
  ___________________________________  32 

 325 

 781.7 

 І  ,1  

       
    

 . . . ,     
 №3 . . .  

miramusic@ua.fm 

 

    
   «  .   » 

Є   

 
 .      
   "  . . " Є. .  

 є   ,     
 .    є   

           
Є. ,    ,  , 

      .    є  
       

    .   , , 
,         

  ,     
-  . .   ,  -

   (       
 ),  -   (     

   ),  (    )  
   ( '   ,   

 ),      .  

 : ,   ,  , 
Є. . 

 

  ,       
    . . . ,   

  №3 . . .  

       "  
.  "   

 .      
   "  . . " . .  

    ,   
   .     

          
   . ,    

,  ,    
   .       

       
   .   , , 

                                                 

©  . ., 2017 

mailto:miramusic@ua.fm


                                                                                  . . 
 

 326 

,        
   ,    

  -  . .  
 ,      

(        ), 
    (      

),  (    )    
 (   ,    ),  

    . 
 : , ,   , 

 , . . 
 

G rk va Iryna, aspirant of the Theory and History of Culture Department, National Music 

Academy of Ukraine named after P. Tchaikovsky , Head of the Composition Department, KMSH 

№3 named after. V. Kosenko 

The synthesis of dynamic Christian components of national style in "Liturgy of John 

Chrysostom" by Eugeniy Stankovych 

Purpose of Article. The main aim of the research is to investigate the synthesis of dynamic 

Christian components of the national style in "Liturgy of John Chrysostom" by Stankovich. 

Methodology. Research methodology consists of application historical, comparative methods of 

study and theoretical analysis. The methodological approach allows to trace necessary components 

of the national style in different periods and to expose some features liturgies of Stankovich to 

probe the spiritual dominants of Christianity, reinterpreted by the composer, purchased in the 

previous artistic experience of the different epochs. The scientific novelty of the work consists in 

the determination of composer's interpretation of orthodox canon through the original system of 

stylish facilities. The semantic, dramaturgic, composition, stylistic levels were firstly analysed 

within a particular work as well as the essential dynamic components of national style that have 

been developed by Christianity for many centuries of spiritual and cultural advancement were 

defined. Conclusion. Such investigational components, as metaphysically ethics component 

(consists in the following canonical transactions of Sacred Service), romantically nationally 

spiritual element (support on the Ukrainian variant of Sacred Letter), demiurgic (dramaturgy of 

work) and baroque theatrics component (related to stylistics, with the concerto orientation of 

appearances), create unique polystylistics space in Liturgy. 

Key words: Liturgy, synthesis, dynamic Christian components, national style, Eugeniy 

Stankovich. 
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