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Reflections on Identities in Andrzej Stasiuk’s and Juriy Andruhovych’s Travel Narratives

Memoto danoi pobomu € nopieHAIbHUL AHAI3 8I000PAdCEHb HAYIOHANLHOI Ma €8ponelicbKol i0enmuixkayii
NoaAKIB I YKpainyie 8 onogiosax npo nodopooxci Andacea Cmacioxa (1960-?) ma FOpia Auopyxosuua (6 1960 -?), a came
¢ Dojczland (2007) i Taemnuys (3amicmo pomany) (2008). INonbcokuii ma YKpainCoKuil RUCOMEHHUKU SUEUALU
cKaaoHuil xapaxmep ioenmuurocmi 6 Llenmpanvno-Cxioniu €sponi, po3ensoanu i0HOCUHU MINC IOEHMUYHOCMAMU MA
icmopieio, penicieto, nayicio i Mogor, nopisHiotouu Cxio i 3axio. Obudsa agmopu € nPeKpPacHUMU OnO8IOAYaMU, BOHU
4acmo BUKOPUCMOBYIOMb HENIHIIHI HAPAMUBU; IX MOBA JICUEA, MOUHA, KHC6ABA Y OOMENHOC, IPOHIUHA, A6MOIPOHIYHA,
napadoxcanvha i Memagopuuna, nona epomuyHux 306paxcets i dyvice uacmo noena 2py6oi naiiku. Ix snanns icmopii,
2eozpacii, nonimuxu i KyIbmypu, 30a€mbCs, He Cynepeuumn HaeMUCHitl 6yaveaprocmi ma niebeiicmey. Ix 06i knueu -
nooopoacni nomamku Cmacioka nio nazeoro «Dojczland» i «Taemnuys (3amicme pomany)» Anopyxosuua sensiomo
cob0t0 npukiad nimepamypu noodopoxci, ska onucye peanvHicmo Cxiownoi €eponu ma ii @i0HOCUHU i3 3axooom.
OcKinvbKu 80HU HANeXcamv 00 MO20 H NOKOIHHA I mo2o camozo eeozpagiynozo peziony, Cmaciok i AnOpyxosuu
Marome nodibne bauenHs U auanociuHy Oymky npo Cxiony / LlemmpanenoegponeiicbKy icmopiro, Ha €8PONelcbKy
iHmezpayiio i pecionanizm, ane ix HAYIOHANbHI I0EHMUYHOCMI, MOBHA CAMOOYMHICMb, MUl ON0GIOi i meopui Memoou
BIOPI3HAIOMBCA.

Kniouosi crosa: ioenmuunicme, nimepamypa npo no0opoxci, Hapamop,po3noeios.

The aim of the paper is a comparative analysis of reflections on national and European identification of Poles
and Ukrainians in Andrzej Stasiuk’s (1960-?) and Juriy Andruhovych’s (1960 — ?) travel narratives, namely in
Dojczland (2007) and Taemuuys (3amicms pomany) (2008, The Secret (Instead of a Novel)). The Polish and Ukrainian
writers examine the complex nature of identity in Central-Eastern Europe, look at the relationship between identity and
history, religion, nation and language, compare the East and the West. Both authors are perfect story-tellers, they often
use non-linear narrative; their language is lively, concrete, enlivened with wit, irony, autoirony, paradox and metaphor,
full of erotic images and very often — full of coarse erotic invectives. Their knowledge of history, geography, politics
and culture, it seems, does not argue with their intended vulgarity and plebeians. Their two books — Stasiuk’s
travelogue titled Dojczland and Andrukchovych’s ‘instead of a novel’ titled Secrecy — present an example of travel
literature which describes the reality of Eastern Europe and its relationship with the West. Belonging to the same
generation, to the same geographical region, Stasiuk and Andruhovych have a similar outlook and similar opinion on
the Eastern/Central European history, on the European integration and regionalism, but their national identity,
linguistic identity, narrative styles and creative methods differ.
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The aim of the paper is a comparative analysis of reflections on national and European
identification of Poles and Ukrainians in Andrzej Stasiuk’s (1960 -?) and Juriy Andruhovych’s
(1960-) travel narratives, namely in Dojczland (2007) and Taemnuys (3amicmo pomarny) (2008, The
Secret (Instead of a Novel)). Stasiuk is one of the most successful and internationally acclaimed
contemporary Polish writers, he is best known for his describing the reality of Central-Eastern
Europe and its relationship with the West. Andrukhovych for his literary writings and all-European
activity as Ukrainian public intellectual has been awarded numerous national and international
prizes, including the Herder Prize, the Erich Maria Remark Peace Prize, and the Leipzig Book Fair
Prize for European Understanding.

The Polish and Ukrainian writers examine the complex nature of identity in Central-Eastern
Europe, look at the relationship between identity and history, religion, nation and language,
compare the East and the West. Both authors are perfect story-tellers, they often use non-linear
narrative; their language is lively, concrete, enlivened with wit, irony, autoirony, paradox and
metaphor, full of erotic images and very often — full of coarse erotic invectives. Their knowledge of
history, geography, politics and culture, it seems, does not argue with their intended vulgarity and
plebeians. Their two books — Stasiuk’s travelogue titled Dojczland and Andrukchovych’s ‘instead
of a novel’ titled Secrecy — present an example of travel literature which describes the reality of
Eastern Europe and its relationship with the West. Belonging to the same generation, to the same
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geographical region, Stasiuk and Andruhovych have a similar outlook and similar opinion on the
Eastern/Central European history, on the European integration and regionalism, but their national
identity, linguistic identity, narrative styles and creative methods differ. Let us observe their
narration in Dojczland and Secrecy, where the storytelling plays the universal creative role,
emphasizing plot, character, atmosphere and theme as well.

The narrators of Dojczland and Secrecy used the first person account which suits both
fiction and nonfiction stories and these two literature works compound the features of the first and
the second one. A reader easily recognizes the real authors in narration, the narrator and the author
in these two works share the same persona, since the real world and the world of the story generally
are the same. This style of narration is appropriate to their genre function: travel literature typically
records the experiences of an author, and an author - telling you the story as it is, becomes a
narrator (and the viewpoint character as well) in travel, who tells us the way she (he) saw it happen.
Thus, both narrators/authors/ viewpoint characters - usually are talking about their selves and their
national context as well, describing a sequence of mostly non-fictional events.

Both authors come from the East (Stasiuk from Poland, Andrukchovych from Ukraine) to
Germany, where they are frequenters. Over the time of narration Andrukchovych over and over
again mentions about his working visits to the western neighbour?. Stasiuk not without irony and
pathos informs the reader: “I went past sixty German hotels, sixty German cities, sixty German
railway stations and seven German airports™. But the way they observe German is entirely
different. The Polish author has chosen a form of itinerary, telling in details an account of his
journey in Germany, thus German is in the foreground, but very often in comparison with Poland.
His story looks like a free reflection and we may begin to read it from any place. His Ukrainian
colleague and friend Juri Andrukchovych preferred the form of a real (or may be fictional?)
interview with his (real or fictional?) German colleague Egon Alt which took place in Berlin.
Although the author/narrator and his interlocutor generally chat about author’s travelling («you are
again in travel»[176], his German colleague notes), he mostly travels in spacetime in the limits of
his own biography. German surrounding plays the role of a frame for the author’s journey across his
native country and more precise — across his own experience and his own life. Travelling in his
memory he tries to tell the alternative stories about himself, the story about Ukraine, Ukrainians and
the whole Eastern Europe to his very attentive western listener, decoding eastern codes for him and
for each reader as well. Answering the questions of the western stranger, he helps himself to
understand his nation and to find his European identity.

Stasiuk’s story is fictional and real at the same time. Using Henri Lefebvre’s definition, I
may say: his «Representational space is alive: it speaks. It has an affective kernel or center: Ego,
bed, bedroom, dwelling, house; or square, church, graveyard. It embraces the loci of passion, of
action and of lived situations, and thus immediately implies time»®. An affective kernel of
Dojczland’s space is locomotion in Germany: German trains and cars, hotels, railway stations and
airports. Real author goes on business trips for promotions and meetings with his German reader of
his translated books, which are physically present in his narration. He does not need to hide his
mercantile interest from the reader of this story: “As usually, I went here for money”’[99], he
defines the aim of his journey and not without irony identifies himself a ‘nomadic gastarbeiter’, a
‘commercial traveler’[28]. Moreover: his irony and autoirony prompt him a comparable image - he
sets himself against another workers from the East, namely, with intelligible Gipsy from Rumania,

Y 1Opiit Aunpyxosuu, Tacmnuys (3amicms pomany), Xapkis: ®omio 2008, 278 cc. The following quotations from this
edition are given with the page number in brackets.

2 Andrzej Stasiuk, Dojczland, Wolowiec: Czarne 2007, s. 27. The following quotations from this edition | give with the
abbreviation D and the page number in brackets. All translations from Polish and Ukrainian of Stasiuk’s and
Andrukhovych’s works cited are mine and my doctorate students’.

3 Quoted by: Post-Theory. New Directions in Criticism, ed. Martin McQuillan, Graeme MacDonald, Robin Purves,
Stephen Thomson. Edinburg University Press 1999, p.204.
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earning money playing the accordion and the trumpet for German public [92], an then — on the basis
of this comparison — he uses a metaphor of Central-Eastern Europe as “Gipsy of the European
Union” [100].

In the whole story Stasiuk reflects on his European, Slavic and Polish identity in
comparison, first and foremost with Germany, but with other countries and nations as well. His
itinerary, telling in details an account of his trip in Germany, is not a typical travelogue. As he notes
himself, he has his own Pascal® in Germany [12], which is oriented on observing Germans, but not
visiting places of tourist interest. The chronological disorder, non-linearity of narration entirely
response to discontinuous, complex, heteronymous and contested world, situated by the
author/narrator in post-colonial (post-communist) context. All the time he interrupts his storytelling
(e.g.“T have just strayed away from the subject”’[54]) with memories of his previous journeys to
Germany and other countries, with historical facts of communist and fascist occupation in Central-
Eastern Europe:

I keep all this in my memory and make Germany out of these pictures[21]; | want it all
mixed up and change into some clear vision: My grandmother, placed before her own house [she
was just about to die, shot by a German officer], a silver ICE, Axel with a flask of coffee in the
Dresden railway station, Klaus Kinski in Fitzcarraldo, Bruno S. in Stroszek, bread for fresh, warm
milk, five hundred thousand second- hand golfs in Polish roads, the battle of Grunwald...[90]

(Przechowuje to wszystko w pamigci i sktadam z tych obrazéw Niemcy [21]; (...) chce,
zeby to wszystko wymieszato si¢ 1 zamienito si¢ w jaki$§ zrozumiaty obraz: Moja babka pod $ciang
wlasnego domu [ktora juz miata umrze¢ od pocisku niemieckiego oficera — O.W.], srebrny ICE,
Axel z termosem kawy na drezdenskim dworcu, Klaus Kinski w Fitzcarraldo, Bruno S. w Stroszku,
chleb za cieple, $wiezo udojone mleko, pieéset tysigcy uzywanych golfow na polskich drogach,
bitwa pod Grunwaldem [90])

As the result of such actions, his visions of “sixty German hotels, sixty German cities, sixty
German railway stations and seven German airports»? and his Polish historic experience interfere
and a hybrid image of Stasiuk’s Germany comes into being. The author emphasizes a fictional sense
of his storytelling, the relative truth of the facts mentioned — human’s memory is fallible [11]; he
also with provocative irony notes: “It seems that mistakes are possible, and it is possible that this
story consists of mistakes only”’[61]. His narration casts doubt on established truth about German
and Poles, and other European nations, but his point of view has no claim to priority. Very often
does Stasiuk tell about his imagine travels and diaries, using future tense, praesens historicum and
conditional mood (e.g. “I imagined that I am sitting opposite the window and writing. | am writing
down everything I remembered. Day after day, city after city, hotel after hotel ...”’[34]), playing
with the reader, being ironic and autoironic, joking and striking a provocative attitude. His story is
first of all a peculiar reflection, ‘philosophy of travelling’[72] and ‘psychoanalyses’[27], a propos,
according to the author’s definition.

Being a European, a Central-Eastern European, is the widest level of Stasiuk’s
identification. The second level is being Slav. He names himself ‘Slav writer’ [63], characterizes
his thinking as ‘Slav mind’[81] and tries to specify Slavic race and culture — that’s why, the Polish
writer puts in the storytelling a fragment of the second-person narration about his imaginative
travel to Russia. Step by step, arguing, dialoguing and reflecting, he with himself (it may be
compared with drama’s soliloquy), he questions (very, very emotionally, with a use of expletives!)
the well known opinion on Russia as the most Slavic country, the center and a stronghold of Slavs.
In his opinion, Slavic tradition, Slavic culture disagree with communist violence, geographical
distances and nations motley of Russia:

! Pascal Travel Club and Publishing House in Bielsko-Biata, Poland, belonging to ITI (International Trading and
Investments Holdings SA Luxembourg) and specializing in edition of tourist guides, maps, illustrated books etc.

2 This number all along varies with the development of events, reaching e.g. one hundred and seventeen cities (see pp.
9,12,13,61,77).
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What the fuck Slav lands, are you crazy? Ural and Yekaterinburg are right here, where
Lenin ordered to murder the tsar and his family; wait a minute, ask me, please, whether | agree to
the Slav lands, understood in this way, with Lenin- the unforgettable representative.... One
thousand eight hundred from Moscow, and where Ussurijsk... What does it have in common with
me, the child of Mazovia, what does it have in common with the gloom of Mazovian lowlands,
weeping willows and F. Chopin? It has nothing. Slav lands are Slovakia and Slovenia. GDR is more
Slav lands than Omsk on two thousand six hundred seventy- sixth from Moscow or Novosybirsk on
three thousand three hundred third.

(«Jaka, kurwa, stowianszczyzna, czy ci¢ pogicto? Przeciez zaraz Ural, zaraz Jekaterynburg,
gdzie Lenin kazal zamordowac cara z calg rodzing, chwila moment, prosze¢ mnie zapytaé, czy ja w
oglle reflektuje na tak pojmowang stowianszczyzne z Leninym jako nhiezapomnianym
reprezentantem». Tysigc osiemset od Moskwy, a gdzie jeszcze Ussurijsk... Co to ma wspolnego ze
mna, dzieckiem Mazowsza, co to ma wspolnego ze smetkiem mazowieckich nizin, ptaczacymi
wierzbami i Fryderykiem Chopinem? Nic nie ma. Stowianszczyzna to Stowacja i Stowenia. Juz
NDR to bardziej Stowianszczyzna, niz Omsk na dwa tysigce sze$¢set siedemdziesigtym szostym od
Moskwy albo Nowosybirsk na trzy tysigce trzysta trzecim. [75])

Travelling across Germany, Stasiuk observes among this nation an exceptional and
exclusive sense of form [79], which is not characteristic of Slavs. After his watching «one hundred
and seventy seven German towns and two hundreds and twenty mornings» [77] he is delighted with
all-German capability of streamlining but simultaneously he mocks the automatism of their actions:

[Germans] just get up and start a day like they did yesterday, the day before yesterday, a
hundred or two hundred days ago. They quietly repeat their fathers’ and grandfathers’ gestures, they
repeat the old German gestures, without which no day can start, without which no morning has
sense. While heading for the railway station in Bavarian, Wirtembergian, Rheinland or
Brandenburgian remote places, | observed how they form their lives, how they organize chaos, how
they try to control the madness of humanity. Waiters and conductors with their sedateness,
moustached men in overalls (...), cops finishing their duty (...) pensioners drinking their morning
tea and reading a newspaper, children going to school, all they, the whole Germany, in the morning,
they are slow, quiet ritual, that protects the world from catastrophe, aberration, extinction.

([Niemcy] Po prostu wstaja 1 zaczynaja dzien tak jak wczoraj, przedwczoraj, sto 1 dwiescie
lat temu. Powtarzaja spokojne gesty swoich ojcéw, dziadkow, powtarzajg stare niemieckie gesty,
bez ktérych nie moze zaczaé si¢ zaden dzien, bez ktoérych Zzaden poranek nie ma sensu. Idac na
dworzec w bawarskiej, wirtemberskiej, nadrenskiej albo brandenburskiej pipidowce, przygladalem
si¢ jak nadaja forme swojemu zyciu, jak porzadkuja chaos, jak probuja zapanowaé nad obtgdem
cztowieczenstwa. Kelnerzy 1 konduktorzy z ta swojg statecznoscia, wasaci faceci w kombinezonach
(...), gliniarze schodzacy ze stuzby (...) emeryci nad poranng herbata i1 gazeta, dzieciarnia
wedrujaca do szkoty, oni wszyscy, cate Niemcy rano, to jest powolny, spokojny rytuat, ktéry chroni
Swiat przed katastrofa, przed wykolejeniem, przed zagtada. [79])

Comparing German and Slavic football fans during and after the match, he especially
emphasizes the form of established civil order, so characteristic of Germans. The absence of this
quality in the space of Dojczland becomes a distinctive feature of the Slavic race [82]. As a matter
of fact, the narrator, with great pleasure once notes no-obedience, a rebellion of the form: the
Germans smoking under No smoking at the railway station. He describes this fact tastefully:

They were standing by “Rauchen verboten” and smoking. In the 90 s. They were smoking
and throwing butts on the floor. They were crushing them with their heels on the floor. They were
not bums, they were regular citizens in suits with leather briefcases etc.

(Stali pod «Rauchen verboten» i palili. W latach dziewigédziesiatych. Palili i kiepowali na
podtodze. Rozdeptywali obcasami na posadzce. I to wcale nie lumpy, normalni obywatele w
garniturach, ze skorzanymi teczkami i w ogdle. [94])

This fact forced him to take up an internal polemics with ethnic stereotypes. Therefore, in
order to understand Slavs Stasiuk compares them with German culture, German life style from one
side and Russian element — from another. In his anthropological comparisons (‘anthropological
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vision of waters’[97],as he determines himself ) he does not regret juicy and sharply critical
characteristics for European and non-European nations, he even agrees with his real and implied
reader, that his ‘story is full of prejudice’[44].

With the help of the same second-person narrative technique, a favoured form of various
literary works within postmodernism tradition, Stasiuk moves to the next level of identification: he
tries to understand the “Polish soul” [74], which cannot be got right without navigation to the East,
to Russia, the Polish eastern neighbour and historical oppressor. For Russia Poles are ‘everlasting
rebels’, ‘sneaky traitors of Slavs’ and the East [74]. On the other side, the West still is holding
Poles in contempt. Returning to the first-person narration Stasiuk not without autoirony and cunning
provocation presents his presumption:

It can be said that we are Jasio the Fool® , the Foolish John of Europe, such the Fool from
the fairy tale, the youngest of brothers and sisters, for whom the world is a mystery and the land of
wonders. What is my German journey then, if not the fool’s journey in search of wisdom?

(Mozna powiedzie¢, ze jestesmy Gtupim Jasiem Europy, takim Glupim Jasiem z bajki,
najmtodszym z rodzenstwa, dla ktorego $swiat to zagadka i kraina cudownosci. Bo czym jest moja
niemiecka podroz, jesli nie wedréwka Gtupiego Jasia w poszukiwaniu madrosci? [77])

Thanks to his strong neighbors, to Russia and Germany, Stasiuk comments slyly, John the
Fool enjoys a green old age, is still young, without ‘the bored stiff western democracy’ and all is
before him [77].

When Stasiuk employs a dialogue occasionally, Andrukchovych makes this form of
character’s speech a type of literature, in which he engages in a discussion with his German
biographer. His interlocutor — by putting questions to narrator and interrupting him in the moments
of excessively complex digression - fulfills a role of the text organizer. Being in the shade, he tries
to discipline the narration about the past. Answering these questions the author/narrator creates a
complication story, a mood peace and thematic stories? as well, in a form of alternative stories
about his life and “autometacriticism™ of his writing. Like Stasiuk’s author/narrator, he
strengthened his storytelling with the help of alcohol.

Generally, Andrukhovych’s quasi novel and quasi travelogue, is entirely devoted to the
search of European identity of Ukrainians. As | have mentioned, it is made up of interviews in
which his very European (German) colleague asked him questions about his previous works about
Europe and Ukraine as well as quoted them. Strolling in Berlin, where the narrator temporary took
up residence in 2005, travelling by train in suburban zones, like Stasiuk, observing passengers and
walkers, they spoke mainly about Ukrainian experience of Andrukhovych, that is about his native
country and its relations with the West.

For a long time the West was enigmatic; hidden for Poles and Ukrainians behind the Iron
Curtain. For a Ukrainian, who was much longer under the communist regime than the Pole, the
West was much more remote, strange and Other, and only the forbidden Western music which for
all that was stolen in the life of his Soviet generation became “a kind of parallel world where you
can hide from school, from Soviets, from semen poison (‘Sovpedia and spermotoxicosis’)[ 60]. For
the Ukrainian narrator the West starts from Poland. In the age of the Austro-Hungarian Empire,
Poland and Ukraine were in the same unity; but after WWII, from the perspective of
Andrukchovych’s Ukrainian, Poland becomes the very beginning of the West, although it begins
straight away after Lviv. Narrator notes, that it is within walking distance from Przemysl to
Freiburg - where Europe is ‘and there would be another correlation between the time and the
distance’ [353], because in real Europe people get over distances much more quickly and much

! Popular Slav fairy tale character, seen as a hopeless fool by others but coming out winner in the end, Russian version -
Ivan the Fool.

2T used the terminology of Lewis Turco: “A narrative that emphasizes plot is a complication story; one that stresses
character is a character sketch; one stressing atmosphere is a mood piece, relying on ambience; and a short narrative
that relies primarily on theme is a thematic story”. Lewis Turco, The Book of Literary Terms, Hanover and London:
University Press of New England, 1999, p.39.

31 used the term from http://kut.org.ua/books_a0170.php, 12.09.2011.
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more easily. Mundane hitchhiking, a means of transportation for strangers, in the Ukrainian
consciousness of the narrator grows into a symbol of European freedom and democracy; and
borderland Polish Przemysl - a metaphor of the beginning of Another life:

The rest of the wayj, it is ten times longer distance, from Przemys$l and Nottingham, he [his
English colleague] travelled by hitchhiking and paid nothing for that. | have made this digression
for you to understand better what Przemysl is from our outlandish perspective. This is a geographic
place that is a starting point for hitchhiking, do you get it? Hitchhiking as a lifestyle and civilized
model. [354]

(Ycro pemty mmisixy, ceOTO B JECATOK pas3iB JOBIIME BiATHHOK MiK [lepemuriuiem i
HoTtTinramowm, BiH /101aB aBTOCTOTIOM 1 HE IIJIATUB 3a Ii¢ aHi 1ieHTa. Llei BiacTym s 3poOuB 1715 TOTO,
mo0 TH Kpaiie 3po3yMmiB, 1o Take Micto Ilepemunuib 3 Hamoi nomotibiunoi nepcrnekTusu. Lle
Takui reorpadiyHAN MYHKT, 3 SKOT'O, HAPEITi, IOYHHAETHCS aBTOCTOI, po3yMiem? ABTOCTON SK
croci0 KUTTS 1 nMBLTI3aLiiHa Moaeib. [354]).

Getting over distances was very important for Andrukchovych, because travelling in
declining years of Soviet empire was a kind of the resistance to authority. «Today it seems me, that
all this time, all the 90s plus the first years of the new century | continued returning from
somewhere and packing my baggage again» [340], he remembers. Travelling to the West played a
role of strengthening his identification, both national and European. In narrator’s answers Europe
means freedom and democracy, a civilized model of lifestyle. A particularly deep gap was observed
by him in the middle of the 1990s, on the very eve of Ukrainian independence when: with every
covered kilometre from the Polish border to Lviv, in a bus packed with malicious and tattered
tradesmen and tradeswomen, he ‘could feel it in [his] bones that the more they went further, the
more distant was one of Fata Morganas of the world — so called Europe — all its towns, stones,
bridges, smells, mountains and forests’ [355]. The Ukrainian author notes that “the gap” makes
itself known even now, especially during passport control and customs examination of Ukrainians
on the border with the European Union [360], and he wishes for the abolition of this procedure that
is so humiliating for his countrymen and makes them un-European, Strange and Other (the worst).
The worst thing is that separation of Ukrainians from Europe deforms their identity,
Andrukchovych — expressing the sentiments of European-oriented Ukrainian intelligentsia confides
his problem with bitterness:

But with an existing partition nowadays my identity can be ragged, cut from its own. You
see, a substantial part of me is left there, outside that just painted veil that makes me feel like
scraping my nails along it, the nails that — beyond my will — sometimes turn into claws . (...) [ am
cut off from Prague, Budapest and Krakow; soon | will be detached from the Danube, the Balkans
and Transylvania. Such a partition is not what I like, because | feel like I am removed from my own
house. To be more specific, I feel like I can’t come in to some of my rooms. [399 — 400]

(Timpku OT 3a HAsABHOTO HHUHI TMOJUTY MOS iJCHTHYHICTH MOXKe OyTH pO3IIMaTOBaHa,
BiJ]pi3aHa BiJ ceOe camoi. Po3yMienl, 3HauHy YacTHHY MEHE 3aJIUILIEHO TaM, 0 ToH OiK wi€l moiHO
nogap6oBaHOi 3aBicH, 00 AKY 5 TUIBKK M MOXY, IO JIIOTO HIKPEOTH HIITAMHU, KOTPl — 032 MOEIO
BOJICIO — YacOM IEPETBOPIOIOTHCS B masypi. (...) Mene Binrsaro Bin Ilparu, bBymanemra, Kpakosa,
HEBJIOB31 MeHe BiJITHYTH BiA JlyHaro, bankaniB 1 TpancunbBanii. | Takuii moain MeHe HiK He
BJIAIITOBYE, 00 3a Takoro HOI[iJ'Iy s HaA4YC 3aJIMIIAI0CA BUIITOBXHYTHM 3 BJIACHOTO OIOMY. TO‘-IHiIJ_Ie,
MeHi 3a00poHeH0 0e3 103BOJTY 3aXOAWTH JI0 AesikuX Horo kimuat [399 — 400]).

On the other hand — he understands well that it is precisely borders that promote national
identification of those beyond the borderline. He is Ukrainian, a citizen of — as he determines wittily
and ironically — «the largest objective reality in Europe and that is the reason why it cannot be
comprised within Europe» [335]. He defines his identity as Central/Eastern European as well, a
«true European», with his «tender Centro-European soul» [399], but with another, essentially
different from that which is usually defined as European experience, because his «experience is an
experience of a European occupied» [400], occupied much more, much longer than Prague in 1968,
much longer than Stasiuk’s Polish experience. The Ukrainian author in the same way as Stasiuk,
with a similar irony, autoirony and ‘communist experience»joking in addition, calls into question
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the geographical and state boundaries of Central Europe. «Central Europe is not here, because it is
the first of all a communized Europe», he argues. «lt is better to say, it is the Europe which yielded
to be dependent on Russia — and what is even more — an imperia with imperial desires. To be large,
larger, the largest» [406] — he defines more exactly from the perspective of postcolonial criticism»?.

In the terms of socio-spatial dialectic, Stasiuk’s and Andrukchovych’s narratives have «the
social function of producing what Frederic Jameson called ‘cognitive maps’ for social subjects.
They mediate dialectically between modes of conception, perception and affection»?. Such
cognitive map is their being between the East and the West, between Germany and Moscow. Both
shift their narrative from the hegemonic privileging of empire to a postcolonial concern with the
marginalized perspective of the colonized other, thereby offering a model of these political and
artistic transformations.

Both, Stasiuk and Andrukchovych use speech narrative. Segmenting «discourse markers»®
typically associated with spoken modes or oral narrative, occurring in Dojczland and Secrecy
include ah, oh, all right, now, but now!, mind you, how-how! still, after all, what of it? | men, okay
et» [173]. Incomparably more them in Andrukchovych’s narrative, which has a dialogue form and
exploit creatively the very staff of everyday conversation. Both narratives — in spite of their
colloquial, stressed and premeditated vulgar style, full of untranslatable erotic, copulative curses,
used as neutral and even positive vocabulary in their meaning, this youth slang, very far from being
scientific — present authentic (from the inside) cognition of differences between the West and the
East as well as similarities and analogies which unite them into the whole.

Both narrators are lonely in the strange Germany, especially Stasiuk with his melancholy,
both are deep-rooted in their native regions. They are in love with the place they live and where
they always return, but also with maps, guide-books and Europe. Travelling is the sense of their life,
it agrees with their credo, a propos formulated by Stasiuk in Dojczland: «To get to know the other
and yourself» [87].
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Llenvio Oannou pabomuvl AGNAEMCS CPAGHUMENbHBIN AHAIU3 OMPANCEHUU HAYUOHATLHOU U e8PONeUcKol
uoenmugpuxayuu noNAK08 U YKpauHyoe 8 pacckazax o nymewecmeusx Anooces Cmacroxa (1960?) u FOpus
Anopyxosuua (¢ 1960 -?), A umenno ¢ «Dojczland» (2007) u «Taiina (smecmo pomana)» (2008 ). Ionvckuii u
VKPAUHCKULL RUCAmenu UYYaiu CIOJCHuI Xxapakmep udewmuynocmu 6 Llenmpanvnoii u Bocmounoii Egpone,
PaccmMampusaiu OMHOUEHUSL MENCOY UOSHMUYHOCIbIO U UCIOPUEH, peusuell, Hayuell U A36IKoM, CpasHueas Bocmox u
3anao. Oba asmopa s671710MCA NPEKPACHLIMU PACCKAZHUKAMU, OHU YACHO UCNOb3VIOM HENUHElHble HAPPAMUSDl, UxX
A3ZBIK JCUB, MOYEH, ONCUGIEH 8 OCMPOYMUU, UPOHUUECKUL, AGMOUPOHUUHDLI, NAPAOOKCANbHBIL U MemapopuiecKkul,
NOJIOH POMUYECKUX U300PAdCeHUull U O4eHb 4acmo 2pyboll bpanu. Hx 3uanus ucmopuu, 2eozpaguu, noiumuKku u
KYbIYpbl, KANCEMCS, He NPOMUBOPEUUm HAMepeHHOU 8yibeaprocmu u niebeticmgy. Hx 0se knu2u - nymegole 3aMemKu
Cmacioka noo nazeanuem «Dojczlandy u «Tatina (6mecmo pomana)» Anopyxoeuua sgisiom coboii npumep

!In Stasiuk’s Dojczland we can find another account, Germany is the heart of Europe [70].

2 See in: Julian Murphet, ‘Grounding theory. Literary Theory and New Geography’[in:] Post-Theory. New Directions in
Criticism, ed. Martin McQuillan, Graeme MacDonald, Robin Purves, Stephen Thomson. Edinburg University Press
1999, p. 206.

3 Michael McCarthy, ‘Spoken Discourse Markers in Written Text’ [in:]Techniques of Description. Spoken and written
discourse. Ed.by John M. Sinclair, Michael Hoey, Gwyneth Fox. London-New York:Routledge1993, p.172.



Haykogi 3anmucku THITY. Cepis: Jlitepatypo3nascto. Ne44. 2016 111

Jqumepamypul nymewecmeus, Komopoe onucvieaem peanvhocms Bocmounou Eeponv u ee omnowenus ¢ 3anadom.
IockonbKy oHu npuHadnedcam K momy dce noKOIeHuIo U mozo dice 2eoepaguueckozo pecuona, Cmactox u Anopyxoeuy
umerom nooobHoe GuoeHue U ananocuunoe MHenue o Bocmounou / Llenmpanvnoesponelickyio ucmopuu, Ha
€BPONEICKYI0 UHMeZPayuio U PecUoHanusM, HO UX HAYUOHATbHbIe UOCHMUYHOCMU, A3bIKOBAS CAMOOLIMHOCIY, CIMUIU
nOBECMBOBANUS U MBOPUECKUE MEMOObl OMAULAIOMCSL.

Kniouegvie cnoga: uoenmuunocms, iumepamypa o nymewecmesusx, Happamop, pacckas.

bbK 83.(4 YKP)
YJIK821. 161. 2
Taneii Kapa6oBuu, npod. (JIro0min)

€aHaHHA po30MTOro CBITY B JliTepaTypHiii TBopuocTi emirpauniiaux noeris Horo-Uopcbkoi
rpynu

Cmamms npuceauyemvbcs N0GePHEHHIO imepamypHoi meopuocmi emiepayiiinux noemis, 06’eonanux y 1959
poyi y Hvio-Hopkcwky 2pyny, 0o nimepamypnozo ouckypcy Yipainu. Y cmammi posensoaemocsa genomen epynu 3
no3uyii icmopuyHeo po3eumKy Ha mii ii noemudHux 8udaus. 3a860anHs cmammi noiseae 8 momy, wob docaioumu ma
nokazamu icmopiio Hovto-Hopkcokoi 2pynu sk asmopcokuii meopuuii heHoMen, ane & KOHMEKCH YdcOB020
CMAMOBNEHHs. SPYNU, 3 NePCneKmusu €OHaHHA po30umoco ceimy Ha mui Oypxausux enox ma yusinizayii. Hvro-
Hopxevkeora epyna — ye 6yna 6 ykpaincokuii nimepamypi meopua gopmayis, sxa scusyuu 6 emicpayii, y CIIIA,
bpasunii ma Himeuuuni naouxaracs Ykpainow ma ysiiuiia 00 KaHOHY YKpaincokol nimepamypu opy2oi nonosuru XX
cm. Lle 6ynu Emma Andiescoka, Poman babosan, Boeoan Bouuyk, Kens Bacunvkiscoka, Bipa Bosk, [lampuyis Kununa,
Onez Kogepro, IOpiti Konomueys, Mapis Pesaxosuy, bocoan Pybuax, IOpiu Tapuaecvkuii i Mapxo Lapunnuk. Ha
npuxnaoi Hvto-Hoprcwkoi 2pynu npomsizom yinozo meopuozo enomery 6uoHO 36 30K eMizpayitinux meopyie 3
mMamepukom, ix HOCmaweito 3a pioHow 3emaero — Hazeary Onexcanopom Acmagh ’'eeom penomenom camocgioomocmi

Kniouosi cnoea: Hvio-Hopkcora epyna, noesis, emizpayis, 6usHanus, nosepuenns. Bucsimmoomocsa xydoxcui
wiykanns mumyie Hoto-Hopcokoi epynu, sixa meopuna 6 piuuiyi MOOEpHICMCbK020 OUCKYPCY.

Reconstruction of a Fragmented World The Literary Work of Emigré Poets of the New York Group

The article presents a return of the literary work of The New York Group to the fold of the Ukrainian culture.
The poetic creativity of the Group is examined in its historical aspect. The article aims at presenting the history and
achievements of The New York Group as an outstanding creative phenomenon. The Group’s activity took place in a
world fragmented by historical and political events. The New York Group was the first active group of poets
contributing to the Ukrainian culture from their emigration in the USA, Brazil and Germany. Gravitating for a long
time towards the mainstream Ukrainian literature, the group was finally admitted among its Twentieth Century classics.
The members of the group include Emma Andiyevska, Roman Baboval. Bohdan Boychuk, Zhenia Vasylkivska , Vira
Vovk, Patricia Nell Warren, Oleh Koverko, Yury Kolomiyets, Maria Revakovych, Bohdan Tymish Rubchak, Yury
Tarnavskyi and Marko Tsarynnyk. Emigrants distributed among several countries, they were longing for the return to
the fold of the Ukrainian literature. Their creativity was characterised by an acute nostalgia for their homeland, the
phenomenon described by Alexander Astafjev as «self-consciousness».
Keywords: The New York Group, poetry, emigration, exile, return.

IlocranoBka mpoGuaemu Ta ii 3HadyeHHsl. CTaTTs Mae JITEPaTypO3HABUMHN OIJISIOBHUI
XapakTep i omoBimae mpo ictopito Hbro-Mopkcekoi rpymu. IIpHCBSUyeThCS —MEPEBaXKHO
CTaHOBJIEHHIO JITepaTypHOi ICTOpii Ipynu, pPO3KpPUTOMY Ha BHUOpaHUX MpUKIaAax. YKpaiHChKa
JiTepaTypa 3arajJoM Ta TBOPYICTh YKPaiHCBKOI eMirpariii 30KpeMa BiJirpajud BaKIMBY pOJIb y
CTaHOBJIEHHI Ta PO3BUTKOBI JITEpaTypHOI cBimoMocTi B VYkpaini. [loBepHeHHs yKpaiHCBKUX
eMirpanifiHuX TOeTiB Ta NUCHMEHHHKiB, uneHiB Hplo-Mopkchkoi rpymum 1o uyuTaua micis
MIPOTOJIOIIEHHST YKpaiHOow JepkaBHOT HesanexkHocTi y 1991 pori crayno, oTkKe, BaXIMBUM
¢dakxTopoM mditeparypHoro mnpouecy [5, ¢. 102 — 110]. BigOynacst npe3enTanis TBopuoi ¢opmarii,
AKa, )KUBYYM B eMirpaiii, Haguxanacss YKpaiHOwo Ta yBiHILIa A0 KaHOHY YKPaiHCBHKOI JIiTepaTypu
apyroi momoBuHn XX cr. [3, 373 c.]. TBopuicth ykpaiHChKOi emirpaimii crajia, Bi3HTIBKOO
yKpainchkoi mitepatypu XX cr., e Hplo-MopKcebKa rpyma po3risfaeThes Sk icTopudHuil GeHOMeH
YKpaTHCBKOTO TBOPYOTO 3pocTaHH [4, 288 C.].

AHani3 nyoaikanii Ta gocaizxenb. TBOpUICTh YKpaiHCHKOT eMirparlii 3aJIMIIaeThCs T0CI
TEMOIO He JI0 KIHIIS JOCIIPKEHOIO 3 OIVIsAAY Ha i1 BIIHOCHO HEJaBHE MOBEPHEHHS JI0 JITEpaTypHOTO



