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I. C. TIOTIOHHUK

®YHKIIOHYBAHHSI ABTOPCbKOI BUBIMYAHOI TKAHUHHA
Y BITYN3HAHOMY KYJIBTYPHOMY INPOCTOPI IIOYATKY XXI CTOJITTA

Y cmammi poszenamymo 6iominni 3a mexwonozielo npoyecu Gapb6oeozo 0eKopy8aHHs
mexcmumio nouamxy XXI cm. 3 8i0no8ioHo pisHuMU GI3YANLHUMU XAPAKIMEPUCMUKAMY MA CMUCTOBUM
HABAHMANCEHHAM, chepamu noOYmMyeauHs, AKI Npome MOMCHA 00 €OHamu ni0 CHIIbHOK HA360H0
subitixu abo Opyky. Lle asmopcvke papbose pyune 030001eHHs MKAHUHU CROCOOOM CUMOOPYKY,
Mexauizoganutl OpyK ma pyuua eubitika dowkamu (wmamnamu yu uepe3 mpaghapem). Bucgimaeno
8I0N0GIOHO pi6HI IX (DYHKYIOHYBAHHS Y MUCMEYLKOMY NPOCMOPI 5K eKCNePpUMEHMAIbHOI CKAA0080i
ABMOPCLKOI MeXHIKU XYOOUCHUKI® MEKCIMUIO, 3ac00y 0eKopY8aHHsa 0052y ma iCmopuyHoi peniikayii
BUOTUYAHUX B8UPODIE 3 MBOPUUM NEPEOCMUCIEHHAM HAPOOHOT OPHAMEHIMUKU.

Knrouosi cnoea: asmopcvrkuii mexcmuiv, OpyK HA MKAHUHI, pYYHA 6UOIUKA, peniikayis,
emHoOMOOepH.

. C. TIOTIOHHUK

®YHKIIMOHUPOBAHUE ABTOPCKOM HABMBHOM TKAHU
B OTEYECTBEHHOM KYJBTYPHOM ITPOCTPAHCTBE HAYAJIA XXI BEKA

B cmamve paccmompenvt paznuunvle no mexHono2uu NPOYECcyl KPACOYHO2O OeKOPUPOBAHUS
mexcmuns Hayana XXI 6. ¢ cOOmMEemcmeeHHO PAa3IUYHbIMU GU3VATILHLIMU XAPAKMEPUCIUKAMU U
CMBICNI080U HA2pY3KoU, cghepamu ObIMOBAHUS, KOMOPbIE 0OHAKO MOJICHO 00beOuHums noo oouum
Ha36aHUeM HAOUSKU UlU newamu. Mo A8MOPCKAsl KPACOUHAs PYYHAS OMOEIKA MKAHU Memooom
wenKospaghuy, MexaHuzupoGaAHHAsT Neuamv U PYyuHAas HAOOUKA 00CKamMu (WMAMNaMu uiu yepes
mpagapem). Ocsewjenvl COOMEEMCMBEHHO YPOGHU UX QYHKYUOHUPOBAHUSL 8 XYOOHCECHBEHHOM
NPOCMpanHcmee Kaxk 9IKCHEePUMEHMANbHOU COCMAGIAIOWeEN a8MOPCKOt  TeXHUKU  XYOOICHUKOS
MeKCmus, cpeocmsed 0eKOPUPOBaHUsl 00eHCObl U UCMOPUYECKOU PenIuKayuy HAOUBHbIX uzoeiuil ¢
MBOPUECKUM NEPEOCMBICIEHUEM HAPOOHOU OPHAMEHMUKU.

Kniwouesvie cnosa: asmopckuii mexcmuib, neyams Ha MKAHU, PYYHAS HADOUKA, penIuKayus,
OMHOMOOEPH.
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I. S. TIUTIUNNYK

AUTOR’S PRINTED FABRICS FUNCTIONNING
IN THE DOMESTIC CULTURAL SPACE IN THE EARLY XXI CENTURY

The article states the currency of the author’s printed fabrics study in the context of the
domestic visual art tendencies in the early XXI century. First of all, the handmade printing on the
fabrics (printing over the sieve) is enlightened as an experimental part of the author’s technique of the
textile artists. It represents the most fully the tendency of the contemporary art towards the collage,
multilayer, complication of the artwork as well of the philosophic interpretation of the images. The
meaning of the Ukrainian-Polish cooperation in the understanding of the printed fabrics as an
artwork of full value is represented in the article. In particular, the scholarship program «Gaude
Polonia», which consists in the six-month-study course for the artists from the Central and Eastern
Europe, promotes this trend.

The article provides an analysis of the professional experimented and young painters’ creative
work who work in the different textile techniques and who particularly use the printing: Popova Anna,
Teslenko-Ponomarenko Liudmylam Shymin Natalia, Boorak Sofia, Shostak-Orklova Iryna, Zachenko
Sofia, Lootchenko Evgenia and others. The works of the artists are presented and their particular
characteristics are specified in this work. Popova Anna creates the abstract works with a soft
configuration of lines that are printed on the light background. The big textile panels and garments
models by Teslenko-Ponomarenko Liudmyla («Dedication to Maria Pryimatchenko», «Golden
rooster», «Red city», 2008) are inspired by the creative work made in the patchwork and printing over
the sieve techniques. Shymin Natalia uses the photomontage in her works. Thus, for example, her
raised panel «Things to remember with the best wishes» (2005) is composed from several dicker of
identic drop-form modules that are reproduced via the thermal printing method. Here the artist makes
use of the pictures from her family album. The pictures-panels by Shostak-Orklova Iryna are made
using the embroidery, painting, graphics and printing stitches combination. Zachenko Sofia creates
the motif one-meter-length fabrics using the stencil printing.

It is pointed out that the author’s printed textile is getting used sooner and sooner by the home
designers for the creation of the garments collections, being oriented on their own pattern
elaborations as well as on their cooperation with the artists. The development of the contemporary
printing technologies makes it possible to realize any types of the images and to operate the
complicated colourist techniques. To give an example, can be mentioned the pattern collections by the
domestic designers Dziak Nadiia, Przonska Olena, as well as Booshynska liudmyla, Poostovit Liliia,
Datz Olena, Likhacheva Zinaida, conceived in the ethnomodernistic style. It stipulates the enrichment
of the world fashion tendencies with the use of national traditional components (colours, materials,
ornaments, proportions, compositional methods, ways of combination of the costume elements). The
printed ornaments based on the complex of ancient patterns but seen in the light of the contemporary
art are the peculiarities of the designer interpretation of this style.

Another trend of early XXI century in the home culture in general and in the textile art in
particular ia analysed — so called ethnic renaissance that is clearly seen in numerous master-classes,
folk-manifestations and so on. We are witnesses of the regeneration of the authentic popular art into a
form of elitist traditions vivified by the folklore ideas. Beside the embroidery and the printed fabrics,
the most popular trends in the home visual art, it concerns the less known within the contemporary
community technique — manual printing of the fabrics with the plates (stamps or using the stencil).
The increase of the interest towards this technique is very changeable. The first wave of the interest
has grown with the names and creative work of Banakh-Tverdokhlib Iryna, Saenko Olexander,
Povstianuj Evgenij. The article presents the levels of its functioning in the works of such artists of the
popular art as Kostiuchenko Olga, Bilous Oksana, the professional painter Mialkovska Tetiana, as
well as fretworkers Markarian volodymyr, Pivtorak Victor and Halyna. This is the historical
replication of the printed fabrics and the artistic reconsidering of the popular ornamentation.

The popular artist Kostiuchenko Olga born in Chernigiv city (Northern Ukraine) uses skill-
fully the printing techniques. Since 2005, she has been dying the embroidery, tablecloths, dresses,
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aprons created on folklore motives, garments for the popular winded puppets. She uses as copies of
the printed fabrics patterns from the textile collections of Chernigiv city historical museum as well as
the author’s ornaments in the popular patterns stylistic — with the conventionalized flowers, birds and
geometric motives.

The fretworker from Poltava (East-Northern Ukraine) Markarian Volodymyr also creates the
handmade printing as the popular patterns copies (the representation of the XIX century decoration
from Zemska workshop in Olefirivka, Poltava region), as well as the author’s works (pillowcases,
embroideries, pannels) «Kyivska Roos’ (Kievan Rus)», «Zaspivaly Kozachenky (Cossacks singing)»,
«Bosfor (Bosporus)» and others. The artist has the intention to reproduce the printed embroideries for
the Preobragenska church in Velyki Sorochyntsi and to make the printed garments. Bilous Oksana,
resident of Kyiv, creates the printed pillows. She makes the patterns using the small stamps, the artist
creates her works with the help of oil-bound paint on the linen. The printed works are also made by
the ethnography specialists like the couple Pivtorak (Vinnytsa city, South-Western Ukraine). Pivtorak
Victor carves the forms and his wife Pivtorak Halyna realizes the printing. Mialkovska Tetiana makes
up the master-classes about the decoration of handmade garments created by herself with the stamps
printing. Such garments collections in the ethnic style impression by their conventionalized patterns
realized in the expressive manner with the colour dominant.

Thus, different by their technologies processes of the colour decoration of the textile with the
opposed visual characteristics and semantic value, spheres of the use, can anyway be gathered in the
same category of the printed fabrics or the printing. The author’s coloured mechanized and handmade
textile decoration by the method of the printing over the sieve (silkgraphics or the stencil printing),
mechanized printing and the manual printing of the fabrics with the plates (stamps or using the
stencil) are meant here. It is concluded that these completely different by their technology processes of
the decoration-creation of the image enabled the artists to enrich the arsenal of their creative ways of
expressing.

Having analyzed the different spheres of the printing techniques employment, we managed to
define the next levels of their functioning in the cultural space:

— in the professional art the handmade printing on the textile is used as an experimental part
of author’s technique of the textile artists. It represents the most fully the tendency of the
contemporary art to the collage, multilayer, complicated artwork structure and philosophic
interpretation of the images;

— in the domestic garments modeling the decoration with the printing created by the author’s
project permits to create the exclusive pieces as well to apply the principles of the modern ethnics.
This tendency can become the base of our specific image conception in the world fashion;

— the replication of the popular domestic applied yycumxoeozo art authentic pieces favors
their saving and studying. The needlework with the artistic interpretation of the printed patterns
enforces the elitist positioning tradition of the author’s handmade artworks.

Key words: author’s textile, printed fabrics, handmade printing, replication, ethnomodernistic
style. applied

Ha mouaTtky XXI cT. y BITYM3HSIHOMY MUCTEITBI TEKCTHIIIO YITKO OKPECIWINCH TIEBHI TCH]ICH-
mii. OmHa 3 HUX — IIe CTBEPKEHHS HOBOI €CTETHUKH, CKCIIEPHUMECHTYBAaHHS 3 00’ €MOM, CTPYKTYpPOIO,
(aKTypoIo, IO TPOCTEKYEThCA y (POPMATAX CydacHHX YKPaiHCHKMX BHUCTABOK, CHMIIO3iyMiB TOLIO'.

! [IporpaMHe MPOroNOMEHHS TEXHONOMYHEX iHHOBALi MOXKEMO crocTepiraTi Ha MixkHapoHii Gie-
Hae «Ckidis» (3amogarkoBanit y 1996 p.), MixkHapoaHiii OGieHane HETPAIUIIHHOTO TEKCTHIIIO «TeKCTHIILHUN
mam» (3amodatkoBaHii y 1997 p.), Ta BceykpaiHChkiii TpieHane XyOKHBOTO TEKCTHIIIO (3all0o4aTKOBaHINd Y
2004 p.). Taki BUCTaBKH MPE3EHTYBAIN XYI0KHIH TEKCTHIIb Pi3HUX BUJIB 1 TEXHIK — K TUIONIMHHANA CTAaHKOBO-
JIEKOPATUBHUN, TakK i 00’ €MHO-TIPOCTOPOBHM TEKCTHIIL Ta iHcTamsito. Lle robeneH, By3nmukoBe (apOyBaHHS,
U pOBHIA IPYK Ha TKaHWHI, BUOiiKa, mamip, KOJIax, TKaITBO, OaTHK, KBUIT, Oicep, BUIITMBKA, alUTiKaIlisl, IITATTS,
TUIETIHHA, CThOOAHHS, OOTITITAaHHS, MilllaHi TEXHIKW 3 BUKOPUCTAHHAM TaKUX MaTepiaiiB, sSK IMOBK, JhOH, BOBHA,
0aBOBHa, BiCK03a, TIOJIieCcTep, MANePOBUI IIHYp, MAIip, Fa3eTH, MOBCTH, JIATEKC, NIPIT, AFOMiHi€EBa (OJbra, Imiac-
THKOBI TUTIBKH, CPIOHI HUTKH, aKpWIIoBi (hapOu, 4y TIIUBI 10 ynbTpadionery marepianu Tomo [1; 8].
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XyIOKHUKHM BCE YACTillle 3BEPTAIOTHCS 10 TaK 3BAHOI «aBTOPCHKOI TEXHIKH», KA SIKHAMIOBHIIIE Bi-
nmobpaxae TSOKIHHS CydaCHOTO MUCTEIITBA IO KOJaKHOCTI, 0araTomapoBoCTi, YCKIATHEHOI CTPYKTYPH
TBOPY Ta (isIocopCchbKOTO TpakTyBaHHS 00pa3iB. OHIEIO 3 TAKMX HOBAIliM BUCTYIIA€ APYK HA TKAHHHI.

ABTOpPCHKMII BUOIMYaHWI TEKCTWIb BCE 4YacTillle IMOYald BUKOPHCTOBYBATH BITYM3HSIHI
MOJCIIBEPH TPH CTBOPCHHI KOJEKIIH OATY, OPIEHTYIOUUCH SIK HA BJIacHI po3poOKH Bi3epyHKIB, Tak i
Ha CITIBIPAIIO 3 XyTOKHUKaMHU. PO3BUTOK CyJacHUX TEXHOJIOTIH IPYKY TO3BOJISE BTITIOBATH Oyab-Ki
TUIH 300pa’KeHb Ta ONEPYBATH CKIaJHOIO KOJIOPHCTHKOIO.

[Ile onHi€r0 TEHACHUIEIO Y BITYM3HIHINA KYIbTYpi 3arajoM Ta TEKCTHIII 30KpeMa € TICBHUH eT-
HOpPEHECAHC, KUK MOPs 3 BUIIMBKOIO Ta TKAITBOM SK HAWMACOBIIIMMHM 3adiltac i HAWMEHII BiJOMY
cepel MIMPOKOTo 3araixy TEXHIKy — py4Hy BHOIMKY Homkamu (mTamMmamu 4u yepe3 tpadaper). Lli
a0COJIIOTHO BiAMIHHI 32 TEXHOJIOTIEI0 MPOLECH JEKOPYBaHHSA-CTBOPEHHs 00pa3y J03BOJIMINA MHUTLSM
30araTUTH apceHall XyIA0KHIX 3ac00iB BHUpa3y.

Jns pO3KpUTTS TeMH BHKOPHCTaHI MyOmikamii 3 JOCHIHKEHHS CYJacHUX TEHJCHINH B
YKpaiHCBKil KyNbTypi Ta MHCTeNTBO3HABCTI [2; 6; 8], moxi [7], indopmauis 3 mepexi [HTepHeT, sika
YaCTKOBO BHCBITIIOE TBOPYY MaHEPY XYAOKHUKIB TEKCTHIIO, MOIEIBEPIB, MAHCTPIB HAPOIHOTO
MucrenTsa. L[iIHHUM y oMy IUIaHi € KyabTypoisoriaae gociimkeras 2002 poky O. Ilapurina mpo
moBKkorpadito sk sBume MmucreurBa XX cT. [3]. Okpemoro anamizy mporecy CTBOPEHHS Ta
(yHKUIOHYBaHHS BITYM3HSIHHUX BHO1OK moyaTtky XXI cT. HE MPOBOIUIIOCS.

Meta craTTi — BMABUTH Ta OXapaKTepU3yBaTH CTaH O03700JEHHS aBTOPCHKOI TKAaHUHM
criocoboM Apyky B Ykpaini, nmoumnarouun 3 2000-x poki. [ns 1mporo BOawaeMo HEOOXiTHUM
BUCBITIUTH (QyHKIIOHYBaHHs BHOi4aHOI TKAaHWHH B KOHTEKCTi 00pa30TBOPUYOro Ta AEKOPATUBHOTO
MHCTELTBA a TAKOK MOIH, OXapaKTepPU3yBaTW TBOPUICTh MHTLIB Ta BUSBUTU XYAOXKHIO CKJIaJOBY
TBOpiB. OMHUM i3 CIOCOOIB aBTOPCHKOTO O03M00JIEHHS TKAaHWHH BiTHEJAaBHA CTaB CHUTOIPYK (abo
moBKorpadis, TpadapeTHuii 1pyk)'. loro MOXIHBOCTI MOYAIM BHKOPUCTOBYBATH 3 METOK) CTBOPCHHS
NaHHO-KapTUH TIEPEBaKHO NpOoQeciiHl XyNOKHHUKH, SIKi MpaumloloTh y 0araTboX TEKCTHIBHHX
TexHikax. Sk 3ayBaxkye pocmimauk Omekciéi [lapurin, sSKmo Ha paHHIA cTafii CBOTO PO3BHTKY,
npubIU3HO A0 movatky 1950-x pokiB, moBKorpadis 3acTocoByBanacs NEPeBaKHO B MPOMHUCIOBHX 1
KOMEPIIHHUX IISIX, TO ChOTOJHI BOHA IOCiJae OJHE 3 IMPOBIHUX MICI[b CEpeN IHIIMX METOJIB
CTBOPEHHS 00pa3iB Bi3yalbHOr0 MUCTENTBA [3]. X0oua CHTOAPYK PO3BUBAETLCSA B YKpaiHi K rpadivHa
TEXHIKa MPHU APYKAPCHKUX HaBUAIBHUX OCEPEAKax, Ta caMe HaBYaHHS BITUM3HSIHUX TEKCTWJIBHUKIB Y
TOJBCHKHMX JPYKapCHKUX MAMCTEPHAX [0 MOIITOBX JO HOro 3aCTOCYBAaHHA i Ha TkaHuHi®. CTaH
CY4aCHOI'0 IMOJILCHKOro MpodeciiHOro BUOIMHUIITBA MPEACTABICHUN Y KaTaao3l CTYyIEHTChKUX POOIT
Axagnemii kpacHHX MucCTenTB iM. BrmagucimaBa Crxemincekoro B Jlomsi, ae Ha Bimmim «TkaHWHH 1
BOpaHHs» (PpyHKIIOHYE Kadeapa IpyKy Ha TKaHuHI [9].

Texnika BUOIMKH y TBOPUYOCTI BITUYM3HAHUX NPODECITHUX XYH0KHUKIB BUCTYIA€E MIBUIIIE SIK
€KCIEpUMEHT, PO3LIMPIOIOYM MOXJIMBOCTI IJIACTUYHUX IOIIYKiB. BoHa, moeaHyrouuch 3 IHIIMMU
croco0aMy TOBEPXHEBOTO JEKOpYBaHHS (0aTHKOM, pO3IMCOM, BY3JIMKOBUM (apOyBaHHSM,
CTeOHYBaHHSAM, arlIiKali€lo TOIIO), AO3BOJISIE MUTIIO «HA OOpa3HO-€MOLIIHOMY piBHI CTBOpPIOBATH
CKJIaJHE MYILCYI0YE CEPEOBHINE, Y MEKaX SKOTO PO3TOPTAETHCS MTEBHE CMUCTIOBE MIMCTBO» [8, ¢. 89].

Takwmit migxinm y 2009 p. mokaszayiia mepcoHaJibHa BHCTaBka poOiT Jlrogmmm TecnmeHnko-
[Nonomapenko (ctunenziara nporpamu «Gaude Polonia» 2008 p.), cTBOpeHuX mif yac nepedyBaHHs y
IMomsmi [4]. Ti inei BTinMIMCh y BENMKMX TEKCTHIBHMX MAHHO, iHCITIPOBAHMX TBOpUicTIO Mapii
[Ipuitmauenko. Lle TBopu «IIpucesra Mapii [Ipuiimauerko», «3010THIA KOTYT», «HepBoHEe MicTO» (BCi
2008 p.) Ta Momeni OnATY, BUKOHAHI KIANTHKOBOIO TEXHIKOIO Ta CHTOAPYKOM. 3acTOCyBaHHS
KOJI)KHOTO MIPHHIUITY, TOEAHAHHS BUITYKaHUX Bi3epYHKIB Ta ApiOHOT po3poOKH Tia, rrUOOKi OapBH 3
SICKpPaBUMH aKIICHTAMH JO3BOJIMIIN XYIOKHHUIII CTBOPHUTH Iy/I0Bi, EMOIIIHO HACHYCHI pOOOTH.

! TexHomorist cHTOPYKY molsirac y HaHeceHi hapGu depes TpabapeT Ha OCHOBI CHTa AyXKe APiOHOL
CTPYKTYPH, 1110 JT03BOJISIE HAJAPYKYBAaTH HAI3BUYAHO JIPiOHI €JIEMEHTH.

? Taka yKpaiHO-TIONBChKA CITBIpaws Hazaromkera 3 2003 poKy 3aBISKH CTHICHIATbHIA mporpami
«Gaude Polonia» Bim MiHicTpa KynbTypH 1 HamioHanpHOI criagmuHu [lonsmi. Bona nepeabavae miBpiune cra-
JKyBaHHS YKPaiHCHKUX XYIOKHUKIB TEKCTIIIIO B AKajaemil MUCTEHTB B M. JIOI3b MiJl KEPIBHUIITBOM BiJJOMUX
MOJBCHKUX MHUTIIIB.
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JlpykoBaHi TKaHWHH CTBOPIOE 1 JIylibka XymoxHuis AHHa [lomoBa (cTumeHmiaT mporpamu
«Gaude Polonia» 2004 p.) [5]. Bona crama gumiomanToMm I BeeykpaiHChKOTO TpHEHAIE TEKCTUIIO Y
HOoMiHaIli «3a kpamry BuOidky» (2004 p.), mpeactaBuBmu TaM poOoTH, BukoHaHi B Ilombmi. Ile
abcTpakTHI TBOPH 3 IJIABHOIO KOHQITypalli€to JiHil, HAAPYKOBaHi Ha CBITIOMY TJIi.

3 IpyKoM Ha TKaHWHI €KCTIEPUMEHTYIOTh TaKOXK 1HIM MUTIN. Tak, Ha MiKHApOIHOMY Oi€Haje
Ta Tpi€HAIE 3 CYYaCHOTO TEKCTHIIIO XKypi OyJI0 Bim3HAaUEHE penbe(HEe MAaHHO JIBBIBCHKOI XYTOXKHUIT
Hatanii lllumin «Ha 3ragky 3 Halikpammmu nobaxanasamu» (2005 p.) [1; 8]. Bono cknaneHe 3 Kinb-
KOX JICCATKIB OJIHAKOBUX KaIUICOAIOHUX MOJYJIIB, IO BiATBOPIOIOTH METOJIOM TEPMOJAPYKY (OTOIO-
PTPETH MaWCTPHHI i3 ciMeiHOro anpooMy: «HopHO-01i i KOJIBOPOBI y30puacTi POTOMOAYIII, HEHAUC
CKeNbLS B AUTSYOMY KaJIeHIOCKOIT, 3 PO3Pi3HEHUX YJIaMKiB YTBOPIOIOTb €IWHY iCTOPIIO JKIHKH, 1€ €
JIpaMatypris, pi3Hi NepcoHaxi i CI0XKeTH, aje TOJIOBHA TepoiHs o1Ha — aBTop» [8, c. 82].

Binaumeka xynmoxxauns Ipuaa Iloctak-OpioBa BHKOHYE poOOTH TEPEBAKHO aBTOPCHKOIO
TEXHIKOIO 13 TTOETHAHHAM CTIOKIB BUIIIMBKH, JKUBOIIUCY, €IeMEHTaMH JIpyKy. ToMy ii TBOpu Ha JIbOHI
«Conetu oceni» (2007 p.), «Harxuenns cria» (2006 p.), «My3uka komeHiB» (2004 p.) € CBOEPITHOO
TEKCTUJIBHOIO Tpadikoro, Jieap MmiahapOOBaHO CTPUMAHMMH KOJIbOPAMH Ta «BCHUIIAHOK» IPIOHOIO
pO3pOOKOI0 MOTHBIB.

TexHiKy IpyKy eKCIIEpUMEHTalIbHO BHKOPHCTOBYIOTH 1 IHIN BITUYM3HSIHI XyJOKHHUKH
TEKCTUIIIO, K JOocBimgueHi, Tak i monofi — C. bypsk, C. 3aiiuenko, €. Jlyraenko, . Sxumuyk. Tak,
Codist bypak 3acTocoBye y TBOpax CHTOAPYK Ha JIboHI, Codist 3aiiueHKO CTBOPIOE PAIIOPTHI METPOBI
TKaHUHH, IPYKYIOUH yepe3 Tpadaper.

Yacto po3poOisiioTh €CKi3u APYKOBAaHHX Bi3epYHKIB IJIsi BIACHMX KOJIGKLIH 1 yKpalHCHKi
MOJCIIbEPH, TTO3UIIOHYIOUN ce0e SK TBOPI CTHOMOACPHY. TpamuIliiiHi BUINMBKA, MEPEKaHHS,
ranTyBaHHS, TKaI[TBO, aBTOPCHKI OpPHAMEHTH pO3MHCY Ta BHOIMKM MOMAIOTh IXHIM MOMEISIM
XYAO0XHBOI BHPa3HOCTi, OPHUTIHAJIBHOCTI, «PYKOTBOPHOCTI», NOIOMAararmoTh BiATBOPUTH 3aAyMaHUi
o0pa3. 3a Takumu mpuHOUNAMu npamniTh JI. bymmuceka, O. Jlane, 3. Jlixagosa JI. IlycToBit Ta
Oararo iHIIMX, SKi CBITOBI TEHICHIIT MOIN 30aradyioTh BUKOPUCTAHHIM HAIIOHATBHUX TPAIUTIIHHUX
KOMIIOHEHTIB (KOJIbOPiB, MaTepialliB, OpHAMEHTAIli{, MPOIMOPIIil, KOMIO3UIIIHHUX METOIB, CIIOCOOIB
MO€THAHHSI €JIEMEHTIB KOCTIOMA).

Tax, Jlronmuina BymmHchKa npeicTaBuiia HOBY KOJIEKIIIIO CBITKOBOTO BOpaHHS CE30HY BECHa-
mito 2013 p. «IleTpukiBchbKa CBITKOBa», CTBOPEHY Yy CTHJI e€THOMOAEepHY. Jpyk Ha TKkaHuWHax OyB
BuKoHaHu# B Itanii Ta ®panuii 3a aBTropchbkumu po3podkamu. xepenom HaTxHeHHs JI. BymHcbKo1
CTaB METPUKIBCHKHUIA PO3IHC — I1¢ HacaMIlepe ] MUITHI 6araTo0apBHI KBITKOBI MOTHBH, NTaXH, a TAKOX
TPOHA BHHOTpATy W KaauHW. TpamumiifHuiA po3MHUC y KOJEKIi BIATBOPEHUHN NIPYKOM Ta BHUIIIUBKOIO
rIaamio i 30aradeHuii KoIbOpoBHM OicepoM Ta Kpuctanamu Swarovski.

VY konekuii Onenn Janp BecHa-mito 2008 p. mpeacTaBieHi KJIACHYHI CyKHi, BUTOTOBIIEHI 3
MePJIaMyTPOBO-0€KEBOTO TIOBKY 3 JCTIKAaTHUMH Bi3epyHKaMH, IO IMITYIOTh KapIlaTChKy BHIITHBKY,
HAJPYKOBAHUMU 3a €CKi3aMu XyZOoxHHUI: «Mo3aika YOpHUX KBaJPATHKIB HA TKAHWHI ... BUTBOPIOE
HECTOIiBaHi MepeX0oH Ta MOEAHAHHS — TO BOHU HIyTh IO HU3Y CYKHi, TO IMITYIOTh «COHIIE» Ha CIIHHI,
TO aCHMETPUYHO JISATA0OTh Ha OOKOBHX INBaX, TO PANTOBO BPHUBAIOTHCS HAa CKOMICHIW CHigHHIN» [7,
¢.297].

OcobnuBicTio au3aitHepcbkoi iHTepnperanii 3iHaign JlixauoBoi CTHIIIO €THOMOJEPH € IPYK,
3aCHOBaHHWI Ha JaBHIH OpHAMEHTANICTHIN, aJie 3aJOMJICHUN dYepe3 MPU3My CyYacHOTO MHCTEITBA.
Takox 3a MotmBamu ii kKapTuH «TpaHchopmariisn», «otuk» noHAOHCHKUN Moaenbep XKau-IT'ep
Bparanza cTBOpHB OpyKOBaHHMH AEKOp AJS BIAcHOI KOJIEKLil, ska Oyjia MpelncTaBlieHa B paMKax
London Fashion Week. Murteup CsiTnana ManaxoBa oTpuMaia 3aMOBICHHS PO3POOHTH MPOEKT
Bi3epyHKa 11 HOBOI KOJIEKITii OJHOTO 3 STOHCHKUX IU3alHEpiB. ABTOPCHKI JPYKOBaHI OpHAMEHTH
CTay poa3UHKOIO Kojekmin omsary Hamii J[3sx, Onenn [Ip>xkoHCBKOT Ta iH.

[Ile omuuM piBHEM (QYHKIIOHYBaHHs BHOIHKM B CydaCHOMY MHUCTELTBI € peruTikaris Bubiiva-
HUX BUPOOIB Ta TBOPYE MEPEOCMHUCIICHHS HAPOTHOI OPHAMEHTHKHY B KOHTEKCT1 3pOCTaHHS 1HTEPECY 110
TpaguIifHOTO YKpaiHchkoro muctenTBa [2]. IIpo Iie CBIMYMTH MOMYISAPHICTH MaicTep-KIaciB Ha
(hosk-3axon1ax, sIKi MPOMOHYIOTh JOJIYYUTHUCS JO «CTAPOBHHHOTO PEMECia», MPUAOATH «EKCKITFO3UB-

Hayxkogi 3amucku. Cepisi: MuctenrBo3naBctBo. — 2014. — Nel 229



BI3YAJIbHI MUCTEIL[TBA

HUH onAr pydHoi poGOTH B HApoAHOMY CTHIi» . CIyIIHO 3ayBakye JOKTOpP MHCTENTBO3HABCTBA
M. CraHKeBHY, MO «B IIapHHI TBOPUOCTI TPUBAE 3racaHHs 1 IEPEPOHKECHHS aBTCHTHYHOTO HAPOIHOTO
MUCTEIITBA B OJIHY 3 €IITapHUX TPATUIIIN, ITHKUBICHOT ilesMu (ONBKIOPU3MY. ... Hinry HapomHOTO
MUCTETBA Ta MiCHKOTO peMecia HUHI 3allOBHWJIA ICTOPUYHA peIUTiKalis CTapoAaBHIX apTedakTis,
SKOMOTa TOYHIIIOTO BiATBOpEHHS 30poi, o0magyHKy, omasary tomo» [6]. [lificHO, 1 TeHACHLIHHICTh
MOLIUPIOETHCS 1 HA MUCTEITBO HApOJHOI BHOIMKH, SKY BiAPOKYIOTH SK mpodeciiiHi, Tak 1 caMois-
JbHI XYAOKHUKH, €THOTpadu, MalCTpH HapOIHOTO MHCTEeUTBa. BapTo 3a3Ha4YMTH, 110 MOBEPHEHHS
3aliKaBJICHOCTI A0 TEXHIKK PYYHOI BHOIHKHM € XBUICTOAIOHNM SIBUILIEM — 3rajiaiiMo BuOiiiuani podbotu
I. banax-TBepaoximi6, O. Caenko, €. IloBcTsHOTO cepeauan XX CT.

VY Ham Yac TOCITYyroBYE€TbCs BHOIHYAaHOIO TEXHIKOI YEpHITiBChbKa MaWCTPUHS HapOIHOI
tBopuocTi Oxnbra Kocriouenko. 3 2005 p. Bona nexopye GpapOoro pyLIHUKH, CEpBETKH, MIaXTH, CYKHI,
CTBOPEHI 3a HApOJHUMM MOTHBAaMH, BOpaHHsS IJI JISUIBOK-MOTAHOK, BUKOPHCTOBYIOUM SIK KOIIii
Bi3€pPYHKIB BHOIMKHM 3 KOJEKIii TKaHWH UYepHIriBCbKOTO ICTOPHYHOTO MYy3€l0, TaK 1 aBTOPCHKI
OpHAMEHTH B CTWJIICTHIIl HapOJHHUX 3pa3KiB — i3 CTHJII30BaHUX KBIiTiB, NTaXiB Ta T'€OMETPHYHHX
MoTHBIB. IloBHO cdepy 3amikaBieHb MaiCcTpa AEMOHCTpyBaja mepcoHanbHa BucTaBka (2013 p.), me
Oynu TIpeACTaBJICHI BUINMBKA, BHOIiMKa, JISTbKAa-MOTAaHKA, COPOYKH, OIY3HW, CEPBETKH Ta PYITHUKH,
NpUKpaIleHi TpalullifHUMH oOeperamMu, TOTOBI KOMIUIEKTH TPAAHULIHHOTO CBITKOBOTO >KiHOYOTO
onAry, mpuTamaHHi g YepHiriBcbkoro perioHy. B TexHini BHOIHKM BOHa Mpamioe B TBOPUYOMY
TaHaeMi 3 pi3bbsipeM Bitamiem KocTioueHkoM.

Omnbra KocTroueHKO BHKOHYE BHOINKY B OCHOBHOMY Ha JIbOHI Ta JOMOTKaHHOMY IOJIOTHi
ONMHMMHU 4K akpujaoBUMH ¢apbamu. OpHaMeHT HaOHWBa€ y CBill crocid — He TKaHWHY KIajae Ha
JIONIKY, a HAaBMAKHW, NONMIKYy Ha TKaHWHY, MPUTHUCKAE Ta JJIs OUTBIN YiTKOTO BIMOMTKY O’€ o HIiH
CIEIlaIbHAM MOJIOTKOM 4HM PyKaMd. BHKOPHUCTOBYE SK BelHMKI (POPMH, TaK 1 MaJIeHbKI IITaMIIH.
Bubiliky BUKOHY€E Ha CTOIIi 3 IIIAPOM TOBCTOT'O CYKHA, III0 JJO3BOJISIE PIBHOMIPHO BiApyKyBaTu (hapOy
Ha TkaHuHi. [Ticns HaHeceHHs GapBHUKA TKaHUHY MPOCYIIYE Ta [T MiABUILIEHHS €1aCTHYHOCTI mepe.

Pyuny BuOIiiiKy BHKOHY€E TaKOX ITOJITaBCHKUU pi3p0sp Bomomumup Mapkap’sa. Ha #ioro
nepcoHanbHiil Buctasui (2013 p.) mpeacTaBieHO sIK KOMil HApOIHUX Bi3EPYHKIB, TaK 1 aBTOPCHKi
poboTu (HamipHUKH, pyIIHUKH, aHHO) «KuiBckka Pycb», «3acniBanu ko3aueHbKH», «bocdop» Ta iH.
ITomroexom ctaio BinTBOpeHHs aekopy XIX cr. 3emcbkoi maiictepHi 3 BuOiiiku (c. OnedipiBka Ha
ITonraBmuai). MuTenp Mae Ha MeTi TaKOX pPEKOHCTPYIOBATH BHOIMYaHI PYITHUKH IS
[Ipeobpaxencpkoi nepku B Bennkrux CopounHIAX Ta BUKOHATH OJSTOBY BHOIHKY.

Maiictep HapomHOTO MHCTeNTBa, KusHKa OkcaHa bimoyc Hacammepen NMHCaHKapKa, OTHAK
CTBOpPIOE BHUOiMYaHI MOAYIIKH. Bi3epyHKNM BOHA BHKOHYE HEBEIMKHMH INTaMIIAMH, BHKOPHCTOBYE
oniitni ¢apOu mo npoHi. BuOGiiiuani poGotn Oynu mpencTaBieHi i HA BHCTaBLl CTapOKUTHOCTEH 3
KoyiekUii 3HaBUiB eTHOrpadii moapyxoks IliBropakiB (M. Bimaumg, 2012 p.). Biktop IliBTopak,
VUIHUTENh O00pPa30TBOPUYOr0 MHCTEITBA, BHKOHYE pi3sOy mo nepeBy, a [anmmaa BonommmupiBHa y
BIJIbHUH Yac BUIIIMBAE T BUKOHYE BHOIHKY.

Pyuna BuGiiika 3HaiiIsIa CBOE 3aCTOCYBaHHS 1 B TBOPUYOCTI JIyIbKOT podeciiiHoT Xy T0KHHMI 1
muzaiiaepa Tersanm MsKOBCHKOI. BoHa TIpakTHMKye TPOBENCHHS MaHCTEp-KIAciB 3 JIEKOPYBaHHS
MITAMIIOBOIO BHUOIHKOIO BJIACHOPYY CTBOPEHOTO BOpaHHS. Taki KOJIEKINi OAsTy B €THIYHOMY CTHIII
BpPaXKalOTh CTHJII30BaHUMH Bi3epyHKamM, BHKOHAHHMH B EKCIPECHBHIH MaHEpi 3 JOMiHAHTOIO
KOIIEODVY.

' Ha IV Mixuapomsomy etHorpadiunomy ¢pectusani «Kuupa 2013 — JlomoTkaub» (HamionamsHuit
My3ei Hapo/HOI apXiTeKTypu Ta mo0yTy Ykpainu, c. [IuporiB) mopsia 3 1eMOHCTpALli€l0 TEXHIK MPSIIHHS, TKaIl-
TBa KWINMIB BiIOYBaJdNCh TaKOX MalcTep-kiacu 3 BuOiiiku. Jlympka XynoxHuns i au3aiiHep TersHa
M’ 7IKOBCBKa IT0Ka3yBaa, SIK HAHOCUTH MaJIOHOK OJiHHMMH (hapOamMu 3a JOTIOMOTOIO 1Ii€l TEXHIKH Ta CTBOPIO-
BaTH EKCKIIIO3WBHUI OJIAT; YEPHITiBChKa MalcTpuHSA HapomHoi TBopudocti Ombra KocTioueHko HaB4ama 037100-
JIFOBaTH HEBEJIMYKHH MOJIOTHIHUH BUPIO 3a TOTOMOTOIO IepeB’ THUX JOIIOK, BUTOTOBJICHHUX 32 MY3€HHUMHU YKpa-
THCHKUMH 3pa3KaMHu.

OOMiH MalicTepHicTIO 3 BUOiiKM BinmOyBaBcs Ha 14-my MixkHapogHoMy (hecTUBa KYJIBTYpH Ta MHUC-
tents (2013 p., M. brorokuekmemke, TypedanHa).

Maiictep-knac «Py4uHa Bubiiika Ha TKaHUHI» POXOAMB 1 B paMKkax V 001acHOTO (heCTHBAIO-KOHKYPCY
«Haponnuit kocTioM: MuHyJe i cydacHicTs» (2012 p.) (M. Opneca), sikuii mpoBoaniIa MaicTpuHs O6atuky JliaHa
CepboriHa.
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PosrnsayBImm piszHi cdepu 3acTocyBaHHS BHOIHYaHOI TEXHIKM, BAAJIOCh OKPECIHMTH PiBHI ii
(OYHKI[IOHYBaHHS Y KYJbTYPHOMY IPOCTOPI:

— 'y mupodeciifHOMy MHCTENTBI pydYHHA JAPYK Ha TKAHWHI 3aCTOCOBYETBHCS  SIK
eKCIIepUMEHTalIbHA ~ CKJIaJ0Ba aBTOPCHKOI TEXHIKM XYAOKHUKIB TEKCTHIIO, SKHAWMOBHIiIIE
BIIOOpaXKarouu TSDKIHHS CYYacHOTO MHCTENTBA A0 KOJAXHOCTi, 0araToImapoBOCTI, YCKJIaJTHECHOI
CTPYKTYPH TBOPY Ta (Pis10cOPCHKOT0 TPaKTyBaHHs 00pas3iB;

— y BITUM3HSHOMY MOJEJIOBaHHI OZSTY JIeKOp BUOIMKaMH 3a BIaCHUMHU MPOEKTaMHU JO3BOJISIE
CTBOPIOBATH E€KCKJIIO3MBHI pedi Ta BTUIIOBATH MPUHLUIIA MOACPHOI €THIKH, L0 MOYE CTaTH OCHOBOIO
Ut GOpMyBaHHS BJIACHOTO OOIMYYS Y CBITOBIM MO/II;

— pemuikamisi aBTEHTUYHUX 3pa3KiB HapOAHOTO YXHTKOBOIO MHCTENTBA CIPHAE 1X
30epeKCHHIO Ta BUBYEHHIO, a PYKOAULIS 3 TBOPYOIO IHTEpIpeTamielo BHOIMYaHMX Bi3epyHKiB
«ITKUBITIOE» €ITITapHy TEHICHITIIO MOI[IHOBYBaHHS PYYHHX aBTOPCHKUX BUPOOIB.
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H. 4. KOJIITAKOBA

HNPUHIANHA NOBYOBH )KUTIMHUX IIUKJIIB
CB.T'EOPI'IA B I'AJIMIIBKOMY IKOHOIIUCI

Y cmammi Oocnidoiceno munonociunuti  noodin  ocumitinux yuxnie ce. I'eopeis  ma
NPOAHANI308aHO 3AKOHOMIDHOCMI CcUCmeMU PO3MIUeHHs Jcumiinux Kietim. Poszensinymo ochoemi
300padicents, AKI 8I0MBOPHOIOMb iCMopito MyueHuymea ceamoeo. Hazonoweno Ha ocobaueocmsx
PIOKICHUX Crodicemis Jcumitino2o yuxny ca. I eopeis.

Knrouoei cnosa: sicumiiina ikoua, ikonoepagis, cs. I eopeiil, munonozis.
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