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Bousiogumup MoiiceeHko

PO3MOBHI )KAHPU HA ECTPAI:
CYYACHUMI CTAH TA IIEPCIIEKTUBH PO3BUTKY

Y cmammi Oocnidoceno cyuacHuil cman pO3MOGHUX JHCAHPIE HA GIMYUSHAHIN ecmpadi.
Ipoananizosano pozeumox gimuusnanoi ecmpaou. Oxapaxmepuz08ano HCauposi pisHo8UOU CYUACHUX
ecmpaonux opm, makux sk iHmepmeois, eCMpaoHuli MOHOA02, eCMPAOHUL (ellemoH, CAmupuyHi
oyemu. Jloeedeno cummes i mpamc@opmayilo po3mMOGHUX JHcaupie, ki dedani Ointvuie Habysaromo
menesizitinozo hopmamy.

Knrouosi cnosa: cyyacna ecmpada, po3mosHI HCAHPU, HCAHPOBI eCMpPaoHi pizHO8UOU, CKemy-
woy.

Baagumup MoliceeHko

PA3I'OBOPHBIE ’KAHPbBI HA 3CTPA/IE:
COBPEMEHHOE COCTOAHUE U NIEPCIIEKTUBBI PA3BUTUSA

B cmamve uccneoosano cospemennoe cOCmosHue paseo80pHLIX HCAHPOE HA OMeuecmEeH Ol
acmpaoe. Ilpoananusupoeano paszeumue omevecmeeHHOU dcmpaovl. Oxapakmepusuposaro
JHCAHPOBLIE PAZHOBUOHOCU COBPEMEHHBIX ICMPAOHbIX (OPM, MAKUX KAK UHMepMeOus, ICMPAaoHblil
MOHOI02, ICMPAOHBLIL (Perbemon, camupuyeckue O0yImul. JoKA3aHo cunmes u MpaHc@opmayuio
DPA32080PHBIX HCAHPOS, KOMOPbLE 8ce DObLUE NPUOOPemalom meaesusUOHHbI Popman.

Knioueswie cnosa: cospemennas scmpaoa, paze080pHble JHCAHPbL, HCAHPOGIE ICMPAOHbIE
PA3HOBUOHOCMU, CKEMY-ULO)Y.

Volodymyr Moiseienko

CONVERSATIONAL GENRE ON STAGE:
THE PRESENT STATE AND DEVELOPMENT PROSPECTS

The article deals with the present state of spoken genres on the national stage. The analyzes
the development of the national stage. Characterized by modern pop genre variety of forms, such as
intermedia, pop monologue, pop feuilleton, satirical duo. It is shown that the synthesis and
transformation of spoken genres, which are increasingly becoming a television format.

As the title implies the article describes performing Arts third millennium, that does not slow
your temporytm and rapidly moving in search and implementation of various new forms, genres, as in
previous ages of mankind. And the most important place in this creative process is conversational
genre, with all its variations and peculiarities. So important is consideration and study of the current
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state of spoken genres on the stage, to analyze the prospects of this genre, which is increasingly
gaining momentum in the performing arts.

The text gives a valuable information on modern comic performances, shows, concerts of
national performing arts have a direct impact comic and entertaining performances of international
entertainment establishments. Masters Ukrainian stage performing cultural exchanges with many
foreign artists, through touring activities and their cultural cooperation is positive, as reflected in the
demand and popularity among viewers.

1t is reported that conversational genres on the stage, it’s such genres that are directly
connected with the word: reprise, ceremonies, sideshow, skit, monologue, lampoon, parody, imitation
and so on.

Much attention is given to the fact that the word is the main thing for entertainers, but you
need to learn the principles and methods of creating room features work on them, work out fine details
of the image, his manner, structural composition of the complex comic, funny remarks, sneering or
humorous, amusing tricks.

1t is shown that in the analysis of the current state of domestic platform, which is now quite
popular and common genres such as conversational interlude, pop monologue, pop feuilleton,
satirical duo and others.

Of course, the masters of contemporary performing arts of Ukraine with foreign counterparts
art looking for new types of entertainment forms, modeling and mixing genres. For example, modern
TV show “Evening quarter” show mixed genres, as — standards is the most mature form of mass
culture, which manifests itself in theatrical political events in transforming them into spectacular
form.

1t should be emphasized that social and cultural formation of Ukrainian society, its outlook is
based on a highly artistic creative ideas, new developments and successes in the arts. Complex and
changing modern world poses new requirements to create variety of forms. Estrada now growing
rapidly, gaining more and more momentum and gaining crazy popularity, especially on television.
Variety shape under the influence of modern requirements and needs synthesized to form new genres,
which are increasingly becoming a TV format.

1t should be noted that modern television is quite popular sketch show. Sketch and shows have
always been and are independent pop forms. But with the development of television genres synthesis
data gained widespread thanks comedy comic character.

So we can say that this pop genre as the sketch show is now an integral part of the national
TV, which focused on broad multi-age audience. Undoubtedly, this form is the most spectacular form
of organic and modern television that reveals the real issues that concern today viewer.

Conclusions are drawn on the current state and prospects of development of conversational
variety of genres and states that form these genres developing synthesized with other forms and
genres, acquiring new meaning and format. Today noteworthy theorists and scholars such as
television sitcom form.

Key words: variety, modern stage, conversational genres, genre variety shows, sketch show.

CueHiYHe MUCTENTBO TPETHOTO THCSUYOIITTS HE YIOBUIBHIOE CBIi TEMIIOPUTM, a CTPIMKO
pyXaeThCsl y MONMIYKaX Ta BTUICHHI PI3HOMAHITHHUX HOBHUX (OpPM, JKAHPIB K 1 y TIONEPEIHI BiKH
ICHYBaHHS JIIOJICTBA. | TOJIOBHE MiCIIe y IbOMY TBOPUOMY IPOIIECi 3aiiMae PO3MOBHHI *kaHp, 3 yciMa
Horo pizHOBHIAMHU Ta 0COONUBOCTAMH. TOMy akTyalbsHHM OyjAe pO3IIISIHYTH Ta AOCIIAUTH CydacHUH
CTaH PO3MOBHHX JKaHPIB Ha €CTpaji, MPOaHAII3yBaTH MEPCIEKTHBH PO3BUTKY NAHOTO >KaHPY, SAKHMA
Jenaii Oinbie Habupae 00epTiB y CLEHIYHOMY MHCTEITBI.

Bapto 3a3HaumTH, MmO Ha CydYacHI TYMOPUCTHYHI BHUCTaBH, IIOY-IPOTPaMHU, KOHIICPTH
BITYM3HSIHOTO CIEHIYHOTO MHCTEITBA O€3IMOCepeHhO BIUIMBAIOTh KOMEIHHO-pO3BaXKaNIbHI JiiicTBa
MDKHApPOTHUX BHIOBHITHUX 3aKiIafiB. MalcTpy yKpaiHCHKOI CIICHH, 3aBIKH FaCTPOIBHIN MisUTBHOCTI,
3IACHIOIOTH KYJIBTYPHUH OOMiH 3 OaraTbMa apTUCTaMH 3apyOixoks, X KyJbTypHE CHiBpOOITHULTBO
Ma€ MO3UTUBHUM Pe3yIIbTAT, IO BUSBISIETHCS Y TOMHUTI M MMOMYJISAPHOCTI cepe/t T IadiB.

besmnepedno, B ecTpaTHOMY BHIOBHIII, IIOY-TIPOTpaMi, TUBEPTHCMEHTHOMY KOHIIEPTI OJHIEI0
3 TOJIOBHUX CKJIAJOBUX € HOMEpPH PO3MOBHOTO KaHpy. AJe, XOTiocs O 3ayBakWTH, IO caMme B
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YKpaiHCBKOMY MHCTELTBO3HABCTBI CYYacHHH CTaH pPO3MOBHHX >XaHpiB Ha eCTpaai HAyKoBLi M
TEOPETUKU JIOCHIIMJIM HENOCTaTHBO. J[lpamarypriro ecTpaJHuX BHIOBHIN, 30KpeMa HOMepa,
po3rmsanynu y cBoix mpausx . bormanos, 1. Bunorpaacekuii [2], O. Py66 [5]. ®opmu B ecTpagHOMy
TeaTpi, oro crienudiuai 0coOIMBOCTI aHamizyBana €. YBaposa [6]. Cnenudiky poOOTH apTHCTa HaJ
eCTpaITHUM HOMepoM Ta Horo xracudikamiro BUCBITIUB C. KiitiH [3]. Oco0auBOCTI 3By4YaHHS CIIOBa
Ha ecTpaji BiioOpakeHO y HayKOBOMY JaociikeHHi M. MenbHuk [4].

MeTta cTarTi — NOCHIAWTH CY4YacHHWH CTaH PO3MOBHUX >KaHPIB Ha BITUM3HSHIA ecTpaji Ta
BU3HAYUTH NEPCIEKTUBU PO3BUTKY JAaHOT'O JKaHPY KyJIbTYPHO-MHUCTELILKOTO XXUTTS Y KpaiHu.

ChOrojiHi IIUPOKO MOMYJISIPU3YIOTh PO3MOBHI KaHPU Ha ecTpaji. 3alliKaBJICHICTh TIISAadiB
JaHUM KaHPOM BHUKJIMKaHA, HacaMIlepel, FTOCTPOTOI i aKTyaJIbHICTIO TEKCTiB, PO3KPUTTSAM TEMHU, SIKa
XBHJIIOE KOXXKHOI'O YKpaiHig. ['yMop 3aBXAM INOCiZaB OAHE 3 TOJIOBHHUX Micb Y JIHOACEKOMY
CYCIUIBCTBI, 3aBISKH CBOIH 3JaTHOCTI CTBOPIOBATH AOOpH HACTpii, pO3BUBATH MO3UTUBHI SIKOCTI
0CcOOHUCTOCTI.

Po3MoBHI xaHpH, SK W iHII XaHPW CIIEHIYHOTO MHUCTENTBA, MAalOTh TEBHI OCOOJMBOCTI Ta
NPUHIMIIY CLEHIYHOTO BTUIEHHS. ['0JOBHMM cepell HUX €, HacaMIlepes, HalallTyBaHHS Iifada Ha
KEMKYBaHHS, BUCMIIOBaHHS COLIAILHO HEMPHUITyCTUMHX SBHUIL. CTOCOBHO aKTOPCHKOTO BHKOHABCTBA,
TO PO3MOBHHUH aHpP MOTPeOye BiJ MaliCcTpa CIEHH MEePEOLIBIIICHUX €JIEMEHTIB 30BHIITHBOI aKTOPCHKOT
TEXHIKH, SKa CIIPOMOXKHA TilmepOOIi3yBaTH PHCH XapaKTepy 1 30BHINIHOCTI CIEHIYHOTO 00pasy,
BIZIIAIOYM MPIOPUTETH E€MOLIHHO-BONBOBIH cdepi. Hampuknan, omHi€o 3 TONOBHHX 0coOIMBOCTEH
HOMeEpa PO3MOBHOTO KaHPY Ha ecTpaii € moOyJoBa Aiajory B CTPiMKiil GopMi, 3 TOCTPOIO MOBHOIO
XapakKTEepHICTIO. APTUCT PO3MOBHOIO YXKaHPY XapaKTepH3YEThCS CBOEI0 AWHAMIUHICTIO, PYXJIHUBICTIO,
00pa3HOI0 YMOBHICTIO, IMAPaIOKCANBHICTIO IUTACTHYHOTO MAaTIOHKAa, B SKOMY BiH BHKOPHCTOBYE
IPOTECKOBE TAaHLIOBAHHA, HABITh aKpOOATHYHI €JIEMEHTH.

Po3MOBHI kaHpH IIe Y MUHYJHUX CTOJITTAX IIMPOKO BUKOPHCTOBYBAIU Y TAKUX TE€aTPATbHUX
BHJIOBUINAX, K OayaraH, Oypiieck. € MmeBHI XapaKTepHi PUCH KUTbKOX KOMEIIHHUX JKaHPIB, SKi MalOTh
NpaBo Ha ICHYBaHHS B CyYaCHOMY CICHIYHOMY MHUCTeUTBi. bajmaran sk »KaHp TeaTpajbHOTO
BUIOBHILA, 110 PO3PaXxOBaHUK HA HIMPOKI HAPOJHI MacH, ChOTOAHI B YUCTOMY BHUIJIALI y CIEHIYHOMY
MUCTEITBI HE iCHY€, TOMY III0 0ajaraH € >KaHpoM MaiiaHHOTro TeaTpy [6]. Aje Horo XxapakTepHi pucH
SK CIEHIYHOTO JIyOKa 3 MPUMITHBHUMH KIIMHAMH MH MOXEMO IMOOAYUTH B CyYaCHHUX PO3BAXKAIBHHUX
TEeNIeBI3IHHMX TpoeKTax, Hampukman ‘“‘/uzens-moy”’, “Benuka pi3HHLSA MO-yYKpaiHCBKH, TaKOX Yy
Cy4YacHHUX IOCTaHOBKAX TeaTPasli30BaHUX KOHLEPTHUX IIHCTB.

Taxuii kaHp K OypiecK, KOTPHUH y ApyTiit mooBHHI XX CTONITTS HE 3aiiMaB TiTHOTO MICIISI y
CIICHIYHOMY MHCTEITBI, 3aBASKH CBOIM YXaHPOBUM OCOOJIMBOCTSIM, SIKUM TpUTaMaHHe (imirpaHHoO-
KOMi4He 300paKeHHsI TOJIil, mapoIiiHICTh, HUHI 3HAXOIUTh CBOTO aBTopa 1 risgada. lle — cyyacHi
tenemoy “Kui Beuipwiit”, “Comedy club Ukraine”, tenecepianu “®aiina FOxkpaitaa”, “Bitampka”,
“Opnoro pasy B Opeci”. YV Oypiiecky “Belnu4YHA” TeMa IMOAAETHCS KOCTPy0aTror, OpyTalbHOMO,
NPUMITHBHOIO MOBOIO, Oy(OHHMMHU TeaTpalbHUMH MpuiioMamMu. OCHOBHa MeTa OypIIecKy IMOJISrae y
pyWHYBaHHI KaHOHIYHUX TeaTpallbHUX IITaMIliB. Pi3HOBHIOM Oypiecky € OyplieTa, TOJOBHOO
0COOJIHBICTh SIKOT — BUKOPHUCTAHHS €JIEMEHTIB OIEPH, alie Cy4acHe YKpaiHChbKE CIIEHIYHE MHCTEITBO
MIOKH 1110 He Hagae OypeTi cBOI MiAMOCTKH.

Po3MoBHI jxaHpH Ha ecTpaji — Iie KaHpH, sKi 0e31ocepeIHHO MOB’sI3aHi 31 CIIOBOM, — perpH3a,
KoH(epaHc, IHTepMemis, CKeTd, MOHOJIOT, (eieToH, mapois, iMitamis Tomo. KoxkeH po3MoBHHI
JKaHp Ma€ TeBHI 0coONMMBOCTI Ta CTPYKTypy. [lpaimioroun HaJ CTBOPEHHSIM €CTpPaJHOTO HOMepa
PO3MOBHOTO JKaHpy, MOTpPiOHO, HacamIlepea, OMaHyBaTH CHEUU(iKy KOXHOTO >XKaHpy, 3acBOITH
TIPUHITUITN TTOCTAHOBOYHOI pOOOTH HaJ €CTPaTHUM HOMEPOM, BU3HAYNUTH PiI3SHOMAHITHICTE PO3MOBHUX
JKaHPIB Ta IMOCTYIOBO OBOJIOJIBAaTH HABUYKAMHU JI€BOTO CJIOBA, MPOQECiHHO 3MIHCHIOBATH JIOTIYHUN
aHalli3 TEeKCTY.

3By4aHHS [i€BOTO CJIOBA € MEPIIOYEPIOBUM 3aBAAHHSIM, SKUM IIOBUHEH JOCKOHAJIO OBOJIOIITH
MalOyTHIM apTHCT PO3MOBHHX JKaHpIB. “BaroMicTh €10Ba MOJIATAE Y HOTO 3MIiCTOBHIN 3HAYMMOCTI Ta
eMOMiiHI BHPa3HOCTi, a XYyJIOXHs IEPEKOHJIMBICTh BU3HAYAE €CTETHYHY CIPSIMOBAHICTb. MOKHa
BUBECTH H 3arajbHi MPUHLOUNM BHAOBHIIHOCTI CJIOBA, OCKUJIBKM HOro 3pHMa BHPA3HICTb TICHO
IOB’53aHa 3 IUIACTHKOIO, IIi€10, MY3UKOI, XYIOXHbO-IEKOPATUBHUM OGOPMIICHHSAM, 3 YMOBHUM
XapaKTepoM HaBKOJIMIIHBOT'O CEPEIOBHUINA, i3 BIUIMBOM YCIX CIICHIYHHX 00’ €KTiB, sIKi BKJIIOUEHI 0
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CTPYKTYpPHU KOHLEPTHOTO AilicTBa. BUIOBHIIHUM CIIOBO, sIKE POPMY€ 3pUMHUIi 00pa3, cTae 3aJeKHO Bif
TOr0, SIKEe MICIIC BOHO 3aiiMae B CHUTYaIlil, i BiJl TOr0, SK BOHO OPIaHi30BYy€ BpaKCHHsS TJISAadiB 3a
JOTIOMOTOI0 aKIEHTY, Harojocy. 3aBIaHHs BUPAa3HOCTI CJIOBA MOJISrae B TOMY, 100 Iisigad HE TUTbKU
4yyB, a ¥ OauyumB meBHI 00pa3M, TaK sK CJIOBO, 3BEPHyTe OO TIJsfAadya, BUCTYIA€E SK CIIOBO
xapakrepuctruka. [1o30aBieHe eMOITIHHOT BUPA3HOCTI, BOHO HE TUIBKH BTPAYa€E i€BY CIPIMOBAHICTb,
a i mocnabaroe BUIOBHIHI MOXIUBOCTI Hii” [4, c¢. 118—119]. ToMy ocHOBHOIO (DYHKIII€I0 HOMEpPIB
PO3MOBHHUX aHPIB € CIOBECHA yCTAaHOBKA B3a€MO3B’ 513Ky apTUCTA 3 TISIAUEM.

besnepedno, ci10BO € roJOBHUM Ul apTUCTA €CTPaiy, aje MOTPIOHO 3aCBOITH MPUHIMIIN Ta
METOJIMKY CTBOPEHHSI HOMEPiB, OCOOIMBOCTI pOOOTH HaZ HUMH, BiANPALbOBYBATH HAWIPiOHINI HeTami
o0pa3y, Horo MaHepH, CTPYKTYpHY KOMITO3HUIIII0 KOMILJICKCY KOMIUHUX, 3a0aBHUX PEILTIK, KIHUHIB a00
JKapTIBIUBUX, MOTINTHUX TPIOKiB. ['OJIOBHUME XapaKTEpUCTHKAMH JIAHUX XKAHPIB € HASBHICTh YCIX
OCHOBHHUX €JIEMEHTIB JIpaMaTHYHOI'0 TBOPY, ajie B CTUCIIOMY, HIOU CIIPECOBAHOMY, BUTJISI/IL.

AHami3yloun CydyacHHH CTaH BITYM3HSIHOI €CTpaau, MOXHAa KOHCTATyBaTH, IO CHOTOAHI €
HOMYJSIPHUMHM Ta TOIMIMPEHUMH Taki PO3MOBHI >KaHPH, K IHTEpPMEAis, €CTpalHHi MOHOJIOT,
ecTpamHuil (eHIeToH, CaTUPWYHI JyeTH Ta iH. SIKIIO BW3HAYUTH TOJOBHI O3HAKHM KOXXHOTO
PO3MOBHOI'O JKaHPYy OKpEMO, TO IHTepMeis pi3HOMaHiTHA 3a (GOPMOIO i TOOYI0BOIO, BHUPI3HSIETHCS
KOPOTKOMETPaXXKHICTIO, CKOHLIEHTPOBAHICTIO 3MICTY Ta KOMi3My, HassBHICTIO OJJHOTO CIO’KETHOTO XOY,
Ha BiIMiHY, HamNpUKIAI, BiJl CKETUy, SKHH TOYMHAETHCS 3 APYTOro IOBOPOTY CIOKeTy. € 1e
0CcOoOMMBUI BUJ IHTepMeii — Il IHTepMeil y mapHOMy Ta rpynoBoMy KoHdepaHci. Hampukman, Ha
iHTepMeisaX MOoBHICTIO OynyBanu pernepryap napHoro koHdepancy 0. Tumomrenko ta FO. bepesina
(WITercens i TapamyHbKH).

l'omoBHI 03HaKW ecTpamHoro (eileToHy — 1e 37000ACHHICTh, KPUTHUYHA, IpOHIYHA i
CKaHIanbHa iJeiHO-TeMaTHYHa OCHOBa. BuMmorm 1o ectpagHoro ¢elinetony — y3araabHEHUH
XapakxTep, LikaBa TeMa, TOUHUH XPOHOMETPaX, CIOBECHA Misl, AKa HalOible HaOMKeHa 10 JIEKCUKU
pO3MOBHOT a00 HaBiTh XaproHHOi MOBH. EcTpambuii ¢elneTroH MoXKHA BHUKOHYBaTH y Qopmi
MOHOJIOTY (BiJI Iepiioi ocoOu), a MOXKHa — SIK Po3MoBias (onoBiganHs). EcTpannuii MoHOMIOT B 00pasi
— PO3MOBHHUI1 JXaHp, Y KOMY apTHCT BUCTYIA€ BiJl IMEHI TOTO YM iHIIOTO MEPCOHaXYy. [t cTBOpeHHs
TAKOTO MOHOJIOTY apTHCT BUKOPUCTOBYE TeaTpasibHi aTpuOyTH y BUIJISAI MAacKH, EPYKH, TOJIOBHOI'O
yOopy, rpuMy, KOCTIOMa, PEKBI3UTY 1 T. M., a00 HOCsTa€e MEpeBTUICHHS B 00pa3 JHIIEe aKTOPCHKOIO
MaiCTEpHICTIO, MIMIKOIO, TNIACTUKOI0, TOJI0OCOM. [IprKiIagoM TakuX MOHOJIOTIB MOXKE CITyTyBaTH 00pa3
Bepku Cepniouku y BUKOHaHHI AHapis [laHunka, MOHOJOTH Bix mepioi ocoOu BHANO BHUKOHYE
Banepiit XXumkos.

[punnumnu, 3a sIKUMUA OYAYETHCS CATUPUYHUI IIyeT, MOJSATAIOTh Y TOCTPOMY, 31000ICHHOMY
KOH(QUTIKTI, Ha0yBalOYu XapakTepy >XaHPOBOi, KOMeNiiHHOI ab0 CATUPUYHOI CIICHKH, 1HCIEHOBAHOTO
aHeK10Ty. Branumu npukiagaMy BUCTYIIB CyYaCHUX €CTPAaJHUX apTHCTIB PO3MOBHOI'O )KaHPY MOKHA
BBa)XaTH ydacHHKIiB crynii “Ksapram 95”; carupuunoro payery “Kpomuxu” (B.Janumneus Ta
B. Moiiceenko); “Bparis Lllymaxepis”, “ukux ['ymynis”, yaacHukis “/nzens-moy” Ta iH.

Be3yMOBHO, MalCTpH Cy4acHOrO CLEHIYHOTO MHUCTELTBa YKpaiHM Pa3oM 3 KOJeramH i3
3apyODIOKS [IYKalOTh HOBI PI3HOBUAM PO3BaKalbHUX (OPM, MOJCIIOIYM Ta 3MIIIYIOYH >KaHpH.
Hanpuxmnan, cydacui tenemoy “Bewipniii KBapran” meMOHCTpYIOTH 3MilllaHi KaHPH, MO3asK 1€ —
apTu3anis, Haizpimima (opMa MacoBOi KYINbTYPH, sIKa TPOSBISETHCA Y TeaTpamizallii MOJiTHIHUX
MOJTiH, y TIEPETBOPEHHI 1X Ha BUIOBHUIIHY (HOPMY.

CoriokyabTypHe (OpMYyBaHHS YKpPaiHCBKOTO CYCIIIBCTBA, WOTO CBITOTJISNA 0a3yeThCs Ha
BHUCOKOMHCTEIIBKMX TBOPYHMX iA€AX, HOBHX JOCSATHEHHSX Ta 3700yTKax y Traly3i MHCTENTBa.
CkinamHui Ta MIHJIMBHM CydYacHWH CBIT akTyalli3y€ HOBI BUMOTH IO CTBOPEHHS €CTpagHUX (OpM.
Ectpama chorojHi CTpIMKO PO3BHUBAETHCS, HAOMpalO4YX BCE OLIBIIMX 00EpTiB i 3a0e3meuyrouu codi
HIajieHy MoMmyJIsipHICTh, 0c00IMBO Ha TenebadeHHi. EcTpaaHi ¢dopmu mix BIJIMBOM Cy4acHHX BUMOT Ta
noTped CUHTE3YIOThCS, YTBOPIOIOUH HOBI KaHPH, AKi Bce OibIe HA0yBarOTh TENEBi3iitHOTO (hopMaTy.

JlomiIbHO 3ayBakKUTH, IO Ha CYYacCHOMY TelleOadeHHI MOMYJIISIpHi cKeTd-1moy. | ckerd, i moy
3aBXAU OynM Ta € caMOCTIMHMMH ecTpagHUMHU (GopMaMu. AJie 3 PO3BUTKOM TeleOaueHHS CHHTE3
JaHUX >KaHPIB 3HAYHO IMOLIMPHUBCS 3aBASKM KOMEOIHOMY T'yMOPHUCTHYHOMY XapakTepy. OCcHOBOIO
CKETY-IIOy € KOPOTKi TOCTPOCIOKETHI CIIEHKH i3 KHTTS JIOACH 3 JBOMAa-TphOMa IEPCOHAXKaMH,
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aKTyalbHI 3a TEMaTHKOIO, aje HE MOB’s3aHi OAHUM cioxeToM. “Ckerd (i3 Ip.) — KOpOTKa BUCTaBa-
JKapT, MoOy0BaHa Ha FOCTPUX CLEHIYHUX cutyanisax” [1, c. 75].

OnHi TOCTITHUKY BBaXKalOTh, IO CKETY BHHUK Yy pe3ynbTari momupeHHs y XVII cT. takoi
ecTpagHoi (OpMU K iHTEpMEist, IHIII — 110 3 BOJEBLIIB Ta MIO3HK-XOJIIB, Y KUX Oyi0 0e3miv icTopiH,
po30aBiIeHUX T'yMOPUCTUYHUMH TBOPAMH.

OgHi 3 mepmMX CKeTY-1moy OyiM 3amodaTkoBaHi y BennkoOpuranii me y 50-x pokax XX cr.
JlocuTh BITOMUM i TIOMYJIIPHUM TIPOTATOM JTOBroro dacy Oyno cketd-moy “llloy benni Ximma”. Lle
Oymo moy mapomi, ske y XXI cr. HacmimyBamu Meri Jlykac Ta JeBin YomraM. Ane iXHE CKeTU-TIOY
i Ha3Boro “Bara BpuTaia” He 3MOIJI0 3alliKaBUTH ayIUTOPIIO 1 HE CTAJI0 TAKUM TOITYJISPHUM.

Takox y XX cr. HanpukiHOi 60-X poKiB BUHUKIO OpUTaHChKe cKeTd-moy “Jlitaroumii mupk
Mowri [lafiToHa”, sike Bipa3y cTa€ KyJIbTOBUM, 3aBISKH iHHOBAIIiIHIN (OpMi Ta TOCTPUM CIOKETaM.

SlckpaBUMH TpUKIaJaMH JaHOTO KOMEIIHHOTO J>KaHpy MOXKHAa BBaKaTd OpHUTaHCHKI
TeneBiziliHI moy Taki, sk “Lloy Ppas ta Jlopi”, “Iloy Kerpin Teiit”’, “Micrep moy”, “Lloy
Yanmens” Ta 6araTo iHIIMX.

I3 HaOyTTAM YKpaiHOIO HE3aJeKHOCTi, B pe3yJbTaTi MIXHAPOIHOTO KYJIBTYpHOTO OOMIHY
BITYM3HSIHE TesiebaueHHs y cepenuni 1990-x pokiB Mmoyano mporoHyBaTH OJHI 3 MEPIIMX CKETY-IIOY,
Taki, Ak “Macku-moy”, “llloy JOBroOHOCHKIB” Ta iH. AJle SKIIO PO3TJISIATH CKETY-IIOY, SKi BUHUKIN
pamimie Ta OyJIi IEMOHCTPOBAHI SIK CaMOCTIHHI IHIUBIAyalIbHI iCTOPIi, TO CyJacHI BUPI3HAIOTHCS THM,
IO BOHM 3alO3WYWIIM JIesiKi eneMeHTH cepiany. ToOTo, OAHiI repoi MIFOTh Yy PI3HUX KHUTTEBHX
cutyanisx. ToMy Ha OCHOBI TakHMX iCTOpii HaBiTh BUHHKA€ HOBHH YXKaHP — TaKHi, K CKETY-CUTKOM
(cutyaTHBHA KOMENis).

Ha mouarky 2000-x pokiB CKeTY-IOy Bce Oinbllle HAOyBa€ IOMYyJIAPHOCTI Ta CHOTOIHI
OXOIUTIOE BENMKY YacTHHY Tenenpoctopy. [lounHaloTh BHHHKATH Taki CKeTd-moy, sik “@aiiHa
Oxpaiina”, “Vkpainni Adirenni”, “Komm mm Bmoma”, “Kpaima V”, “Ha tprox” Tomro. Koxen 3
OpraHi3aTopiB Ta MOCTAHOBHUKIB CKETU-IIIOY, OE3ITePETHO, HAMAraeThCs BITHAWTH CBiM “TIOYepK”’, CBiit
IHIWMBIAyaIbHUA CTHIIb, CBOIO BIIACHY, IPUTAMaHHY TUIBKU IM, “mojady” yKpaiHCBKOTO Cy4YacHOTO
TyMOpY.

Tox MOXHa CTBEpI)KyBaTH, LIO TaKUM €CTpajHUIl >KaHp, SIK CKETY-IIOY CHOTOAHI €
HEBIJI’EMHOIO CKJIQJIOBOIO BITYM3HSHOTO TENIEMPOAYKTY, 30PIEHTOBAHOTO HA HIMPOKY PI3HOBIKOBY
aynutopito. besnepeuno, nmana ¢opma — HalHOUIBII OpraHidyHa Ta BUAOBHINHA UIS CY4acHOTO
Tesie0adeHHS, PO3KPHUBAE aKTyalbHi MpoOIeMH, 10 ChOTOIHI XBUJIIOIOTH Iiiffava. Jlanuii xaHp mae
3MOTy OTIEPaTHUBHO, 3 MIPUTAMAHHUM HOMY TYMOPOM 1 CAaTHPOIO, pearyBaTH Ha aKTyalbHi, 3I000¢HH1
noJii, siKi BifOyBalOTLCS B YKPaiHCBKOMY CYCIUIBCTBI M KpaiHi.

OTxe, mpoaHani3yBaBIIX Ta JOCTIIUBIIY CYy4aCHUH CTaH i EPCIIEKTUBH PO3BUTKY PO3MOBHHX
€CTpaJHUX XaHPiB, MOXKHA KOHCTAaTyBaTH, [0 (GOPMHU JaHUX JKaHPIB PO3BUBAIOTHCS, CHHTE3YIOTHCS 3
iHIMMKE GopMaMH 1 KaHpaMmHu, HaOyBalOUM HOBOTO 3By4aHHS Ta ¢opmarty. CporomHi Ha ysary
TEOPETHUKIB 1 HAYKOBLIB 3aCIyTOBY€E Taka TeJieBi3iliHa Gopma, SIK CUTKOM.

Ectpana moBuMHHA pO3BUBATUCS Y TOMY X TEMIIOPUTMI, B SIKOMY PO3BHBA€ETHCS CYCILIBCTBO,
aKyMYJIIOIOYH 3HAHHS TPO JKUTTS JIIOJIEH, X COIIOKYNbTYpHI 3MiHu. CydyacHUi risgad notpedye Bce
OinpIe Pi3HOMAHITHOCTI, BUHAXiAJUBOCTI B YCTaJCHUX ecTpagHUX Gopmax. TOMy MOIIYKH CHHTE3Y
ycTaneHnx (opM He MPHUIUHSAIOTHCS, T03assK HOBI BUAM Ta (JOPMH MacoBOi KOMYHIKaIlii HaOyBalOTh
0COOIHMBOI XyMOKHBOI €CTETUKU 1 CTAHOBIIATH MHUCTEIBKY ITIHHICTH Y COIOKYJIBTYPHOMY PO3BUTKY
YKpaiHCBKOIO CIIOKHUBaya.
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