIl, Y POOOTI 3 MpoQeCiiHUMU apTUCTaMH, BCE BUIJISIAE 1HAKIIIE.
BracHuii qocBia aBTOpa CTaTTI 103BOJISIE KOHCTATYBAaTH TOM (DaKT, 1110 BUKOHABII HE
3aB/IM TTO3UTUBHO CTABISATHCS IO PEMETUIIAHOTO METOAY. MOXKIUBO TOMY 1HOMI 13
CTYJICHTCbKUX €TIOJIB YK€ 4acTO BUHUKAIOTh €CTPaJHI HOMEPH, SIKI 3 YACOM BXO-
ISATh J10 pernepTyapy npodecioHamtis.

[TpuknagoM MoOKe CIIyTyBaTH CTyJIeHTChKa poOoTa "3a kymicamu". [Tpu miaro-
TOBII CTyAEHTChKOTO 3axoay "llocBsiueHHsI B cTyAeHTH" OyJo JaHO 3aBHaHHS IMpU-
OyMaTH TeaTpalli3oBaHuil mpoJior. Bigpasy 3a3HauMmo, 1O CTYIEHTH 3HAWIUIA
0e3114 eTIOHUX BaplaHTIB MOYATKY BHUJIOBUILNA 3 BUKOPUCTAHHAM PI3HOMAHITHHX
npuiiomiB, xoaiB. HapemTi, npuiinum 10 CHiIbHOI AYMKHU: TJsgadeBi Oyje IiKaBoO
0auuTH HE JUILE Te, 10 BiAOYBA€THCS HA CIIEHI, a il Te, 110 BOAHOYAC JIEThCA 3a KY-
micamu. ['0JOBHMM 3aBAaHHAM, IO CTOSJIO MEpe] yYaCHHUKaMH, OyJiI0 CTBOPEHHs 3a-
MIPOMOHOBAHI 0OCTaBUHHU Ta 3HAXOKEHHSI JIJIs1 KO)KHOTO BUKOHABIIS CBOTO XapaKTepy
1 aKTOPCHKOTO IPUCTOCYBAHHS.

Ha nepmomy erarmi ima po6oTa HaJ CTBOPEHHSAM COJBHHUX €TIOJIB, 1ajl map-
HUX, 1 BXKE K KyJIbMIiHAIlIS — MEepexij 0 3arajbHOTO IPpynoBoro etoay. [Ipo3opa cy-
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nep-3apica OyJya omyIieHa — BIAMOBITHO, BUKOPUCTOBYBABCS MPUIOM "deTBEPTOi CTi-
Hu'". 3a KyJlicaMH OJIUH 3 aKTOPIB HE BCTUTaB JIOKYPUTH CUTapeTy 1 MPsIMO 3 HEIO BU-
XOJIUB JIO TJIsiiada, IEMOHCTPYBABCS €TI0/ 3 CUTAPETO0; XTOCh HE BCTUTAB OJSITHYTH
CIICHIYHMM KOCTIOM a00 TMOMMJIKOBO NPHUMIPSB HE CBIl — 1 B TakOMy BHUIJISAL
3 ABJISIBCSL HA CIIEHI — 1 T. 1H. 3aBJISKU MPUHOMY PI3KOTO KOHTPACTY MK TUM, IO 371a-
r'OJDKEHO BIOYBA€ThCS Ha aBaHCIICHI W "Oe3yajoM" 3a 3aBiCOI0, BUHHMKAJIa KOMIYHA
CHUTYAIlisl 1 BIATIOBITHO — cMiXoBHM eekT y 3aui. Lleit xe mpuiiom HeoHOpPa30BO OYB
BUKOPHUCTAHUN Yy 1HIIUX poOOTax, a Mi3HiIIe y3TUN Ha 030POEHHS OJHUM 13 mpode-
CITHUX TeaTpiB.

Jlo mporpamMu HaBUaHHS PEXKHUCEPIB €CTPATU Ta MACOBUX CBST BXOJATH €TIOAU
Ha Temy "Jlrogn — peut". ¥V Takux eToax OJAWH CTYJEHT rpa€ pid ado IMpeIMeT, a 1H-
U — JIIOJIMHY, KA 3 1€ PIYYI0 TUM YH 1HIIUM YHHOM CHIIKYETHCS, OCKUIBKH pIY
yoco0JieHa, BOHA TaK caMo, sIK 1 JIIOJNHA, pearye Ha Mojiii, y Hel BUHUKAIOTh BiJTHO-
CUHU 3 JIIOJMHOIO, OIIHKH, MPUCYTHIN BHYTPIIIHIA MOHOJIOT; BOHA BCTYNA€E 3 JIIOIU-
HOIO Y KOH(JIIKT, HAMaraeTbCs BXXKUTH MEBHI i 1 T. 11

[Tpuxnagom Moxe OyTH MacOBHH €TIOJI CTYJEHTKU IMEPIIOTO Kypcey creriai-
3amii "Pexucypa ectpaau Ta MacoBux cBsT" KUIBCHKOTO HalllOHAJTBLHOTO YHIBEPCUTE-
Ty KyabTypH 1 muctentB B. Ctpyk. OnHi€l0 3 rOJIOBHUX J1HOBUX 0cCi0 eTrogy Oyiia
maruHa. OcoOIMBICTS ii MoJisirana y ToOMy, 10 BCl CKJIaJ0B1 YaCTHUHH BiJl pEMEHS J0
Kojeca Oynu xuBuMH. KokHa Aetaip *uia J000B 10 10 CBOTO TOCMOAaps, BCUISIKO
AKIIEHTYIOUM Ha IIbOMY CBOIMH JisIMH (110 BUpa)Xanocs y IJIACTHUI, MIMIL, 3ByKax
"MamuHU" 1 T. 1H.) — OyJIO CTBOPEHO XapakTep JII0OJIA401 CynyTHHUILI Tocnioaaps. Jmus
(GopMyBaHHS B €TIO/I KOH(IIIKTHOI cUTyallli y poOoTy Oyna BKJIIOYEHA CTYIEHTKA,
110 BUKOHYBaja PoJib KOXaHoi BoAlsA. Y '"MammHu" 3’sBUIACS CynepHUIls (BakKJIMBa
nozis); KOHQUIIKT nmojisiraB y 00poTh01 3a koxaHoro. KoxkHa feranb MalluHU MPOTH-
BUJIACS JIBYMHI: ABEPl HE XOTUIM BIAKPUBATUCS a00 K 3aKPUBATHUCS, 30 IIFOIOYH JTi-
BUMHI O171b; TIOSIC 1i 3aHA/ATO 3/IaBJIFOBAB; MalllMHA 3/IIMCHIOBAJIA Pi3Ki IIOBOPOTH, THM
cCaMUM 3aBJIal0uu AUCKOMGOPT CyNepHUlll. Y MIJACYMKY JiBUYMHA MpUMalia PillleHHs
KUHYTH XJIOIIIS, 110 B CBOIO YEPry BUPINIyBajdo KOH(MIIKT. Y BIIHOCHMHAX BOIS Ta
001901 MOT0 MallIMHU 3HOBY MaHyBaja iuiis. "Mammunaa" nojomnana cepio3Hy Te-
PEIIKOTY.

Ax 6ayuMO, TOJIOBHUM BHPIMIATFHUM 3aCO00M BHPA3HOCTI OMKUCAHOTO ETIOIY
OyJia MjIacTUKa, 1 IOCB1Jl €BPONEUCHKOI TeaTpalibHOI MEeIaroriki CUpaeThCs Ha Tlac-
TUYHI TPEHIHTH Ta €TIOAM, sIKI OepyTh Mo4yaToK y mpakTukax €. ['poTOBCHKOrO,
®. Jlenbcapra, E. Kak-Jlanskpoza, M. UexoBa Ta iH.

[InacTuka, Ha Hall TOTJAN, € HAUOUIbII MPUPOJHUM BHUPA3ZHUKOM MOYYTTIB.
AKe 1 B )KUTTI MU 4acTO BHCIIOBIIIOEMO MOYYTTS 32 JOTIOMOTOIO JKECTHKYJIALIT Ta
MIMIKH TaM, JI¢ BIIYyBa€EMO, III0 HE MOXKEMO IEpe/IaTh CJIOBAaMH CBO1 MEPEKUBAHHS.
Taxa gKicTh *KecTy 3aBX/JU BiaMiuajach B ecTeTuuHii Hayui: "Cll0BO HAC BYUTH, Ie-
PEKOHY€E, BOHO i€ Bl pO3yMYy, 3BYK 1 )KECT — Bij] ceplid. BoHr XBUWIIIOIOTH HacC, Be-
IyTh HAC 3a co0or0. [HTOHAIS 1 KECT MOXOAATH MPSAMO A0 cepusd < ... > JKECT 1
IHTOHAIlIA — 116 MOBa CaMOl MPUPOJU; MH 3HAEMO Ii BiJ HApOHKEHHS', — MUCAB Y
XVIII ct. mpeacraBuuk (panity3pkoi ectetnyHoi Hayku 11. Batre [4, 399].
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[InacTu4HMit €TI0/, TaK camo SIK 1 eCTpaJHUi HoMep, Tpeda CTBOPIOBATH TaKUM
YUHOM, 1100 Yepe3 IIaCTUKY TiJIa, PyXH, )KECTH, 031, MIMIKY OyJia BUpa)KeHa JIyMKa
1 3aJ1aHl MOYyTTs. J{JI HacC 1€ TaKk caMoO € BaKJIMBUM KPUTEPIEM OIIIHKHM PIBHS IjIac-
TUYHOI KYJIbTYPH €CTPATHOTO BUKOHABIIS. Y BUOpAHUX 3alPONOHOBAHUX 00CTaBHUHAX
CTYJICHTH MOBUHHI TpaTH HE caMuX cebe, a mMpuayMaHi HUMHU 00pasH JII0JIeH Pi3HOTO
BIKY, 30BHIIIHBOI Ta BHYTPIITHLOT XapaKTEPHOCTI, pi3HUX Mpodeciit 1 T. iH.

Ha croroaHimHiii 1eHb sICKpaBUM MPUKIAOM POOOTH HaJl MIACTUYHUM E€TIOJIOM
Ta MOJAIBIINM HAPOPKEHHSIM €CTPATHOTO IUIACTUYHOIO HOMEPY, Mailke €JMHUM TIPO-
¢eciitnnm konekTBOM B Ykpaini € kBaprer "DEK.RU" (xymoxHiii kepiBauk JI. Yepe-
MaxiHa), TKAW MPAIToe Y JKaHpPi TAHTOMIMH 3 €JIEMEHTaMH €KCIICHTPUKH.

Bucrasu "HeBaromicte nymi" Ta "Among people", miactuuni Homepu "I love
you", "He60", "IligBoaHMii CBIT" Ta 1H. CTaIM YIIOOJIEHUMH, 3HAUIUIA BIATYK B Y-
max rasaadis. [liATBep)KEHHAM € y4acThb LbOTO KOJIEKTUBY Y 0araTb0X TBOPYHX, Y
ToMy uucii Onaronaiiaux npoekrtax. Keaprer "DEK.RU" dbopmye ocoOnuBuii rac-
TUYHUNA 00pa3 CydacHOTo Tearpy, MIJHIMAIOYM PIBEHb YKPAiHCHKOIO IUIACTUYHOIO
MUCTEITBa, 0€3 epeOUIbIIIEHHS, HA CBITOBUN PIBEHb.

[TincymoByroun ckazaHe, NiAKPECIUMO, 110 poOOTa HaJl €TIOAAMHU Ma€ O0COOIH-
BE€ MPHUKJIAJHE 3HAUYEHHS Y MIArOTOBII MUCTELbKUX KapiB ecTpaau. Came 3aBasKu
IIH ISUTBHOCTI CTYICHTH Ha MPAKTHUIIl OMMAHOBYIOTh MOHSATTS "TIACTUYHUN XYHO0XKHIN
o0Opa3", "xapakrtep" Ta "xapaktepHicTs", "Macka", "cueniuna ais" 1 T. iH. Bupimans-
HYy pOJib, HA TyMKY aBTOpa, y LIbOMY TBOPYOMY MpOIIeCi BIAIrPAa€ BUKJIAAa4y Ta HOro
3arajJbHUN KyJbTYpHUHN PIBEHb, MOPAIbHO-€TUYHI SIKOCTI, Xapu3Ma, XyJ0XKHII CMaK.
Came BIH peTenpHO CTBOPIOE crienudiuHy atMocdepy MOILIYyKy Ta peaiizalii 3a1yMiB
CTYJICHTIB BiJl CAMOTO MMOYATKY J0 KIHIIEBOT'O BTUICHHS SIK CaMOTr0 €TI0y, TaK 1 BiJIO-
Opa’keHHs 3HaICHUX PIlIeHb B €CTPAJHUX HOMEpaX.

MoskHa KOHCTaTyBaTH, [0 HA CY4YaCHOMY €Tarll MiJI'0TOBKU PEKHUCEPIB ecTpa-
M Ta MacOBHUX CBAT BHUPILIAJIBHOIO € B3a€MOJIS APaMaTUYHOIO TeaTpy Ta €CTpaiu.
Oco0nMBa yBara KOHLIEHTPYETHCSI Ha BIUIMBI aKTOPCHKOI JpaMaTUYHOI LIKOJIU y BU-
3HAYEHHI OCHOBHUX MPUHIIMITIB HABYAHHS T4 BUXOBAHHS PEXKHUCEPA 1 AKTOpa €CTPAIH.
JIoCSITHEHHSI B TIEAarorivHOMY IMPOIIEC] MCUXOJIOTIYHOI JOCTOBIPHOCTI 1ICHYBaHHS ap-
THUCTA B €CTPATHOMY HOMEPI y TIOE€HAHHI 3 TOCTPOTOIO eCcTpagHoi GOpMH — OCh CYTh
cnienupiKyu HaBUYAHHS TBOPUYHUX KaapiB ectpaau. OcoOIMBO 1€ BiTUyBAETHCS HA MOYa-
TKOBOMY PiBHi, Y pOOOTI Ha/l aKTOPCHKUM Ta PEXUCEPCHKUM €TIOIAMH.

[Tinkpecnumo 0COOMUBY 3HAYYIIICTh JTAHOTO TEPIOAY, SIKMM 3akiagae Oasuc
IIKOJIM 1 OCHOBOIO SIKOTO y HABYAHHI € PO3BUTOK MCUXO(PI3UUHUX AKOCTEH €CTPaIHO-
ro BUKOHABIIS, a caMme: BIpH Yy 3alpONOHOBAaHI OOCTaBWHU, CIIEHIYHOI yBaru, KiHO-
CTpiUKM OadeHb, 3JATHOCTI JO IMIPOBI3alli, MPO IO WILIOCS HA MOYATKY CTaTTi.
BaxnuBuMm € Te, 110 0co0JiMBa yBara /10 yciX IUX €JI€MEHTIB 0OOyMOBIJI€HA crienudi-
KOIO €CTPaJHOi BUKOHABCHKOI TBOPYOCTI, 1[0 3HAXOJUTh CBOE KOHIICHTPOBAHE BHpa-
’KEHHS B poOOTI HA/I €CTPATHIUM HOMEPOM.

OcHOBHE 3aBIaHHs PO3BUTKY aKTOPCHKOI Ta PEKUCEPCHKOI OCBITH y Taly3l ec-
TPaJHOTO MUCTEITBA, SIK HE TUBHO 1€ MOXKE MPO3BYYaTH, MOJIATAE HE Y MOIIYKY HO-
BUX ¢opM Ta IHHOBalUId, a y AOalIMBOMY 30€peXeHHI KpamuxX KyJIbTYPHHX
TPaJauIiH, 10 ICHYIOTh B YKpaiHCBKIill ecTpai.
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Ha >xanb, He MOYKHA Y MEKax CTaTTi OXOIUTH YBECh TBOPUYHUH MpoOIleC poOOTH
HaJ €TI0JIaMU Y HapO/KEHHI CydacHOTO €CTPaJHOro HOMEpA, yCi METOIU TBOPUYOTO
npotiecy. OKpiM €TIOJHOTO METOy, OCOOJIMBY pOJib Biairpae podora Haja "3pUMHUMHU
dbopmamu" (mocsin I'. ToBcToHOrOBa Ta Kadeapu peUCypu eCTpaard 1 MaCOBUX CBST
KHVYKiM), mikaBuM Tako», Ha HaIll TOTJIsAI, € AOCBi neaarora 1 pexucepa M. Cy-
JiMOBa B €TIOJIaX 32 TBOPAMHM XUBOIMHCY. AJie Il MPOOJIeMH CTaHYTh OCHOBOIO Maii-
OyTHIX JOCTIKEHB 3 IPOOJIEM CydacHOi YKpaiHChKOI eCTpaju.
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