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TBOPUYICTD B. PYHYAKA: CYTHICTb, KOHTEKCTN,
CYB’EKTUBHO-OCOBUCTICHI NPOEKIIIT

Posensaoacmoca penomen ocobucmocmi B. Pynuaka — 00H020 3 HAUACKpasiwux npedcmas-
HUKIG cyuacHoi ykpaincokoi myzuku. [Ipoexyii Xxy0oxcHboi ceidomocmi malicmpa 8UAeIAmMbcs Ha
mamepiani 1020 Xo0posux ma iHCmpyMeHmanibHux meopis. Busnauaomvcs 0yxXo06HO-c8ImMo2na0Hi ma
CMUNLOBI OPIEHMUPU MBOPUOCIE MUMYS, U020 CKEPOBAHICMb HA CYUACHUL MY3UYHUL A8AH2APO.
Posxkpusaemocs cneyugixa "nonemixu” B. Pynuaka 3 mpaduyiero ma xapakmep iHOUBIOYaiIbHO20
asmopcvko2o bavenns kapmunu ceimy "kpizo srcaup”.

Kiro4oBi cioBa: komnosumopcbka meopuicms, Cy4yacHa YKpAaiHCbKa My3uKd, Meopya 0co-
bucmicms, Xy002iCHs IHOUBIOYANbHICMb, ABMOPCLKA KOHYENYis, My3UdHUL a8an2apo.

Konosanoea Hpuna IOpbesna, xanouoam uckyccmeoseoenus, 0oyeHm xagheopsvl meopuu
MY3bIKU U hopmenuano XapbKo8cKoll 20CY0apCmMEeHHOU aKademMuu Kyibmypbl

TrBopuecTBO B. PyHuaka: CyliHOCTh, KOHTEKCThI, CY0beKTHBHO-THYHOCTHbIE NPOCKINHU

Paccmampueaemcs ¢enomen meopueckoti auunocmu B. Pynuaka — oomoco u3 apuatiuiux
npedcmasumerneli cOBPEMEHHOU YKpAUHCKoU My3biku. [Ipoexyuu Xy0oxicecmeenHo2o CO3HaHUus Macme-
pa GulAGIAIOMCA HA Mamepuane €20 KOMHO3Umopckou oesmenvHocmu. Onpeodensiiomcsi 0yX08HO-
MUPOBO33pEHYecKUe U CMUlegble OPUSHMUPLL MEOPYECMB8d KOMNOZUMOPA, OmMedaemcs Hanpas-
JIEHHOCMb HA COBPEMEHHbIU MY3bIKANbHblU asaneapo. Packpvieaemcs cneyugpuxa "nonemuxu”
B. Pynuaka ¢ mpaouyueti u xapaxmep uHOUBUOYANbHO20 ABMOPCKO20 8UOeHUs KapmuHnsl mupa "ve-
pe3 acaup".

KiroueBble ciioBa: KoMno3umopckoe meopuecmeo, COBPeMeHHAs. YKPAUHCKAs MY3bIKa, meopye-
CKasl IUYHOCb, XY00HCECMBEHHAS UHOUBUOYATTbHOCMb, A8MOPCKASI KOHYENYUsl, MY3bIKAIbHbIL A8aH2APO.
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Creativity of V. Runchak: the essence, contexts, subjective personal projection

In the field of art at the beginning of the XXI century, there is a significant increasing of the
interest to the problem of compositional personality, its artistic and activity-related and creative
expressions. The article deals with the phenomenon of creative personality of Vladimir Runchak
who is one of the most original and most prominent representatives of modern Ukrainian music.
Projections of the creative personality of the author are revealed on the basis of the material of his
compositions, activities. The article seeks to define the contexts of the V. Runchak’s composing and
to detect the subjective and personal projections in his music.

The designation goal led to the application in the integrative comprehensive methodology,
based on scientific and special (art history), research methods and scientific approaches.

Specificity of V. Runchak author's works is characterized in the context of the modern
musical culture trends due to the postmodern art situation. The author has a general orientation of
his artistic and creative activity to the modern music avant-garde, while he knows to maintain his
national identity and connection to the traditions of the national and world culture.
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1t is marked the spiritual and ideological, axiological, artistic and stylistic, and genre orientations
of the composer’s creative work. The width of his imaginative and topical as well as genre range has
been underlined there. The problems of V. Runchak's compositions come to light within the limits of a

"onn " .n

cultural dialogue, existing at the following levels: "tradition — innovation"”, "past — modern”, "artist —
time", "classics — avant-garde", "common — individual”, "laic — religious" etc.

The universalism of the author’s artistic mentality, his original direction to the innovational
search of forms and means of expression have been observed. The specifics of V. Runchak’s first-of-
a-kind interpretation of the artistic tradition and the endeavours to the individualization of the
world perception through a "genre" have been characterized. The specific features of a modern
composing interpretation as well as the character of semantic rethinking of traditional genre
canons in the Ukrainian composer’s creative work (antisonata, non-synphony, like a quartet), and
also the creation by the author of new mixes and specific transformations have been considered.

It has been noticed that the composer’s creative work bases on his extraversive direction
and it have been underlined his stylistic plurality and multiple lexemes. The paradoxical ability to
integration of the contrary content and language components has been observed. The uniqueness of
the artistic world in V. Runchak's compositions, the saturation of his music with contractive stylistic
elements and the plurality of extramusical projections have been stressed.

The Ukrainian author's subjective intentions make themselves evident in an unlimited fantasy
as for the creation of bright images and non-standard scenic situations, emotional generosity of
author’s expression. They are reflected in the imaginative and psychological variety and the sense
bearing multiplicity of his compositions — in special portraits of modern existence, where the author
at the same time plays the role of an artist, scriptwriter, producer, actor and publicist.

There has been stressed that the author addresses to avant-garde, eccentric and parodic,
ironical and satirical and epatage images. The projections of these images come into the light in the
compositions intentional structure, their intriguing titles, author’s remarks, and also in the performing
text, synthesizing the musical interpretation with the elements of an artistic play. There has been
defined the leading role of an instrumental music in V. Runchak’s creative work as a sphere of
conceptual generalization reflection, compositional and dramatic, genre, timbre and intonational
as well as performing innovations.

The presented results confirm the thesis of the versatility of the artistic world by B. Runchak
integrity of his nature, and the unity of the spiritual and moral values and ideals.

We made the conclusion that the reflection of the personality of the Ukrainian artist had
appeared in a bright musical talent, high life energy and creative activity, in the ability to create the
actual time of artistic ideas and expression mobility own unique perception of the world as well as
in a wide field of its integrative and multi-faceted artistic and creative activities.

The increased interest to V. Runchak’s personality and creative work in the modern musical
science, preconized further ways of theoretical comprehension of the Ukrainian author’s unique
creative world and his stylistic individuality components has been marked.

Key words: composer creativity, modern Ukrainian music, creative personality, artistic
individuality, author's concept, the musical avant-garde.

AKTyaJbHUM 3aBJAHHSIM BITUM3HSHOIO MHUCTEUTBO3HABCTBA HA Modatky XXI
CTOJITTS € TNInOOoKe Ta yceOlyHe BUBUYECHHS (DEHOMEHIB YKpaiHChKOi MY3UYHOI KYJIb-
TYpHU Ta OCSTHEHHS TBOPYOCTI CaMOOYTHIX 1HIUBIAYyaJbHOCTEH, sIKI BU3HAYAIOTh Xa-
pakTep OyTTs Ta IPOBIIHI TEHIEHIIII PO3BUTKY aKaJIEeMIYHOI My3UKH ChOTOICHHS.

OnHi€r0 3 TaKMX 3HAKOBUX MOCTATEH B Xy10)KHbO-KOMYHIKATUBHOMY MTPOCTOPI1
Cy4acHOi YKpaiHu € KOMIO3uTop 1 qupureHT Bononumup PyHndak — sickpaBa it 6araror-
paHHA OCOOHUCTICTB, sIKA YCBIOMIIIOE BJIACHE MPU3HAYCHHS Y MUCTELTBI Ta y BIAMOBIA-
HOCTI 3 IIUM (POPMYE CBOIO KUTTETBOPUICTh. [TiATBEpHKEHHIM 1aHOT T€3H € P13HOOIUHA,
eHepriiiHa Ta IIiHa JiSUIbHICTh MY3UKaHTa, 10 PO3TOPTAETHCS Y XYI0XKHIN (BUKOHAB-

52



MucTenTBo3HABYI 3aANMUCKH Bunvck 28

CBKIH Ta KOMIIO3UTOPCHKIH), TIeAaroriuyHii Ta My3Un4HO-TIPOCBITHUILIBKIH cdepax. [Ipo 1e
NIEPEKOHJIMBO CBITYATh 1HIIIOBaHI Ta IIPOBEEHI MalicTpoM B YKpaiHi Ta 3a ii MexxaMu
MacitabHi MucTerbki mpoekTH ("HoBa My3uka B Ykpaini'"), dhecTuBaii cy4acHOi My3H-
ku ("Kharkiv Contemporary" Ta iH.) Ta 4YKCJIEHHI KOHIICPTH.

AKTyanpHICTh 3BEpHEHHS 110 nocTtari B. PyHuaka getepMiHOBaHa JEKiJIbKOMA
YUHHUKAMH. 3 OJHOTO OOKY, BOHAa BU3HAYAETHCS CYTTEBOIO PO30O1KHICTIO MK CEMaH-
TUYHOIO POJUII0 KPEaTHBHOI AISUTBHOCTI MalCTpa Ta HEJOCTaTHICTIO i HAyKOBOTO
y3arajJbHEHHS B MUCTEIbKO-KYJIbTYpPOJIOTIUHIN 1apuHi. 3 1HIIOro OOKY, 3yMOBJIECHA
HEOOX1IHICTIO OOTPYHTYBaHHS CHEUM(PIKA KOMIO3UTOPCHKOI TBOPUOCTI MHUTLSA Y
KOHTEKCTI CyYaCHHX XYyJOXHIX MPOIECIB Ta BU3HAYEHHS i1 CBITOTJIAIHUX, €CTETUY-
HUX 1 CTHJIbOBHUX TAPaJIATM.

Oruisii OCTaHHIX HAYKOBUX JIOCIIDKEHB 1 MyOsTiKalliil 13 3a3Ha4eHoi mpobiieMa-
TUKW BUSIBUB TEHJCHIIIIO0 MOCUJICHHS MHUCTELTBO3HABUOI'O IHTEPECY JI0 XYAOKHBOTO
cBity B. PyHuaka, a Tako)x 30UIbIIIEHHS KOJIa BUEHUX, SIKI BU3HAYAIOTh >KaHPOBO-
CTWJIBOBY crielii(iky oro TBOpYOCTI Ta ii mocTMoiepHi niposieu [1; 3; 4; 6; 7].

Pazom 3 TuM, He3BaxalOuum Ha CYTTEBE 3POCTaHHS JOCIITHHUIIBKOI yBaru [0
KOMIO3UTOPCHhKOi ocobucTocTi B. PyHuaka, okpemi pakypcu penpeseHTanii Horo aB-
Topchkoro "S" i morenep € HEAOCTATHLO BUBUCHUMH. 3a MEKaMH HayKOBOI €KCILJIi-
Kallli 3aJIMIIAEThCS 3HaYHA YaCTUHA XOPOBUX Ta OPKECTPOBUX omyciB muTisa. He
OTpUMaJia BIAMOBITHOTO TEOPETUYHOTO OOTPYHTYBAaHHS IUPHUTEHTCHKO-BUKOHABCHKA
Ta My3UYHO-OPraHi3aTopcbka cepu Moro IissIbHOCTI.

MeTor TpONMOHOBaHOI PO3BIAKK € BH3HAYCHHS KOHTEKCTIB KOMITO3UTOPCHKOT
TBOpuUOCcTi B. PyHuaka Ta BUSBIEHHS CyO’ €KTUBHO-OCOOMCTICHUX MPOEKLINA B HOro
MY3HLI.

Bonogumup PyHyak HanexuTh 10 TeHEpallli Cy4YacCHUX YKPATHCHKUX KOMIIO3H-
TOPIB-EKCIIEPUMEHTATOPIB, TBOPUICTh SIKUX BIJ3HAYAETHCS HEMOBTOPHUM MOJIYCOM
CBITOGAYEHHS Ta OPUTiHATBHOIO XYI0KHBOIO KOHIEMIIi€r0. FIoro cTpiMKe BXOIKEHHS
B MPOCTIP aKaJeMIYHOI MY3WKH Ta yTBEpJKEHHS MUcCTelpkoro "S" B mo3zaili cTu-
JTHOBUX MPOIIECiB cyyacHOCTI mpurmaino Ha 90-T1i pp. XX cT. — cKIIagHuil mepioj po3-
BUTKY BITYU3HSHOI KyJbTYPH, BIJI3HAYEHUH 3MIHOIO CBITOTJISHOI TMapajurMu,
IITUPOKHUM J11aITa30HOM KaHPOBO-CTHJIHOBOI 0araTorpaHHOCTI Ta 3HAYHUM OHOBJICH-
HSIM HaI[lOHAIBHOI KOMITO3UTOPCHKOT mkoau. Ha hopmyBaHHS aBTOPCHKOi 1HIUBITY-
anbHOCTI B. PyHuaka Ta BU3HauY€HHS CTUJILOBUX BEKTOPIB MOTO TBOPYOCTI B TOW 4Hac
MOMITHO BIUTMHYJIO aKTHBHE 3aCBOEHHS MUCTEIIPKOTO JOCBiTy XX CT., 30KpeMa HOBi-
THIX KOMITO3UTOPCHKUX TEXHOJIOT1M Ta Oe3MocepeIHe CIUIKYBaHHS 3 METpaMU MY3HU-
yHoro aBaHrapay (®. I'mobokapom, K. I'ybepom, E. [lenicoBum Ta 1H.).

Jns Bonmogumupa I[lerpoBuua, siK 1 111 KOYKHOTO MUTIISI, 3aCaTHUYUM € 3B’ 130K
TBOPUYOCTI 3 KOHKPETHUMHU CYy0’ €KTUBHO-OCOOMCTICHUMHU PHCaMH, XapaKTepOM, TeM-
nepamMeHToM Ta oOpazoMm mucieHHs. Komeru i apy3i My3uKaHTa, JOCTIAHUKA HOTO
TBOPUYOCTI BBakaroTh B. PyHuaka HeopuHapHOIO, BIIKPUTOIO JI0 M1aJIOTy, KOMYHIKa-
0enpHOI0, @ TAKOXK €HEPriHOI0 i TBOPUOIO 1HILIATUBHOIO OCOOUCTICTIO, AKii mpHTa-
MaHH1 "BIINOBINAJIbHICTh, HEOAWTYXKICTh, MIMPICTH IMOYYTTIB Ta BHUCIOBIIOBAaHb,
CYCIIJTBHUH TeMIIEpaMEHT, KOJIocalibHA Tparie3naTHICTh" [2]. MuTenp 3aiimMae akTHBHY
TBOpYY, COLIaJIbHY ¥ IPOMAJICHKy IMO3UIIIi, BIAKPUTO BHUCIIOBIIOE BIACHI MOTJISAAN Ha
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aKTyaJlbHI IPOOJIEMH BITUYM3HAHOI My3UKH chorofeHHs. CBOi 171ei aBTOp JeKJIapye B
1HTEepB’I0 Ta MaHi(ecTye y TBOPUYOCTI, BIIJI3EPKATIOYHN 1X B OpUTIHAIBHUX (1HOJI
enataxHux) Ha3Bax omyci ("JlaiiTe ABI MEBYEHKIBCHKI MPEMii yCIM, XTO X04e OJIHY"
U1 1BOX cakco(oHiB" Ta 1H.). 3a BIABEPTUMH BUCIIOBIIIOBAHHSIMHU "IYMOK Brosioc"
[5] koMmo3uTOpa CTOITh YCBIJIOMJICHHSI BJIaCHOT MpodeciifHOT TIHOCTI Ta BiAAaHICTh
oOpaHiii cripasi.

HaiiBupa3Hiiioo HapuHOI0 MUCTEI[BKOTO BUSIBY OCOOMCTOCTI Ta 1HTEJIEKTYaIbHO-
XyI0XKHBOI cBiToMOCTi B. PyHuaka € iioro kommno3sutopcbka TBOpUicTh. MaciTabHa 3a
PO3MaxoM, CTYIIEHEM KOHIIeTITyasi3alli i7eif, oOpa3HUM HAINOBHEHHSIM 1 pO3MAiTTsIM
KAHPOBUX OPIEHTUPIB, BOHA € IHAUBITYaJbHUM BTIUICHHSM J[yXOBHO-CBITOTJISTHUX
OpPIEHTHUPIB, XYJI0KHHO-ECTETUYHUX HACTAHOB Ta OCOOMCTICHUX IHTEHIIH MUTLS 1
moauHu cydacHoi noou. Il cdepa xymoxHboi peamizailii MaicTpa € HPOEKIIIE
OCTMOJIEPHOTO CBITOOAUEHHSI Ta KOMIIO3UTOPCHKOIO MHUCIEHHS MOpPYyOLKkKsa XX —
XXI cT. 3 mpuTaMaHHUM MOMY YHIBEpCaIi3MOM, MY3UYHO-TEXHOJIOTIYHOIO CIIPSMO-
BaHICTIO Ta CKEPOBAHICTIO Ha CTBOPEHHSI CUHTETUYHOI'O 3a IPUPOJIO0, IHTEPTEKCTYyaslb-
HOT'O 3BYKOBOT'O 00’€KTY.

EcteTnuna mapaaurmMa TBOPUOCTI KOMIIO3UTOPA BU3HAYAETHCS OPIEHTAIIEI0 HA
My3W4YHUM aBaHrap/ XX CT. Ta TocTMoJiepHi apT-nipaktuku M. Karens, Jx. Kelinxka,
J. Jlireri, K. IllTokray3eHa Ta iX mociiJoBHHUKIB. BojgHouac aBTOp 30epirae cBOIO
HalllOHAJbHY 1IEHTUYHICTh Ta CEMAHTUYHI 3B S3KU 3 TPAJULISIMU BITYM3HSIHOI KyJIb-
TypH B ii HAMBAXXJIMBIIIKUX AYXOBHUX JKEPENIaxX — KyJIbTOBOMY 1 (POJIBKIOPHOMY.

JlocmaHuKy BBaXaroTh TBOpUicTh B. PyHuaka "...1HHOBaIIiiHO-€KCIEPUMEHTAITb-
HUM, CHHTETHYHUM MHCTEIITBOM, B OCHOBI SIKOTO — BiJIbHE OTIEpyBaHHS KOMITO3HUITi -
HUMHU TEXHIKaMH, €JIEMEHTaMH TBOpUYMX MpakTuk..." [3, 104]. My3uka koMmno3uropa
XapaKTepU3y€EThCs MOJIJIEKCUYHICTIO, THTEPTEKCTYANbHICTIO Ta 3aTHICTIO JO 1HTET-
pawii MPOTUIEKHUX 3MICTOBHUX i MOBHHX CKJIaJ0BMX. 1l Xy10KHBO-CTUIILOBHIA TTPO-
CTIp YTBOPIOIOTH CIIOJIYYCHHS KOHTPACTHUX €JIEMEHTIB — PEMpPE3CHTAHTIB PI3HUX
IapiB My3U4YHO1 KyJIbTypH ((OJBKIOPHOTO, KYJIBTOBOTO, aKaJEeMIYHOTO, J’Ka30BOT0)
Ta MUCTEILKUX Tpaauilii (Big 6apoko 70 cydacHOro aBaHrapay). Hatomicts, "iHTO-
Hamiinui cnoBHuk" (b. Acad’eB) TBopiB B. PyHuaka € "... HiJIbHOIO ¥ BUBIPEHOIO
CUCTEMOIO, KOKHUM €JIEMEHT SKOi CTa€ HOCIEM TMEBHOI My3MYHO-0Opa3Hoi imei. 3
TBOPY y TBIp MEPEXOATh 11111 IHTOHAIIMHI KOMIUIEKCH, IHTEPIIPETOBAH] 3aBXK/IH T10-
PI3HOMY — 1HJIMBiyai30BaHoO i1 BuHaxiauBo" [6, 34].

ABTOD amentoe 10 CKIaIHOT JUCOHAHTHOI MOBH, €KCTIPECHBHOTO TOHY BHUCIIOB-
JIIOBaHHSI Ta €KCIIEPUMEHTYE Yy cdepl 3ByKOTBOPUOCTI, MPONOHYIOUM HECTAaHIAPTHI
POCTOPOBO-aKYCTUYHI, TEMOPOBO-KOJOPUCTUYHI PIIIEHHS 3 ITUPOKUM BKJIFOUEHHSIM
aJeaTOPHYHUX T4 COHOPHO-KJIACTEPHUX KOMIUIEKCIB. IOro oIycH CIIOBHEHI HH3KOIO
03aMy3UYHUX MPOEKIIii, 30Kkpema "... CLEHIYHUMHU eJIEMEHTaMH, Bi3yalli3alli€ero 00-
pa3iB, BepOAJIbHUM BTIJICHHSIM KOHIICTIIi1, IPOBOKATUBHICTIO, KOMYHIKATUBHICTIO Ta
iH. ¢pakTopamu" [3, 102]. HaroMicTh, aBaHTrapAHi CTHIIICTHYHI MOITYKH JJI1 KOMITO3H-
TOpa CTAIOTh JIMIIE OCOOJIMBUM YMHHUKOM '"3aHypeHHs" y CydacHUU 3BYKOBHUU KOH-
TEKCT Ta HEOOX1THUM 3aCO00M KOMYHIKAITIi.

HenoBTOpHICTh XYIOKHBOTO CBITY, CTBOpeHOTO B. PyHuakom, Bigmzepkaiio-
€TbCS B 00Pa3HO-TICUXOJIOTYHOMY PO3MAITTi Ta CMHCIIOBI MHOKHHHOCTI OO TBOPIB,
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HAMMCaHUX I CUM(OHIYHOTO 1 KaMEPHOTO OPKECTPIB, XOPY, OPKECTPY HAPOIHHUX
IHCTPYMEHTIB, a TaKOX PI3HUX aHCAMOJIEBUX CKJIAJIB 1 COJIbHOTO BUKOHaHHS. Jliama-
30H OXOIUTIOBAHOI B HUX MPOOJEMATUKU BUSBIISIE OAraTorpaHHICTh 1HTEIEKTYaJIbHO-
JTYXOBHUX 1 XYJIO’KHIX MOIITYKIB YKPAiHCHKOTO aBTOPA Ta OKPECTIOETHC MEXaMH I~
pPOKOTro KyJIbTypHOTO mgianory ("TpaauiiiiHe — iHHOBaIliiHe", "MuHyne — cydacHe",
"MuTenp — vac", "3arajgpHe — IHAMBITyabHE", "CBITChKE — QyXOBHE", "KJIacuka —
aBaHrapn'").

B. PyHuak 3BepTaeThCs 10 3arajbHO3HAYYIINX, YHIBEPCAIBHUX MpoOjeM OyT-
T, BIIMCAHUX Y Pi3HI 00pa3Hi Ta KaHPOBI KOHTEKCTH, CTBOPIOE TallePEI0 MY3UUHUX
"mopTpeTiB" Ta cydacHUX irpoBUX cutyariil. CeMaHTHUHY POJIb Y KOHTEKCTI TBOPYO-
CT1 KOMITIO3UTOpPA MOCIAAI0Th TBOPU TyXOBHO-PENITHHOI Ta P110c0ChKOi CpsiMOBa-
HocTl ("Contra spem spero" [uist KBapTeTy cakco(oHiB, HUKI "31 MHOIO L€ XTOCh. ..,
Tpu 3anoBial braxencTa" mis cakcodony, Tpyou 1 popremniano). "<...> Komrmuiekc
171e#1, 00pa3iB Ta MOTHUBIB, MOB’A3aHUX 3 TYXOBHO-(P110COHCHKUMU MOIITYKaMH MUTIIS,
peani3yloTbcs y HOro Mys3ull 3 HaJ3BHYallHUM BHYTPIIIHIM JpamMaTHU3MOM Ta €MO-
iHOIO Harpyrow" [4, 54].

CakpanbHa cepa y TBopuocTi B. PyHuaka xapakrepu3yeTbcs 1HIUBITyaTIbHUM
M1X0JIOM JI0 TIIyMaueHHs OJIBIYHMX ICTMH Ta HaOyBae 3Ha4YeHHs 00’e€kTa pedriekcii.
Anentodu J0 pi3HUX XPUCTUSHCHKUX TPaauLii (KaTOJULBKOI, aHTJIIKAaHCHKOI, Mpa-
BOCJIaBHO1), aBTOP TPAKTY€E pENIriiHi o0pa3u K eTUKOo-PiI1ocoChKy JipUKy, MO3HA-
YeHy Cy0’€KTUBHO-OCOOUCTICHUMHU MEPEKUBAHHSIMU.

[Tpukmnanom 3acBoeHHs B. PyHuakoM KaTOJUIIBKOI JyXOBHOI Tpaaullii € "Pek-
BieM" Ha JIATUHCHKI KAaHOHIYHI TEKCTH ISl COMPAHO, OAPUTOHY 1 KaMEPHOTO aHCcamO-
Mo, cuMQoHis sl 0asiHy, CTPYHHUX, MIAHUX, YAApHHUX, KJIABIIIHUX, YUTUSA, POK-
rpynu ta Bineopsay "Crpacti 3a BnanucnaBoM" Ta iH. 3BEepHEHHS KOMIIO3UTOpA y
IIUX TBOPAX JI0 KaHPIB 3aX1THOEBPOIEHUCHKOI JYXOBHOI MY3UKH, OAPOKOBUX Tpaau-
i y CIIOJIYYeHHI 3 Cy4aCHOK KOMIIO3UTOPCHKOIO TEXHIKO CHPUSIOTH aKTyai3allii
"MUHYJIOTO Y ChOTOJICHHI" Ta 3[IHCHEHHIO CBOEPITHOTO JI1aJIOTy YaciB 1 KYJIbTYPHUX
TpaJUIIii.

CyTHICTh KyJTBTOBOT MY3UKH SIK PETPE3eHTaHTa JYXOBHOCTI BTIJICHO Y XOPOBIii
MosiuTBl "OTye Ham" 1715 )KIHOYOTO ToJIOCY Ta JKIHOYOIO XOpY Ha aHTJIOMOBHI TEKC-
TH, KoHIepTi-KaHTi "OcmiByroun PizaBo ['ocriognHe" st MIIIaHOTO XOpYy 1 JTUTIYUX
roJIOCiB Ha KaHOHIYHI TeKcTH €Banrenie Bif cB. JIyku Ta iH. Lli TBOpHU BiA3HAYAIOTHCA
PO3MAITTAM KOMITO3UIIIITHUX PIIIEHb Ta CKIAJHICTIO CY4aCHOIO XOpPOBOro muchma (3
BUKOPUCTAaHHSM COHOPHHMX Ta aJIeaTOPUYHUX MPUHOMIB, MOJIIUIACTOBOI (PaKTypH, 3a-
co01B IHCTpyMeHTaNi3alli XOpoBoi TKaHWHU). CHHTE3YIOUMM HAayajioM Ta KOHIENTY-
aNbHOIO BICCIO JAYXOBHO-XOpOBOi My3uku B. PyHuaka € rymaHiCTUYHMI 3MICT Ta
103a4acoBa 3HAYYIIICTh MOPATFHO-ETUIHHX I[IHHOCTEH JIFO/ICTBA.

JIlyXOBHO-IIIHHICTI OPIEHTUPH OCOOMCTOCTI KOMITO3UTOPA, HAIllOHATIHFHA MEHTA-
JTBHICTh MHUCJICHHS 3yMOBITIOIOTH 1HITUN MOJYC WOTO TBOPYOCTI, OB’ sI3aHUN 3 BIJT-
BOPEHHSAM YKPaiHCHKOTO (OIBKIOPHOTO Menocy. CrolyueHHs CydacHUX TEHACHLIN 3
OpUTIHAJILHUM aBTOPCHKUM MPOYMTAHHSM HApOAHHUX 00pa3iB LTIOCTPYIOTh: "dOoIK-
KOHIEPT" AJI1 KaMepHOTo CKiaay, ¢onk-kantara "Uymarbki MiCHI" AJI OpPKECTPY
HApOJHUX IHCTPYMEHTIB Ta OApUTOHY Ha HAPOJIHI CJIOBA Ta 1H.
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[[Iupoty 1 OararorpaHHicTh aBTOpchkoro "S" BimoOpaxye >kaHpoBa MajiTpa
My3uku B. PyHuaka, mo po3mm@poBye 1 AeTanizye 3arajibHy KOHIEMNI10 HOTO TBOP-
YOCTl, THM CaMHUM, CIIPUAIOYM 30aradyeHHIO CIIPUHUHATTS 1HIWBIAYaIbHOCTI MakcTpa.
Komnosurop 3BepTaeTbes 10 MOHYMEHTAJIBHHUX LUKIIB (CUM(OHIi, KOHIEPTY, KAaHTAaTH,
PEKBIEMY, CIOITH) Ta arejtoe IO KaMEPHUX >KaHPIB My3UYHOI KyJIbTypy. OpUTiHAIBHICTh
XyJI0)KHbOTO MHCIIeHHs B. PyHuaka, iloro ckepoBaHICTh Ha BIAKPUTTS HOBUX CEHCIB
CBITOBIAUYTTS BiIOMBA€THCS HA XapakTepl iHTEepIpeTaiii 0OpaHUX HUM >KaHPOBHX
Mojienieil. ABTOp €KCIIEPUMEHTYE 3 YCTaJIeHUMH KaHOHAMH Ta TIEPEOCMHUCITIOE TXHIO ce-
MaHTHKY 3 TIO3HWIIi MOCTMOJIEPHOTO OadeHHs (aHTHUCOHATA, HECUM(DOHIS, HEKOHIIEPT).
CrnpsMoOBaHICTh Ha 1HAMBIAYyaNi3allilo BIATBOPEHHS KAapTUHU CBITY "Kpi3b KaHp"
BUSIBIISIETBCS Y CTBOPEHHI HUM JKaHPOBUX MIKCTIB (KOHIIEPT-KaHT, KAHTATa-PEKBIEM).

Criergiky TBOPUOCTI MUTLSL BU3HAYAE ii OyTTA HE JIMIIE B XYJOXKHBOMY BUMIpI,
ajyie ¥ y ryMaHIiTapHO-TIPOCBITHUIIEKOMY. [{[uM 3yMoBiIeHa 0c0o0MBa KOMyHIKaTHBHA 1H-
TEHIIIOHAJILHICTh MY3UKU aBTOpA, ii OpIEHTAIliSl HA €CTETUYHI MOTpedUu Ta 0COOIMBOCTI
COPUUHATTA Cy4acHOi aynutopii. BpaxoBytoun ""KIimoBicTh", "KOPOTKOMETPaXKHICTh"
MUCJICHHS CYYacHOI JIFOJMHHM, 1i JKary JI0 BHOBHII, aKTHBHOIO clieHI4yHoro pyxy" [1],
KOMIIO3UTOP CTBOPIOE SICKPaBl 00pa3u i HEeCTaHJAPTHI My3WYHO-CIICHIYHI CUTYaIlii, 3a-
CTOCOBYE e(heKTHI BUpaKaJlbH1 3aCO0H Ta BAKOHABCHKO-TEXHIYHI MPUHOMH.

HaiizHauHImow ceporo KOHLENTYyalbHUX 1 KaHPOBUX y3arajbHEHb, KOMIIO-
3UILIIAHO-ApamMaTypriyHiX Ta BUKOHABCHKHX IHHOBALM € 1HCTpyMEHTaJIbHA MY3UKa
B. Pynuaka, mo oxomutoe mporpamii cum@oniyHi ("In memorian", "Con mesto
sereno”, "Cumdonis miaui"), kamepHo-cumpoHi1uHi onycu ("[lam’ari b. Jlarommn-
cekoro", "JlyxoBHi micHecniBU" ISl (popTemiaHHOTO TPIO Ta CTPYHHOI'O OPKECTPY),
TBOPH KOHILIEpTHOTO kaHpy ("Fortepiano, KOHUEPT 1151 CUM(POHIYHOTO OpKecTpy 0e3
¢dopremiano"), croitHi uuknu ("llopTpetn kommno3uTopiB" ayig OasiHy), aHCaAaMOJIEBY
MY3UKY Uil pisHux ckianiB (mmkn "KBagpo-mys3uka', antucoHata ajisi 180X (oprte-
miaHo 1 MmeTpoHomy "Po3MoBa 3 yacom") Ta COJIbHI MIHIATIOPH.

CripaB>KHBOIO MUCTEIIBKOIO JIA00PATOPIEI0 TEMOPOBO-aKYCTUYHHUX TMONIYKIB Ta
EKCTIEPUMEHTIB y cepl IHCTPYMEHTAIBHOTO TeaTpy MOCTa€ KaMEpHO-IHCTPYMEHTAIbHA
TBOPUICTh aBTOPA, BIJ[3HAUCHA TEMAaTUYHOIO 0AraTorpaHHiCTIO, PO3MAITTIM 00pa3HO-
€MOLIIIHOTO BHUCJIOBIIIOBAHHS Ta HEOPAMHAPHICTIO TPAKTYBaHHS BHKOHABCHKOTO MO-
teHiiany. Came y 1miil JapuHi BUHUKAE MO3aika eKCIICHTPUYHO-TIApOJIHHUX 00pa3iB
Ta IFPOBUX CEHCIB, BTIJICHHS CKEPIIO3HO-IPOHIYHOTO Hauaja, nepdopmaHcy, sSKi Biji-
J3€pKATIIOI0Th TPUTAMaHHUI aBTOPOBI TYMOPUCTUYHHUI paKypc CBITOCHPUIHATTS. B
KaMEpHUX OMycaxX KOHIEHTPYEThCS BUKOHABCHhKA BIPTYO3HICTh, CHOXKETHICTh Ta BiJI-
OMBaIOTHCS TaKl PUCH CTHIJIBOBOI aTpUOYIIii KOMIIO3UTOPA, SIK KOHIIEPTHICT 1 TeaTpa-
JBHICTb, IO CUHTE3Y€ My3UYHE IPOYUTAHHS 31 CLIEHIYHUMH €JIEMEHTAMH.

Monycu 1 rpaHi KOHLEPTHOCTI PO3KPUBAIOTHCS B CIIPSIMOBAHOCTI OMYCIB KOM-
MO3UTOpPA Ha BIAKPUTY "pEnpe3eHTATUBHICTH', BUSBISIOTHCS B OMOPI HA MPUHIIAITHA
KOHIIEPTYBaHHS, JIpaMaTyprito KOHTpacTiB. TearpaibHICTh MICTUTHCS y MIPOTPAMHUX
Ha3BaxX TBOPiB, aBTOPCHKUX pEeMapKax Ta BUSBIAETHCS yepe3 3aco0m mepcoHidikarrii
MY3UYHHX 1IHCTPYMEHTIB, Ha0yBatouu "y3araapHEHHS yepe3 TeMOp", MUCIeHHS "TeM-
Opamm-oOpazamu', "TeMOpamMu-cuTyamisiMu'". ABTOp BIPOBAIKY€E B KOMITOZUIIIHHUIMA
IUIaH €JIEMEHTH CIIEHIYHOI il (mepecyBaHHS My3UKaHTIB CIICHOIO il YaC BUKOHAHHS),
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BUKOPHUCTOBYE MIMIYHI €Mi30/1 1 po3MoBHI perutiku. [lokazoBum y 1iomy miani € "[a-
pan BipTyo3iB" Juis KBIHTETY JepeB’siHUX AyxoBuX, "(pia)NO TROMB ONE, ve onun
TpoMOOH, a "Ha BoX" 3 hopremiano”, "SAX (tet a tet)" it ABOX cakCO(OHIB Ta 1H.

KoHnepTHO-TeaTpaabHi BUMIpU TBOPUYOCTI MaCTpa 3HAYHOIO MipOI0 BiJIOMBA-
IOTbCSL Y CKEpOBAaHOCTI Ha (irypy BUKOHABIIS — "JTIOJUHU Tparoyoi’, sika 0JHOYACHO
BUCTYNA€ B aMILTya My3WKaHTa-BIpTy03a, 1HTEpIpeTaTopa Ta coiicta-akropa. Kon-
nenT "JMIOANMHM Tparouoi”’ B aBTOPChbKii Bepcii B. PyHuaka sickpaBo 1TIOCTPYIOTH CO-
TpHI onycH quazi-mukiry "Homo ludens", 1o € cmonydeHHsIM cy4acHOi BUKOHABCHKOT
BIPTYO3HOCTI, 3MICTOBHOCTI Ta CIIEHIYHO1 perpe3eHTaTuBHOCTI [5, 12].

Otxe, KOMIO3UTOPChKa TBOPUICTh B. PyHuaka yTBOpIO€ CKIIaqHUIA 1HIUBITya b
HO-CTUJILOBUM KOHTEKCT, SIKMM BHUSBIISIE TyXOBHUM J1aria30H OCOOMCTOCTI aBTopa Ta
cnenriky HOro 1HTENIEKTYyalbHO-XYA0KHBOI CBIIOMOCTI. BoHa nmo3HaueHa ekcTpasep-
CIITHOIO CHPSMOBAHICTIO MHUCIJIEHHS MHUTIIS Ta 0a3yeThCsl Ha 3arajibHUX (Gi10co(ChKO-
KYJITYpPOJIOTIYHUX 1 XYHAO0KHBO-€CTETUUHUX 3acajlaX, BJIACTUBHUX CY4YacHIM KOMIIO3H-
TOpChKiH mpakTuii. Crnenudiky TBOPUOCTI KOMIIO3UTOpPA BU3HAYAE €CTETUYHA OpiEHTa-
i1 Ha Cy4YaCHWM MY3WYHUNA aBaHTap]l Mpu 30€peKeHHI HAIlIOHAIBHOI 1IGHTUYHOCTI Ta
MPUYETHOCTI 0 TTMOMHHUX TPAJUIIINA BITUU3HSIHOI 1 CBITOBOI KYJIBTYPH.

3pocTatounii iHTEpec 10 TBopuoi mocrati Bonomumupa PyHuaka y cydacHiit
MY3UYHIM Haylll 3yMOBIIO€ MOAAIBIII MUIIXU TEOPETUYHOTO JTOCIIKEHHS! YHIKAIBHO-
ro TBOPYOTO CBITY YKPAiHCHKOTO aBTOpA Ta CKJIAJOBUX HOT0 CTUJILOBOI 1HUBITyalb-
HOCTI. [lepcreKTHBHUM HANpPSMOM TMOAAJBIINX MY3UKO3HABYMX PO3BIJOK BOAYAETHCS
BUCBITJIEHHS! TUPUTEHTCHKO-BUKOHABCHKOI Ta KYJBTYPHO-MPOCBITHUIBKOT JISTIBHOCTI
MUTLS, CIPSIMOBAHOI HAa IIMPOKY MPE3EHTALII0 Cy4aCHOI YKPAiHChKOI MY3UKH Yy €B-
pONEeNChbKOMY Ta CBITOBOMY XYJ0KHBOMY ITPOCTOPI.
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