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V]IK 7.041
borpana Harai
XYIIO)KHIFI OBPA3 Y TBOPI MUCTELITBA

Y cmammi Odocniosiceno nowsmms Xy0odcHb020 006pazy K Hegio €MHOI CKAa0080i meopy

mucmeymea. Poszensmymo xyoooicniti obpaz y mucmeymsi noznsdy inocoii ma ecmemuxu.
Oxapaxmepuzoeano 06i epynu obpasis: aémono2iyni ti memanoeiyni. Oopaszu nooiiAomMsCs Ha suuye
HA38AHT MUNU 30 CMUCTOBUMYU CNIBBIOHOULEHHAMU MIJIC YYMMEBUM 00PA30M MA 1020 i0ecio.

Knrouosi cnosa: xyoooicHiti obpas, meip Mmucmeymeda, munu, demMoN02iYHI 00pasu,

Memanoziuni obpasu.
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Bornana Harai
XYI[O)KECTBEHHBIfI OBPA3 B IIPOU3BEJEHUUN UCKYCCTBA

B cmamve uccnedosano nouamue Xxy0odcecmeeHHO20 00paza KaK HeoOmbveMAeMOU Yacmu
npousgedenus uckyccmea. Paccmompeno xyoooicecmeennulii 00pasz @ uckyccmee ¢ MmouKu 3peHust
Qurocogpuu u scmemuxu. Oxapaxmepuzogano 08e 2pynnvl 00paA308: ABMOIO2UYECKUe U
memanoeuyeckue. Obpazvl 0esumcs HA Gblide HA36AHHbIE MUNbL 34 CMbLCIOGLIMU COOMHOUWEHUSIMU
MeAHCOY 4Y8CMBEHHLIM 00PA30M U €20 udeell.

Knioueevie cnosa: xyoooicecmeenHuvlll  00pas, — npoussedeHue  UCKYCCmed, — munbi,
asmoaocuieckue obpasvl, Memanocuyeckue oopasol.

Bogdana Nagai
ARTISTIC IMAGE IN A WORK OF ART

In the article we are explored the notion of art image as an integral part of the work of art.
Also we are reviewed the artistic image in art in terms of philosophy and aesthetics.

The artistic image is a specific form of reflection that summarizes expressed in the work of the
artist and has a direct sensually emotional impact on the recipient. In the art objects of the external
world appear in the form of artistic images. Thus, the term “image” is multivalve, but in this case is
used narrower meaning of the concept. Here the image is a tool of art.

The image is a unit, but the image consists of the common qualities when it comes to mind.
When the image comprehends personality, it acquires immensity that is characteristic of a unit
material objects. The image can not be completely expressed by concepts. Therefore the problem of a
typical and individual arises in art.

Artistic images are intermediaries between the world and man. Therefore the problem of
belonging images to the material or to an ideal world arises.

Also in the article, we describe the types of artistic images. Scholars often offer classification
of types of artistic images. All art images are kept to two types. These types are based on
understanding the essence of the artistic image. Types of images are equivalent methods of verbal
imagery of work of art if we examine image as a way of being work of art. For the semantic
correlations between sensual image and its idea images are divided into two groups: autologous
images and metalogous images.

Sensual image and its idea are concerning a range of phenomena in artistic images that
belong to autologous type imagery. Often autologous images scientists referred to as images-types.
Generalization, fixation of typical characteristic aspects of depicted is the aim of the works, which
used just such a group of images.

Grotesque is a type of autologous artistic image. Grotesque is a type of artistic image, in
which the author delivers the depicted in exaggerated, contrived form and opposes reality and fiction.
In art criticism grotesque is a type of art imagery that is based on fantasy, hyperbole, comparison of
the fantastic and the real. It is a form of comedic exaggeration.

Metalogous types of artistic images are such images in which the sensual image reveals
qualitatively opposite idea from the subject. Here the sensual image and idea are belonging to
different range of phenomena. Example of this is work landscapes, in which certain human feelings
embody image of nature. Symbol, allegory, subtext are belong to such group of images. The symbol is
an idea, image or object that has its own meaning and simultaneously sends different meaning in
aggregate form. In the art symbol is a universal aesthetic category, which is disclosed through
comparison of the sign and allegory.

The first idea of the symbol formed in philosophical views of pre-Socratics Platon and Plotin.
However, the specific theory of the symbol developed in non-classical philosophy. The specific theory
of the symbol developed by representatives of neopositivism, hermeneutics, structuralism, such as
Ernst Cassirer, Carl Gustav Jung, Jean-Paul Sartre, Erich Fromm, Claude Levi-Strauss. The eminent
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philosopher of the twentieth century Alexey Losev devoted considerable attention to the problem of
character.

In the broad sense is an allegory of the principle of imaginative thinking, which consists in the
fact that concrete sensual image any subject in the final result is mean and form of expressing of
ideas. The allegory is one means of aesthetic assimilation of reality a means of images of objects and
phenomena by using the image, basis of which is circumlocution. Distracting concepts, typical
phenomena, characters, mythological characters are used most often in allegory.

The subtext is a type of artistic image in which the specific sensory image means intentionally
hidden hint to any other idea or image.

Key words: artistic image, a work of art, types, autologous images, metalogous images.

XynoxHii 00pa3 — ojlHa 3 OCHOBHHUX 1 HANCKIIQJHIIIMX KAaTErOpii MUCTEITBA, TOMY IO Came
XYZOXHsSI 0Opa3HICTh BiIPi3HSAE MUCTEUTBO BiJ iHIHMX (GoOpM BimoOpakeHHs Ta Mi3HAHHS IIHCHOCTI.
[lomo akTyanbHOCTI MPOOJIEMH XYI0KHBOTO 00pa3y BIYYHO BUCIOBHIIACS AOKTOP (DIIONOTIYHUX HAyK
Jlimis  Yepuerns: “BaknmmBo  po3MEKOBYBATH  IMOHATTS  XYAOKHBOTO 00pazy SK  TEpMiHY
MUCTEITBO3HABCTBA 1 0araro3Ha4yHicTh TepMiHy y (dimocodcbkomy tani. [lpaktuuna poboTa
MHCTELTBO3HABLS BiI3HAYAE MEBHI TPYJHOLI B PO3pOoOJIEHHI JaHOTO MOHATTS — 0arato B YoMy uepe3
MIIPOKE PO3YMiHHS 00pa3y B cUCTeMi (iI0JI0T1, TIHTBICTHKH Ta IHIMX TyMaHITapHUX HaykK~ [2, ¢. 123].

Tak, 00pa3 € OmHMM i3 KIIOYOBHUX TMOHSATh KYJIBTYpH, €CTETUKH ¢ THUX HampsMiB
MUCTELITBO3HABCTBA, SIKi BUIUIMBAIOTH 3 €CTETHYHOI MPHUPOAH OOpa3oTBOPUOrO0 MHCTELTBa. SBHIe
XYIOXHBOTO 00pa3y BHM3HA4Ya€e TyXOBHY CYTh MHCTELTBA, i e POOWTH 3BEPHEHHS HAyKOBLIB 0
JAHOTO MOHATTS AKTYalIbHUM.

[onsaTTss “XynoxkHid o0pa3z” y Mexax (inocodchKko-eCTETUYHOIO MiAXOAY: CKIafoBi
TBOPEHHS XYIOXHBOTO 00pa3y B MHCTEUTBi, ()EHOMEH BHHUKHEHHA o00pa3y, HOro CyTHICTb,
VHIKQJIbHICTh, MHCTEIbKa Ta KyJIbTypHA 3HAYYIIICTh, — BHUCBITIeHe y mparsgx P. larapnena [7],
M. Bebepa [3], O. Jlocera [9], 1O. Kpemnsora [8], I'. 3aBanbka [S5], 1O. Uekana [11] Ta iHmwmx
aBTOPIB.

Knacudikarito BuiB Xyn0kHIX 00paziB MporioHye Jiteparypo3Hasens O. ['anny [4] Ta iH.

Merta craTTi — JOCHIIUTH TOHATTA XYJOXKHBOTO 00pa3y SK CKIaIoBOI TBOPY MHCTEITBA,
OXapaKkTepU3yBaTH TUIH XYA0XKHIX 00pa3iB.

Y MHUCTENTBiI TMOCTaIOTh Yy BHIJIANI XYIOXKHIX 00pa3iB 00’€KTH 30BHINIHBOTO CBiTy. Tak,
TepMiH “00pa3” € OaraTo3HAYHHM, TPOTE y IILOMY BHNAAKY BHKOPHUCTOBYIOTh BY3bKEC 3HAUCHHS
nmanoro moHATT. TyT obpa3 — 11e iHCTpyMEHT MucTenTBa. Sk i 00’ekT, o0pa3 € OAMHUYHUM, MPOTE,
BUHUKAIOUU y CBIZJJOMOCTI, BiH CKJIAJJA€EThCS 13 3aralibHUX SKOCTEH. A B CBITI 3arajbHe W OJUHHYHE
HEPO3PHUBHO To€mHaHI. Jlocsraroum iHIWBITyaTbHOCTI, 00pa3 HaOyBa€ 1 NMPHUTAMAaHHOI OTUHUIHHM
MaTepialbHUM 00’€KTaM HeBHuepnHOocTi. O0pa3 (oguHHYHE) HE MOKe OYTH TOBHICTIO BHpa)KEHHIl
HNOHATTAMHU (3aranbHUM). ToMmy mepen HamMM moOcTae MpoOjeMa THIIOBOTO Ta IHAMBIAYalbHOTO Yy
MHUCTETBI. 3aBAaHHSAM MHCTELTBAa € HE TUIBKM BiATBOPEHHS THUIIOBOTO, a W iHIUBimyambHOro. A
PO3pUB TUIIOBOTO Ta IHIWBIMYaJbHOIO MOXE OYTH BHKJIMKAaHUN Oa)KaHHSIM OCJIAOWUTH JIiF0 MUCTELTBA
[5, c. 231-233].

XymoxHI 00pa3u — MOCEPETHUKH MK CBITOM 1 JIFOJUHOK. TOMY Iepe/l HayKOBISIMA BHHHUKAE
mpoOeMa HaJeKHOCTI 00pa3iB 10 MaTepialbHOTO Y JI0 ieansHOro CBiTy. OfHiEI0 KpaitHicTIO Oyne
3BeJICHHSI 00pa3iB 10 MaTepiadbHUX 00’€KTiB. Y I[bOMY BHUIIAJKy TBOPYICTh aOCONIOTH3YETHCS NPH
iHTeprpeTanii MUCTETBA Ta ITHOPYEThCS Horo BiacHe OyTTA. [HImIOW KpaiiHicTiO OyJe BU3HAHHS
HeMaTepialbHUX o00pa3iB Ta iX HE3aJIeKHOCTI Bil TBOPIB MHCTENTBA. Y IHOMY BHUIAAKY
a0CoNMIOTU3YEThCS OyTTs 00pa3iB MucTenTna |5, ¢. 234-236].

3BicHO, BiJOMi MEHIII paJuKalbHi TpakTyBaHHs. Hanpukian, Ha tymky Pomana [arapaena, Bei
KyJbTYpHI SIBUIIA, BCS COIlialbHa KOHCTPYKINS iCHYIOTh IHTEHI[IOHAIhHO, CBOIM MOOYTYyBaHHSIM
BIJIPI3HAIOYHCH Bijl peaJbHUX Ta iIcaTbHUX MPEAMETIB. Y cTarTi “My3udHU TBip 1 MUTAHHS IIPO HOTO
igenTnyHicTs” PomaH [Hrapaen 3ameBHsi€, 0 MY3HYHHH TBIp HE € Hi YaCTHHOIO IICHXOJOTIYHOTO
JKUTTS aBTOpa a0do ciyxXada, Hi HOTHUM 3aliCcOM, aHl CyKyTHICTIO BUKOHAHD (“‘My3WYHHN TBIp 1 HOTO
BUKOHAHHS I1e He omHe 1 Te k) [7, ¢. 410]. I moxibni mornsau — mommwmpeHi. [loxiOHI MipKyBaHHS
Tako BucjoBIoBaiu Moiiceir Karan, Mopic Mepino-Ilonri, Xan-ITons Captp.
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Ha mymxy I'puropis 3aBanbka, pedi, sIKi CTBOPHIIH JUIS TOTO, MOOK OyTH CaMHMH COOOI0, MU
MOBHHHI CIIpUiiMaTd. Y 1bOMY 3HAuYCHHI BOHHU 3aJI€KHI BiJ Hamoi cBiomMocTi. X04Y OJHOYACHO 1 HE
3anexarh Bij Hei. HaitOinbie 1ie crocyeTbcs MucTenTBa. My3WuHHMEl TBip iCHy€ B 3ByKaX, alic HeE
3BOJUTHCS 10 HUX. BukoHaHHS 1 TBip — 1 o/1He, 1 He ofHe i Te k. [Ipo 1e mucaB BuAaTHUIN HIMEIBKUI
corioJyior 1 My3uko3HaBelb Makc Bebep: “My3uunuii TBip HE MOKHA Hi CTBOPHUTH, Hi 30epertw, Hi
BIZITBOPUTH, HE KOPUCTYIOUUCH 3ac00aMH HAIIOT0 HOTHOTO 3aIKCY: BiH, KPIM HBOTO, B3araji He MOXKe
ICHYBAaTH HifK 1 HiJie, HaBITh K BHYTPIIIHIH cTaH cBoro TBopus” [3, c. 522]. Te came MokHa cKa3aTh
npo Oymb-SKMi BHA MHCTENTBa. MOro mpocro He icHye 6e3 MarepiampHoro Hocis. 106 mis
CBIZIOMOCTi 00pa3 iCHyBaB, y MarepiaJbHOMY 00’€KTi MatOTh OYTH SIKOCTi, KOTpPi MMOPOPKYIOTH HOTO, —
3HAaKH, 3a TOIIOMOTOI0 SIKUX aBTOp el oOpa3 Brimoe. OOpa3 moBHHEH OyTH BTUJICHUM — iHaKIe HOro
Hema. He icHye TBopy 0e3 MaTepialbHOTO HOCIiA, aje TBip MHCTENTBA sSK cHcTeMa o0Opa3iB He
3BOJMTHCS IO TBOPY MHCTEITBA SIK CUCTeMH 3HaKiB. O0pa3 He 3BOIUTHCS 110 3HaKy. OOpasu miaBIaaHi
po3ymy. BoHu BomonitoTh MaTepialbHUM iHOOYTTSM; 3HaKH, a TaKOX HOCIH SIK cHCTeMa 3HaKiB, —
CcaMOOYTTSIM, UyTTEBO CHPUUHATHI. Y YHUCTOMY BUTJSAI 00pas3d iCHYIOTH y CBIIOMOCTI — SIK aBTOpa,
TaK 1 yuTada, rismaada, coyxada [5, ¢. 237-240]. Tak, y mcuxoiorii moHATTS “o0pa3” Mae BU3HAYCHHS
Cy0’€KTUBHOI KapTHHH CBITY abo #oro ¢QparMmeHriB, 10 OXOIUIIOE Cy0’€KTa, IHIIMX JIOACH,
MPOCTOPOBE OTOYEHHS 1 YaCOBY MOCTIAOBHICTH nofiit [11, c. 78].

MpucTenTBO 3aBXKANU CUMBOJIIYHE, a HOr0 3HAKU — 11€ CUMBOJIH, KOTPi BiACWIAIOTh HAC A0 THUX
JIOJTATKOBMX 3HAYCHb, SIKI BOHU HAOyJIM B X0 ICTOPIT; a HaIlla CBIIOMICTh, CBOEIO YEPrOI0, 3aCBOIOE I1i
3HA4YEHHS B MPOLECi OBOJOAIHHS KyJIbTyporo. CHMBOJI — Iie iCTOPUYHE SIBHILE, B IKOMY HEMa Hi4OTO
He3BUYHOTO. TakoX y CHMBOJII HeMa HIYOTO iJeadbHOTrO, TOMY IO IIe¢ MaTepialbHHHA 00 €KT.
IneamsHUM € CMUCII, IO HOTO Ha/Ta€ Hala CBiAOMicTh. “CHMBOJIOM € pO3TOPHEHHH 3HAK, ajle 3HAK TEX
€ HE PO3rOPHEHUM CHUMBOJIOM, Horo 3apoakom”, — 3ayBaxkuB Ounekciit Jloces [9, c. 131]. ToOTo 3HaK
CTa€ CUMBOJIOM JIMIIIE B TIEBHOMY KOHTEKCTi. TexHiuHi (3HaKOBi) 3aCOOM MHCTEITBa MOXYTh OyTH
PO3TIIAHYTI K MOBa, CTBOPEHA JIOABMHU I BIATBOPEHHS Kpacw depe3 BiMOOpaKEHHS ECTETUIHHX
SKOCTEH CBITY; BCi O3HAKM MHCTEITBAa BUILTMBAIOTH i3 JaHOTO TBEpKeHHs. HaykoBWi TekcT rpae
POTb IHCTPYKUIi 3 BITTBOPEHHS CBITY B CBiTOMOCTi. BiH ciyk00BHH, a TBip MUCTEITBa CAMOJOCTaTHIN
[5, c. 241-246].

Bu3HaHHS 3HAKOBOCTI 30BCIM He O3Hayae 3amepeueHHs oOpasHocTi. HaBpsg uym MoxHa
TOBOPHTH, 110, HAIIPUKIIAl, My3HKa HE € MOBOIO, TOMY IIIO “B OCHOBI My3MYHHX iHTOHALI{ JEXKHUTH HE
CUMBOJIIYHICTb, a O0pa3HICTh”, “My3MYHI 1HTOHAIIIi... TIEPETBOPIOIOTh pealIbHI IHTOHAIII] TIepeKMBaHb
i s, Tomi My3uka Oyira 6 3ByKOHACHITyBaHHSIM, Y TOH 4ac, KOJIM My3nuko3HaBells FOmih Kpeminnos
cTBepaxkyBaB: “Jlorika, ¢popma My3MYHOTO 00pasy, IO BHUpa)xkae JIOJICBKE TOpe, MOXKE 1 MOBHHHA
MOKa3yBaTH INPOLIEC PO3BUTKY HE TUIBKM 3BYKOBHMX IPOSABIB ropsi, aje rops B3araji, y Bcix ioro
mposiBax”’, M0 Tepeadadae came 3HAKOBICTh, CHMBOJIYHICTh, BU3HAYECHHS YOTOCh, IO ICHY€E T03a
MaTepiaiom mucrenTna [8, ¢. 235, 192].

3HaK-CUMBOJI OJTHOYACHO € OJZHO3HAYHHMM 1 HEOJAHO3HAYHHUM, OCKINBKM OJHOYACHO O3HAa4ae
3arajpHe Ta OIMHUYHE. TOMy, HaPUKJIaJ, TOUHICTh HAYKOBOTO CIIOBA, SIKE O3HAYA€ 3arajibHe i Juie
TOMY 3aCTOCOBYETBCS JI0 OJUHHYHUX 00’ €KTIB, BIAPI3HAETHCS BiJl TOYHOCTI JITEPATypHOIO CIIOBA,
KOTpEe HamaraerhCcsl 0e3nocepefHbO BiATBOPUTH HEBHUUEPIHICTH OJMHWYHOrO. be3 3Haky Hema Hi
o0pa3sy, Hi TBOPY, a € 33JyM y TOJIOBI MOTEHIIITHOTO aBTOpa; 0€3 CHMBOIIIYHOCTI 3HaKa HeMa TIINOWHH
3MicTy [5, c. 246].

HeoOxifHicTIO OMUpaTHCh Ha JOCBIJ THIIOBOTO BUKJIMKAHE 1 BUKOPUCTAHHS MHUCTEITBOM
Mmigororiyaux oopasziB. CuMBOIIiKa MECTEIITBA Oepe MoYaTokK 3 MidiB, a KOpiHHA MidiB — y peanbHOMY
JKUTTI JIIOJEH: peanbHICTh IOBEPTAETHCA JO HAC, BiMOOPa3MBIINCH y KUIBKOX 3epkanax. Jlims
MUCTeNTBa Mi(hiuHI 00pa3u BaXKJIMBI HE THM, IO B HUX KOJKCH BIPWJIM, a THM, IO 3aBISKU Till Bipi
BOHU Tenep BigoMi. Came ToMy MidH “TpoOyIKyIOTh Y HAC TOJIOC TYUYHIIIWH, HIXK Hall BIacHUK [6,
c. 230].

VYci xynoxkHi 00pa3u 3BOAITHCS IO ABOX THITIB, 0a30BaHWX Ha PO3YMIHHI CYTi XYIOKHBOTO
obpasy. Ilpum BuBYeHHI 00pa3y sK cmocoOy OyTTS XyIOXKHBOTO TBOPY HOrO THUIHM PiBHO3ZHAYHI
npuiiloMaM MOBHOI Ta MpeaMeTHOi 300pa)KyBaHOCTI TBOPY MHCTELTBAa. A HpU BHBUYCHHI 00pazy sk
dhopMHu BiZOOpaXeHHS CBITY HOTO THIM MOIUIIOTHECS 32 CMHCIOBHMH CITIBBIIHOIICHHAMH MiX
YYTTEBUM 00pa3oM Ta HOTO iJIe€l0 i CTAaHOBIISATH JIBI TPYIH: aBTOJIOTIUHI 00pa3u i MeTajoriuHi o0pasu
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[4, c. 103]. o aBTONOTIYHOTO TUMY XYIOXHBHOTO 00pa3y HalexaTh Taki XyJIOKHI 00pas3u, B SKHX
YyTTEBUH 00pa3 Ta WOro iJiest CTOCYIOTHCS SIBUIL OJJHOTO Kojia. METOr0 3K TBOPIB, Y SIKUX BUKOPHCTAHO
caMe TaKy TIpymy oOpasiB, € y3aranbHeHHsS, (ikcaliss THIOBHX, XapakTEpHHX AacCIeKTiB
300pakyBaHoro. JleranpHime po3riiiHEMO 00pa3-TPOTECK SIK Pi3HOBHI aBTOJIOTIYHOTO XYAO>KHBOT'O
obpasy.

I'poteck — 11e BUI XYIOXKHBOTO 00pa3y, B SIKOMY 300pa)KCHE MOJAETHCS Y MEPeOLIbIICHOMY,
HaJyMaHOMY BWIJISIZI, HPOTHCTABISIETHCSA peanbHICTh Ta BUramka [4, c. 105]. MucrenTBo3HaBIi
BH3HAYAIOTh TPOTECK SK THI XyJOXKHBOI 0OpasHOCTi, Oa3oBaHmii Ha (aHTacTHIN, TimepOoIi,
3icTaBlieHHI ()AaHTACTHYHOTO 1 PeajbHOro, 4Oroch abCOJIOTHO MPOTHIICKHOTO; SIK BHIIa (opma
KOMEIIIHOTO mepeOiNbIIeH s, K XyJ0KHIH TpUiioM, KOTpUH TOBMHEH 3J1aMaTH 3BUYHI CTEPEOTHUITH
CIpUAHATTS HificHocTi. Y kHM31 Muxaitna baxrtina “Tsopuicte ®@pancya Pabne i HapogHa KyIbTypa
CepeIHbOBIYYSA 1 peHecaHCy”’ Ha3BaHO OCHOBHI PHUCH TPOTECKY, Taki SK amOiBaJeHTHICTb,
HEBIAMOBITHICTh MOTpeOaM eCTETUKH IPEKPacCHOTO0 1 BHCOKOTO, CYNEpEewIHBICTh. A OZHUM i3
OCHOBHHUX NPHUIOMIB, 5IKi BAKOPHCTOBYIOTH AJIsl CTBOPEHHS 00pa3iB I'POTECKY, € MOPYLICHHS 3BHYHHUX
Ta IPUPOAHUX (HOPM 3aJI BHSBIICHHS THIIOBOTO 1 XapaktepHoro [1].

o npyroi rpynu o0pa3iB — METAJIOTIYHHUI THIT — HAJIEKATh XyI0KHI 00pa3y, B SKUX Yy TTEBHIM
o0pa3 € (opMoI0 BUSBY izei, 110 BKa3ye Ha SIKICHO BiAMIHHMH BiJ HbOro mpeamMeT. TyT 4dyTTeBuit
obpas i imes HameXaTh A0 Pi3HOTO Kojia sBHII. JlaHy TpyIry oOpa3iB CTaHOBJIATH CHMBOJ, alleropis,
niarekct [4, c. 107].

CumBon — me imes, oOpa3 4yu 00’€KT, IO Ma€ BIACHUH 3MIiCT 1 OJHOYACHO TMEpElac B
y3aranpHeHi ¢(opMi meBHMH iHmWE 3mict. CUMBON y MHCTENTBI — YHiBepcallbHA €CTETHYHA
KaTeropis, KOTpa pO3KPUBAETHCS YePe3 3iCTABICHHS i3 CYMIKHUMH KaTeTOpisIMH XyA0KHBEOTO 00pasy,
3 OIHOTO OOKY, 3HaKY ¥ aneropii — 3 irmoro [10, ¢. 607].

O3Haky CHMBOJY fK CIELU(IYHOrO THITy XYOOXHBHOTO 00pa3y BH3HAYAIOTHCS LUIIXOM HOro
MIPOTHUCTABIICHHS aBTOJIOTIYHOMY ¥ aJerOpWYHOMY THIIAaM OOpa3HOCTi. SIK Ui aBTOJOTiYHOTO
XYI0KHBOTO 00pa3y, Tak i JUIsi CHMBOIY METOI € PO3KPHUTTS MEBHUX KOHKPETHO 300pa)KyBaHHX
sunl. OkpiM Toro, B 000X Tumax oOpa3iB MpH PO3KPUTTI KOHKPETHUX SBUII iM HaJaloTh
y3araimpHeHoro 3micty. IIpote meBHI 00pa3u MOXyTh HaOyBaTH CHMBOJIYHOTO 3MicTy. B omHOMY
BUIAJAKY TPEJIMET, 110 300paxkae aBTOp, yKe caM CO00K0 MOXe OYyTH CMMBOJIOM, TOJII SIK B IHIIIOMY —
CHUMBOJIOM MOXe cTaTh 300paxkeHe. CHMBONIYHHMX O3HaK Led mnpeaMmeT HaOyBae B Tpoleci
300pakeHHA. JlaHUI TUN CHMBOJIIB BHHHKAa€ SK HACHiJOK aBTOPCHKOI HACTAaHOBU 1 HA3UBAETHCS
IHIUBITyaTbHO-aBTOPCHKUM. Y  XYIOKHBOMY TBOpPI MaTepiallbkHUMHA HOCIIMH 00pa3y-CHMBOIY
Hal4JacTille BUCTYAIOTh OPIBHIHHS, Nel3axi, MepcoHaxi, XyA0XKHI aetani i 1. 1. [4, c. 107-110].

AuJteropist — e THI XyJ0KHBOTO 00pa3y, KOHKPETHO-9yTTEBA JaHICTh SIKOTO € 3HAKOM TaKoi iei,
KOTpa TIOBHICTIO abCTparoBaHa Bill TOTO, IO BiH O€3MOCEPEIHRO O3HAYAE, TOOTO IyTTEBHA 00pa3 Ta Horo
iless ToB’si3aHI MK CcOOOK0 TUTbKH (hopMallbHO. Y IMMPOKOMY PO3YMIiHHI aleropis — Ie TPHHIMI
00pa3HOrO MHCJIEHHS, SIKMH TOJISITa€ B TOMY, IO JaHWH Y TBOPI KOHKPETHO-UYTTEBHH 00pa3 SIKOTOCh
npeMeTa, X04 OW KW IiKaBUi BiH OYB caM co0Ol0, B KiHIIEBOMY pe3yJbTaTi € He IO iHIIe, SK 3acio,
(hopma BHUpaKeHHS BKJIAJICHOT Y HBOTO 1€, TOOTO IHIIIOMOBHHMM CIIOCOOOM BHCIIOBJICHHS TyMOK. AJIeropist
(Bim Tp. “iHOCKa3aHHA) — OAMH 13 CIOCOOIB €CTETUYHOrO 3aCBOEHHS JIMCHOCTI, 3aci0 300paXKeHHS
Mpe/IMETIB 1 SBHI 3a JOTOMOTOK 00pa3sy, OCHOBOIO SIKOTO € iHOCKa3aHHs. B ameropii Haituacrime
BUKOPHCTOBYIOTh BiBOJIIKAIOYi TIOHSATTS, THIIOBI SIBHUINA, XapaKTepw, Mi(oJoriuHi mepcoHaKi — HOCIi
BU3HAUCHOTO, 3aKPIIUICHOTO 32 HAMH aJErOPHYHOTO 3MICTY; aJIeTOPIEI0 MOXKE CIY>KUTH 1 psii o0pasis,
NOEJHAHNX €MHUM CIOKeToM. Pa3zom 3 TMM aneropii XapakTepHe OIHO3HA4YHE iHOCKa3aHHS Ta TpsMe
OIIiHIOBAHHS, 3aKpilUICHE KyJbTYPHOIO TPAIMIIIEIO: CYTh aJleropii Moke OyTH BH3HAUeHA TOCTATHHOIO
NPSIMOJIIHIIHO B €THYHMX KaTeropisx “mobpa” i “sma”. Aseropis ONM3bKa 10 CHMBONY, a B TMEBHHX
BUMNAJKaX CHiBNajae 3 HUM. [IpoTe cumBoN OGaraTo3HAuHILINK, 3MICTOBHIIIMHI i OPraHivHO MOB’sA3aHUH 31
CTPYKTYPOIO HaifyacTiIle 3a Bce mpocToro oopasy [4, c. 110].

[ligTekcTr — e THIT XyIOXKHBOTO 00pa3y, B SKOMY KOHKPETHO-IYTTE€BA MAHICTh IpeaMeTra
300pa’keHHS Ma€, KpiM BIACHOTO, Mae 3HaYEHHS 3yMUCHO TNPHUXOBAHOTO HATAKY Ha SIKYCh iHIY i€r0 4n
00pa3, 10 NPSIMO HE HA3UBAIOTHCS, JI€ MAIOTHCS HA yBa3i i CyTTEBO MEPEOLIHIOIOTH 3MICT TOTO, IIPO L0
HaeTscs BIIKpHUTO, y TpsamMii (opmi. Ha BiaMiHy BiZl CHMBOITY i aieropii, 3MIiCT MiATEKCTY KOHKPETHIIIIHIHA,
ycraneHinmi. [ligrekct, moaiOHo 10 aneropii, — ofHO3HAYHINIMH. TaKkoXK MIATEKCT € KOHKPETU30BAHUM 1
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TIEPCOHAII30BAHNM SIBUINIEM, OCKLUILKU BKa3ye (HATAKAE) Ha pealibHi TO/il Ta pealbHuX Jitojiel. OCHOBHOO
03HAKOI0 MiATEKCTY, IO BiIPi3HSI€E HOro BiX ajeropii 4u CHUMBOIY, € Te, IO aBTOp 3a JAOIMOMOTOI0 caMe
MIITEKCTy TPHXOBYE pEaNbHUM 3MICT, JIMILE HATSAKaloOYd Ha HBOro. TWM yacoMm ameropis i cUMBOI
BIIKPHBAIOTH CIIPaBKHIH 3MICT 0JIpasy, OCKUTHKH X HaTsKH npo3opimi [4, ¢. 112—-113].

Taxum guHOM, XYyIOXHIH 00pa3 — 1e cuerudidaa ¢opMa BimoOpakeHHs, IO y3araabHEHO
BUPaXXa€TbCd B MPOIECI TBOPUYOCTI MUTHA 1 Mae Oe3rmocepelHiil 4yTTeBO-€MOIIMHUN BIUIMB Ha
penmIieHTa. Y MHCTENTBI BiH BUKOHYE (YHKIIIO IHCTPYMEHTY MHCTEITBA, € OIWHUYHUM, ajie
BOJHOYAC BiATBOPIOE i THIIOBE, i iHAWBiAyadbHE, HAJCKHUTHh O MaTEPialbHOTO Ta 1€abHOTO CBITIB,
NPOSIBIIIETECSL Yepe3 3HAKW, OJHAK HE 3BOJUTHCSA JO HUX. B MucrenTBi € aBa Tumu oOpasiB:
aBTOJIOTIYHI Ta MeTajoriuni. Jlo aBTonorivHux o0pa3iB Halle)KATh Taki 00pas3u, B IKUX YyTTEBUH 00pa3
Ta WOTO ifiest CTOCYIOThCS SIBHIIl OAHOTO W TOTO X IUIaHy, TOMY IIi 00pa3u BTLUIIOIOTH i1et0 TpsMo, 6e3
MEPEHOCHOTO CMHCITY. XapaKTePHOIO 03HAKOIO IbOT'0, MEPILIOro TUITY 00pa3iB, € THITI3Allis 1 OB’ sI3aHa
3 MM JiHIHHICTh, CMHUCJIOBa OJHO3HAYHICTh XYAOXKHBOrO 00pa3y sk Takoro. /o MeTanoriyHux
o0pa3iB HamexaTh Taki 00pa3u, B SKWX YyTTEBUH 00pa3 Ta HOTO ifes CTOCYIOTHCS SIBHIN Pi3HOTO
IIaHy, TOMY IIi 00pasW BTLTIOIOTH IEI0 3a JIOMMOMOTOI TIEPEHOCHOTO CMHCIY Ta INATEKCTY.
XapakTepHOI0 PHCOI0 IBOTO TUIY 00pa3iB € IHIUBiAyasizaiis, TOOTO HEMOBTOPHICTh, CMHCIOBA
0araToBEKTOPHICTh BHpPaXEHHs iAei 3a JONOMOIOI0 IIOpa3y HOBOTO, HECIOAiBAaHOIO CHMBOIY,
MIITEKCTy YH ajeropii i MOsSBH, TaKUM YHHOM, KOKHOTO pa3y HOBHX CMHCJIOBHX BIATIHKIB, TOOTO
SIBUIIAa 00Pa3HO-CMHCIIOBOT 0araTo3HavyHOCTI.
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VJK 78.21b 78.2Y
Ban 1

JIAJBHICTh YKPAIHCBKUX NEJATOI'IB AKAJIEMIYHOI'O CHIBY
B KUTAI HA IOYATKY XXI CTOJITTS

Y cmammi na ocuosi onybnikosanux Odicepen i 61ACHO20 IHMEP8 T0BAHHA OOCHIONCEHO
NPUKAAOU BUKOHABCHLKOI MaA MemoOUYHO-nedaz02iunol OLIbHOCMI OKpeMux YKpPaiHCbKux cnieaxis y
Kumai' npomsecom ocmannix poxis. Poszenanymo acnexmu Oisnvnocmi y Kumai O. XKaposcwvroi,
I Ycoeoi ma I Kpacuninoi. Oxapaxmepuzosano penepmyap ix KOHYEPMHUX HpOcpaAM I 3Micm
neoazo2iyHoi OisIbHOCH.

Kniouosi cnoea: yxpaincoko-kumaticokKi KYyIbMYPHI 63AEMUHU, Ne0d202iuHa OULIbHICD,
KOHYepmu, penepmyap.

Ban

AEATEJBHOCTDb YKPAUHCKHUX IIEJAI'OTI'OB AKAJEMHUYECKOI'O IIEHUA
B KUTAE B HAYAJIE XXI BEKA

B cmamve Ha ocHoge OnyOIUKOBAHMBIX UCMIOYHUKOS U JUYHO2O UHINEPBLIOUPOBAHIUSL
UCCned06anbl NpUMepbl UCHOJHUMENLCKOU U MEMOOUKO-Neda202UdecKoll 0essmenbHOCHU OMOETbHbIX
VKpaunckux neeyos ¢ Kumae ¢ nocieonue 200vi. Paccmompenvt achekmol desmenvrocmu ¢ Kumae
0. XKaposcroii, A. Ycoeou u U. Kpacununou. Oxapakmepu3oearHo penepmyap ux KOHYEPMHbIX
NPO2PAMM U COOEPHCAHUE Neda202UYECKOU OessMelbHOCTU.

Knwuesvie cnoea: yxkpauncKo-kumaiickue KyabmypHble OMHOWLeHUs, Nedazo2uyecKast
OesamenbHOCmb, KOHYepmbl, penepmyap.

Vanl

ACTIVITIES OF UKRAINIAN ACADEMIC SINGING TEACHERS
IN CHINA IN THE EARLY TWENTY FIRST CENTURY

After creating PRC a period of cooperation of representatives of Ukrainian vocal art in China
has begun, which activated cultural processes between Ukraine and China. First important example of
the official art contacts of chinese singers with Ukrainian academic vocal school is binded with
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