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BOKAJILHI ’)KAHPU KHSIKOI JIOBHU HA CTOPTHKAX
“ICTOPII YKPATHCBKOI JUITEPATYPU” MUXAMJIA TPYIIEBCHKOI'O

Y ecmammi enepwe docnioaceno “lIecmopiio ykpaincokoi aimepamypu” M. I pyuwescvkoeo ax
Ooicepeno idomocmell npo GOKANbHI JHCAHPU KHSNCOI 000u. Posenswymuil mamepian 3 ¢gonvkiopy,
HUCEMHOI Clo8eCHOCMI, 30KpeMa enocy, HapoOHOI XPUCMUAHCLKOI noesii, 1e2eH0, NOLeMIYHUX npayb
inmepnpemo8ano i y8ooumuvcs 6 Haykosuil obdie. Oxapakxmepuzoeano 0AGHE NOOYMYBAHHS @ HCUMINI
HApOOy CONBbHORZO Ui 2yPMOBO20 CNiBY, 11020 (YHKYII, BUKOHABCHKE MUCEYMBO MOUO.

Kniowuoei cnoea: “Icmopia ykpaincoxoi nimepamypu’, M. I pyuiegcokuii, 6oKanvHi dcaupu,
KHAMCA 0004.
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Bbornan Kunapartiok

BOKAJIBHBIE ’KAHPbBI KHAKECKOI'O IEPUOJJA HA CTPAHUIAX
“ICTOPII YKPATHCBHKOI JIITEPATYPU” MUXAWJIA TPYIIEBCKOI'O

B cmamve enepsvie ucciedosano “Iemopiio ykpaincovroi aimepamypu” M. I pyuesckozo kax
UCTMOYHUK CBEOCHULl O BOKANIbHBIX JCAHPAX KHAJCECKO20 nepuooda. M3yuennvlll mamepuai,
Kacarowuiica Goabkiopa, NUCbMEHHOL CI08eCHOCMU, 8 YACMHOCMU 310Cd, HAPOOHOU XPUCMUAHCKOU
no23Ul, J1e2eHO, NOJeMUYEeCKUX mpyoos UHMepnpemupo8arn U 68edeH 6 HAYuHblll 000pom.
Oxapaxmepuzupoeano 0agHee ObLIMOBAHUE COALHOO U KOLIEKMUBHO2O NeHUs, e20 QYHKYuu,
UCNONIHUMENbCKOE UCKYCCMBO 8 JHCUSHU HApOoOd.

Knioueevie cnosa: “Icmopis ykpaincoroi nimepamypu”, M. I pywesckuil, 60KanvbHble HCAHPDL,
KHAJICECKOE 8DEeML.

Bohdan Kindratiuk

VOCAL GENRES OF PRINCELY ERA ON THE PAGES
OF “HISTORY OF UKRAINIAN LITERATURE” BY MYKHAILO HRUSHEVSKYI

The spiritual life of the people displayed by the outstanding researcher with the outlook of
positivist historian M. Hrushevskyi (1866—1934) in the six-volume “History of Ukrainian Literature”
contains a great amount of material from folklore, written literature, epics, folk Christian poetry and
legends, polemical works. It includes valuable information not only on the development of literature or
musical instruments, but often refers to singing. Therefore, the purpose of the article is to outline
vocal genres in Princely times, namely solo and collective performance (ensemble and choir), to show
its functions, use in everyday life, military and rituals, images of performers, to inform about the old
singers, their skills. These studies bring us closer to assessing Ukrainian originality, showing
“locality” of lyric tradition. Foremost, the multi-volume work of historian outlines the beginnings of
art, its role as a means to improve mood, to increase energy, to strengthen social solidarity. It
mentions existence of standard forms of ritual poetry and recitative genres (incantations, laments,
glorifications, epic works) in ancient times. It emphasizes the close connection between text, rhythm
and melody of old songs. Since ancient times, musical instruments were heard alongside singing and
dancing. Music was an element of syncretism in both the old religion and the new one. Description of
sound environment as a precondition for its reflection in music, faith in the power of sounds is found
in epic works (they appeared on the territory of Princely Ukraine). Bylinas mention the participation
of parishioners in divine services, performance of sacred hymns. The six-volume work shows the
significance of handwritten prayer books, which were sometimes taken with bells and icons by Kyiv
invaders. Development of music was facilitated by celebrations of various festive occasions. Respect
for it and belief in the power of sounds were common. Skomorokhs played a significant role in the
development of singing, but such professional communities were gradually banned. Impulses to the
creation of epics are seen in situations where people under impressions of battle sang praises to the
main battle heroes. This is how the events in “The Tale of Igor’s Campaign” are described.
Performances of groups of “merry people” at meetings, weddings, funerals were prototypes of asking
Jformulas that had a prominent role in the design of carols, influenced their motives and themes. There
are also devout verses among the works of heroic-epic and religious-legendary trends. They were
sung during church holidays, they sounded at feasts. The healing music is mentioned in the spiritual
verses too. The work mentions singers-seers and the possibility of simultaneous creation and
performance of monumental works like “The Tale of Igor’s Campaign”. Thanks to variable melodious
musicality of presentation and being filled with snatches of songs, this work is granted the high artistic
value. 1t is believed that it was originally sung like Boyan’s songs. Studies of M. Hrushevskyi revealed
that professional singers stayed at the courts of nobles and helped princes (knyazes) and boyars fill
their grey days. This confirms the entertaining and health-improving role of singing. In the mentioned
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parts of “Galicia-Volyn Chronicle”, readers are informed about “the famous singer Mytusa”. There
are chronicle settlements that serve as a certain echo of cities and villages being filled with music
such as Zvenyhorod city, Skomorokhy village. References to vocal music in the literature have granted
many usual epithets regarding its sound and inspired writers and poets to use nice motives, accurate
metaphors.

Key words: “History of Ukrainian Literature”, M. Hrushevskyi, vocal genres, Princely era.

Ha pi3HOOapBHOMY ITOJIOTHI JYyXOBHOTO J>KHTTS HApOAy, IO IPOAHAi3yBaB BUIAATHHM
JOCIIIHUK 31 CBITOTJISIOM icTopuka-no3uTtuBicta M. ['pymeBcokuii (1866—-1934) y urecturoMHii
Icmopii yxpaiucoxoi aimepamypu, He TINBKM MONAHO LiHHI BiOMOCTI mpo ii pO3BHTOK, pO3BIiH
MY3UYHO-IHCTPYMEHTAIBLHOI KYJIBTYPH, a i OKpecIeHO BOKaJbHi xaHpu. OMHAK IS JTiTepaTypo3HaBYa
npans, /e AWBOBIYKHHM YHHOM YIIOPSIKOBAHO BEJMUYE3HHWN MAaTepisl, Mai)ke HEe BUKOpPHCTaHA SK
JDKEpeso BiJJOMOCTEH MpO CONBHHMK 1 TypTOBWH CIHiB, BOHa I¢ HE CTajda aKTUBHUM YWHHHKOM
CaMOYCBIZIOMJICHHS B iCTOpii BOKaJIbHOI MYy3HKH TOIIO. Taki JaHi Ha0yBarOTh aKTyallbHOCTI CTOCOBHO
3aTydeHHs] eCTETUYHO 3aCBOEHUX ITaM SITOK ‘‘TaBHBOPYCHKOI KyJIbTypH 0 BUXOBAHHS HAaIliOHAIBHOT
CBIZIOMOCTI, I TOOYIOBH HOBOI YKpaiHCHKOT KyJNBTYpH, 10 Oyna O TigHOI Hapoay YKpaiHu Ta THX
LiHHOCTEH, 110 1X BiH YCTHUT YK€ CTBOPHUTH IS CKapOHHILb CBiTOBOI uBinizanii” [11, c. 277].

3ramane QyHIaMeHTaNIBbHE 310paHHsa TBOpiB M. I'pylIeBChKOTO TIPUBEPHYIO OCOOIUBY yBary
mij] Jac Big3HaueHHs 150-X pOKOBUH i3 JHS HAPOJKCHHS BUCHOTO. 3HAUCHHS 0araTOTOMHHUKA MOJIATa€e
HE TUIBKK y BEIMKOMY (PaKTHYHOMY MaTepisuli, Ai0paHOMy 3 HalWJaBHIMIOTO (OJBKIOPY, MUCEMHOI
CIIOBECHOCTI, 30KpeMa erocy, HapOoIHOI XPUCTUSHCHKOI MOe3ii Ta JereHa, MoJIeMiYHAX Tpallb, a i y
rmrOOKOMY aHalli3l SBHIN JITEPaTypHOTO TMPOIECY, METOMOJOTIYHMX HOBAIliAX 1 TaJaHOBHTHX
CY[DKEHHSIX IIiJI Yac TMOSICHEHHS pe3yNbTaTiB. AJie OCHOBHOIO MPUYHMHOIO BiJICYTHOCTI 3BEpHEHB 0
Icmopii ykpaiucekoi nimepamypu M. I'pylieBcbkoro €, Ha Hall TOTJSAA, HeAaBHI Tal0y Ha
BUKOPUCTAHHS HOTO TBOpIB, MMi3HE OMyOJiKyBaHHS BCiX il YaCTHH, OCTOPOTa OKPEMHUX ITOCIITHUKIB
nepes pe3yiabTaTaMH HayKOBOTO JOPOOKY BU€HOro Tomio. TimbKH HEJaBHO JesKi Horo mpari
3aCTOCOBAaHO B OKPECJCHHI YKpaiHCBKOTO TiceHHoro ¢onbaopy [12]. VYmepme mupoko ue
JIEB’ ITHKHIDKKS MW BUKOPHCTAIX SK JDKEPENIo OpPraHoJNIOTiYHUX BimMmocTed [8], 30kpeMa mpo
JI3BOHAPCHKY KYJIbTYpY [9], cepenuboBiunux mMy3uk [10]. OqHak yacTi 3rajikv Mpo CIIiB HA CTOPIHKAX
Icmopii ykpaiuceroi nimepamypu moTpeOyIOTh CHELIaIbHUX CTYIil, MO CIOHYKae J0 HOBOTO ii
OTIPAITIOBAHHS SIK BAXKIIUBOI ITEPIIOOCHOBH BUBUEHHS BOKAJLHOI MY3UKH.

Mera cTaTTi — OKPECITUTH MMOOYTYBaHHS Y KHDKY J00y BOKATBLHUX KaHPIB, BIOOpaKeHUX Ha
cTopinkax Icmopii ykpaincokoi aimepamypu M. I'pylieBcbKOro, mokasaTH, 10 i sK BiH NPU30UpyBaB,
ypaxyBaTu XapakTep MOJAaHUX aHoTaliii abo omwmcy Ttomo. ToOTO MOBUTHCS He IuIIe mpo 30ip
MaTepiay, a mpo HOro MOsICHEHHS, KIach(iKaIliio, YBeICHHS B My3HKO3HABYNH OOIT.

VY TiaymaueHHI BiIOMOCTEH MpO CIiB KOPHCHI HE JIMINE Ti JIiTEpaTypHiI TBOPH, B SKUX
BOCKpECa€e BIIMOBIAb Ha 3alMUTaHHS icTopuKa: “UuM >KWiM, MO Iymaid, sSIKHM O00oraM MOJMIHCH Ci
nokoniHHs XIV-XVI BB., KoNu 3aTUXJIM KHSDKI CITIBIIi, KIMPOIIAHE-BiTii, KHWKHUKH 1 (inocodu, mo
KAZAMH OKPYXH Bif cBOro OaraToro croimy Mix Macu “mpoctux”? llo omoBimanm, mo cmiBamu ci
“npocti” mokomiHHA?” [5, ¢. 7]. Taki po3MUCIN 3aKIMKAIOTh A0 BUBYEHHS TBOPIB, Y AKHX 3rajaHi
BOKAJIbHI JKaHPH KHKOTO Yacy: CONBHUIM 1 TYpTOBUi CIiB (aHCaMOJIeBUI Ta XOPOBHUH), HOTro (hyHKII1,
(hopmyBaHHS JKaHPIB, IXHE CTAHOBJICHHS ¥ BUKOPHUCTAHHS B TTOOYTI, BIHCHKY 1 pUTyaliax, 3MiCT TBOPIB,
o0pa3u micHecMiBiB, BIIOMOCTI MPO JAaBHIX CHIBIIB, IXHIO MaliCTEPHICTh TOIIO.

[Nouyatku mucrenTsa, iforo GpyHkuii M. ['pymeBcbkuii iTKOM MPaBUIBHO OauB Y JIFOJCHKOMY
KOJICKTUBHOMY KPHKY, PHTMIYHOMY PYXOBi ¥ pO3MipeHOMY TYIli, BUKINKAHOMY yJapaMd TOJIOHb Ta
pi3HUX iHCTpyMeHTiB. Po3rmsmaB ix 3acob0amMu TiIHECEHHS HACTPOIO, CHeprii 1 couiaibHOI
corigapHocrTi [2, ¢. 63].

BuBuatoun crnoBecHe MHCTEUTBO, WOTO 3B’S3KH 3 IHIIMMH BHIAMH JIOACHKOI IisSUTBHOCTI,
JmiTeparypo3HaBells Haronocus: “KoxHa, MOXXHa cKka3aTH, ()paza 1 KOXXKHE CIIOBO SBJISSFOTHCS
MNOETHYHUM 00pa3oM, BUKIMKAHUM €MOLIEI0 1 YSBOIO TBOPLS, SKHU Mepeaae HOro ciiyxadeBi Tak, K
MOeT Tepenae MOeTHYHUH o0pa3, apTUCTHYHWN TBip” [2, c. 59]. BomHouac nOCHimHWK Big3HA4aB
BiIOip HAMOIIBI BIIYIHUX CJIiB, 00pa3iB, aKIICHTYBAB Ha 3B’ 3Ky CJIOBa i My3ukH: “Po3Biii moeTHIHUX
(hopM CTOSIB y TICHIM 3B’S13KY 3 PO3BOEM IHIIIOTO MHUCTENTBAa — BJIACHE TOr0, SKE TaK CaMo, 5K i
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MHCTELTBO CIOBECHE, OCHOBYETHCSI HA PUTMOBIM PyXy: Ha pUTMI B 4aci, a He B mpoctoposi. Ce, Kpim
moe3ii B IIMPOKIM 3HAYEHHI, TOHIKA B3araji: My3HKa, CIiB — 1 TaHeln” [2, ¢. 61]. A BUKOpHUCTaHHS B
CTYAISX YKa3iBOK CBiTOBOi eTHOrpadii, a He JuIle CIOB’SHCHKOI YM 1HAOEBPOIEHCHKOI, HAOIMKaE
“Hac [0 PO3B’s3aHHS TOJOBHOI NMPOOJIEMH: OLIHKMA YKPaiHCHKOI OpPUIiHAIBHOCTI B TpPaKTyBaHHI
IHTepHAITIOHATLHOTO MaTepiany” [2, ¢. 368].

VYdeHuid 3akiIMKaB 10 CHIiBIpall iCTOPHKIB JiTeparypd, (OIBKIOPHCTIB, €THOJOTIB,
COIIIOJIOTIB 1 MY3WKO3HABIIIB, “KOTPHUX y4acTh HE3BUYAWHO Ba)KHA MPH TIiCHIM 3B’A3KYy TEKCTY, pUTMY i
Mesonii B crapiii miceHHOCTI” [2, c¢. 117]. BimmoBigHO B CTyHmisSX BIZTOMOHY TBOPYOCTI
POIOIUIEMIHHMX 4YaciB BiH HamaraBCsl JaTH MY3WKO3HAaBUMI aHaji3 MOETHYHOI CTPYKTYpH W
HAJIC)KHOCTI O TeBHOI 0OpAnOBOi, JIIpUYHOI Tpagumii Ta icTopuuHoi moe3ii. 3aBISKH LBOMY
MIEPEKOHJIMBO JOBEACHO iX “OpUTIHANBHICTH, “MICHEBICTH”’, HASBHICTh y HaWHaBHINII YacH KiTbKOX
TUNOBUX ()OPM TBOPYOCTI OOpPSIIOBOT TOE3ii Ta PEYUTATHBHUX JKAHPIB — 3aMOBJISIHB, TOJIOCIHB 1
repoiyHMX “CNiB” — BeIMYaHb, EMIYHUX XKaHpiB — aAyMm” [7, c. 376].

BimnaBHa pazom 3i CHiBOM 1 TaHOSAMH JFOAM BHKOPHCTOBYBAJIM MY3WYHI IHCTPYMEHTH:
“Y Tpoilbky Cy0OTy IO Cellax 1 MOrocTax CXOIATHCS MYXKi 1 JKEHH Ha JKaTbHUKaxX (Mormiax) i
IUIAYyThCsl Ha rpobax 3 BEIMKHM KPHKOM, a KOJM MOYHYTh TPaTH CKOMOPOXH, TY/LI 1 MeperyJHHII,
JIIO/IM, TIEPEPBABIIY TUTa4, TOYMHAKOTh CKAKaTH 1 TAHIFOBATH, i B JIOJIOHI OWTH, i MiCHI CaTaHMHCHKI
crmiBatn” [2, ¢. 146—147]. IcTopuk Big3HAYWB MOBa)KHE MiCIle B TAKUX ITpHUIIaX IUIaYiB-TOJOCIHb:
“TToXxOpOHHHMH TUIA4 Y CXiTHHX CIIOB’SIH TIOBTOPIOBABCH IEPIOJUYHO, MPU MMOMHUHKAX, ab0 0OpsIOBiM
rogyBaHHI HEODKYHKIB,... TMOMHHAJbHA BigmpaBa He oOepTalach y MeXaxX CaMoro TOJIOCIHHS, a
TIepEeXOInIIa IO Pi3HUX IMiCeHb “CaTaHMHCHKOTO”, CE0TO MepeIXPUCTUIHCEKOTO, XapakTepa” [2, c. 147].

Micne ¥ TmpUYHMHA CITIBY, 3aCTOCYBaHHS IPH IIBOMY MY3WYHHX IHCTPYMEHTIB TOSCHIOETHCS
“pO3BOEM IHTEHCHUBHIIIOT0 XJiOOpoOCTBa 1 HOro WEHTPAJIbHOIO POJCI0 3 JKUTTA: BUPOOIEHHS
XJI100pOOCHKOTO KaJeHmaps 1 3B sA3aHUX 3 HUM CBAT Ta oOpsiniB” [2, c. 168]. [loxibHO 3 MOTHBaMmu,
OB’ I3aHUMH 3 OpTaHi3alliero Biiickka. B anamizi pobouux nicenv, BUBUCHHI MPOSBIB “‘0JHAYATEHOTO
CTIOJIy4EHHsI TBOPUOI CHJIM PUTMY W CIIoBa” 3ayBa)KEHO TCHXOJIOTIYHI OCHOBH Jil MYy3WKH, KOJHU
“IIoJMHA BiAUyBaja MICTHYHY, MariuHy CHIy My3HKaJbHOTO pUTMY HaJ poOOTOI0, Hall MaTepi€lo, Haj
JlooxpecHuM cBitom” [2, c. 157].

Te, 1m0 NOCHITHUK BUPI3HSIE 3-Mi]] TIOBOJIOKH XPHUCTHIHCTBA €JIEMEHTH CTapOro CBITOIISALY U
1HIII CKJIQJ0BI HOBOrO HAOOXKHOTO CHHKPETU3MY, MiATBEPAXKYE BaroMe MiCIe CIiBy B CHCTEMi
“oOpsimiB 1 BigNpaB, SKUMH CTapHid YKpaiHEeIhb YCTaBJISIB CBOI BITHOCHHH JIO JIOOXPECHOTO CBITY, IIO
HPaBJISTYMX HUM CHJI, IO CBOT'O JIFOACHKOTO OKPY>KEHHS 1 710 IIOKOJIIHb OAIIENIINX, KOTPUM 3aBAS1yBaB
cBoe icHyBaHHs” [2, c. 227]. ToOTo sk y cTapiil pemnirii, Tak i B HOBill My3HKyBaHHs 0yJIO €JIeMEHTOM
CHHKPETH3MY U CKJIaJ0BOIO NMPOXOMKCHHS PIYHOTO KOJIA, BUPOCTANO 3 PI3HUX MOMEHTIB POAMHHO-
rOCTO/IApCHKOTO KUTTS, OTOYEHHX OOpSNaMH, CBATAMH i 3a6aBaMu. IX 3roiom, K 3ayBaxeHO,
31e011pII0T0 310paB KOS JHO-IIEIPIBOYHUE perepTyap, oYacTy BeciabHUN o00psia [2, c. 229].

Omnuc 3ByKOBOro JOBKULIA SIK TIEPEIyMOBY HOTO BifOOpaskeHHS B MY3HII, BipU B CHIy 3BYKiB
3HAXOANMO y OWJIMHHUX TBOpax (BOHU 3aBEPIIMIN CBOE (DOpMyBaHHS B 100y MizHROr0 CepeqHpoBIvYs).
IXHe MoXoKeHH s SIK MPOBITHOTO KaHPY NaBHBOI yKpPATHCHKOI eriky ToB’13y10Th i3 KuiBchkoro Pyccro,
J¢ BOHHM HaOyJlM IIUPOKOTO PO3BOIO. BHIMHM BHKOHYBajl OCOOJHBI CIIBLI B CYHNpPOBOII CTPYHHO-
IIUITKOBOTO iHCTpyMeHTa (Tycell, 3roJJoM Ko03W). Y peunTaTUBHO-MEIOAM30BaHii (opmi ImigHeceHOo-
TEPOTIHOTO 3MICTy HE TUTBKH OCITIBYBAIH TOABUTH HAPOIHUX T'epOiB, a i 3MaIbOBYBAIIU MOOYT, 3BUYA,
miceHHO-MY314Hi peatii Tomo. L{i TBOpK cTaHOBIATH BEeNMKY emniuHy Tpaxumito Cxoxy i [TiBHoudi Ta € 1i
KiHIIEBOIO Mexero [5, c. 122—151]. B Vkpaini OunnHa mocTymoBo TpaHCHOPMYETHCS Y (ONBKIOpPHI
JKaHpH, 30KpeMa Oamamu. 3aaBepiiaibHi MPOCTaBHI €301 OWINH MEPEXOIITh Y IyMH, 5K 1 3arajioM
OWIMHHA eIliYHa TPAAUIIisS IePETBOPIOETHCS Ha icTOpUyHi IymH [1, ¢. 59-72].

Bigmomocti mpo yuacte mapadisH y OOrocnmyKiHHAX i, NMEBHO, BHKOHAaHHS CaKpaJbHUX
IiCHECHiBiB, 4ac iXHbOrO BUKOHAHHS TeX € B OmwnuHax: “Jpyroro AHs paHECEHBKO 3a3BOHMIM 110
3ayTpeHi, MUK KHA31 Ta 60spu 10 3ayTpeHi” [5, ¢. 137]. ToMy B MHCEeMHHX TBOPAX, IO YIIOPSIAKYBaB
ICTOpPHUK, 4acTO 3raJlaHo IepKOBHUIA cmiB [3, c. 81; 4, ¢. 181], 30kpema mij Yyac BCEHOUTHUX CTOSIHb
[3, c. 95], BukoHaHHs TicanMiB yu Hanam’ ATk [lcantups 3, c. 86, 91], Tponaps boropomuti [2, c. 225]
Ta iH. 3HaYeHHA OOTOCITy)XKOOBHX KHHT, 0€3 SIKHX Ba)XKO HAJIATOIUTH IIEPKOBHUH IIICHECIIIB,
HiATBEpDKYE Te, o iX 3axommio Bikickko AHApis Cysmanbebkoro (61, 1111-1174) y Kuesi

116 Hayxkosi 3anmcku. Cepist: MuctenrBozHaBcTBo. — 2017. — Nel. (Bum. 36)



MVY3MYHE MUCTELITBO

1169 poxy pazoMm i3 A3BOHaMH, IKOHaMH, LIEPKOBHHM HaduHHAM [4, c. 24]. CnaBisuu me Micro,
MAHETIPUCTH 3ayBa)KyBaJH, [0 BOHO HalClaBHIlIe cepel IHIMX, 00 “Beceso Tpae i XBalbHO criBae!”
[4, c. 100]. ITpuknagom 3naunoro nommpeHHs B XII cT. rpenbKuX LEPKOBHUX CIIiBIB cepell JMoaeH €
croraj mpo mojieHHe BukoHaHHs “Kupie emeticon™ [2, ¢. 130]. Ilonbchke BilichKO TeX inmuio B Oiif,
“CriBarOvM Kepeenb [Kupie eNelcoH], i CHIbpHUN rojioc peBe B MoKy iX” [4, ¢. 160]. 3ramanuii cmiB
y MOYYEHHSX TPOTH MUSNTBA YK 3BEPHEHHSIX 10 MOHAIIo1 Opatii [3, c. 74-76].

Onuc MaJbOBHUYMX YAaCTyBaHb, MPA3HUKIE, BIA3HAYCHHS IHIIMX CBATKOBHX OKa3id i3
3aKIMKaMH 100pa, YCIixXy B JiM TOCIomaps, HOoro poamHi TOIO, JaB 3MOTY ITOOAYNTH B HUX y4YacTh
npodeCiiHuX My3WK-BUKOHABI[IB. BHCTYNU KOMIaHIM e6ecenux modell Ha CXOJMHAX, BECLLIAX,
NOMHMHKAaX CKJIalId NPOTOTHIIM MPOCHIBHUX (OPMYJ, LIO BiAIrpaloTh BH3HAYHY POJIb Y KOHCTPYKLII
KOJISIZIOK, MIFOTh Ha M00Ip iXHIX MOTHBIB i TeM [2, c. 229]. Sk 6aunMo, pO3BOIO BOKAIBHOI MY3HKH
CTIPUSITN @eaUKI 8CeHapoOHi nupu, 30KpeMa IIiJi 9ac o0psiLy nocadicents Ha KoHs. JJOCTITHIK BBaXKaB,
mo BOHM Oynu MOB’s3aHI “3 BEMUYANbHUMH MICHAMH 1 PI3HUMH HPOIYKUIAMH MpOQecioHaTbHUX
CHIBI[iB-PaIco/liB, OYEBUIHO, HA TEMH TepoiuHi nepeaycim” [2, c. 248].

ImMmynsen 10 TBOpEHHS MY3HMKM BUEHHMH BOadaB y CHUTyalisfX, KOJM MiJi BPa)KCHHAM SBHIIA
CKJIa/IaNM “TIICHB CJIAaBHY  — MIOXBaJIa TOJIOBHUM T'epOsIM MOXOAY 1 3apa3oM yciit apyxuHi” [5, ¢. 17]. Tak
ocmiBani nmoii B Ciosi o noixy leopesim. Icropuk 3ranye micHi npo Konuaxka (7 1203), ryaus Ops, skuit
TBOpuB 1125 poky B KwmeBi, 30kpema cIiBaB Mmpo YCHIINTHI MOXOAM PYChKuX KHs3iB. Ckiamanwm i
BUKOHYBAJIM €1oc HapoAHi cmiBui. CaMe Mpo OJHOTO 3 TaKHX 3raJIaHO B JIPUYHOMY MepeKasi moemMu
Ha mo4aTKy [ 'anuibko-BonuHChKOTO JiTOMMCHOTO 3BOAY [5, c. 17].

3HAUYUMICTh MHUCTENBKO OO0JapOBaHOI OCOOM TMIATBEPIPKYE aHalli3 MOETUYHHUX TBOPIB
BomoaumupoBoro MUKy, e 3ragaHo eidywux TOETiB-CHiBIIB [3, c. 142]. ¥V mpoMmy momsrae ixHs
nporHoctryHa QyHkis. e oninka MalicTepHOCTI My3UK KHSKOT 700U BUILTUBAE 3 MPHUITYILEHHS, 110
BosiH “TBOpuB Tycmamu, a He mepom” [3, c. 168]. ToOTO MOXIMBE OIHOYACHE KOMIIOHYBaHHS I
BUKOHaHHS TomiOHUX Crosy o noaxy leopesim MamTaOHUX TBOPIB. Y HOTO Pi3HOPIAHIN cHiBydiit
MY3HKaJbHOCTI BHKJIAIy, HANOBHEHOCTI YpWUBKaMH IIiCEHb, 30KpeMa TOJIOCIHb, MOJSTac BHCOKA
MUCTEIIbKA IIHHICTh 1aM’ITKY [3, ¢. 185]. BBaxaroTh, mo ii cmovyatky criBaiu nmoaioHo 10 bosHOBUX
TBOpIB [3, c. 188].

[Ipu nBopax BembMOX TiepeOyBalia BeNWKa KUIBKICTh CHIBIIB-IpodecioHamiB, “mopyd
BJIACTHBHX BEJMKHX CIHIiBLIB-TIOETIB, SIKi 3aCilany Ha MOYECHUX MICISIX MUPY YW Tpamesd, siK piBHI 3
piBHMMH, i BelM TIPOBi B APYKMHHIN TBOPYOCTI, AaBaju iif B3ipwi i Bucoki mpukmanu” [5, c. 84]. Ix
neperMany i MHOXKIIIA BapiaHTaMH, POOMIIH JOCTYIHIIIAMHE I ITHPOKAX KPYTiB MEHII TaJaHOBUTI
npodecionanu. “Bonn k nomaranu Kas3sM 1 0osipaM 3armoBHATH cipi OymHi iX icHyBanHs” [5, c. 84-85].
I3 mporo BUIUIMBA€E JIKyBalbHO-0370poBYa (YHKLIS MY3HMKH, SIKA CIPHs€E, 30KpeMa, BYACHOMY
3acuHaHH0. CTUMYIIIOBAIO JTOOPOCOBICHE BHKOHAHHS TAaKUX OOOB’S3KiB, 30KpeMa BIOCKOHAJICHHS
CHIBYy, TEPEBEACHHS MY3HMK-TIOCTCIBHUKIB Ha Kpamii mocamu [5, ¢. 136]. O0pa3 cuiu 1ii My3UKH
BMillleHHH, MaOyTh, B iMeHi Jronuau: “HaszBa: ByauMupoBuy. .. Oyna 3aTeMHEHHSIM MEPBICHOTO 3MIiCTy
— 9yAOAIMHMUX Yap My3uKH i cmiBy!” [5, c. 162].

BuBueHHs noesii noopyacoicsi OKPECIUIIO PO3rOPTaHHS BECUILHOI IIEPEMOHIT, e OKpEeMi MiCHI
MOKa3yIOTh ‘‘3aBAaHHS MOXOAY — OPYXHMH Hamal 1 HAacWIbHE 3aXOIUleHHA AiBuMHU [2, c. 274].
[Tomik TOTOBHHX aKTiB MOJIPYKHBOI Ji1 BUAUIAIOTECS “IperapHi I’ €CH SK 10 CBOiH 30BHINIHIM dopmi,
TaK 1 0 Kpaci BWJIOXKEHHS B HUX HACTPOiB 1 THX 00pa3iB, y KOTpi BOHM mpudOpani” [2, ¢. 278-279].
HagiroBasibHa cuiia cIiBy BimoOpaXkeHa y CUMBOJIILI 3acBaTaHHsA. BoHa mpejcTaBiieHa siK OMOBib PO
NpUi3] 4y>KO3eMHOTO XEeHuXa 1o kiHKy. “Bin mpocuts y ii poxy Bctymy g0 ii cagy... CTaBUTH TaM
CBIi IIBip... 3BA0JIFOE MiBUMHY, Tparodu i criBaroun” [5, ¢. 158]. [Ipo cmiB i 3HAYEHHS BOJIOTIHHS TPOO
Ha PI3HUX IHCTPYMEHTaX ieThCcd B IHINUX 3pa3Kax KPacHOTO NMHChbMEHCTBA. Tak, B OJHOMY 3 HHX
3MalbOBaHO OWJIMHHMK 00pa3 My3HK, SIKi CIIBAIOTH 1 2y0yms y eyciia ado TPparoTh y BipraHu, KUTapy
[5, c. 158-159].

[TommpeHicTh 1 MOMYJIAPHICTE CKOMOPOCTBA IMIATBEPKYE (DOJNBKIOP Mi3HIX KHDKAX 1
nepexonoBux BikiB XIII-XVII ct., ne BHCBiTIEHO cHeun(ivHICTh PO3MIAHYTHUX >KaHpiB (OwiuH,
OYXOBHHX BIpIIiB, XpUCTHAHCHKUX JIEreH A Tomo). TyT 3HaX0AMMO MOBYAHHS AYXOBHHMX OTLIB. BoHu
PaIVIIA OCTEPITATUCS 8ecenuXx atodell: CKOMOPOXIiB, TYAIIB 1 c8upyis K TUIBOIBCHKUX MPUCTYKHUKIB;
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JUIsS XPUCTHUSIH e HalKpalli rycia — “n1o0poriacHa McajlTHpb, KOTPOIO MU IOBCSKYAC MOBUHHI cebe
3BecessATH, criBatouu ii borosi”) [4, c. 131].

Cepen TBOPIB repoiuHO-EMIYHOT Ta peNirifHO-IereHaapHoi Tedii € MoOOXHI CTUXH, CITiBaHi 3a
nueom, cmapuny. 1X BAKOHYBAJIM MiJl 4aC XpaMOBOTO CBATA, BOHH 3BYYajd Ha “IIMpax i Tparesax, o
CITOPSDKAJINCS 3 YYacTIO JYXOBEHCTBA a0 IIiJl HOTO MPOTEKTOPOM IPH PI3HUX CBATOYHHUX Haromax’’
[5, c. 180]. I3 qyxoBHUX CTHXIB Ai3HAEMOCS TPO 3IUTIOBAIBHY CHIIy MY3HKH. Tak, B OHOMY 3 HHUX
criBaocs mpo Ooratupst €ropisi, SKOro My4arb, “‘aje He OepyTh HOTO Hi MUJM KHUIIBCHKi, HI COKUPH
HIMEIbKI, KaTH BHOWBAIOTHCS 3 CHJ, €TropieBe TIIO CIUISETHCSA 1O BCiX paHax, BiH CIIBa€ CTHXH
XEepYBUMCBKI, MJTHOCHTH IJTACH apXaHreJdbehbki” [5, c. 213].

3Ha4yeHHS Kpacu CHIiBY B CyNpOBOXI Tycell, BUKOPHCTaHHS HOro 3acoO00M BHMaHIOBaHHS
ornucano B crapux llarepukax. TyT OmoBimaeTbcss MpoO BiACHJIAHHA aHTENIB IO AYIIy NPaBeIHOIO
BOororo. boxi mocmanii knuuyTs ii 3 Tina. BoHa He BUXOAMTSE, 1 TOAI BUPYIIAIOTh JlaBua i3 ryciamu
Ta HeOecHi cmiBLi. 3aBAsSKU IM Qylla BUXOAUTH MOCIyXaTH paiicbKoro cmiBy [6, c. 261].

I3 wactun [ aruyvko-Bonuncokozo nimonucy, mo BigzHaunB M. ['pymieBchKui, OBigyeMoCs
npo “croByTtHhoro mhema Mutycy” [4, c. 147]. lleBHUM BiAIyHHSM HamOBHEHHS CUT 1 20podig
My3uKkor0 € cenma CkoMopoxw 4w Micta 3BeHuropoa [4, c. 154] (y wuHimHIX bywaneskomy i
Bopriscekomy pationax TepHominbcbkoi 00i.). [lpoMy cripusinio # Te, o KHs3i 10anu mpo OyaiBHUIITBO
Ta BIJHOBJICHHSA IEPKOB, OCHAICHHSA iX I3BOHAMH, OOrocimykOoBUMH KHUTamu [4, c. 166, 183].
MalyTh, Taki KHHATH BJIACHOPYY IIEPENHCYBAaB BOJIOAMMHPO-OEpECTEHChKUIA KHA3b Bomomaummup
BacunskoBuu (T 1288) [4, c. 183]. BuB4eHHIO iXHBOTO PO3MOBCIOKEHHS JOMOMOXYTh CTYZil
JISUTBHOCTI TaKuX LEPKOBHUX pedopMaTopiB, KOTPUX 3rajaB iCTOPHK, SIK MUTpomonuTn KunpisH
(1336-1406), I'puropiit Llambmak (6. 1364—1419/1420). Ha Ham morism, e MOXe O3HadaTH, IO
OCHOBHU PErJIaMEHTOBAaHUX OOrOCIY»KOOBHX CITIBIB Ha CXiJHOEBPOINEHCHKOMY MPOCTOPI 3aKjajaiu
came B KHsDKoMY Kuesi.

3aBISKM  METOJOJNOTIYHOMY  HOBAaropcTBy M. I'pymieBcbKOro B pPEKOHCTPYIOBaHHI
MPaJaBHROTO CTaHYy HAPOMHOI TBOPUYOCTI, IMHUPOKiH 00i3HAHOCTI ¥ yMiNi crcTeMaTH3arlii MHCEMHUX
nam’sITOK JIOBIyeEMOCS TIPO MOYATKH MUCTEITBa, OCHOBH CHJIM JIii CIiBY, TOOYTYBaHHS B KHSKI YacH
pi3HUX BOKAIFHUX JXaHPIiB: COJNBHOTO W TYpPTOBOTO CITiBY (aHCAaMOJEBOTO Ta XOPOBOTO). Y HHX
BITYHIOBAJIMCH 00pasm pi3HOOAPBHOTO IMPHUPOTHO-COIIATHFHOTO JOBKIJULSI, HOBI acCMeKTH pPOIMHHO-
TOCTIOAAPCHKOTO JKUTTSI, OpraHi3alii BiicbKOBOI MOTYTH TOMmO. ['epoiuHi TeMH pO3BUBAIHU MEpEayCiM
CHIBLI-PanCoaM, TAKOXK BUAUIAETHCS IXHS MPOTHOCTHYHA QYHKUIsA. Sk y cTapii penirii, Tak i B HOBiH,
criB OyB €IEMEHTOM CHHKPETHU3MY. PO3BOI0 My3MKH TaKOX CHPHUSIO BiI3HAUYEHHS PI3HUX CBATKOBHX
HaroJ. [ToOyTyBamno maHoOIMBe CTaBleHHS O Hel, Bipa B CHIY 3By4aHb. 3HAUUMY POJIb y PO3KBITI
CHIBY BiJirpajii CKOMOPOXH, aje TaKi CIiIbHOTH MpodecioHaiB nocTynoBo Oynu 3abopoHeHi. Cepen
MHUPOKUX (YHKIH CIiBakiB i NPUYHUH MOTpeOM B 3HAYHIA KUTPKOCTI MEHII BiJOMHX MY3UK
MIPOCTEXKYETHCS PO3BaXKAIbHA Ta JIKyBaJIbHO-03I0pOBYA POJIb. 3TagKd B JITEPATypi MPO CINB IaTH
YHMAaJIO CTAINX EMITEeTiB CTOCOBHO HOTO 3BYYaHHS, FApHUX MOTHBIB, BIIyYHHX MeTadop.

[opanemmMm cTymisiM wikaBoi icTopii yKpaiHCBKOI BOKaJIbHOI MEII€BICTUKH CHpPUSTHME
OTIPAIfOBAaHHS 3rajjaHOTO y Tparli AOCTiAHWKa TBOpY XV cT. — Jlimonucy Benukoeo kusaziecmea
Jlumoscbkoeo. BaxnuBum mxepernoM € [leuepcvkuti namepux. Y BUBYEHHI (pOpMyBaHHS MY3UYHOI
TEPMIHOJIOTii JOMOMOXYTh crocTepexkeHHss M. [pymieBcbKoro 3a €BONIOLIEI0 MOBH, NMPHUBEPHEHHS
YBard JIo iHIIMX JaBHIX TeKCTiB. [IprBaOHi BIIKPUTTS B ONMUCI BOKAJIBHHUX YKAHPIB JaCTh BUBUEHHS iX
moOyTyBaHHS B JiTeparypHHX TBopax XV—XVI cromth 1 KpacHoro mnuchkMeHcTBa Ilepmroro
BigpomkeHHs 1580—1610 pokis, siki 310paB el icTOpPHK.
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Mapis Ky3is

JIAJIBHICTh KAM’SHEIb-TIOJALIbCHKOI ®1LJIIf MY3UYHOI'O TOBAPUCTBA
IMEHI MUKOJIM JIEOHTOBHUYA B IEPIIIN ITOJIOBUHI XX CTOPTYYSA

Y cmammi na ocnogi apxieHux, 0OKYMeHMAAbHUX Ma ICMOPUYHUX MAMePIanie GUCBIMIEHO
npoyec cmanoeieHusi ma @yukyionyeanns Kam sueyv-Iloodinecvkoi @inii Mysuunoeo mosapucmea
im. M. Jleonmosuua 6 nepwiii nonosuni XX cmonimmsa. Poszensanymo OisfnbHicmb  8UOAMHUX
HOOINbCOKUX MY3UKAHMIG, Nnedazoeie ma 2epomMaodcbKux Oisyie y KOHMEKCMi KYibMypOLOSIUHUX
npoyecie. Oxapakxmepuzo8ano pecioHaivbHy Ccneyu@iky O0anoi cmopinku 8 Iicmopii po3sumky
HOOINbCLKO20 MY3UUHO20 MUCTEYMEA MA KYIbMYPU Peciony.

Knwuogi cnosa: mysuxa, mMy3uune mogapucmeo, neodazoe, 2pomMadcbkuil 0isy, Xop.

Mapus Ky3us

AEATEJIBHOCTb KAMEHEL-IIOJOJIbCKOI'O ®UJIHAJIA MY3bIKAJIBHOT'O
OBIIECTBA UMEHU HUKOJIASA IEOHTOBHUYA B IIEPBOU IIOJIOBUHE XX BEKA

B cmamve nHa ocHoge apxusHbIX, OOKYMEHMAIbHBIX U UCOPUYECKUX MAMEPUATIO8 OCEeUleH
npoyecc cmaHosnenus u Qyukyuonuposanus Kameney-Ilooonvckozo ¢unuana My3vikanrbHozo
obwecmea um. M. Jleoumosuua 6 nepsoti nonosune XX egexa. Paccmompena OesamenvHocms
8bI0AIOWUXCSL NOOOTLCKUX MY3bIKAHMO8, Nedaz0208 U O00UWeCmEeHHbIX Oeameiell 8 KOHmeKCme
KyAbmypono2udeckux npoyeccos. Oxapaxmepusoeana pe2uoHaIbHas cneyupura OaHHOU cmpaHuysbl 8
ucmopuu pazeumus HOOOAbCKO20 MY3bIKANbHO20 UCKYCCMBA U KYIbIMYPbl PESUOHA.

Kniouesvie crnosa: mysvika, My3vikaipbHoe 00ujecmeo, nedazoe, 00uecmeeHnbvlil 0esmeib, Xop.

Maria Kuziv

ACTIVITY OF BRANCH OF KAMIANETS-PODILSKIY MUSICAL SOCIETY NAMED
AFTER MYKOLA LEONTOVICH IN THE FIRST HALF OF XX CENTURY

In the article on the basis of the documentary and historical materials archived, it is reflected
the foundation and functioning of Kamianets-Podilskiy musical society named after M. Leontovich in
the first half of XX century. The activity of prominent musicians, teachers and publicmen of Podillya is
considered in the context of culturological processes of the first half of XX century. An author marks
the regional specific of this page from the history culture of Podillya.
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