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VJIK 78.082
M. 0. YOPHOBAU

HAHIOHAJIBHO-ITPEJCTABHULIBKA ®YHKIIA
®OPTENIAHHOI'O BUKOHABCTBA B OCEPEJIKAX YKPAITHCBKOI JIACIIOPA
MI’KBOE€HHOI'O IIEPIOIY

YV cmammi posensinymo neeui acnekmu po3eumy (POpmeniaHHO20 8UKOHABCLKO2O NPOYecy
ma KOMRO3UMOPCHKY MEOPYICIb 8 KOHMEKCMI CIAIUX 0cepeoKie npoXCUBAHHs YKPAiHyie 3a Kopoo-
HAMU A8MOXMOHHUX 3eMelb, GUOKPEMIICHO IX MOMUBAYIio ma aopechy ayoumopiio.

Knrouoei cnosa: ocepedox diacnopu, opyea xeuns emizpayii, egponeticoka axosa oceima,
KOMNO3UMOPCbKA MEOPYICMb, KOHYEPMHA MPaouyisi.

M. 0. YOPHOBAU

HAONOHAJIBHO-IIPEACTABATEJIbCKAS ®YHKIMS
OOPTEIIMAHHOI'O UCIIOJIHUTEJIBCTBA B HEHTPAX YKPAMHCKOU JUACIIOPbI
MEXKBOEHHOI'O IEPUOJA

B cmamve paccmonperol onpedeﬂéHHble acnekmaul paseumus ¢0pmenuaHH020 ucnojiHumelilv-
CKOcO npoyecca U KOMnosumopckoe meopdecmeo 6 KOHmeKCcme NnOCMmOAHHbIX YEHMpPO6 obumanus
YKpauryee 3a npedejzamu aA6moXniOHHbIX 3€MEJlb, 8bl0eNeHA UX momueayust u adpecna}l aydumopwl.

Knrouesvie cnoea: yenmp duacnopbl, emopas 60JIHA smucpayui, eeponedcxoe cneyuailbHoe
06pa306aHue, KomMno3umopckKoe meop4ecmeo, KOHyepmHas mpaduuuﬂ.

M. U. CHORNOBAY

NATIONALLY REPRESENTATIVE FUNCTION
OF PIANO PLAYING IN THE CENTERS OF THE UKRAINIAN DIASPORA
INTERWAR PERIOD

Music art serves a variety of functions in diaspora one of which plays a crucial role of repre-
senting the national character.

The contribution to the national art made by national artists was demonstrated in foreign en-
vironment especially in the interwar period which was characterized by the formation and relocation
of Ukrainian diaspora under the politically unstable conditions.
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This period is also characterized by intensive professional and educational approach to spe-
cialized music performance and composition in Western Ukraine, a rich synthesis of musical perform-
ance and composition achievements by numerous professional groups in Europe and Russia which are
connected with the education, creative and pedagogical activity of the Ukrainian musical culture rep-
resentatives. All of this defines Ukrainian artistic self-actualization and its cultural demands as an
organic part of social process.

Piano performance and composition for piano play a particular role in this process reflecting
the aspects from the perspective of combining bright individual positions, national and mentality fea-
tures along with professional achievements in the high schools of Vienna, Prague, Berlin, Paris, Saint
Petersburg and Moscow. Each of these centres of music art at the beginning of XX century included
Ukrainians both as a part of population in the foreign state and as the diaspora.

The oldest centres of Ukrainian musical and art emigration characterized by the development
of piano art development became Vienna and Prague.

A well known representative of piano art is Sofiya Dnistrianska who was a very progressive
and actively performing pianist in Vienna and Prague and the one who introduced new tendencies in
the concert traditions of her motherland Halychyna.

Liubka Kolessa’s performance was considered as extensive and rich. She was taught by Vien-
nese professionals such as L. Tern, E. D’Alber, E.Sauer who influenced her and thus her pieces com-
bined national and mentality characteristic features. Her programs contained not only world classics
pieces but also those of Ukrainian composers.

Another person whose repertoire politics was no less consistently national was a pianist and a
cameralist Daria Hordynska-Karanovych. Her major contribution was the representation and enlight-
enment of national music art in Austria and in the USA.

The second wave of the emigration was also tightly connected with Prague, the centre of
Ukrainian diaspora.

The Central Union of Ukrainian Students in Prague (founded in 1922), Ukrainian Free Uni-
versity in Prague gave a unique opportunity to get the education in a mother tongue and Czech de-
grees were recognized in the countries of Central, Eastern and Southern-Eastern Europe. A great deal
of pianists worked in this institution: Vasyl Barvinsky (1888-1963) taught here the theory of music
from 1929—-1930. He was a pedagogue, conductor, pianist, doctor of musical arts, composer, musical
critic.

The head of the department in 1923—1928 was a prominent composer, brilliant pianist, doctor
of philosophy Nestor Nyzhankivsky (1893—1940).

One of the leading pedagogues of the institute in 1922—1933 was a famous pianist, musical
critic and researcher Sofia Dnistrianska( 1882—1956).

In the conditions of camping life the art institutions were also functioning. In 1946 on the 15"
June the musical school was opened and run by Zenoviy Lysko,the professor of Lviv-based M.Lysenko
conservatory , a composer and music specialist.

The German grouping of Ukrainians presented by a number of bright figures plays a signifi-
cant role: Basener (a soprano singer), Leoniv (a tenor singer), Rostkivsky ( a baritone choir singer),
Shukhevych (piano solo) and Mykhailo Masliak (opera singer).

Ukrainian representatives in France are much less researched. Oleksandr Brailovsky who is
one of them comes from Kyiv and he is following Leshetytsky and Busoni’s schools.

Beyond the limits of Europe the piano art is represented by the diaspora artists from the USA
and Canada. Musical performance was the main field of work of Ihor Bilohrud (1916—1992) who
originally comes from Poltava region. He is the graduate of the Kyiv-based Conservatory and musical
conservatories in Heidelberg and Carlsrue.

Another musician of Ukrainian origin is a world famous Odesa-based graduate of Saint Pe-
tersburg Conservatory Simon Barere (1896—1951) who was taught by Anna Yesypova and Felix Blu-
menfeld and he used to be a pedagogue of Kyiv musical school (one of his students, Borys Maksy-
movych, was a representative of musical art of Ukrainian emigration in the USA), as well as touring
pianist.
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The pianist Roman Savytskyi is the organizer of artistic life in the American diaspora (he took
the piano classes given by V.Barvinskyi in the Institute named after Lysenko in Lviv as well as
Hezhman and Kurtz’s ones in Prague conservatory.)

The ex-professional pianist Vasyl Chaikivsky (Kyiv conservatory graduate) had his own sing-
ing school with piano and theoretical courses in Stuttgart. In general he was committed for more than
35 years to concert and pedagogical activity in Ukraine, Poland , Germany and America.

Orne of the representatives of western Ukraine was Antin Rudnytskyi, a prominent pianist and
accompanier, a graduate of Lviv Berlin High School and Berlin University.

A variety of artistic directions is peculiar for Ihor Sonevytsky (1926-2006), a pedagogue,
composer, conductor, music specialist, a graduate of Lviv and Vienna Music Academy and High Mu-
sical Academy in Munich (1950).

Lviv-based Bohdan Perfetskyi (a graduate of High Musical Institute and taught by Shuhevych,
Barvinsky and professor Helmer in Vienna) actively performed as an accompanier and lectured in the
department of the Institute of Music in the USA, Philadelphia.

Composition is represented by V. Hrudyn, a graduate of Kyiv and Odesa Conservatories.

Oksana Bryzhun, born in Transcarpathian region, represents Canadian piano pedagogic. She
graduated from the City Musical School and State Conservatory in Bratislava (Slovakia), Munich and
Royal Conservatories in Toronto and a musical department of Toronto-based university (Pedagogical
department where she finished her studies in 1949). Achievements in the music performance, peda-
gogic of composition are combined by Sofia Holod who originates from Berezhany and graduated
Jfrom High Musical Institute named after Lysenko in Lviv.

Composing activity is added by the work of Kyiv-based pianist Yuriy Fial (a graduate of the
Kyiv Consevatory, Berlin Musical Academy, Royal Conservatory of Brussels, a member of the Berlin
Seminar of Artists, a participant of Brussels quintet of wind instruments).

The representation of Ukrainians on the South American continent is not significant. The
brightest figure is a pianist, a composer and a pedagogue Taras Mykysh (1913—1958) — a graduate of
the Simkhovych’s piano class in Kyiv and composition in Moscow (composition class of Yavorsky).

Therefore, each centre of the Ukrainian diaspora during the interwar period (Vienna, Pra-
gue, Berlin, Paris, New York, Philadelphia, Toronto) becomes considerably important from the per-
spective of the pianists’ creative work. Piano art is presented as the musical performance, touring
concert activity, pedagogic, composition. The performers introduced new original methods in popu-
larizing creative examples: performance and original performance of the pieces by Ukrainian artists
and world classics, realization of target, thematic, single author piano programs, obtaining of laure-
ate distinction in the international piano competitions, formation of powerful basis of multi genre con-
cert, repertoire, and nationally-flavored didactic literature. The pianists appear to be the founders of
specialized centres thus building up the system of arts institutions among the diaspora and at the same
time fostering the national spirit. Concert and touring activity causes the high level of representative
functions of the Ukrainian piano performance which is in harmony with the burning technical and
style searching of European art of this period.

Key words: Diaspora Center, the second wave of emigration, European vocational education,
creative composer, concert tradition.

My3uyHe MUCTEITBO Y JiacTIOPHUX OCEpeIKax BiMlirpae Pi3HOIUIAHOBI (hYHKINII, BaroMa poJib
HAJICKUTh HaliOHAJIBHO-TIPEICTaBHUIBKIH. MOXIHBICTE MPOJEMOHCTPYBATH MHCTEIBKI 3400YTKH
HalllOHAJIbHUX MHUTIIB y [I03aHALIOHANEHOMY CepeloBHUINi Halylda 0coOIMBOI aKTyalbHOCTI Yy
MI>KBOEHHE IBaALSATHIITTS — IEPiOfA, SKUH y LIJIOMY XapaKTEPU3YEThCS TaKoK (OPMYBaHHIM Ta
3MIHOIO JIOKaJTi3aIlii ocepeaKiB YKPaiHCHKOI IIacliOpy B yMOBaX MiHJIUBO1 TIOJIITUIHOI CHTYAITii.

HazBanuii yacoBuil BIATHHOK BHUPI3HAETHCS W iHTEHCMBHHMH Hpouecamu mnpodecioHanmizamii
(haxoBOI BUKOHABCHKOI Ta KOMITO3UTOPCHKOI OCBITH Ha 3aXiTHOYKPAaiHCHKMX TEPUTOPIsX, 0araTcTBOM
CHUHTE3yBaHb Y BUKOHABCHKUX T4 KOMIIO3UTOPCHKHX HAIMPAIIOBAHHIX 3100yTKIB YUCIECHHUX (HaXOBHX
ocepenkiB €Bpomu Ta Pocii, 3 SkMMH TOB’s3aHe HaBYaHHSA, TBOpYAa U MeAaroriyHa AisiIbHICTh
NpPEACTAaBHUKIB yKpaiHCbKOT My3M4HOI KynbTypd. Lle Xapakrepusye MHUCTELBKY caMmopealizamiio it
KyJIBTYPHI 3aIIUTH YKPAiHCHKOI IaCIOpH SIK OPTaHiYHOI CKJIAJO0BOi CYCHIBHHX IporeciB: «HapiTh
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NOODKHUI aHalli3 KyJIBTYPHO-MHUCTELBKOTO XHUTTS YKpaiHCBKOI [iacriopd MiKBOEHHOTO MEpiomy
XX cr. miarBepmkye ii GyHIaMEHTAIbHY POJib Y 30€pe)KEHHI iICTOPHYHOI IaM’ SIT1 YKPaTHCHKOT0 Hapo-
Iy, po30ymoBi (dyHEaMEHTY MaiOyTHROI He3alnexHOoi YKpaiHCBKOi JepkKaBH B yMOBax
Oe3nepxaBHocTi. HaiiBaromimi JOCSTHEHHS €BPONEHCHKOTO YKpaiHCTBA IIOTO Mepioay — 30epeskeHHs
KYJIBTYPHOI Ta MOJITHYHOI IICHTHYHOCTI YKPaiHCHKOI Harlil, 3a0€31eYeHHsI TATJIOCTI i TPUCYTHOCTI ¥
MPOCTOpi Ta dYaci Ha €BPONMEHCHKOMY KOHTHHEHTI 1 THM CaMHM IATBEPIDKEHHS €BPOMECHCHKOT
1ICHTUYHOCTI YKpaiHiB» [2].

OxpemMe Micue B IbOMY TIpOLECi HaNeXHUTh (QOpTEHiaHHOMY BHUKOHAaBCTBY Ta
KOMITO3UTOPCHKIA TBOPUYOCTI IS (hOpTEIiaHo, SIKi BiqoOpakaroTh Ha3BaHI aCIIEKTH 3 MO3UINN CHHTE-
3yBaHHS SICKPAaBUX 1HIMBITyalbHUX MO3MLIN, HALIIOHAIHO-MEHTAIBHUX PUC Y MOETHAHHI 3 ()aXOBHUMU
Han0aHHAMH, 3000yTHMHU Yy XOJ1 HaBYaHHS U mpaui y My3uuHux Bumax Bingus, [Iparu, bepnina, Ila-
pmwxa, Ilerepbypra, MockBu. 3HaMEHHO, IO B KO)KHOMY 3 Ha3BaHWX ILEHTPIB My3WYHOTO MHCTEITBA
MIEPIIOi MOJMOBHHM XX CTONITTS HasBHI OCEPEAKH YKpAlHCTBA SIK YACTHHU HACEJICHHS y CKIaml
1HO3EMHOI JiepKaBH, TakK 1 B SIKOCTI AiacCIIOpH.

VY cnemianbHIM JriTepaTypi BOHH aHANI3YIOTBCS y KOHTEKCTI MOCHTIKEHbh MHCTEIBKHUX
MPOIIECIB OKPEMHUX IiacmopHUX ocepenkiB [2; 6; 8; 10]. [eski mpari NpUCBAYCHI NHTAHHIM
3apyODKHUX CKJIaJOBUX MHUCTELBKOI OcBiTH [3], okpemuM xaHpam (opTemiaHHOi TBOpPUYOCTi (Hacam-
nepen — AUAaKTUIHOI) [9; 12], BU3HAYHMM MOCTaTsAM cepel] BUKOHABIIB Ta komnosutopis [10; 5].
3aBAsSKH IbOMY MOXHA C(OPMyBaTH TICBHUH MaHOPAMHUI OTJISI aCIIEKTIB PO3BUTKY (OPTEIiaHHOTO
BUKOHAaBCHKOTO MPOLECY Ta EKCIOHOBAHOI HUM KOMIIO3UTOPCHKOI TBOPYOCTI B KOHTEKCTI CTaJHX
OCEpe/IKiB POKUBAHHS YKPAIHIIIB 32 KOPAOHAMHU aBTOXTOHHHX 3€MeJb, BHOKPEMHTH IX MOTHBALIIIO Ta
aIpecHy ayIUTOPII0, IO 1 CTAHOBUTH METY IPOTIOHOBAHO1 PO3BIIKH.

HaiinapHimmMu TEHTpaMH YKPAiHCHKOI MY3HMYHO-MHCTEIPKOI eMirparlii, y sSKAX HasBHHMA
po3BHUTOK (popTemiaHHOTO MHUCTeUTBa, cTanu Bimens Ta Ilpara. YkpaiHcbka MONITHYHA eMirpauis
Bigas 20-30-x pp. XX cT. akTUBHO TpawioBaia Ajs peajizauii yKpaiHChKOI HAaIliOHANBHOI imel muis-
XOM TONITUYHOTO ¥ JTyXOBHOTO BHXOBaHHS 3aco0aMy MHCTEITBA 30KpeMa. KylbTypHUIIBKUMHU
IHCTUTYLISIMH TYT CTaIH YKpaiHCbKe akajeMidHe ToBapucTBo «Ciu» (3acHoBaHe 9 ciuns 1868 p.).

«[lepmri ykpaiHCBKi MiaHICTH, IO KOHLEPTYBAJIN B CBiTi, 3100yiu ocBiTy y Bigni. Baxmusy
pOJIb ¥ iIXHROMY CTAHOBJICHHI BiZlirpajia MmiATPUMKa YKPaTHCHKOI TiaCIOpH B IbOMY MICTi — YUCENBHOI,
OpraHi30BaHOI Ta HAIIOHAILHO CBimOMOi», — 3a3Hadae O. [itayk [3]. /Jlo BU3HAYHUX MpEICTaBHUKIB
¢doprenianHoro mMuctentBa Hajde:KuTh Codist J[HicTpsHChKa — OHA 3 HAWAKTUBHILIE KOHLEPTYIOUHX
Ta MpOTrpecUBHUX miaHicTOoK Bimus i [Iparwm, sixka cBoiMHU IIporpaMamMu BHECIa HOB1 TCHJICHINIT B Xapak-
Tep KOHIEPTHUX TPaIUIliil pigHOi ["anuauHu: e CONbHI MaHiCTHYHI MPOTpaMH, YKIIaIeHi 3 MacIiTao-
HUX KOMIIO3MIIIH, HEPiJIKO OPiEHTOBAHI HA BTUICHHS TIEBHOI HAIIOHAIBHOT 1]1€i.

MacmraboM 1 0araTcTBOM BIJ3HAYalloCh BHUKOHABChbKe Mucreurso JIroOku Komeccu —
BUITyCKHHINI BimeHChbknX BumteniB JI. Tepra, E. m Ansbepa, E. 3ayepa, sKi CHHTE3yBaIWNCh 3
HalllOHAJIbHO-MEHTAJIbHUMH XapaKTepUCTHUKaMH. Y i1 mporpaMax OyJiH, OKpiM CBITOBOI KJIACHKH, TBO-
pu ykpaiHcbkux Kommo3utopiB — M. Jlucenka, B. Bapeincekoro, H. HwxankiBcekoro. 3nificHuia
HU3KY ayIi03alKCciB 3 HAUTIPECTIDKHIIIIMHA CBITOBUMH (pipMamu, Ha KOHIIepTax (3okpema B JIOHAOHI)
BUCTYIIajJla B HAPOJHOMY KOCTIOMIi. Y CHM(OHIYHHX IIporpamMax CIIiBIIpalfOBalia 3 HalBUIAATHIIIUMHU
JUPUTEHTaMH ii Cy4acHOCTI, TakuMH, sk Bimerensm @yprteenrnep, bpyHo Banbrep, Bimnem Men-
rens0epr, I'epbept pon Kapasn, Kapn bem Ta 1. 3 1942 p. mpaitoe memarorom y TOpOHTCHKIN
koHcepBaropii (Tenep KoposiBcbka My3udHa KoHCepBaTopis), My3udHii koHcepBaTopii KBebeky, Ha
My3uuHOMY (pakyabTeTi yHiBepcutety Meklin [4].

He meHm mocnizoBHO HamioHanbHOIO Oyna pemnepryapHa nomituka [lapii ['opamHCbKOi-
KapanoBud — miaHiCTKU i KaMepaliCTKH, AisUTBHICTH SKOi 3HAYHOI0 Miporo OB’ sA3aHa 3 BigHem. «Xa-
paktepHoro mpukMeToro [[. KapanoBud sik yKpaiHCBKOI MaHICTKX B ABCTpii Oyio moeaHanHs GaxoBoi
poOOTH B aBCTPIMCHKUX KOHIIEPTHHUX OpraHi3allisix, 3 OJIHOTO OOKY, i MOCTIMHOTO TiCHOTO TOB’ SI3aHHS
3 YKPATHCHKOIO IacIOporo, 3 Apyroro. Y IIbOMY MPOSBHIACS 0COOIMBA CUTYaIlis BimHs, mo 103B0IIS-
Jla YKpaiHISIM TUTITHO PO3BUBATH CBOIO KYJIBTYPY B aBCTPIACHKHX yMOBaX», — BiA3HAYAE JOCIITHUIISI
BiZICHCHKUH (QopTenmiaHHuX Tpaulid B yKpaiHcbkomy ¢oprteniannomy mucrentsi O. [dituyk [3].
HaiiBaromimmmm 3100yTKOM ii BUKOHAaBCTBA CTaja MPEICTaBHUIBKO-NPOCBITHULIbKA (YHKILIS LIOAO
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HalllOHAJIbHOTO MY3WYHOTO MHCTENTBa K y ABCTpii, Tak 1 B mogansimomy B CLIA (Hacammepen
tBOpiB B. Bapsincekoro, JI. PeBymskoro, H. HmkaHKiBCHKOTO).

Jpyra xBwist ewirpariii TakoX TiCHO ToB’si3aHa 3 IIparoro Sk ocepelakoM YKpaiHCBKOL
niacriopu. «IIpara MiXBOEHHOTO MEpiOAy CTaja IHTENEKTyaJbHUM TJIOM (OpPMyBaHHS yKpaiHCBHKOI
HaIllOHAIBHOI 17161, IHITEHCHBHOTO TBOPYOTO Jiajory yKpaiHchKoi inTemirenttii mo minii [Ipara—Ilaprk,
IIpara—Kpakis, Ilpara—bepmin, Ilpara—Binens, I[Ipara-Bapmasa, 3 moopatumamu 3 Kuera, JIsBoBa,
XapkoBa», — 3a3Ha4ya€ JOCHITHHULS CYCHiTbHO-KYJIbTYPHOTO HAlliOHAIBHOTO JiacliopHOro (eHOMeHa
Hatanis I'ymaunpka [2]. I ko nepim XBuJli XapaKTepu3yBaJIMCh MPUOYTTAM 10 BUXIALIB 31 CX1IHUX
perioHiB YKpaiHd, TO y MDKBOEHHE ABAIIATHIITTS Y€ChKI MiCTa JaJIA TPUTYJIOK BUXIAISM 3 1 amudm-
HU Ta 3akapnarts. LlenTpanbHuii coro3 ykpaiHcbkoro cryaeHTcrBa y [Ipasi B (3acHoBanmii B 1922 p.),
VYxpaincekuil BinbHUH yHiBepcuTeT B [Ipa3i HagaBany yHIKaIbHY MOJKIJIHBICTH OTPUMATH OCBITY
pITHOIO MOBOIO, a JWIUIOMH YECHKHX YCTAaHOB BH3HABAIMCH KpaiHamu llentpamsnoi, CximHOi Ta
IlisgenHo-Cxignoi €Bporm. B IHCTHTYTI Oyi0 CTBOPEHO MOKIWBICTH ITATOTOBKH II€AroTidHIX
KaJpiB I YKpalHCBKMX WIKUI 1 mo3amkiibHOi ocBith. Ha 4 dakynpTerax (cepen SKUX My3HYHO-
MearorivHmi) mparroBano 33 kadeapu coIlialbHUX JUCITUILTH 1 6 — 3araabHuX, 3 HAX 3 MY3UYHOIO
crierfianizamiero A8 kadeApu: TEopil My3WKH Ta KOMITO3HUINT iCTOpil My3WUKH, a TaKOX YOTHPHOX
nenaroriyHux kiacis (popTremniaHo, JUPUTEHTYPHU, BOKAITY, CKPHIIKOBOTO).

JlisBpHICTE BOTO 3aKJIay IOB’S3aHa 3 IMEHAMH YWCJICHHUX IIaHICTIB: TEOPIF0 MY3UKH 3
1929 p. mo 1930 p. Tyt BukiamxaB Bacuns bapBincekuii (1888-1963) — mexaror, TUPUTEHT, IiaHICT,
JOKTOpP MY3UKO3HABCTBA, KOMIIO3UTOP, My3UYHHI KPUTHK, OaraToNiTHIH AUpekTop Buimoro Mmy3udHo-
ro iHctuTyTy iM. M. Jlucenka y JIbBoBi. Jonenrom ¢akynsrety B 1923-1928 pp. OyB Bimomuii KoM-
MO3UTOP, ONMMCKy4Mi miaHicT, 1okTop (imocodii Hecrop HmwxkankiBebkuii(1893—-1940), 3romom BHK-
nagad Bumoro my3udHoro iHcTATYTY iM. M. JIucenka y JIpBoBi (1931-1939).

OpHUM 13 MPOBIOHMUX MEAAroriB iHCTUTYTY B 1922-1933 pp. Oyna Binoma miaHicTka, My3Hd-
HUi KpuTuK 1 gocmigauus Codist Juictpanceka (1882—-1956). Ha [Ipyromy ykpaiHCbKOMY HayKOBOMY
3’1311 B I1pasi (1926 p.) BoHA BUTONOCHIIA MOTIOBiNb «HarioHanpHi eJeMeHTH y (GOopTemanHiil My3uIli
OCTaHHIX JIECATUNIT, SIKY LTIOCTpyBajla TPOI0 My3MYHHX 3Pa3KiB y BIACHOMY BUKOHAHHI.

B ymoBax TaGipHOro ®)HUTTS QYHKIIOHYBaIX MUCTELbKI 3aknagu. Tak, 15 uepBus 1946 poky B
MiTTeHBaJIb/II BiIKpHyIacs My3W4YHA ITKOJIA Il KepiBHUAIITBOM Tpodecopa JIEBIBCHKOI KOHCEpBaATOPIi
iM. M. JIuceHka, KOMIIO3UTOPa, My3UKO3HABI, JOoKTOpa 3eHoBis Jluckka. Lleit mianicT 3100yBaB ¢a-
XOBY OCBITY B Bumomy mysuuHomy inctutyTi iM. M. Jlucenka y JIbBOBiI 1o Kiacy Teopil My3uKku B
C. JliogkeBu4a, 1mo kiacy Qopremiano B M. Kpunawmmpkoi (1911-1914 pp.), B. bapsincekoro (y
1922 pori). ¥ 1924 pomi, nepedyBatoun B IIpasi, 6yB yunem @. SlkmMeHKa, a TaKo)K HaBYaBCS Ha
My3uKosnoriyaomy Bigaini Kapiosoro yHiBepcurety B kiaci 3. Heennmu, nokropat 3100yB TaM caMo B
VYkpaincbkoMy BidbHOMY yHiBepcureTi (1928 p.). Kommosurop 3amummB pmocuth BaroMmuit
¢dopreniannuii ciafiok: «Conary» ([Ipara, 1927 p.), nBi pyru, «byKOBUHCHKY KOJIOMUHKY», MPETFOI,
I'SITh MIiHIATIOp HAa TEMH YKPaiHCBKMX HAPOAHUX MiCEHb, YOTUPUYACTHHHY «XJOICHKY CIOITY»
(1938 p., s popremniano 3 opkectpom — Konuepr (ronaupkuii, [Ipara, 1928 p.)) 1 poprenianne Tpio.

BaxiiBruM 3a 3HaAYCHHSM € HIMEIILKHIA OCEPEIOK YKPaiHCTBA, IPEACTABICHUA HI3KOIO SICKpa-
BuX mocrtarei: 11 Gepesns 1921 poky ykpaiHchka rpomMaaa B bepiiiHi BIamTyBajia ypOUHCTHHA BEUip
Ha ciomuH 60-x poxoBuH cMmepTi T. llleBuenka 3a yyactio moera b. Jlenkoro, cmiBakiB A. bazeHep
(compano), Jleonisa (TeHop), PoctkiBebkoro (0aputon), xopy ta T. lllyxeBuua ((opremiaHHe COJI0).
3HaKOBUM OYJI0 TEPIIOBHKOHAHHS Y MPOTrpaMi KOHIIEPTY YOTHPHOX MiHiaTiop B. Bapsincekoro: «3a-
KOJIMCHA TTCHS», «YKpaiHChKUHN TaHelb», «JlipHuIbKa micHsI» Ta «I yMopecka». HaTXxHEHHO BUKOHaHI
Tapacom LlyxeBudem, BOHU OyiH 3yCTpiHYTI rapsSYMMH OBAaLlisIMH CIIyXadyiB, SIKi, )KUBYYH 32 MEKaMHU
pITHOTO Kparo, BIMUYJIN IMHUPICTh YKPATHCHKOI MYIII 1 CTAIM CBiIKAMH BUXOAY HOBITHBOI YKpaiHCHKOI
MY3UKH Ha €BPOTICHCHKI OOIIHPH.

Hanpukinni kBitHS 1924 p. y npeci 3’sIBUBCS aHOHC PO CHUTBHUHA KOHIEPT 5 TpaBHs Tapaca
IllyxeBuya Ta omepHOro cmiBaka Muxaima Maciska, TOAI TAHICT BHKOHAB KOMIIO3HITT
B. Bapsincekoro, O. I'masynosa, ®@. Illomena'. IIpo BHKOHABCHKHi piBeHb Ta cTHIb IllyxeBuua-

! Tlino. — 1924 p. — 23 ksiTHS.
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miaHicTa IIHOTO TMEpPioly KPAaCHOMOBHO CBiTUHTH perensis M. Bonmommua' Ha Horo BHCTYII CHiNBHO 3
MuxaiinoMm MacisikoM y BHINE3raJlaHOMy KOHIIEPTi, OpraHi3oBaHOMY MYy3WYHHM TOBAapHCTBOM
iM. M. Jlucenka. lleli KOHIEPT CTaB 3HAYHOIO MHCTCIIBKOIO TIOMi€I0, IO 1i, 3a CBITUCHHIM
M. Bonomnna, Big3Haumna 3apyOixkna mpeca: «[Ipod. T. LllyxeBuu, micist moBopoty 3 bepmina 3i
CTYA1H, BUCTYIIMB, MOXKHA CKa3aTH, BIEpBE II€pe] HAMU 31 CaMOCTIHHUM KOHLIEPTOM. XTO 3HaB AOTeE-
nep miaHictudHi cniocioHoctr T. IllyxeBuda, mei MyCHUTh TIPU3HATH, IO OCTaHHIM HOro BHUCTYIT OyB
HaMKpalluM MiJ OTJSIOM TEXHIYHUM Ta iHTepnpeTauidHuM. [limHOIIy mepmr ychoro rapHuil ynap,
SKUM BiJIOBIHO yMi€ TOCIYTyBaTHUCh Y KaHTHJICHI Ta y OpaBypHO-PUTMIUYHUX Maprisix. Tomy-To
3irpaHi HUM TBOPH, X0Y HEBEJHKI, pajire MiHiATypoBo 3akpoeHi (D. [llonen: Berseuse, a mepemoBciM
Bapgincekoro: «Jlipaunbka micHs» 1 «[Ipemtomis») BHHNLIM TapHO TYT 1 TaMm y MiKaBil 30BCiM
opuriHaneHiil iHTepnpertanii. T. lllyxeBnd € HagTO OAHMUM 3 THUX AapPTHUCTIB-TISIHICTIB, IO TaKOX
AKOMITAHIIMEHT TPAaKTye HE MEHIIE COJNIAHO, SK TBIp CONBOBHH. MOro aKoMIaHisLis CBOMY
TOBApUILEBi CITiBAKOBI HA LM KOHIIEPTi 3aCIyrye Ha CIEI[iaibHe MPH3HAHHS» , — MHCAa TOro4acHa
npeca.

MeHII JOCITiKEHNM € YKpaiHChKe IpeacTaBHUITBO y Ppanmii. Moro penpeseHTye KUSHUH
Ounexcanap bpaiinoBcskuit — mocminoBuuk wikin T. Jlemerurpkoro ta ®. Bysoni. Horo BukoHaBchbKa
Kap’epa posnoyanach TpiyMdpansHuMm aedrotoMm y Ilapmxi B 1919 p. i oxomumma racTponbHi TypH i
noBroTpuBan KoHTpakTH y Hero-Hopky (8 1938 p.), Bprocceni, Llopuxy, Mexixo, Byenoc-Aiipeci,
MoureBineo, Mocksi Ta Jleninrpazi. YoMy HaleKHTh 3aciiyra BUKOHAHHS IEPIIOi KOHIEPTHOI Mpo-
rpamu 3 TBopiB @. [llonena Ha iHCTPYMEHTI KOMIIO3UTOpA Ta MiaHICTa, SKUH OXONHB KOHLUEPTHUMU
nojgopoxkamu bpasuiito Ta ApreHTuHy. My3uKaHT 31iliCHUB 3anuc 78 IUCKIB 3 (opTemniaHHUMHU TBO-
pamu CBITOBOI Kiacuku (0yB BHIATHUM iHTeprpeTaTopoM Kommo3uiliit @. Jlicta Ta ®@. [llonenHa).

ITo3aeBponeiicbky CKIam0BYy (OpTEmiaHHOTO MHCTENTBA TIaCIOpPH MPEICTaBIISIOTh MUTIII
CIIA ta Kanagu. BukonaBctBo Oyno npoBinHOI0 cdeporo HisutbHOCTI Buxiaus 3 IlonraBmumnu Irops
Binorpyna (1916-1992) — Bumycknuka KwuiBcbkoi KoHcepBaTopii Ta MY3WYHHUX KOHCEpBaTOPid
Taiinens0epry Tta Kapncpye [4, c¢. 23]. SIk miaHIiCT-TacTpoJiep BUCTYIAB y Pi3HUX MicTaX €BpoImH Ta
AMepuKH, a 3roJIOM 3aCHyBaB BIIACHY MY3W4HY wikony B M. bepsun (lmminoiic, CIIA). B emirpanii
BUSIBUB ceOe SIK MiaHICT 1 KOMIIO3UTOp (30KpeMa oro ¢opremiaHHOMY A0pOOKYy HayexaTh «J/{BaHan-
IATH Bapiamii» gis-moll).

Cepen BUKOHABITIB YKPATHCHKOTO IMOXOKEHHS 31 cBiTOBHM iMeHeM € omecutT CumoH / CeMeH
Bapep (Simon Barere 1896-1951) — Bunyckauk Cankt-IleTepOyp3bpKoi KoHCepBarTopii y kiacax AHHU
€cumnoroi ta denikca baymendensna, nenaror KuiBcbkoro My3uyHOro BHINY (A€ cepen HOro y4HiB
OyB mpeacTaBHUK (OPTEHMIaHHOIO MUCTEITBAa yKpainchkoi emirpaiii y CIIIA Bopuc MakcumoBuy),
ractpomotounii mianict. ¥ CILIA mepebysaB 3 1939 p. (uepe3 emirpauito B Himeuuwnni, HIBemii,
BenukoOpuranii). Cepen 3000yTKiB My3ukanta — BukoHaHHs [leprmoro xonuepty I1. YaiikoBcbkoro
Ut (hopTeMmiaHo 3 OPKECTPOM IIiJi kepyBaHHAM Tomaca Biuemema y Jloumoni B 1934 p., BucTynu B
Kapneri-xomi (Bmepme — B 1936 p.), 3anuc ¢ipmoro Remington Records conatu @. Jlicta h-moll B
1947 poui (Bumymenuii B 1950 pori).

Moro yuens — b. MakcumoBud — KoHuepTyBaB y Ilapmxi, Jlonmoni, ['am6ypsi, XKemesi,
Komenrareni, MronxeHi Ta B iHmmx mictax LlenarpanpHoi 1 CxigHOI €Bpony, a 3roA0M OCETUBCS Y
CIITA, npoIOBXKYIOUYH CBOIO BUKOHABCHKY Ta NIEIAarorivHy JisIbHICTb.

OpranizaTopoM MHUCTEIHPKOTO JKHTTI B aMEPHUKAaHCHKUX Ocepeakax miacopu OyB miaHicT Po-
MaH CaBuilbkuii (mpenctaBHUK kiacy (opremiano B. Bapeincekoro y BMI im. M. B. Jlucenka y
JIeBoBi Ta I. I'exxmana # B. Kypua y Ipa3pkiii koHcepBaTopii). 3 moyaTKy eMirpamiiiHoro nepiogy
TBOpUOi AisbHOCTI Yy HiMeuunHi naBaB xkonueptu B Jll-rabopax. 3 1949 poxy BuKIanae MpUBaTHO Y
dimsnensdii i Horo-Hopky. B 1952 poui opraHizyBas i cTaB ZHPEKTOPOM YKpaiHCHKOrO My3HYHOTO
inctutyTy B Hpbto-Mopky. Bigfinu mporo iHCTHTYTY iCHYIOTH ¥ 6arathox Mmicrax. Moro 3aciyramu e
NEepIIOBUKOHAHHA QopTenianHoro koHuepTy Bacuns bapBiHCbKOro, aBTOPCTBO METOJMYHOTO
nmocmimkeHHsT «OcHOBHI 3acanu (opremiaHOBOI Menaroriku» Ta ¢GopTemiaHHuX 00poOOK HapOIHHX
MEJIOMINA TSI MOJIOI».

! Jlino. — 1924 p. — 17 TpapHsi.
* Bonomma M. 3 koHueptoBoi cani // lino. — 1924. — 17 tpasms. — Y. 107.
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Komumniii mpodecop ¢opreniano BMI Bacune YaiikiBebkuii (BumyckHUK KwuiBcbkoi
KOHCepBaTopii) MaB BJIACHY IMKOJY CITiBY 3 (hopTemiaHHO-TeopeTHIHUMHU Kypcamu y Iryrrrapari.
3aramoM TPUCBATHB OuTbIIEe HiXK 35 pOKiB KOHIEPTHIN Ta MemaroridyHiid MisUTBHOCTI B YKpaiHi,
[Monbmii, HimeuunHi i Amepwuiri.

Cepen TpeACTaBHUKIB 3aXiTHOYKPATHCHKMX TEPUTOPIA — 3HAHWM IMaHICT-KOHIIEPTAHT,
aKOMITaHiaTop Ta KOMITO3UTOp AHTIH Pymawmmpkuii (Bumyckauk BMI y JIsBoBi bepimincbkoi Bumioi
MY3U4HOI Kosu i bepnincekoro yHiBepcutety). Ilicns TMpUTEHTCHKOI Ta MEAAroriyHoil AISUTBHOCTI Y
JIbBoBi Ta XapkoBi y poku emirpauii y CLLHA (emirpyBaB y 1938 p.) BuknanaB y ceMiHapii i Kosemki
cB. Bacunist B Cremdopni, ogomoBaB ancam6ibp «Cosmopolitan Stars of Opera», 0yB npodecopom
«Academy of Vocal Arts» y @inagenndii (Pinanensdiiicbkiii My3udHiii koHcepBatopii 3 1958 p.,
Oinapenpdidicekilt My3uuHiil akagemii 3 1962 p.). OTpuMaB HHU3KY BiI3HAK MIXKHApOIHUX KOHKYPCiB
SIK KOMITO3UTOP (30KpeMa (opTemiaHHMX KOMITO3UIH: cOHaTta, CloiTa, Bapiaili, (haHTasis, TUBCPTHU-
MEHTO Ta 1H.).

BararcTBoM HampsiMiB MHCTEHBKOI caMmopealizalii BiApi3HAETHCS KOMIIO3UTOP, MY3HKO3HA-
Bellb, MUpHureHT, nexaror Irop ConeBunbkuii (1926-2006) — Bunyckauk BMI y JIsBoBi, BigeHcrkoi
My3U9HOI akagemii Ta Bucokoi mepskaBHOi My3nuHOi akagemii B Miouxeni (1950). [lemaroriuna mis-
JIBHICTH SIK MiaHICTa MOB’s3aHa 3 YKpalHChKUM MY3WYHHUM iHCTHTYTOM B AMepuui (1952-67), Akazne-
mieto Ca. Opa B Hero-Hopky (3 1978). Bin GyB npesuaeHToM YKpaiHCHKOrO My3HUYHOTO iHCTHTYTY
Amepukn (1959-1961), wienom CHinkd KOMITIO3UTOPIB YKpaiHW, aBTOPOM HU3KH (HOpTemiaHHUX
KOMTIIO3HIIIH.

JIeBiB’suun  borman Ilepdeupknit  (Bumyckumk BMI y kmacax T. lyxeBuua Ta
B. Bapsincekoro i npod. TenmbMepa y Bini) akTHBHO KOHIEPTYBaB K aKOMIIAHIaTOD Ta BUKIJIAAAB Y
(hinii My3uusoro iHcTuTyTY AMepuku y ®inanenbdii.

KomnosuTtopcbke npeacTaBHUITBO MOcTae B 0co0i kusiHuHa B. I'pyauna (I'pyaunu) — Bumy-
ckauka KuiBcekoi Ta Onecbkoi koHcepBaTopiii. MysukaHT ractposoBaB y Kuesi, JIbBoBi Ta Hplo-
Mopky, BKIIOYA0UH A0 HPOrpaM BIACHI KOMIIO3MIIi (30KpeMa B HOro mopoOKy aBa KOHLEPTH IS
¢dopreniaHo 3 opkecTpoM, 1’ ecu). [lpamroBas nmpodecopom ¢opreniano B YKpaiHCBKOMY My3UYHOMY
incruryTi B Hoto-Hopky [4, c. 44].

Kanaaceka (opTemanHa memarorika mpeacTaBieHa MisUTbHICTIO YpoKeHKH 3akaprattsa Ok-
cann bpusryn (Bumyckamii Michbkoi My3udHOI mkonn Ta JlepkaBHOi KoHCepBaTopii y bpartucmasi
(CnoBayunna), Mronxencekoi Ta KopomniBcbkoi koHcepBaTopiii B TOpOHTO, a TakoX My3udHOro ¢a-
KyJIbTeTy TOPOHTCHKOTO YHIBEpCHTETYy (MEHaroTiYHMA BiIIUI, A€ 3aBepiinia HaBdaHHA B 1949 p.).
3100yTKH Y BUKOHABCTBI, MEAAroriili KOMIO3uLii noeanye ypomkenka bepeskan Codist oo — Bu-
nyckuaunst BMI im. M. Jlucenka y JIpBoBi. EmirpyBaBmu uepe3 PerencOypr (me Takox BUKIagana
(dopTreniaHo), mpalioe K nexaror y Mysuunomy iHcTutyTi iM. M. Jlucenka y TopoHToO.

Kommo3utopceky niHIIO eKcnoHye aopoOok maHicTa-kussHUHA FOpis ®iamu (BUITyCKHUKA
KuiBcbkoi koHcepBatopii, bepmincekoi My3wuHOi akajgemii, bproccenbcbkoi  KOpPOJIBCBHKOI
KoHcepBartopii, wieHa Bbproccenbcbkoro «Ceminapy MwucTtuiB», ydyacHWKa BprocenbchKoro KBiHTETY
JIyXOBUX 1HCTPYMEHTIB). Mutelb OpaB ydacTh y BececBiTHROMY BecHSIHOMY (pecTrBai My3uKkd B 1948
pomi y bprocceni. 3 1949 poky moctiitHo mipoxkuBae y Monpeani (Kanami). 10. ®@isma — aBTOp HU3KH
(dopTeniaHHUX KOMMOO3ULIM (y TOMYy YHMCIi TpboX (OpPTEMmiaHHUX KOHIEPTiB, CEMU COHAT, HHU3KH
TBOPIB IHITUX KaHPIB).

CKpOMHIIIIM € TIPEACTABHIITBO YKPAIHINIB Ha IMBACHHOAMEPHUKAHCHKOMY KOHTWHEHTI. Jlo
HaACKpaBIINX HAJICKUTH MiaHICT, KOMIIO3UTOPp 1 neaaror Tapac Mukunma (1913-1958) — BunmyckHuK
kiacy ¢opreniano B. CimxoBuu y Kuesi Ta komnosunii y Mocksi (xi1ac komnosuuii b. SIBopcekoro).
3 1927 p. naBuaBcs y BimeHchbkiit MysuuHii akagemii (k1ac popremiano M. Cadipa ta . Maiiepa,
KIac komnosurii 1. Mapkca, y Buuiiit My3uuniii mkoni y Bigni (knac ¢popremniano I1. Baiinraprena).
Jlo BUHATKOBHX 3aCIyr BUKOHABILS HAJICKUTH JaypeaTcbKe 3BaHHA MiKHApOJHOTO KOHKYpCY MiaHic-
TiB iM. ®. Jlicta y bymamemi (Yropmunaa, 1933, 2-a pemis), KOHKypCy cmiBy i popTemiano Binen-
cpkoi My3uuHOi akagemii (1933, 2-a mpemis) Ta koHKYpcy ¢ipmu «besennopdep» y Binni (Haropo-
JOKEHUH MPECTIKHUM posyieM). [acTponbHa reorpadist Horo yCmilHuX KOHIIEPTHUX MOJOPOXKEH 0X0-
wnoe bynanemT, Binens (1933, 1941-1945 pp.), Porrepnam (Hinepnanau, 1934), Crokronsm (1LBe-
1ist, 1934), Yxropoxn (1936), bepnin (Himeuunna, 1942), bpecnay (auni M. Bporyas, [Tonbma, 1943),
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micta Pymynii, Yropmunau, YexocnoBauunnu, HOrocnasii. ¥ 1946-1947 pp. nepedysaB y Ilapmxi
(Opamntis). Y 1947 ta 1953 pp. 3aitficHuB Benuke KOHIEpTHE TypHE 1Mo [liBAcHHIN AMepuIli. 3BepTae
Ha cebe yBary HasSBHICTh y BHUKOHaBCHKOMY pemlepTyapi TBOPIB YKpPaiHCBKHX KOMITO3UTOPIB
(JI. PeBynpkmii, B. Kocenko, M. Konecca, B. BapBiHchkwuii) Ta BnacHHX OIyciB (COHAT, (yr, mpemro-
nii, Konuepty mist 1Box ¢GopTeniaHo, Bapialiii Ha TeMH HapOJHHX IICEHb Ta 1H.).

TakuM 9YUHOM, B OcepeaKax MPOKUBAHHS YKPATHCHKOI M1acIOpy MIKBOEHHOTO JECSATHIITTS
(Bineus, [para, Bepnin, [apmx, Heto-Hopk, ®inanensdis, ToporTo) dopTemnianHe MECTENTBO Hpe/-
CTaBJICHE K BUKOHAaBCTBO, TACTPOJIbHO-KOHIIEPTHA AisUIbHICTB, MEAarorika, KOMIIO3UTOPChKa TBOP-
4icTh. BUKOHABII € HOBaTOpaMu y 3aIydeHHI OpUTIHATHHIX METOIB MOMYJISIpU3allii 3pa3kiB TBOPUIOC-
Ti: BUKOHAaHHS Ta IEPLUIOBUKOHAHHS TBOPIB YKPaiHCHKMX MHTLIB Ta CBITOBOI KJIACHKH, peaizallis
LTBOBHUX, TEMATHYHUX, MOHOABTOPCHKUX (DOpTEMiaHHUX TPOrpaM, 3400y TTs JaypeaTchbKuX BiI3HAK Y
MDKaHHApOIHUX MMiaHICTUIHUX KOHKYpPCaxX, CTBOPECHHS MOTYKHOTO KOPIYCY SK PI3HOXKAHPOBOI KOH-
IIEPTHO-PETEePTyapHOi, TaK 1 HAIllOHATBHO-OKPECIEHOI BHCOKOXYIOKHBOI JMIAKTHYHOI JIiTepaTypu
tomo. IliaHiCTH MOCTarOTh 3aCHOBHHMKAaMH (PaxOBUX OCEPENKiB, TUM CaMHUM pealli3yloud B yMOBax
Jiacropy po30yI0By CHCTEMH MHUCTEIIBKUX 3aKJIaliB, Y MeKaX SKUX 3MIMCHIOETHCS TUICKaHHS HaIlio-
HaJIBHOTO AyXy. KoHIIEpTHO-racTposibHA HisUTbHICTH MPU3BOAWTDH JI0 BICOKOTO PIiBHS MPEACTABHUIIb-
KX QYHKIIH yKpaiHCBKOTO (hOpTemiaHHOro BUKOHABCTBA i TBOPUYOCTI, SIKE AEMOHCTPYE CYTOJOCHICTh
3 HalaKTyalbHIIMMHU TEXHIKO-CTHJILOBHMHU MOLTYKaMH €BPOIEHCHKOT0 MHCTEITBA OKPECIEHOTO Iie-

pioxy.
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JAXTIJTHOI'O IIOALJIJIA TA UOT'O BUKOPUCTAHHS
Y TBOPAX 3AXIJIHOYKPATHCbKHUX KOMITIO3UTOPIB

Y cmammi Odocniooceno npobnremy szanucy ma YnopsoKy8awHs 00ps006020 GoabKiopy
3axionozo Ilodinna y pykonucnux cniganukax ma Opykosauux eudauwnax nowamxy XVIII — nepwoi
nonosuru XX cm. Pozensanymo xpononoeiuni emanu 00CiiodcerHs 0opsi006020 honvkaopy 3axionoeo
Hooinna. Oxapaxmepuzosano mpaucgopmayito ma BUKOPUCHAHHA QONbKIOPHO2O Mamepiany 6
MeopuYOCmi 3aXiIOHOYKPAIHCLKUX KOMNOZUMOPIS.

Knrouosi cnosa: mysuuna xynemypa 3axionozo Ilodinns, onvknopui 3anucu, pyKORUCHI
CHIBAHUKU, MBOPYICMb 3AXIOHOYKPAIHCOKUX KOMNO3UMOPIS.

I'. C. MUCBKO

HCCIEJOBAHUE OBPAJOBOI'O ®OJIBKJIOPA
3AITAJTHOI'O TOJ0JIbA U EI'O UCITIOJIb30BAHUE
B TBOPYECTBE 3AIIAJTHOYKPANHCKUX KOMITIO3UTOPOB

B cmamve uccaedosanvt éonpocul 3anucu gonvinopa 3anaonoeo [1o0oaws 6 nucbMeHHbIX ne-
ceHHuxax u nevamuwix uzoanusx nadana XVIII — nepeou nonosunvt XX 6. PaccmompeHnvl XpoHono2u-
yecKue amManvl uzyieHus oopa00602o Goavkiopa 3anadonozo Ilodorvs. Oxapakmepusosanvl mpauc-
Gopmayust u UCnoIL306aHUE PONLKIOPHOLO MAMEPUATA 8 MEOPUECHI8e 3ANAOHOYKPAUHCKUX KOMNO-
3UMopos.

Knrwouesnvie cnosa: mysvikanvhas xKyremypa 3anaonoeo [10001b5, ponvkiop, nucbmenuvie ne-
CEHHUKU, M8OPHeCmE0 3ana0HOYKPAUHCKUX KOMNO3UMOPOS.

G. S. MISKO

STADY OF THE RITUAL FOLKLORE
OF WESTERN PODILLYA AND USE IT IN THE CREATION
OF THE WEST UKRAINIAN COMPOSERS

The culture of the Ukrainian people has imaginative and engaging personality to a joint crea-
tive activity. Each region of Ukraine, has its own specific traits and causes concern for comprehensive
research scientists, It provides awareness and promote national values of each of the following gen-
erations.

Modern Ternopil region included Western Podillya and characterized by extremely bright
palette of folk customs and rituals, with extremely rich musical heritage-this causes — this causes in-
terests in academics composers and researchers.

42 Hayxogi 3anmucku. Cepis: MucrtentBo3HaBcTBo. — 2014, — Nel



