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MY3bIKA XX - HAYAJIA XXI BEKOB:
ABUXKXEHHME K HOBOMU J110XE?

Cmamus nocéawjena vlaeieHuIo xapakmepuvix yepm mysviku Havana XXI eexa. Paccmampuea-
HOMCs NOKA3amelibHble C8OUCMBA MY3bIKU NPOULTIO20 8eKd, A UMEHHO CmpemieHue K OUHAMU3AyuY npo-
yecca, OUCKpemU3ayuy mMamepuaid, 3a0CmpeHHOl KOH@aukmuocmu. B mo dce epems obpawaemcs
BHUMAHUE HA NOsIGTEHUe 80 8MOpPoll nonosure XX cmonemus H08020 HANPAGIEHUs, NOKA3AMeNaMU KOmo-
PO20 CIMAHOBAMCSL MEOIeHHOe 8PeMsl, YNpoujeHue 36YK0BOl Mamepuu, cmpemiieHue K 00beOUHeHUI0 pas-
HOHAnpaeneHHbIX meHoenyutl. menHo 3ma meHoeHyuss CMaHOB8UMCs OCHOBOLL MY3bIKU HALLE20 8DEMEHLU.

KitoueBsbie cinoBa: myssika XX cmonemus, mysvika navanra XXI cmonemus, mednennoe epe-
M5, QHMUHOMUS, 00BbeOUHeHue.

TI'epacumosa-Ilepcuocexa Hina Onexcanopiena, 0OKmop MucmeymeosHascmed, npogecop,
3asidysay kagheopu cmaposunnoi myzuku Hayionanvnoi mysuunoi axademii Yxpainu imeni I1. 1. Yaii-
KOBCbKO2O

My3uka XX — noyarky XXI cTosiTh: pyx 10 HOBoOI enoxu?

Cmamms npuceésauena 8usHa4enHio XapakmepHux puc my3uxku novamxy XXI cmopiuus. Po3-
2NA0AIOMbCA NOKA3081 AKOCMI MY3UKU MUHYI020 CIONIMMS, a came pyx 00 ouHamizayii npoyecy,
ouckpemuzayii mamepiany, 3a20cmpents KOHQIIKmHocmi. Y moti camuil wac 36epmaemscs yeaza
Ha nosagy y opyeiu nonoguni XX cmopiuus H08020 HANPAMY, NOKAZHUKAMU K020 € NOGLIbHUL Yac,
CNpOWeHHs 38VK080i mamepii, npacHeHHs 00 NOEOHAHHA pizHocnpamosanux menoenyit. Came ys
MeHOeHYisl CMAe 0CHOBOI0 MY3UKU HAUO20 YaC) .

KirouoBi cnoBa: myzuxa XX cmonimms, mysuxa nowamxy XXI cmonimms, nogineruil uac,
AHMUHOMISA, NOEOHANHSL.

Gerasymova-Persydska Nina, Doctor of Science in Arts, professor, the head of the ancient
music chair, the Ukrainian National Tchaikovsky Academy of Music

Music of the 20th—the beginning of the 21st centuries: the movement towards a new epoch?

The last hundred years of musical art are the top and logical outcome of a long journey. The
preceding century revealed principles applicable throughout the formative period of European art
music. Movement from the Middle Ages to Modern times is the process of permanent dormant, the
emergence of new qualities. As seen at the moment, this route was logical laws.

The 20th century appears as the center of origin and the new internal struggle opposing
concepts of creativity. It was at this time unfolds the whole panorama of the new features and tools,
reaches its climax rapid development of other content areas and, in this regard, the extraordinary
expansion of the concept of the music. The prevailing conditions and circumstances caused restruc-
turing in the perception of sounding form of music, because new ideas and emotions in the most
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demanding compliance with sound field, first of all — in sound quality. The result of this process
was, for example, preparation instruments, reducing the role of the string group, the increase in the
value of percussion instruments and others.

Move ahead of the 20th century brought huge changes in a person's life, his emotions.
Therefore, composers continued to look for new stuff to bring the images that rose before them. A
consequence of this trend is the emergence of a large number of various techniques of composition.
Among them seriality and arising therefrom, serialism. The desire for freedom, to finding something
unusual has resulted in the idea of randomness and aleatoric technique having a plurality of differ-
ent options. It embodies an extreme point aleatory unsystematic. Experiments were also reflected in
the organization of the movement, the rhythm. You can see the logical chain in the rejection of the
old systems, the creation of new — more stringent — and the parish, as a result, to complete freedom.

The search for a new go in several directions. They are concerned change in the balance of
sound systems, but these sounds were traditional music. However, the creation of the material itself
as the base for the composition. This material steel, synthetic sounds, that probably was the most
drastic departure from the principles of previous eras.

By the force of change in the appearance of artificial sounds we can compare with other
events of the 20th century, such as the spacewalk, the discoveries that led to a change in scientific
representations of the world. There was a new deep contrast: Music acoustic and synthetic music,
created on the basis of electronic equipment. It was a real coup. And the task of composers working
with a synthetic sound, was to create a new type of approach to the form, integrity and ways of ex-
pression. Electronic music has huge resources of new sounds, but really it has entered into a global
process of development of music through the birth of the forms of interaction with the acoustic music.

The 20th century will undoubtedly experienced the peak of its rapid and vigorous growth in
the 50-60. The second half, too, has created its own innovations, but they are much less noticeable,
despite the fact that they will show up at the beginning of the 21st century.

At the climax of his promotion of the 20th century creates the antithesis of all the accumu-
lated: at the same time with a higher degree of development, and there is the opposite movement,
laying the focus to calm. The peculiarity of the moment is also that manifests itself not as a new
technique, but as an attempt to information contrary to their interaction. At a distance of fifty years,
you can see the desire of composers to a compound note of the best that has already taken place
and was the highest beauty, to a new form. The essence of this trend was a marked softening of
sharp edges, adaptation of new and therefore more difficult to perceive the musical phenomena and
their connection with the elements of the musical language of previous eras.

Composers, listeners, researchers, early enough were marked changes in the musical art of
the late 20th century — the search for such an approach to creativity, which enables the inclusion of
the most important and interesting properties antinomies, whereby there is the music, which carries
the generalization that tends to rise in extraterrestrial space.

Very clearly, we can say from the first years of the 21st century, there is an attraction to the
beauty of the music with the same passion for the new sound as before. In music, the slow time con-
tinues to develop great shape. All as much attraction to the simplicity, accessibility for perception.
Searching for new ideas connected with new forms, techniques, including active development of
electro-acoustics. Thus, at the beginning of the new century, we see the opportunity arises, but do
not know their further development.

Key words: music of the 20th century, music of the beginning of the 2 1st century, slow time,
antinomy, integration.

Hauano HOBOro crosieTsi (M Jake ThICSAYETIETHs) HEBOJIbHO HATAJIKUBAECT Ha
pa3MbIIUIEHHUS O MeCTe MY3bIKHM B JUIMHHOM ITyTH OT XII k XXI Beky. MHaue roBops,
KAKOBa CHUTyalllsl B Pa3BUTHH MY3bIKaJbHOI'O MCKYCCTBA B HAIllE BPEMsl, YUUThIBas
BCE€ TIpeecTByomee hopmupoBanre mpodecCHoHaTLHON eBPOTICHCKON Tpaauiim?
COBepIlIEHHO OTYETIMBO MPEACTAIOT CIEAYIOLIUE IPYT 3a APYTOM CTOJIETHUSI, U B 3TOM
KOHTEKCTE OOJIBIIION MHTEPEC MPEACTABISIET OIEHKAa COBPEMEHHON MY3BIKH B €€ HO-
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BBIX KayeCTBAaX U CBS3aHHOCTU CO BCEM MPEAIIECTBYIOIIMM IyTeM. B HacTosmiei
CTaTh€ MBI OTPAHUYHUMCS TOJIBKO paccMoTpeHueM oTHomeHus XX u XXI Bekos.

[Tocneanue cTO NET Pa3BUTHS MY3bIKATHHOTO UCKYCCTBA MPEACTABISAIOT COOOM
BEPUIMHY U, B KAKOM-TO CMBICIIE, 3aKOHOMEPHBIA UTOT oaroro nmytu. IlpeamecTBy-
IOLIME BEKA SICHO MOKA3aJi, YTO HAIMPABJICHUE PA3BUTUSI HEU3MEHHO, U BBISIBUJIM IIPHUH-
LUIBI, JECUCTBYIOUIME HAa NPOTSHKEHUHM BCErO NEPUOAA CTAaHOBJIEHUS €BPOMNEHCKOro
MY3bIKaJIbHOTO UCKYCCTBA. BHE BCAKOro COMHEHHUs, NBUKEHNE OT CpEeIHEBEKOBbS 110
Hosgeiiniero BpeMeHu npeacTaBiseT coOOW Mporece MOCTOSIHHON JIMHAMU3aIuu, TMO0-
CTOSTHHOTO TIOSIBJICHUSI HOBBIX KauecTB. Kak BUIWUTCS B HACTOSIIIUHA MOMEHT, ATOT
IyTh ObLT JIOTHYECKH 3aKOHOMEPHBIM.

XX BEK IpeACTaeT Kak CpefoTOYME BO3HUKHOBEHHS HOBOTO M BHYTPEHHEM
O00pBOBI TPOTHBOIIOIOXKHBIX KOHUENIUUI TBOpUYecTBa. FIMEeHHO B 3TO BpeMs pa3Bopa-
YUBAETCH II€J1asi TAHOPaMa HOBBIX BO3MOXHOCTEN U CPEACTB, JOCTUTAE€T CBOETO arlo-
resi CTPEMHUTEIIbHOE OCBOCHHE HMHBIX COJEPKATENbHBIX chep M, B CBA3U C ITHUM,
HEOObIYatHOE paCIIUPEHUE CaMOT0 MOHATUS MYy3bika. CIIOXXHUBIIHECS YCIOBHUS U 00-
CTOSITEJIbCTBA BBI3BAIIU MEPECTPOIKY B MPEACTABICHUSIX O 3ByYallleM OOJIMKE MY3bl-
KU: HOBBIC HUJIEU, SMOLIUM, THUIIbI JpaMaTypruv TpeOOBaIM COOTBETCTBUS B CaMOM
3BYKOBOM c(epe, mpexae BCEro — B KaUecTBe 3By4aHus. Pe3ynpTaTomM TaHHOTO Mpo-
mecca CTajio, K MNpUMEpy, MNpPEnapupoBaHUE HHCTPYMEHTOB, YMEHBIIEHUE POJIU
CTPYHHOM TrpyMIibl, BO3paCTaHUE 3HAUCHUSI YJIAPHBIX HHCTPYMEHTOB U TIp.

HoBble 3Byuanus nposiBiIIM ceOsi yke B caMoM Havasie XX croyetus — B 20—
30-e TOaBI, COOTBETCTBYS MHBIM 3ajiadaM caMoro mpousBeneHus. OOHOBIEHHE Op-
KECTPOBOT'O 3BYYaHUS AJI0 BO3MOXHOCTh IMOBBICHUTH YPOBEHb JIpaMaTHU3Ma COUYMHE-
HUM, BIUIOTH N0 co3faHus oOpa3zoB karactpod. I[IpekpacHbIM MpuUMEpOM MOXET
cyxuTh obmensBectHas "Monmzamus" O. Bapesa (1931), nHanucanHas HCKIIOYH-
TEIbHO HJiI YAApHBIX M JABYX cupeH. KoMmo3utop co3gal 4eTKo MpOAYyMaHHYIO
CTPYKTYPY M TaKkyro "OpPKECTPOBKY'", UTO CiylIaTesb ObLJ 3aXBa4€H XapaKTEpOM pas-
BOpauMBaHUs MPOU3BEACHUS, MHOr0OOpa3ueM (opM H3JI0KEHHUA, co3JaHueM o0pasa
KaTacTpo(bl 1 KOHEUHOT'O pa3pyllIeHus. ITO APKUil oOpasel] mepecTpoiiku Xxapakrepa
MY3bIKH U €€ BOCHPUATUA. UTO U3MEHUIIOCh i ciymarensi? MoXHO ckazaTh — IO-
YTH BCE. YK€ HE CYIIECTBYET BeIyIlel HHTOHAITMOHHOMN HJien, 0003HAYCHHON TEMBI,
XOTSl, HECOMHEHHO, NPUCYTCTBYET (paKTypHOE pa3JelieHue CJIOEB 3BydaHus. B
"MoHnzanun" HET M3MEHEHUWW Ha TapMOHHMYECKOM, JIaJIOBOM YPOBHSIX, Pa3BUTHUE
OCYUIECTBJISIETCS 32 CUET yMeHus Bapes3a BBICTpOUTH MOCIEA0BATEILHOCTh BCTYILIE-
HUS T€X WIK UHBIX TEMOPOB. B TO ke BpeMs UCIOJIb3yEeTCsl MPUBBIYHAS JpamMaTyprusi
C HapacTaHUEM, SMOIMOHAJILHO HAMPSHKEHHBIM JIBIDKEHUEM, KYJIbMUHAIMEH-KPaxoM,
JOTIOJITHUTEJIbHBIMU MOMEHTAaMH U TIOCTEIIEHHBIM HCYE€3HOBEHHUEM 3BYKOB.

Crnymatens MPUBBIKAT K HOBBIM THIIAM TeMOpa, OTCYTCTBHIO BHIPAOOTaHHOH B
XIX Beke CHUCTEMBbI TAPMOHUYECKOTO M MEIOAUYECKOrO s3blKa. B cymHocTH, 11en
MPOLIECC 3aMEHbl NMPEKHEH HHIMBUIYATLHONM M MAaKCUMAaJIbHO SMOIIMOHAIBLHO HACHI-
IEHHOW MHTOHaIMU. HoBoe JocTuraioch, B YaCTHOCTH, 3@ CUET MOJATOTOBJICHHBIX WH-
CTPYMEHTOB, 3By4aHHE KOTOPBIX, €CTECTBEHHO, TpeOOBaJI0O MHOM (hOPMBI CBSI3U (KaK Y
JIx. Ketimpka B "CoHarax U MHTEPIFOAUAX I TIOJATOTOBICHHOTO oprenuano”, 1946—
1948). O6pasibl MOKHO YMHOXKUTh, HO TJIaBHOE — ATO OcabjieHue CTpeMIICHHUs K aHa-
JIOTUYHOMY MPEXKHEN CHCTEME TMOPANIKY. B KaKOM-TO CMBICIE Ka)I0€ HOBOE IPOU3BE-
JIeHUE ObLTO CO3JJaHUEM MH]IMBUTyAJIbHOTO BUICHHUS U CIIBIIIAHUS CHCTEMHOCTH.
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IIpoasuraronmiics Brepen XX BEeK BHEC OTPOMHBIC U3MEHEHMSI B XKU3Hb Y€JIOBE-
Ka, ero amouuu. Ciie0BaTeIbHO, KOMITIO3UTOPBI MIPOAOJIKAIN UCKAaTh HOBBIN MaTepuall,
4TO00BI BOIUIOTUTH HOBBIE — COBPEMEHHBbIE 00pa3bl Mupa. CleACcTBUEM ATOM TEHIEHLIUH
CTaJ0 BO3HUKHOBEHHE OOJIBIIOTO0 KOJMYECTBA Pa3HOOOPA3HBIX TEXHUK KOMIIO3MLIMU.
Cpemu HUX CepUITHOCTBH (M, B YaCTHOCTH, J0AeKa(dOHUs) U BRIPACTAIOIIMIA U3 HEE cepua-
m3M. CTpemiieHHe K cBOOOJIE, K HAXOKAECHUIO YETO-TO HEOOBIYHOIO BBUIMJIOCH B UJICHO
CIIy4allHOCTH W aJIeaTOPUYECKYIO0 TEXHUKY, UMEIOLIYI0 MHOYKECTBO PAa3HBIX BapHAHTOB.
HmeHHO aneaToprka BOIUIOTHJIA KPAWHIOK TOYKY OECCHCTEMHOCTH. DKCIEPHUMEHTHI OT-
paKaJIMCh ¥ B OpraHM3alliy JBWKEHUS, pUTME (Hanpumep, B TBopuecTBe O. MeccuaHna).
MOHO YBUZIETh JJOTMYECKYIO LIENIOYKY B OTKa3€ OT CTapbIX CUCTEM, CO31aHUH HOBBIX —
Bce 0oJiee KECTKUX — M Tpuxojie (B pe3ysbrare) K MOJHOM cBOOOJIE (Takoe IBMXKCHUE
MO>KHO YBUZETH B TBopuecTBe I1. bynesa: ot cepuanusma k ajieaTopuke).

[Touckn HOBOTO IIIM B HECKOJBKHUX HampasieHUsAX. C OJHOW CTOPOHBI, OHU
KACaJMCh U3MEHEHUSI COOTHOLIEHUS 3BYKOB, CUCTEMBI, HO 3TH 3BYKHU OBUIM TpaauLHU-
OHHBIMM, MY3bIKaJbHbIMU. C IpYyrou, CO3gaHuEe CaMOro Marepuana Kak OCHOBBI JUIS
KOMIIO3ULMU. DTUM MaTEpUaJIOM CTaJId CUHTETHYECKHE 3BYKH, YTO, HABEPHOE, SIBU-
JI0Ch HanOoJee KapJMHAIBHBIM OTX0JIOM OT BCEX MPHUHIIMIIOB PEINIECTBYIOIIUX JIOX.

[lo cuie u3MeHeHus: NOSABIEHUE UCKYCCTBEHHBIX 3BYKOB MOXHO COIOCTABUTH C
ApyruMu cOOBITUSIMU XX BeKa — TAKUMH, KaK BBIXOJ B OTKPBITBIA KOCMOC, OTKPBITHS-
MU, MPUBEAIIMMU K CMEHE HAy4YHBIX IMPEICTaBICHUN O MHUpe (KBaHTOBas (PU3MKA).
Bo3HMK HOBBIN ITyOOKHI KOHTPACT: My3bIKa aKyCTHYECKast U My3bIKa CHHTETUYECKaS,
CO3JIafoIasiCsl HA OCHOBE AJIEKTPOHHOW TEXHUKHU. DTO ObLI, KOHEYHO, HACTOSAIIMN Tie-
PEBOPOT, U 3a/laya KOMIIO3UTOPOB, pabOTAIOIINX C CHHTETUYECKUM 3BYKOM, 3aKJIIOya-
Jach B TOM, YTOOBI CO3AaTh HOBBIM TUI MOAX0AA K (hopme, HEIOCTHOCTH U crioco0am
BBIPA3UTENILHOCTU. DJIEKTPOHHAs My3bIKa 00Jiafaja OrpPOMHBIMU CPEICTBAMHU HOBBIX
3BY4aHHUH, HO, AyMaeTcs, MO-HACTOSIIEMY OHa BOILJIa B OOIIEIIAHETAapHBIM Mpoliecc
pPa3BUTHSA MY3BIKAJILHOTO MCKYCCTBA 4Yepe3 pokAeHHE (HOpM B3aUMOICHCTBUS C aKy-
ctuyeckoil. [IpumepoM 3TOro0, € XapakTepHbIM J1a’Ke€ Ha3BaHUEM, SBISIIOTCS "'KoHTak-
Tei" K. IlITokxay3ena (1958-1960). IloguepkHeM, 4TO 3TO MPUHIUIIMATBHO Ba>KHBIMI
MOMEHT He TOJIbKO B XX BEKe, HO U B IBOJIIOLIMM MY3bIKM KaK UCKYCCTBA, OCKOJIBKY
HaME4aeTcs B3aMMOJICHCTBHE JIBYX MPOTHUBOMOJIOXKHBIX chep. Yke B 70—80-e¢ ross
IIPOCMATPUBAIOTCS MPU3HAKK HOBOW TEHJIECHLMHU, YTO NPOSBISETCS B MOCTEIIEHHOM
pa3BUTUU UeU COMMKEHUS aHTUHOMUU. [IpuMepoM MOXKHO CUMTATh CHEKTPATbHYIO
MY3bIKY U TBOPYECTBO €€ riaBHbIX npeacrtasureneil JK. ['puze u T. Mropast.

XX BeK, HECOMHEHHO, MEPEXUIT BEPUIMHY CBOETO CTPEMHUTEIBHOIO U OYpHOTO
pazButusa B 50—60-¢ roasl. Bropas ero nogoBuHa TOXe€ co3faia CBOM HOBAIUH, O/I-
HAKO ropas/io MEHee 3aMEeTHbIe, HECMOTPSl Ha TO, YTO UMEHHO OHM MPOSBIT ceOs B
Hayane XXI cronernsa. Bee nmpenmectByromme cmensl 3mox (Peneccanc — Hosoe
Bpems, HoBoe Bpems — Hogeliiiee Bpemsi) Beerzia ObUI OTMEUYEHBI BTOP’KEHUEM HOBOTO
Y DHEpPruYHbIM ero paszsurhuem. B XXI Beke Mbl 3TOro He 3amMe4yacM — TYT CO3JaeTCs
CJIO)KHOE CMEILIEHHE HECOMHEHHOI'O OKOHYaHMS IPEIIIECTBYIOIIETO CTOJIETHS U 3aKO-
HOMEPHOT0, HO 00Jiee MEJUIEHHOIO TEMITA ITPOABHKEHUS Briepe. biarogaps Takoi cu-
TyallMy Halll BEK OKa3bIBACTCS €CTECTBEHHBIM IPOJIOJDKEHUEM ITPEIBIAYILETO.

Havano XXI cronerus He 03HaMEHOBAHO IMOJBEMOM K HOBBIM BEpILIMHAM, I10-
SBJICHMEM HOBBIX UJEH, TEXHUK, TOAX0A0B. HECOMHEHHO, U3MEHEHUS TPOUCXOMST, U
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BO3MOYHO, B JIaJIbHEHIIIEM OHU MPOSIBAT ceOsl Apye, HO YETKOM I'paHMIIbl, BHIOpOCca
TBOPYECKOM 3HEpruu, Kotopas Opima B XX Beke, moka HeT. [1o kadecTBy mporecca
Pa3BUTHS CKJIA/IBIBAECTCS BIEYATIEHUE, YTO HACTOAIIEE HAYalI0 CTOJIETHUS €IIE BIEpe-
mu. B cBsi3u ¢ 3TUM HEOOXOJIMMO MPUCTATLHEE PACCMOTPETH SIBJICHUSI BTOPOH MOJIO0-
BUHBI XX BEKa, JOCTATOYHO CYIICCTBEHHBIC U MHTEPECHBIC, U CPABHUTH UX C TEMHU
COOBITUSIMHU, KOTOPBIE K HACTOSIIIIEMY MOMEHTY YK€ MPOU30IUIH B HOBOM CTOJIETUH.

Ha kynbMuHanuum cBoero npolaBukeHus XX BEK POKIAET aHTUTE3y BCEMY
HAKOIUICHHOMY: OJHOBPEMEHHO C BBICHIMM IPaJyCoOM Pa3BUTHUSI BOSHUKAET U MPOTH-
BOIIOJIO’KHOE JIBUKEHUE, 3aKJIabIBAIOIICEe HAPABICHHOCTh K YCIOKOeHHI0. CBOE00-
pa3ue MOMEHTA 3aKJII0YaeTCs TaKkKE M B TOM, YTO HOBOE MPOSBISETCA HE Kak
TEXHHKA, HO KaK TMOMbITKA CBEICHUSI MPOTUBOIOJIOKHOCTEH K MX B3aUMOJICHCTBUIO.
Ha paccrosiHnm mostyCOTHM JIET MOXXHO YBUIETh CTPEMIICHHE KOMIIO3UTOPOB K CO-
€UHEHHIO, CBEACHUIO TOTO JIYUIIETO, YTO YXKE COCTOSIIOCHh M COCTABIISLIO BBICIIYIO
Kpacoty, kK HoBO# (opme. CyIllIHOCTh TAaHHOTO HaIpaBiCHUs 3aKJII04anach B 3aMET-
HOM CMSATYEHUU OCTPBIX TpaHel, afanTallid HOBBIX U MOTOMY HauOOJEe CIIOXKHBIX
JUISl BOCIIPUSITUSI MY3bIKQJIbHBIX SIBIICHUM, UX COCIMHEHUU C DJIIEMEHTAMH MY3bIKaJlb-
HOTO $SI3bIKa MPEXKHUX 3M0X. HarisaHeiM npuMepoM B TaHHOM KOHTEKCTE SIBIISETCS
TBOpuecTBO J. [enucora, Jl. Jluretn, B. Jlrorocmasckoro, A. [lIHutke u ap. 3TOTO
nepuoaa. [lokazaTenbHO, YTO KMEHHO B 3TO BPEMSI HAYMHAETCS IPOPACTAHUE U pa3-
BUTHE MY3bIKH, IOJYYHMBUIEH OINpENENCeHHE "HOBas mpocroTa’, "My3blKa THILIUHBI',
KOTOpAasi AACT TOJTYOK MHOTHM IpoleccaM, Mporucxoasamum yxe B XXI Beke.

Kommo3zuropamu, ciymarensiMu, HUCCIEAOBATENISIMU JTOCTATOYHO PaHO ObUTH
OTMEUYEHbl U3MEHEHUS, MPOUCXOMSIINE B MY3bIKaJJbHOM UCKYCCTBE KOHIIAa XX CTOJIE-
tust. [Ipexae Bcero, 3T0 MOMCK TAKOTO MOAX0J/1a K TBOPUYECTBY, KOTOPBIM MO3BOJISUT ObI
BOMpaTh B ceOs HanOoJee BaKHbIE M MHTEPECHBIE CBOMCTBA AaHTUHOMMIA, HA OCHOBAaHUH
Yero BO3HMKAET MYy3blka, Hecymas B cebe 0000IeHne, CTpeMsInascs K MoIbeMy BO
BHE3EMHBIE MMPOCTPAHCTBA. BCe BhIIECKAa3aHHOE MPEAIOIIAracT, YTO NOHUMAHUE MY3bI-
KA U €€ CYIIHOCTH JOJDKHO PACIIMPATHCS, ONUPAsACh HA UHBIE BHYTPEHHUE MMPUHIUIIBL
MO>KHO TOTBITATBCS OYEPTUTH ATY MPOOIEMy OOpaIIeHHEM K CIYyIIaTesio, K BOCIpHUs-
TUIO0 MY3bIKH, KapIMHATBHO U3MEHUBIIEMYCSI JIaXKe 3a MOCJIEIHUE IECATH JIET, HE TOBOPS
yke 0 Oosiee IHUTENbHBIX Tiepruonax (aBa wim Tpu necstunetus). [locreneHHo mpuxo-
JIUT TIOHUMAaHUE TOTO, YTO PAHBIIE OBLUIO HEAOCTYITHBIM, HE COBMAAATIO0 C U3BECTHHIMU
dbopMaMu. DTOT MPOIIECC UUTFOCTPUPYET MOJIOKEHHUE, O KOTOPOM TOBOPHJIOCH BBIIIE: OT
MIPOTUBOCTOSIHUS — K COBMECTHOMY TBOPYECTBY, K €IMHCTBY B TBOPYECTBE.

Panee mpoTecT B OTHOIIIEHUU K HOBBIM TEXHHUKAM BbI3bIBAJIO HAPYIICHUE YCTOSIB-
HIeHCsT TPAIUIMK, IPOYHOTO M OPraHUYHOTO TMOPSJIKA, KOTOPBIM XOTEJIOCh NEPEHECTH U
Ha HOBYIO c(pepy. ITO KacaeTcsi TOHAJTbHON CUCTEMBI U, TEM CaMbIM, JIOTHUHOCTH U Kpa-
COTBI 3By4YaHHsI KaK OJTHOTOJIOCHS], TaK U MHOTOroJiocusl. JJaHHOE MOJI0’KEHUE TECHEUIIINM
00pa3oM CBSI3aHO C JIBIDKEHHMEM M OCOOSHHOCTSIMM PUTMHUYECKOM cucTembl. Hakonerr,
3BYKOM, KaK TaKOBbIM, TeMOpOM. M3 3TOro BhIpacTajio U COOCTBEHHO MPOU3BE/ICHUE, TO
€CTh OOIIIMPHOE TI0 BPEMEHH 3BYYaHUE, UMEBIIIEE OMPEICIIEHHYIO CTPYKTYPY, TOCTYITHYIO
NOCTHXKEHHUIO, OPTaHU30BaHHYIO HAa OCHOBE WIEHUMOCTH U 00beauHeHus. MimenHno Ona-
rofapsi 3aKOHOMEPHOCTU CBSI3U OTAEIbHBIX YACTEH COUYMHEHMS CKJIA/IbIBAIACh MOHST-
HOCTh MYy3bIku. CTporas TpomyMaHHas apXWTEKTOHHKA OOecIieYrBaja BO3MOXKHOCTh
CO3JJaHUsI MACIITAOHBIX MOJIOTEH, CIOCOOHBIX BOIJIOTUTH OOJIBIINAE UIIEH.
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My3bika, poskaaBIIasicsi Ha MPOTHKEHUA XX BeKa, UCKalla UHbIe 00pasbl, Tpe-
OOBaBIlIME COOTBETCTBYIOIIETO BOIUIONICHUS. Bce MOuCKH — TpyAHbIE, CIOKHBIE —
HACBIIIEHBI OLIYIIEHUEM HOBOT'O BPEMEHH, €T0 IPYroro cojaepkaHusd. Takoil mopbIB
MHOT/Ia HEBOJIBHO BEJET K MPEYBEIMUYCHUIO, K CTPEMIICHUIO BHYILINUTH UJCIO CUIJIbHBI-
MU CpPEACTBaAMH, BO3MOKHO, HHOTJ]A YEPECUYP CUIIbHBIMH.

Co3HaTenbHO UM HET, HO KOMITIO3UTOPBI BTOPOH MOJIOBUHBI XX CTOJETHUS 00-
paTWIKCh K OoJiee MATKUM U MOHATHBIM (hopMaM BbICKa3bIBaHUs. BaxkHO mpu 3TOM
OTMETHTb, YTO CYIIECTBYIOLINE JOCTUKEHUS HE ONPOBEPrajuch U HE OTMEHSIIUCH, A
HOBOE TOSIBJBIOCH KaK OBl HCITOBOIG. KimtoueBbiM MOMEHTOM My3bIkH 70—80-X TO0B,
3aJI0’KMBILIMM OCHOBBI niepexoaa K XXI BeKy, cTajno N3MEHEHUE TOHUMAaHUS My3bIKallb-
HOTO BPEMEHH, CTPEMJICHHE K OCBOEHMIO OOJbIIMX MacmTtaboB. Hambonee oTueTsimBo
ATOT ITPOLIECC BBISBUJICS YEPE3 COUYMHEHUS, ONMPAIOIIMECS HA MENJICHHOE BpEMs, Ha
OpOCTpaHHbIE POPMBI, T0JITOE 3By4aHUE. ITO, ECTECTBEHHO, TIOBJIEKIIO 32 COO0I MHOTHE
JIPyTHE HOBAllMU B CAMOM pa3BepThiBaHUM. [l0sBIIIETCSA OTUETIIMBOE pa3AciCHUE HA MY-
3bIKYy C MEIJIEHHBIM M OBICTPBIM BpEMEHEM. JTO pa3ivyue, B MPUHLMUIIE, HAYaIo (op-
MHUpPOBaThCA JIaBHO, M oT4acTu ObUIo ocMmbicieHo yxke B XVII Beke. IlocrenenHo
HaKaIUIMBAJIMCh NpUeMbl, GopMbl, U B XX CTOJETUU CKOPOCTh JBMIKEHHUS CTaja OJIHOU
U3 TJIaBHBIX, €CJIM HE TJIABHOW XaPaKTEPUCTUKON OMPENETICHHOTO TUIIA MY3bIKH.

beicTpoe Bpems XapakTEepU3yeTCsl TAKUMH I1OKA3aTEISIMU, KaK JTUCKPETHOCTD,
MMITYJIbCUBHOCTh, JTUHAMUYHOCTh. Takoro TuIla My3bIKa CBSi3aHA C YTBEP)KICHHUEM
HOBBIX HJIEY, KOHILIENIHN, MPUEMOB, CPEACTB U T. 1. JIUCKPETHOCTH, OnpeAenstonas
YacThIil MyJIbC U Hecylllas B ceOe 3aor OBICTPOTO BO3PACTAHUS CHIIBI U CKOPOCTH
JIBUKEHUS, E€CTECTBEHHO, XapaKTEPU3YETCS YaCTbIM UIECHEHUEM, IOIYEPKHYTHIM
METpPOM, HapacTaroueld IMHaMUKOW. OHa MPUBHOCHUT YETKOCTh, SICHOCTb, BO3MOXK-
HOCTb IOKa3bIBAaTh IMPOLIECC IBUKEHUS. B My3blke ObICTPOTO BpEMEHH PUTM HMEET
ONpPENENAIONEe 3HAUYECHUE, CIEICTBUEM YEro CTAJ IMOMCK KOMIIO3UTOPAaMU HOBBIX
PUTMHUYECKUX PEIICHH, CTaBIIMX 3a4acTyI0 CleUu(prUUecKol 4epToil mporu3BEACHUSI.
st XX Beka xapaktepHa paboTa ¢ OpUTHHAIBHBIMU, SHEPTUYHBIMU, UMITYJIbCUBHbI-
MU PUTMaMH, OTPAKAIOIIUMH BEAYLIYIO SMOLHUIO CTPEMUTEIBHO PA3BUBAOIIETOCS U
MOCTOSIHHO OOHOBJISIFOILIETOCS] CTOJIETHSI.

B My3bIk€ MEIJIEHHOTO BPEMEHM MPEIIoNaraeTcs MHas TPakTOBKA METpa U
pUTMa: OTCYTCTBUE PETYJSPHOCTH, UHANUBUAYAJIU3UPOBAHHOCTH MPUBOAUT K CO3/a-
HUIO NPEACTABIEHUSA O BPEMEHHM, KOTOPOE HE HMCUHUCISAETCS WIM HUCUYUCISIETCS B HE
NOJAJAIOIIMXCSL onucaHuio maciradax. HoBass My3bikasibHast ¢opma onupaercs Ha
MIPEUMYILECTBEHHYIO CBA3HOCTh JIBM)KEHHS C OTCYTCTBHEM 3HAYUTEIbHBIX YICHEHU.
Cxopee MOKHO TOBOPUTH O TUIABHOM NEPETEKAHUHU OJTHOTO, YCIOBHO TOBOPS, pasjie-
J1a, UMEIOILIETO CBOIO JIOTHYECKYI0 (hopmy, B Apyroi. [Ipu sTom 3aBepiieHre nepBoro
CIIY’KUT Ha4yaJiOM JUJIsl BOJIHBI BTOPOTO paznena. MemieHHoe BpeMs rOCHOJICTBYET U
OINUpAETCs Ha 3TH KPyMHbIE BOIHBI. OJHAKO, BOJIHA C OXBATOM OOJIBILIOTO MPOCTPAHCTBA
(mosHOE 3By4yaHue CUM(OHUYECKOTO OPKECTpa) He 00J1aaeT cama 1o cede JMHAMUKON
IBWKEHMS. B COOTHOIIEHNM TaKWX BOJIH HET YCTOMYMBOCTH MJIM HEYCTOMYHMBOCTH, UX
IUTABHOE CMENIEHHE 00ECIeUnBAETCS TEM, UTO KaxKAasi COCTOUT U3 MHOKECTBA MEIKUX
€IMHMUII, CIIUBAIOIIMXCS BOCIMHO M COOOIIAIONINX HECHEIIHbIE MEPEMEIICHUS 32 CUET
BHYTPEHHETO JIBUKEHUSI OPKECTPOBBIX MapTuil. My3blKa TaKOro TUIA HE UMeEeT "Mo-
npobHocTel", B HEM HET BeAyIIero MHTOHAIIMOHHOTO MaTepuala, sSsBHOrO MeTpa, pas-
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BEPThIBAHUE JIMHUMN y KaXKJIOr0 MHCTPYMEHTA ONUpPAETCs Ha OYEHb MPOCTON 00OpOT.
Tak kKOoMIO3UTOPOM co3/1aeTcsi 00pa3 Yero-To OYeHb OOJIBIIOro, MOJ00HOTO O0JMaKy,
JIBIKYIIEMYCS 32 CUET MEJIbYalINX YacTHLl. Takoe 3By4yaHUE U TAKOE MEIUICHHOE Ie-
pEMEIICHHE COo37aeT 0COo00€e SIBJIICHUE, 32 KOTOPHIM MbI HaOJI0jaeM Kak Obl M3/1au —
OHO CIIMIIIKOM BEJIMKO JUIsl MpHOIkeHus. My3bika BOBJIEKAET CIyIIaTessl B COCTOSHUE
MEJUIEHHOTO JIbIXaHHUsI, ITOTPY>KEHUS B 3BYKOBYIO Maccy. MOKHO CKa3aTh, YTO MPOMU3-
BeJieHre, 0 KoTopoM ujeT peub — "Atmocdeps”" M. Jluretn (1961) — BriepBrie npe-
CTaBWJIO B MY3bIKE SKBUBAJICHT IPUPOJIHOTO SIBJIEHUS, TOCTYITHOTO JIO 3TOTO, B IEPBYIO
ouepeib, KUBOMKUCU. HOBBIM, MO CPAaBHEHUIO C KUBOIKCHIO, SBJISIETCS HECIEIIHOE
JIBUKECHUE, 3aBOPAXKUBAIOIIEE, YCIOKAWBAIOUIEE, BBI3BIBAIOLIEE y CIYIIATENS MpEa-
CTaBJICHHUE O YEM-TO BBICOKOM, BO MHOT'O pa3 00Jiee 3HAYUTEIIbHOM, YEM YEJIOBEK. JTO,
HaBepHOE, HanboJiee IPKU MpUMep MEIJIEHHOTO BPEMEHH.

Hauwnnast co BTopoii mojgoBuHbl XX BEKa, YBEIMUYHBACTCS KOJIMYECTBO MPOU3-
BE/ICHUI1, ONMMPAIOLIMXCS Ha HOBBIE OLIYLIEHUsI MY3bIKAJILHOTO BpeMeHH. "ATmochepb!”
JIuret — MOJIIPHOE SIBJIIEHUE IO CPABHEHUIO C COUMHEHUSIMH MPEAIIECTBYIOLIETO TIEPUO-
na. B maHHOM cilydae CJI0KHO TOBOPUTH O IMPOSIBIICHUU JIMYHOCTH KOMITO3UTOPA, O €T0
MIPSIMOM OOpAILIEHUH K CITYILIATENI0, 31€Ch HET INIABHOI'O COECAMHUTENILHOTIO 3BEHA MEXKIY
KOMITO3UTOPOM M CIIyIIATENIEM MPEAIIECTBYIOMIEH 30X — UHTOHAIMUA. BmecTo 3Toro
MBI OIIYIIAEM M MOHUMAEM CYIIHOCTb TOT'O BEJIMKOI'O, YTO OKPY>KAET HAC — IIPUPOIBL,
HaJIbIHIUBU Ty aIbHBIX YEIOBEYECKUX SMOLMH. TaKkue COCTOSHUS POXKIAI0T HEOOXOIUMbIE
JIOTIOJTHEHMSI K MY3bIKE, CO3JAHHOM B TIEPBOM MOJIOBMHE XX BEKa, HE MMPOTUBOIIOCTABIIS-
IOTCSI €/ — 3TO MPOCTO JiBa pa3HbIX BUaeHUs mupa. Hamo mymarts, uro ¢ "AtMmochepamu”
Jluretn HaYMHAETCSI MOCTENEHHOE COJIMKEHUE MPEKHEH NTWHAMUYHON JpaMaTHYeCKOU
JIMHUU ¥ HOBOM co3epliaTesbHOM, 0000Iar0IIeii SMOIIMU MacChl JIFOJICH.

HoBoe nanpasienune umeno u apyrue Gopmel. B Te xxe 70-e roasl BOSHUKAET
My3blKa "HOBOW MPOCTOTHI", 03HAMEHOBABILIAsI BO3BPAILCHHUE K BHYTPEHHEMY MHpPY
yenoBeka. B kadecTBe mpumepa MoxHO Has3BaTh ''Tuxue necHu" B. CuibBectpoBa
(1977), "K Anune" A. ITsapra (1976) u nip. bnarogaps 3ameasieHnto Temna u, TeM ca-
MBIM, OCJIA0JICHUIO HAIIPSKEHUS IBHXKEHUSI CO37aeTCsl BO3MOXKHOCTh 0OoJiee rTy0oKo-
ro, "BCIyIIMBAIOMIETOCA" BOCHPUATHS MY3bIKA. VHBIM KayeCTBOM 3TOrO HOBOTO
dbopMHpYIOIIIETOCS HAIIPABJICHHS CTAHOBUTCS M3MEHEHHE OTHOIIEHUS K CaMOMY 3BY-
YaHWIO, BBIABJICHHUE €TI0 KPACOThl U YTOHYEHHOCTHU. biarogaps HECIIEIIHOCTH, CO3/1a-
IOTCSl YCJIOBUS ISl TIOCTHXKEHUS DTUX €ro CBOUCTB. T0, 4TO OBLJIO OTKPBHITO B Hayaje
60-x romoB Jluretu, okazajoch COEIUHUTEIBLHOW IEMOYKOM, CONMKAIOMIEH Mpexk-
HIOI0O MYy3bIKy BTOporo ABaHrap/ia U HOBYIO MY3bIKY MEIJIEHHOIO BpPEMEHH. JTa
TEHJEHIUSI MPOAOJKAeT YCHEIHO pa3BuBaThes U B XXI Beke, mpeacTaBisisi coOoit
CBSI3YIOILIEE 3BEHO MEK/y CTOJIETUSIMU.

OdeHb SICHO, MOKHO CKa3aTh, C MEPBBIX JIET BEKa, OUIYIIAETCS TATOTEHUE K
KpacoTe€ MY3bIKH MPU TAKOM K€ YBJIICUCHWHU HOBBIMU 3BYYaHMSIMH, KaK W paHblie. B
MY3bIKE€ MEAJICHHOTO BPEMEHU MPOIOJIKAIOT pa3BUBaThes Oosbiive Gopmel. Bee Tak
K€ CUJIBHO TATOTEHHE K MPOCTOTE, IOCTYIHOCTH I BocupusATHUs. [IoMck HOBBIX
ueil coeuHsAeTCS ¢ HOBBIMH (DOpMaMU, TEXHUKAMU, B TOM YUCJIE C aKTUBHBIM pa3-
BUTHEM 3JIEKTPOAKyCTUKH. TakuM oOpa3oMm, B Hayajle HOBOTO CTOJIETHUS Mbl BUJIUM
MOSIBUBIIMECS BO3MOKHOCTH, HO HE 3HAE€M WX JalibHeiero pa3sutusi. OHU Hampas-
JIEHBI Ha CO3/1aHUE MPOU3BENICHHS, COOTBETCTBYIOLIETO COBPEMEHHOMY YEJIOBEKY, HE
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TOJIBKO CYIIECTBYIOIIEMY B CBOEM IMPOCTPAHCTBE M BPEMEHHU (KaK rpakJIaHUH 3eM-
JM), HO M OXBAaTBIBAIOIIEMY pa3syMoM 00a MOJI0ca, HaXOMASIIMECs Ha OJUHAKOBOM
PACCTOSIHUM OT HEro Kak OT IIEHTpa, — 3TO KOCMOC pa3MepoB BceneHHON U MHUKpPO-
KOCMOC 3JIEMEHTAPHBIX YaCTHII.
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