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EJJEMEHTHU MY3UYHO-TEATPAJIBHOI JISAJIBHOCTI
B ECTETUYHOMY BUXOBAHHI HIUIITKIB

Y cmammi euceimneno enemenmu My3uyHO-meampanbHoi OiANbHOCMI 8 eCmemuiHOMY
suUx08anui nionimkie. Ha 0cHOSI 6ueuenHs wupoKo2o Koia HAYKOGUX NO2AAli6 | meepodiceHb 3
MUCMeYMBO3HABCMBA, NCUXON02I] ma nedazociku 6U3HAYEHO pA0 QYHKYIU MY3UYHO-MeampanbHOi
OisIbHOCME 8 eCIMemu4HOMY 8UX0BAHHI NIOIMKIG.

Knrouosi cnosa: my3uuno-meampaivHa OISIbHICMb, eCMemuiHe 6UXOBAHHS, NIOIMKU,
cycninbhe cepedoguiye, Oimu.

EJEMEHTBI MY3bIKAJIbHO-TEATPAJIBHOM JEATEJBHOCTH
B 9CTETUYECKOM BOCIIMTAHUM TIOAPOCTKOB

B cmamve  packpvimer  2nemeHmbl  MY3bIKATbHO-MEAMPAIbHOU  OeSIMENbHOCMU 8
ICMemu4eckomM ocCnumanuu noopocmkos. Ha ocnoeanuu usyuenuss 0016020 Kpyea HAYUHLIX
632718008 U YMBEPAHCOCHU NO UCKYCCMBOBEOCHUIO, NCUXOJO2UU U NeddzocuKke OnpeoeneHo psio
DYHKYULL MY36IKATILHO-MEAMPALbHOU OeSIMENIbHOCU 68 ICMEeMU4eCcKoM 60CHUMAHUU NOOPOCMKOB.

Kniouesvie cnosa: my3vikaibHO-meampaibhas 0essmeibHOCb, ICMemu4ecKoe 60CNUMmaHue,
noopocmxu, obujecmeennas cpeda, Oemiu.
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THE MUSIC AND THEATRE ACTIVITY
IN THE ADOLESCENTS EATHETIC EDUCATION

We define a number of functions of music and theatre activities of artistic and aesthetic
education for children based on a wide range of scientific opinions, positions and statements on art,
psychology and pedagogy such as: artistic and cognitive, artistic and creative, emotional, artistic and
communicative and artistic and hedonistic. Thus, one of the most important features of music and
theatre activity for the development of personality is artistic and cognitive aimed at enriching music
and theatre skills of adolescents.

Participants in the process of music and theatre performances show the already acquired
impression of characters, events and more in children’s theatre. Thus, theatre creativity promotes to
the concentration of attention and sensitivity to the actions of other people in his life, of the ability to
see and understand the purpose and value of certain human actions. Therefore, the more meaningful
is performed play on a stage, richer and more colourful characters of the actors, the more teenagers-
artists will learn not only about the characters, but in general about life, people, time in which they
live, the more they understand variety of means of expression of inner spiritual world of man. Child
more accurately assesses their own actions since the better understanding of human actions, the inner
meaning of human language, a variety of shades of intonation. The active children involvement into
the music and theatre creativity is not only expanding their general outlook, but also artistic,
especially music and theatre direction.

We should note that children who participate in musical theatrical production as actors (and
they, apparently, are most of the participants staged work) are most impact in terms of emotional and
sensual transformation sector. First of all, this is explained by the fact that no step on a stage, no
physical action in drama is not done mechanically, without internal study, and adolescent performer
because of the nature of work on a role of the actor is forced to constantly carry out observations on
the emotional experiences — their own and other people. Note that the methods of storage and
representation of «emotional observations» are widely used in rehearsals with actors V. Nemirovych-
Danchenko, including requiring the actors understanding the underlying causes of certain behaviour
and character finding, according to the director, «the role of grain».

We know that theater is by nature a social art that means that there can be no spectators who
create performances around a specific social environment. The scene and the audience jointly
evaluate aspects of reality. It is well known that the theater reach an aesthetic purpose only in case
when what it offers audience is their intrinsically important if life is shown in the play worries it if
questions are raised on the scene, directly or indirectly mentioned spiritual development of society.
Only in such cases, the theater is a great informative and educational force and effect on modern
multi-vidwelrould be noted that the ability to perceive and understand the work of art in relation to its
content and artistic form and includes an assessment of its artistic quality, means of expression used
by the author to create artistic images. Formation of aesthetic judgments and estimates skills in
adolescents can be made in many different ways: in the conversations of theatrical work, during his
performance review and more.

One of the attractive and valuable properties of musical theatre is the possibility of the need
for rest and psychological discharge. Thus, prominent theatre directors and teachers saw even in the
professional theatre the object of recreation and entertainment. «Let us say that the theatre — the
school. No, the theatre — is fun», said K. Stanislavskyi. H. Tovstonohov statement is also very close:
«In the theatre we seek entertainment, and recreation. And this does not need to be afraid. In a real
theatre, having fun, learning to live and rest, enrich them ... Theatre — holiday. Theatre —
entertainment. Theatre — spectacle. «Modern theatre combines together school with the holiday,
wisdom with entertainment, lesson with spectacle». Thus, the participation of adolescents in creative
activities in the music and theatre arts is able to minimize the psychological tension and thus — the
release of positive energy of a child.
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One of the significant features of musical and theatrical activities in the aesthetic education of
children and youth is also artistic and creative function that is to intensify the artistic and creative
activity of adolescents.

The famous Ukrainian composer, folklorist and teacher M. Leontovych, deeply realizes the
existence of the structure of folk song game elements of improvisation, widely used in the activity
playing song and folklore, in particular — as a means to enhance the process of creative abilities of
teenageisamous Ukrainian composer, choral conductor, choreographer, teacher and folklorist
V. Verhovynets stressed on the music-playing activity to the development of creative abilities of
children. As a proof of this collection of «Vesnyanochka» is created, that naturally includes games,
able to occupy an important place in the art of creative development of children. We should say that
theater causes children need in their own transformations, in implementing their own ideas, that is in
creativity, thus encouraging a teenager to personal expression.

Besides the joy of creativity in the process of staging the child feels pleasure from that fact
that he founds its place among others, affirms and proves himself in the team. Therefore, an important
aspect of music and theatre activity is that an unlimited opportunity for spiritual communication,
transferring their positive experiences to others is given to a child.

In the theatrical play adolescent asserts itself in the world spiritually, experiencing the power
of their abilities. This kind of creative activity brings special delight by the very process of its action;
this pleasure is disinterested and therefore akin to the aesthetic experience.

Adolescent thinks about their role while working on the musical and theatrical self-image. At
the rehearsal he fulfills skills to transmit character by using the features of diction clearly and
accurately, to find necessary replicas in time, to follow the conventions of musical and theatrical
expression, to move on a stage and more. Thus art of musical theater promotes the formation of
hedonic feelings not only in the participants but also in the audience.

Thus, we can state that the occupation of music and theatre art extend the life and artistic
outlook, improve the level of emotional sensitivity, develop the capacity for evaluation of aesthetic
phenomena, stimulate artistic and creative abilities for children.

Key words: musical theatre activity, aesthetic education, adolescents, social environment,
children.

[IpakTuuHe BUpIMIEHHS 3aBJaHb MY3WYHO-€CTETHYHOIO 1 XydOKHBO-TBOPUOTO PO3BUTKY
UTITKIB 3aTaIbHOOCBITHROI KON 3HAXOMAUTHCS B TIPSIMIH 3aJIe)KHOCTI BT pIBHS IXHBOI KYJIBTYpPH Ta
HaBYAIHHO-TBOPYOI MisUTBHOCTI.

Croromui  TpaHchOpPMYBaHHS  MHCTEIbKO-OCBITHIX  CTpaTerii  XapaKTepH3YeThCS
aKTyani3amielo MUTaHb ONTUMI3alii mporeciB (JOpMyBaHHS 1 PO3BUTKY €CTETHYHUX SIKOCTEH MOJIOJ0TO
mokomHHsI. Ha AyMKy BiIOMHX HAyKOBIIIB TEOpPil MY3WYHO-€CTETUYHOTO BWXOBAaHHS, TaKUX, SK
JI. Macon, O. IlleBniok, H. Mupomnonbcbka, TOJOBHOI YMOBOI0O 3a0e3ledyeHHS e(PeKTUBHUX
MEAArOTIYHUX i €CTETUKO-BUXOBHOI POOOTH 3 JIThbMH € aKTHBHE 3alpPOBAJKCHHS IOJiXY0KHIX
3aco0iB. HaykoBo-MeTOMWYIHII HAIIPSIM TOCTITHUITPKAX Haa0aHb 3 I1i€l MPoOIeMaTHKH MTPEACTABICHO
B HaykoBHuX pooOortax T. I'pusormazosoi, M. byp6ana, O. Komaposcbkoi, O. Xwknoi, JI. XieOHiKoBO1,
SK1 Ha OCHOBI MOJIOKEHb MPO OpPTraHiuHy MOJIXYJOXHIO MPUPOAY MY3HYHOTO Te€aTpy BHUBUAIOTH Pi3Hi
aCTeKTH 3aCTOCYBaHHs MYy3HYHO-TeaTpalbHUX (POpPM 1 METOHIB POOOTH B MY3WYHO-ECTETUUIHOMY
BUXOBAHHI TITEH.

Merta cTaTTi — 3AIHCHUTH IPYHTOBHE AOCIHIIKEHHS MEXaHi3MiB BIUIMBY YYHIBCHKOI MY3UYHO-
TeaTpaabHOI AiSUIBHOCTI Ha eCTETHYHY cepy MiUTiTKiB.

Bepyun 3a OCHOBY BHBUYEHHS IIHPOKOTO KOJIa HAYKOBHUX JYMOK, ITOJIOKEHB 1 TBEPHKEHb 3
MHCTEIITBO3HABCTBA, IICHXOJIOTII Ta IMEJaroriky, BU3HAYA€MO HHM3KY (YHKIIIA My3WIHO-TEaTPaTbHOT
TUSUTPHOCTI B XYJIOKHBO-€CTCTUYHOMY BUXOBAHHI MITECH, 30KpeMa TaKi: XYOOICHbO-NIZHABANbHY,
MUCEYbKO-MBOPUY, eMOYILHY, MUCTEeYbKO-KOMYHIKAMUBHY i XYO0XHCHb0-2e00HicmuyHy. Tak, oqHI€r0
3 0CO0JIMBO BaroMux (QYHKIIIH My3HMYHO-TeaTPaIbHOI MisTIBHOCTI JJI PO3BUTKY OCOOMCTOCTI JUTHHHU
BBA)XXAEMO XYAOKHBO-III3HABAJIBHY, CIPSIMOBaHY Ha PO3IIMPEHHS KPyro3opy Ta 30araueHHs My3HYHO-
TeaTpaJbHUX HABUYOK MiJIJTITKIB.
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AJKe BiOMO, IO TUTHHA B MPOIIECi CBOTO KUTTS Ta HABUAHHS HAMaraeThCs 30araTUTH CBiil
JKATTEBUH JOCBIA: TIOCTIMHO HAKOIMWYYy€ 3HAHHS PO CBIT, JIFOJICHKI CTOCYHKH, HaOyBa€ BIIIOBITHUX
VSIBIICHB TIPO XYA0KHBO-ECTCTUYHY JTIHCHICTh, XYAO0XHI SBUIA MUCTENTBA TOIIO. TBOpYA MIsITHHICTH
niTell y cdepi Teatpy B cuily CBO€i crienudiky (3A1MCHEHHS 1HTENEeKTyaIbHOI POOOTH yYacHUKIB HaJ
POJLTIO, 3aTydeHHS iX D0 pO3poOJICHHS BIIACHUX CIIEMEHTAPHHUX BapiaHTIB PEKUCEPCHKUX IOTIISIIB,
JIEKOPaTUBHOTO, My3UYHOTO, XopeorpadidHoro 3a0e3neYeHHs TOCTAHOBKY TOIO) CIpPHSIE aKTUBi3allii
X MPOIIECIB.

VY nutsdoMy TeaTpi y4YaCHMKM B TIPOLIECI MOCTAHOBOK MY3WYHO-TEaTpPajbHUX BHUCTAB
0COOJIMBO 0XO4Ye MOKa3yIOTh YK€ HAOyTiI BpaKEHHS BiJ XapaKTepiB, MMEPCOHAXKIB, MO IiH, SBUIIT TOIIIO.
TakuM YMHOM, 3aHSATTS TEATPATHLHOI TBOPYICTIO CIPUSIOTH KOHIEHTpAIlii 0cOOMMBOI yBaru Ta
YYTJIMBOCTI IO BUMHKIB 1HIINX JIIOACH Y KHUTTI, PO3BUTKY BMiHHS Oa4UTH, PO3YMITH METY 1 3HAYECHHS
MeBHUX Mk moguau. CamMe TOMy YUM 3MICTOBHINIOI € BUKOHYBaHA Ha CIICHI IT €ca, OaraTmmMmu i
SICKPABIIIIIMH XapaKTepH MIHOBHX OCi0, THM OUIBIIIE TiTITKA-BUKOHABIN MI3HAIOTHCSA HE TIIBKH PO
TepoiB, ajie ¥ B3araii Mpo KUTTH, JIFOJICH, Yac, y SKOMY BOHH JKUBYTh, TUM MOBHIIIMMH CTaOTh 1XHI
VSBJICHHS TIpO OaraTOMaHITHICTh 3acO0IB BHPA3HOCTI BHYTPIIIHBOTO IyXOBHOTO CBITY JIFOJMHH.
ITounHaroum Kparre po3yMiTH BUNHKH JIFOACH, BHYTPIIITHIN CMUCI JIFOACHKOT MOBH, PI3HOMAHITHICTS ii
IHTOHAIIMHUX BIATIHKIB, MUTHHA OLIBII TOYHO OINHIOE i CBOi BIIACHI BYMHKH. AKTHBHE 3aTy4YCHHS
JOiTeld 70 My3WYHO-TEeaTpajbHOI TBOPYOCTI CHpHUSE HE JIMINE PO3IIUPEHHIO iXHBOTO 3arajlibHOTO
KpYro3opy, a i XyJI0’)KHbOT0, 30KpeMa My3U4HO-TeaTPaIbHOTO HATIPSAMY.

VY4acTh MUNTKIB Yy TBOPYOMY IpoIeci MOCTaHOBKH MY3WYHOI TeaTpaiizamii 3abesmedye
OCATHEHHS HUMH CIEU]IiuHOi CYTHOCTI MY3HMYHOI'O TeaTpy, fKa IOJIAra€ B i1HTETPOBAHOMY
B3aEMHOMY TIO€QHAHHI PI3HUX 32 CBOEIO IPHUPOJIOI0 MHUCTEIBKHX €JIEMCHTIB: MY3UKH, TeaTpy,
xopeorpadii, )KUBOIUCY, XYI0KHBOT'O CBITIa.

JismpHICTE y Tamy3i TeaTpaii3oBaHOTO MY3HKYBaHHS [a€ MOXKJIMBICTH yCBIJOMHUTH
MIKOJISIPAMH CITUIBHOCTI Ta BIAMIHHOCTI y MeXaHi3Max BTUICHHSA XyJOXHiX 00pa3iB 3acobaMu THX abo
IHIIMX MUCTEIBKUX PI3HOBHIIB, a TAKOXK (POPMYBaHHS y HUX €JIEMEHTApHHUX YABJICHB PO CIIOCOOHU Ta
OCHOBHI IPUHOMH CHHTE3YBaHHS Pi3HOMaHITHOIO MUCTELILKOTO MaTepially B €TUHE XYA0KHE Lije.

Kpim 3HauHOrO MOTEHLIATy MY3UYHO-TEaTPAIbHOI AiSUTBHOCTI sl PO3MIMPEHHS 3arajbHOro i
MHCTEIIEKOTO KpPYTo30py MiUTTKIB, BOHA € BAXUIMBHUM (PAKTOPOM IiABUINCHHS PiBHS EMOIIHHOTO
CIOPUUHATTS YYHIB, PO3BUTKY B HHMX 3JaTHOCTI JO OLIHOK Hili y cdepl eCTETHYHUX SIBMII,
3a0e3neueHHs TICUXOJIOTIYHOT PO3PSIIKK MiUTITKIB. [IJis1 miaTBEpAKEHHST apryMEHTIB BHCIIOBJICHHX
TBEepUKeHh HaBoAmMo ciioBa €. IlleBroBa: «MHCTENTBO MOCiae OCOOIUBE MiICIe B €CTCTHUYHOMY
BUXOBAaHHI, y PO3BUTKY YYTTEBO-EMOITIHHOI cepn momuuau. ToMmy KOmHA i3 CHCTEM €CTETHYHOTO
BUXOBAHHS HE 3ajMlIajla MECTEIITBO 11032 CBO€EIO YBarorw. BoJgHodac xapakTep BIUTUBY MUCTELTBA Ha
(hopMyBaHHSI €MOIIIHHOTO CBITY OCOOMCTOCTI JIOCI 3aJIMINAETHCA OAHIECI0 3 HAWUCKIAMHIIIMX TPOOIeM
€CTETUYHOI'0 BUXOBaHHs. EMOMIWHWIA BIUTHB MUCTEITBA BHSBISIETHCS Y TOMY, IO JIFOJJMHA TTO-HOBOMY
MOYMHAE crpuiMaTH cebe, CBOIO HisulbHICTH. Lle, y cBoro depry, CTHMYJIOE MOIIYK HEI TaKoi
JiSUTBHOCTI, siKa Bixnosigana 6 ii Gkl BUpOCIUM NOUyTTAM. ToMy i He Ma€e MPOTHPIYYS Yy TOMY, IO
MHUCTELTBO BHUXOBYE IMOYYTTS 1 OJHOYACHO crpusie (OPMYBaHHIO 1 PO3BHTKOBI JKUTTEIISIBHOCTI
JIIOJTMHU, OPIEHTYE 1i Ha JOCATHEHHS HOBOI MeTH» [9, c. 29-30].

3a3HaunMo, IO JIiTH, 5K OEPYTh YUacTh y My3UUHO-Te€aTPalbHii MOCTAHOBLI B SIKOCTI aKTOPiB
(a BOHH, SIK BHJIHO, CKJIAMalOTh OUIBITY YacTHHY YYaCHHUKIB ITOCTAHOBOYHOI POOOTH), 3a3HAIOTH
HaWOIIBIIOr0 BIUIMBY B IUTaHI TpaHchopmMallii eMoIiiHO-9yTTeBOi cdepu. lle mosIcCHIOETHCS
HacaMmIiepe TUM, IO JKOJCH KPOK Ha CIIEHi, )kKoaHa (i3u4yHa [is y TeaTpaJlbHOMY MHCTELTBI HE
3IIHCHIOETBCS MeXaHiuHO, Oe3 BHYTPILIHBOTO OOIPYHTYBaHHS, 1 HiAJITOK-BUKOHAaBEeUb B CHIY
crienuikd poOOTH aKTOpa HaJ POJUTI0 3MYIICHWH TMOCTIMHO 3MIMCHIOBATH CIOCTEPESKECHHS IOMIO0
EMOITIHHUX TepeKMBaHb — SK CBOIX BJIACHWX, TaK W IHIMMX JIIOACH. 3a3HAYMMO, IO MPUHAOMHU
HAKOMIMYEHHS Ta penpe3eHTalii «eMOUiMHUX CIOCTEPEKEHb» ITMPOKO BUKOPUCTOBYBAB Y PETETHIIAX
3 aktopamu B. Hemuposuy-JlaH4ueHko, 30KkpeMa BHMararo4u Bijl aKTOPIB OCMHCIICHHS MEPIIONPUINH
Ti€l 9 1HIIOT TTOBEAIHKY TIEPCOHAXKa Ta BiIHAWICHHS, 32 CIOBAMH PEKHCEPa, «3epHA POITi».

Takum uyumHOM, po0OTa 3 Mi[UIITKAMH B HAMpsIMi MY3UYHO-TEATPaIbHOTO MHUCTEITBA Ja€
MOYJIUBICTh MPAKTUYHO KEPYBATU MPOLIECOM PO3BHUTKY Ta 30aradeHHs X eCTETHYHO-EMOLINHHOI cde-
pu. Jlomamo, 0 OJHUM 3 JIOBOJII BarOMHX apryMEHTIB Ha KOPUCTH 3aTy9YCHHS MiATITKIB 10 My3UIHO-
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TeaTpajabHOI MisUTLHOCTI € ii BIUIMB Ha ()OPMYBAaHHS €CTETUYHO-OI[IHHOTO CTAaBJICHHS O MIWCHOCTI,
30KpeMa JI0 MHUCTEITBA.

Bigomo, 1mo TeaTpasbHEe MHUCTEIITBO 32 CBOEIO MPHUPOIOI0 € MHUCTEIITBOM CYCIUIEHUM, TOOTO
HE MOXe icCHyBaTH 0e3 TJsiIadiB, sIKi CTBOPIOIOTH HABKOJIO BUCTABH IIEBHE CYCIIUIbHE CEPEAOBHILE.
Crena i TIs1a49 CIUTEHO OIIHIOIOTH SIBUINA MIHCHOCTI. 3aralbHOBIIOMO, IO T€ATP AOCATAE CCTETUIHOL
METH TUIBKH Y TOMY BHMAAKy, KOJH T€, IO BiH MPOMOHYE TIIAga4aM, € JJIi HUX BHYTPIIIHBO
BXJIUBHM, SIKIIO HUTTS, K€ MOKA3aHO y BHUCTAaBl, XBUIIIOE iX, SIKIIO MUTAaHHS, AKi MiAHIMAIOTbCA Ha
CIICHI, MAIOTh MpsiMe 200 OMOCepeAKOBaHE 3HAUYCHHS JJIs1 JYXOBHOTO PO3BUTKY CYCHUIBCTBA. TiIbKH y
TaKUX BUMAIKAX TEaTP € BEJIHMKOIO IM3HABAJILHOIO i BUXOBHOIO CHJIOIO Ta Pi3HOOIYHO BILTMBA€E Ha
CY4acHOTO TJsiiaya.

OnHi€ro 3 BaXJTUBUX MPOOJIEM €CTETUYHOTO BUXOBAaHHS 3ac00aMU MHUCTEUTBA MY3HYHOTO
Tearpy € (GopMyBaHHS XyHO0KHBO-ECTETUYHOI'O CMaKy YYaCHUKIB MY3UYHO-TEATPaIbHOI AiSUTHHOCTI.
BBakaemo, 1110 BU3HAYEHHS XYI0KHBOTO CMaKy JAOCHTH ITOBHO OMHCAaHO B POOOTaxX MYy3MKO3HABUOTO
Hanpsimy B. Ilampkoi: «XymoxHi cMak MH po3yMi€MO, MepIl 3a Bce, SK 3AAaTHICTH BiAPI3HATH,
IIHYBaTH 1 JIIOOMTH TaKe MUCTEITBO, SKE TPABANBO BiII3EPKAIIIOE MIHCHICTh, XBHUIIIOE CBOTM BEJIMKUM
TTHOOKUM 3MICTOM, SKHM, Y CBOIO UEPTy, MEpeaac imeaidu, ... Kpalll MOvyTTsS Ta JTyMKH, 300pakeHi
TaKUMH XYJIOXHIMH 3aco0amu, siKi, OyIydd IOCTYIMHHMH, 3MYLIYIOTh HalOUIbII i1HTEHCHUBHO,
€MOLIHO Ta eCTETHYHO MEePEKUBATH BUTBIP MUCTELITBA i HaCONOKyBaTucs HuUM» [§, c. 10].

Bwminasa cnpuiiMati 1 po3yMITH XYZOXKHIA TBIp BIZHOCHO MOTO 3MICTY 1 XymOXHBOI (hopmu
MICTHTh W OLIHKY HOro XYyJOOXHBOI SIKOCTi, 3ac00iB BHPAa3HOCTi, SKHMMH KOPHUCTYETHCS aBTOP MAJIS
(dhopMyBaHHS XynoXKHIX 00pa3iB. @opMyBaHHS y MiJTiTKiB HABUYOK €CTETHYHUX CYHKCHb 1 OLIHOK
MOJKE 3IIHCHIOBATHCS PI3HOMAHITHUMH CITOCOOaMU: y MpoIieci Oecix mpo TeaTpadbHUN TBIp, Mia dac
HOTO PO3TIIsMy Ta BUKOHAHHS TOIIO.

JIOLIbHO HAroJOCUTH, IO OAHIEI0 3 AOMIHYIOUMX MOTPE0 CY4acHOi JUTWHH, 3yMOBJICHHX
HAI3BUYAHO0 HACHYCHICTIO HaBYAIEHO-BUXOBHOTO IPOIIECY Pi3HOMAHITHOIO 1H(QOPMAIIi€l0, TEMIIOM
JKATTSA 1 BINTMBOM OKPEMHX HETAaTHBHUX CYCHUIBHHX (DaKTOpiB, € moTpeda y BIANOYHHKY, Y
NICUXOJIOT1YHIH po3psaui. OnHa 3 MPUBaOIMBHUX 1 HIHHUX BIACTHBOCTEH MY3MYHOI'O TeaTpy MOJSrae y
MOKJIMBOCTI 3a0e3neueHHs Takux NoTped. Tak, BUAATHI TeaTpalibHi MENaroru Ta pekKucepu BOavYamn
HaBiTh y mpodeciiHoMy TeaTpi 00 €KT BIAMOYMHKY 1 po3Baru. «He Oymemo kasaru, mo Teatrp —
mkona. Hi, Teatp — 1e po3Bara», — roBopu K. CranicmaBcbkuit [0, ¢. 465]. BIU3bKuM € TBEpIKEHHS
I'. ToBcTOHOTOBA: «Y TeaTpi LIYKAIOTh 1 PO3Bar, i BiAMOYMHKY. | IbOTO 30BCiM HE MOTPiIOHO OOSATHCA.
VY crpaBKHBOMY TeaTpi, pO3BaXKalounCh, BUATHCS JKHUTH, a BIATIOYNBAIOUH, 30araayiots cebe ... Teatp
— cBaro. Tearp — po3Bara. Tearp — BumoButmie» [7, c. 367]. «CydacHuit TeaTp MOBHHEH 00’ €HATH,
CIUIABUTH BOEIUHO MIKOJIY 31 CBATOM, MYJPICTh 3 PO3BaraM, ypok 3 BupoBumem» [7, c. 303]. Takum
YHHOM, YYacTh MIATITKIB y TBOpYid HisUIbHOCTI B cdepi My3WMYHO-TEaTPaIbHOTO MHUCTELTBA 3JaTHA
CIIPUATH MiHIMI3allii TICHXOJIOTIYHOI HAPY>KEHOCTI i THM CaMWUM — BHBUTHPHEHHIO ITO3UTUBHOI CHEPTii
JIUTHHU.

OnHiero 3 BaroMux (QyHKIIM My3HYHO-TEaTpaIbHOI AISUTBHOCTI B €CTETUYHOMY BHXOBaHHI
JIITEH Ta IOHAIITBA € TAKOK MUCTEI[bKO-TBOpYA (PYHKIIiS, IO HOJISArae B aKTHUBI3ALIT XYI0KHBO-TBOPUOT
SUTBHOCTI T UTITKIB.

Ha ocHoBi aHamizy HayKoOBHX poOiT, NPUCBSYEHHX XYIOXKHIH TBOPYOCTi, 3’SICOBAaHO, IIO
3HaYyHA KUIBKICTh MIOCHIAHMKIB pi3HUX HamnpsMmiB ((pisocodiB, MHUCTSITBO3HABIIB, IICHXOJIOTIB,
neaaroriB) Bbavyae OCHOBY XYHOXHBOI IisIibHOCTI y Tpi. Bimommii dinocod K. I'pocc crBepmkye:
«HaBiTh He Oymyuu Tporo, XydOXHS TBOPUICTb, MHCTELTBO Ma€ irpoBe Hayaylo, irpOBUIl acIeKT.
Bracue, irpoBe Hauano XyJoKHbBOI AisUIBHOCTI O€3MOCEPETHBO € HKEPEIOM eCTETUYHOI Ta XyI0KHBOT
HACOJIOH, 3aCO00M pO3Bard Ta BiANOYHNHKY JIOAUHE» [3, c. 144-145].

JI. Burotrcbkuii BBakaB ApaMaTHyHy ab0 TeaTpalibHy IMOCTAaHOBKY HAHPO3MOBCIOKCHINTAM
BUJIOM TUTSYOI TBOPUOCTI caMe uepes il OJM3BbKICTh A0 TeaTpalbHOI TPH: «... MO-TIEpIle, ApaMa, 3a-
CHOBaHa Ha [Iii, Ky 3IIHACHIOE cama JUTHHA, HAWOIIBII OJWU3BKO, MI€BO Ta OE3MOCEePEaHBO OB’ A3YE
XYIIOKHIO TBOPYICTh 13 OCOOMCTHMH TIEPEIKUBAHHIMH ... [HIIOIO TPHYNHOIO OJIM3BKOCTI IpaMaTHIHOI
dbopMH 171 IUTHHU € 3B 30K OyAb-sKoi ApamaTtu3amii 3 Ipoo, UM KOPIHHAM YCUISKOI AMTSYOI
TBOPYOCTI, i TOMY € HalOIbIII CHHKPETUYHOIO, TOOTO MICTUTB Yy CO01 €IeMEHTH HAaHpPi3HOMAaHITHIIIUX
BUIIB TBOPYOCTI» [2, c.61-62]. YuacTh IUTHHH B IrPOBIH MISUIBHOCTI CHpUYuHAE (HOPMYyBaHHS
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3ATHOCTI BiJPi3HATH NEBHY pid BiA i1 3HauCHHs 1 HAJaBaTH 3HAUCHHA OJHI€l pedi iHIIIH, TOOTO
3MIACHIOBATH «IIEPEHECEHHS 3HAYEHHS», 1110, SIK BiZIOMO, CTAHOBHUTH €JIEMEHTAPHY OCHOBY XYIOXHBO-
ro 00pa3y i € OCHOBOIO JUISI PO3BUTKY TBOPUYHUX SKOCTEH 0COOMCTOCTI.

Bigomuii ykpaincekuit kommnosutop, ¢onbknopuct i nexaror M. . JleontoBuu [4], rmuboko
YCBITOMITIOIOUH (haKT HASIBHOCTI y CTPYKTYpP1 HAPOIHOI MICEHHOI IPH €JIEMEHTIB IMITPOBi3aIlii, IMTUPOKO
3aCTOCYBaB y CBOIM IISITBHOCTI came ITICEHHO-ITPOBHM (DOJBKIIOP, 30KpeMa SK 3aci0 akTuBizallii
MIPOIIECY PO3BUTKY TBOPUYUX 3A10HOCTEH MiITITKIB.

Ha My3n4HO-irpoBiil IisUIBHOCTI y PO3BUTKY TBOPUYMX 3AI0OHOCTEH IiTeld HAarojouryBaB i
BIIOMHMH YKPalHCHKHIM KOMIIO3UTOP, XOPOBHM IHUPHUreHT, xopeorpad, (ONBKIOPUCT 1 Iemaror
B. BepxoBuHenp. Sk moka3 mporo € ctBopeHa HuM 30ipka «BecHsHOuka» [1], B AKy opranigyHo
BBIHIIIM irpH, 34aTHI 3aliHATH BaromMe Micle y Mpoleci XyOOXHbO TBOPUOTO PO3BUTKY IiTEH.
TeaTpambHe MUCTEIITBO BUKIUKAE Y MITEH MOTpeOy y BIACHOMY NEPEBTUICHHI, y peaizamii BIaCHUX
171eit, TOOTO y TBOPYOCTI, TAKUM YUHOM CITOHYKAIOUH IiJTITKA 10 OCOOMCTICHOTO CAaMOBHUPAKCHHS.

VY TearpainbHili TBOPUOCTI NOTpeda JUTHHH Y CAMOBUPAXKEHHI pealtizyeTscs 6e3mocepeHpo. 3
nporo npuBoxy K. CramicmaBchkmii mucaB: «Bu Hikoim He ayMaid, sk Oymo 0 mobpe po3modaTu
CTBOpEHHS JUTAYOTO TeaTpy 3 AWMTIYOTO BIiKy? AJDKE IHCTHHKT T'PH 3 TEPEBTUICHHSM € y KOXKHOI
mutuHU. Ll mpucTpacTs A0 mepeBTiEHHS y OaraThboX MiTed 3BYYHMTH SICKpaBO, TaJaHOBHTO,
BUKJIMKAIOYH [TOJIMB HABITh Y HAC, MPOo(eciifiHuX apTUCTIB» [6, c. 279].

Kpim pamocTi TBOpUOCTI, Yy TIporieci poOOTH HaJl MOCTAHOBKOIO JUTHHA BiTIyBa€ 3a0BOJICHHS
BiJl TOTO, IO 3HAWIIUIA CBOE MICIE CEepej IHIIMX, MPOSIBIIA 1 CTBepAmiIa cede y KoyiekTuBi. Tomy
BAXJIMBA CTOPOHA MY3WYHO-TEAaTPaJbHOI TiSUIBHOCTI MOJSTa€E B TOMY, LIO 3a ii JOMOMOIOI TUTHHI
HAJA€ThCS HEOOMEXKEHa MOKIIMBICTh JYXOBHOTO CIIUIKYBaHHS, TEpEAaBaHHA CBOiX IO3WTHBHUX
MIePEeKUBAHb HABKOJHUIITHIM.

VY TearpanbHii Ipi MiJITOK IyXOBHO CTBEpIKye cebe y CBIiTi, BiAYyBa€ CHIy CBOiX
3nibHocTedl. Takuii BUA TBOPYOi OiSUIBHOCTI MPUHOCUTH OCOOJIMBY HACOJIOAY BXKE CAMHUM MPOLIECOM
CBOET Ji1; 1151 HacoJI0/1a € 6E3KOPHUCIUBOIO 1 TOMY CITOPITHEHOIO 3 €CTETUIHHM ITEPEKUBAHHSIM.

VY mporeci poOOTH Hal My3UYHO-TEATPATBHUM 00pa3oM HiMTITOK CaMOCTIHHO 00IyMy€e CBOIO
ponb. Ha penernuii BiH BilnmpansoBye BMiHHA BUPA3HO 1 YiTKO MEpeAaBaTH OCOOIUBOCTI MEPCOHAXKA
3a JIOMOMOTOI0 JIMKIlii, CBOEYACHO BiJHAXOJWTH HEOOXITHI PEIUTiKH, JOTPUMYBATHUCh YMOBHOCTI
My3UYHO-TEaTPaIbHOTO BUCIIOBIIOBAHHS, PyXaTHUCh HA CIEHI TOImO. TOMYy MHCTENTBO MYy3HYHOTO
TeaTpy CHpHUsi€ YTBOPEHHIO TeJOHICTUYHUX MOYYTTIB HE TIIBKM B YYAacHUKIB, ale # y TIsIanbKoi
ayauTopYRaraibHeHa (DYHKIIOHAJbHA KOHIICIIiS BIUIMBY TEaTpaJbHOIO MHCTCITBA Ha BCCOIUHHIA,
30KpeMa i SCTETHYHHM, PO3BUTOK OCOOHMCTOCTI BimoOpakeHa y BHCIIOBIIOBAHHSX BHIATHOTO TeaTpaia i
pexucepa B. Hemupouua-/landenka: «My3nka KHUTTS; AyX JETKOTO, BUTBHOTO CITLJIKYBaHHS; Oe3repe-
pBHA ONM3BKICTH A0 ONMCKY BOTHIB, O KpacHBOi MOBH; 30YyIKYETbCS yce MOE HaMKpalle; imeaiabHe
BIJUI3CPKAJICHHS YCIX JFOJCHKAX B3aEMOCTOCYHKIB — CIMEHHMX, IPY)KHIX, IUTOBHX, JFOOOBHHUX ...,
MOJIITUYHHX, TEPOTYHNX, 3BOPYLUTHBHX, CMIIIHKX ... L{apcTBo Mpii. Bnana Hag HaToBmoM ...» [5, c. 105].

OTxe, MOXEMO CTBEpIUKYBaTH, IO 3aHATTI MY3WYHO-TE€ATPAIbHUM  MHCTELTBOM
PO3IINPIOIOTh KUTTEBUH Ta XYIOOXKHIM CBITOIIIN IMIITKIB, TIiABHINYIOTH pPIBEHb CEMOIIHHOI
CIIPUIHATIMBOCTI, PO3BHBAIOTh Y HHUX 3JaTHICTH 10 OIIIHIOBAHHS CCTETHYHHX SIBHII, aKTHUBI3yIOTh
XYJ0’)KHBO-KPEATHBHI 3/1I0HOCTI.

Kpim Toro, 3aBISKH MY3UYHO-TeaTpaabHIN HiSUTFHOCTI, MIUTITKA PO3BUBAIOTH CBOIO ITaM SATh,
30aradyroTh JKUTTEBHH JTOCBiJ, 3MIHIOKOTHCS (PI3UUHO, 30arauyroTh CBiH Kpyrosip, HparHyTh CTaTH
MO3UTUBHUMH TE€POSIMH CHOTOCHHSL.
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JI. M. BIJIO3VYDb
HAIIOHAJIBHUAM ACIIEKT YKPATHCHKOI'O MY3UYHOI'O MUCTEITBA

Y cmammi Oocniodceno ykpaincvbke My3uuHe MUcmeymeo 6 HAYIOHANbHOMY ACHeKMmi.
HAYIOHANbHIU  CBIOOMOCMI,  HAYIOHAIbHOMY  Xapaxkmepi, HAYIOHANLHIN  i0ei,  HAYIOHANbHIl
MEHMANLHOCMI, HAYIOHANLHIU [0enmuunocmi. Buceimieno Haykogo-meopemuuni nioxoou 00
npobremu 6UEHEeHHS HAYIOHANLHUX CKIAO08UX VKPAIHCbKO20 MY3UuH020 mucmeymsa. Poszensnymo
penicitinicmp K OOHUH 3 OCHOGHUX KOMNOHEHMI8 HAYIOHANLHOL Kyivmypu, ii 6i00OpaxcenHs 6
VKPAIHCOKIL NPABOCIA8HIT MY3Uuyi il 6NIU8 HA MBOPHICIb NPODeCiiHUX KOMNO3UMOPIE.

Knrouosi cnoea: mysuxa, KOMNO3UmMOp, NPABOCIAGHA MY3UKA, MYy3udHe MUCMeYmso,
HAYIOHANbHUL XapaKmep, HayiOHAIbHA MEHMATbHICMb.

JI. H. BEJIO3VYb

HAIIMOHAJIBHBIN ACITEKT YKPAHMHCKOI'O MY3BbIKAJIBHOTO HCKYCCTBA

B cmamve uccneoosano YKPAUHCKOE M)Y3bIKAJIbHOE UCKYCCMEB0O 6 HAYUOHAJIbHOM dadcneKkme.
HAYUOHAJIbBHOM  CO3HAHUU, HAYUOHAJIBHOM  Xapaxkmepe, HaquHaﬂbHOlj udeu, HaquHaﬂbHOlZ
MeHmaibHocmu, HCZL[MOHCIJZbHOZ/IV UOEHMUYHOCTIL. Oceeu;enbl Hay4Ho-meopemudeckue nooxoobl K
l’lp06ﬂ€]l/le U3YHYEHUA HAYUOHAJIBbHBIX COCMABIAIOWMUX YKPAUHCKOSO MY3bIKAJTbHOCO UCKYCcCmed.
Paccmompena PENUSUO3HOCNb KAK 00HA U3 OCHOBHBIX KOMNOHEHMOS HaquHa]leOlj Ky1bmypbul, ee
ompasicerHue 6 prauHCKOﬁ npaeocxzaeuoﬁ MY3bIKE U GIUAHUE HA meopdecmeo npo¢eccu0yaﬂbnb1x
KOMnOfﬂﬁﬂlpHeBble cjlo6a:; My3vlKd, KOMno3umop, npaeociasHaAd My3blKd, MY3blKAJIbHOE UCKYCCMEO,
H(llﬂxlOHCl]lebllZ xapakmep, HAUUOHAJIbHAsl MEHMAIbHOCNb.

L. M. BILOZUB
NATIONAL ASPECT OF UKRAINIAN MUSICAL ARTS

The article investigates the national aspect of Ukrainian musical art: national consciousness,
national character, national idea, national mentality and national identity. We make clear scientific
and theoretical approaches to the study of national components of Ukrainian music.

We single out M. Furs among modern scholars who study the issue of national culture. In his
works M. Furs considers the interrelationship of national consciousness and art in the context of na-
tional characteristics of creativity. The problems of national character in the projection of musical art
and musical mentality are reflected in a number of monographs and in the dissertation of G. Dzhulay.
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