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Horbal Vadim, Candidate of Art Studies Major, Associate Professor of the Department of 

Music Arts National Academy of Ground Forces  them Hetman Petra Sagaidachnogo 

Dresden Orchestra of J.A.Hasse (to the issue of composition and types of instrumental 

writing) 

Purpose of Article. The features of performing casts and types of instrumental presentation 

in the German pre-classical orchestra are being touched upon in the article. The analysis was 

based on the operatic works of the famous German composer of the first half and middle of the 18th 

century, Johann Adolf Hasse, written in the Dresden period of his oeuvre. The performance casts of 

the orchestral chapel of the Dresden Royal Opera lead by J. A. Hasse have been analyzed. Operetic 

works of the composer are being studied by the lifetime hand-written music scores. The research 

methodology implies the application of analytical and comparative methods. The first one allows 

determining the performance casts in the operas of J. A. Hasse, and the second one - developing 

their typology. The scientific novelty consists in studying the music scores of operatic works staged 

at Dresden Royal Opera in the first half of the 18th century, starting from the theatre opening, when 

A. Lotti's operas were performed (1719), and finishing with operas by J. A. Hasse (50- 60th years of 

the 18th century). The mentioned topic was partially touched upon by the authors of works devoted 

to the evolution of the opera orchestra of the 17th-18th centuries and the then German orchestral 

chapels, but some essential aspects remain insufficiently highlighted, which actualizes the article 

topicality and determines the scientific novelty. Conclusions. Dresden orchestra of J. A. Hasse 

represents the "court" (royal) direction of the German orchestral culture development of the first 

half and the middle of the 18th century, which existed along with the "municipal" (urban) one and 

had its development peculiarities. A tendency towards performance casts typification that has been 

revealed gave the composer the opportunity to apply various orchestral presentations – in unison to 
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melodically differentiated polyphony under the conditions of the homophonic-harmonic texture of 

the Italian opera-seria. In addition to the tendency towards performance casts’ stabilization, 
Hasse’s opera orchestra features orientation towards early-classical style and the desire to 

consolidate instrumental voices through parties’ duplication. Transparency of musical fabric 
required impeccable performance harmony, clear differentiation into relief and background, 

homogeneity of strokes and musical winding, keen nuanced from musician-instrumentalists. 

Key words: J.A.Hasse, German orchestra of the first half and middle XVIII century, 

Dresden Royal Opera House, performance compositions, types of instrumental writing. 
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  «Cleofide» 1731 .  2 corno da caccia);  
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  , ,      

(  –  –  – ), є    ; 
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   basso continuo; 
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• Dresden in the time of Zelenka and Hasse // Early Music World [  ]. –  : 
http://www.earlymusicworld.com/id16.html 
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1731 Cleofide 2 , 2  ( rno), 2 corno da caccia, 
2 , , b.c. 

1734 Cajo Fabricio 2 , 2 , , 2  ( rno), 2 

 (tromba), , 2 , , 
,  

1734 Sei tu, Lidippe, o il sole   

1737 Senocrita   

1737 Atalanta   

1737 Asteria   

1738 Irene   

1738 Alfonso   

1738 Tito Vespasiano 

(La clemenza di Tito) 

  

1740 Artaserse (  
 1740 .) 

  

1740 Demetrio   

1742 Lucio Papirio   

1743 Didone abbandonata   

1744 Antigono   

1745, 1753 Arminio   

1747 Semiramide riconosciuta   

1747 Laspartana generosa, 

ovvero Archidamia 

  

1748 Demofoonte   

1750 Endimione   

1751 Leucippo   

1751 Ciro riconosciuto   

1752 Adriano in Siria   

1753 Solimano   

1754 Artemisia   

1755 Ezio (   
1730 .) 

  

1756 L'Olimpiade   

1763 Siroe, re di Persia (rev.of 

the 1733 ver.) 

  

 

  є     
  –      

   -    -seria. 

,      «Lucio Papirio» (1742)  є 
         ( , 

, , , , , ),    
    .        

                                                 
••   : http://imslp.org/wiki/Category:Hasse,_Johann_Adolph. 

http://imslp.org/wiki/Category:Hasse,_Johann_Adolph
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