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Oxcana MeJbLHHK

MEXME/J ®EMI AT'A: YYHEHDb 'EOPT'TSA HAPBYTA
31 CBITOBUM IM’SIM

Y ecmammi docnidoceno meopuuii winsix yuns eopeis Hapbyma ma oonoeo 3 nepuiux apm-
oupexkmopig y icmopii sicypuanvrnozo ousauny Mexmeoa @emi Aeu (1896—1978). Poszenanymo 6azosy
MUcmeybKy ocgimy ousainepa ma GOpMySaHus U020 mMEopuoc0 Memoody 6 KOHMEKCHi PO3GUMKY 5K
VKPAiHCbKO20, MAK | aMepUKanchkoeo epagiunozo ousaiiny. OKpemo npoCmediceHo OCHOGHI AcneKmu
ma npuHyunu podbomu HA0 OU3AUHOM OPYKOBAHUX BUOAHb, 30KpeMa, 2AAHYesux HcypHaunie “‘Vanity
Fair” ma “Vogue”.

Knrouosi cnosa: Mexmeo ©@emi Aea, 'eopeiti Hapoym, epapixa, scypuan, apm-oupexmop,
gomoepaghis, ouzatin.

Oxcana MeJbHHK

MEXME/l ®EMU AI'A: YYEHUK I'EOPI'USI HAPBYTA
C BCEMUPHO U3BECTHBIM UMEHEM

B cmamve uccaedosano meopueckuii nymo yuenurxa Ieopeuss Hapoyma u 00Ho20 u3 nepewix
apm-oupekmopo8 6 UCMOpuU  JICYPHATbHO20 ousaina Mexmeda @Demu Aeu (1896-1978).
Paccmompeno  6azoeoe  xyoosicecmeennHoe obpazosanue OusailiHepa U QopMuposarue e2o
MBOPUECKO20 Memoda 6 KOHMEKCme pa3eumus Kax YKPAUHCKO20, MaK U AMEePUKAHCKO2O
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epaghuneckozo ouszatina. OmOenbHO O3HAYEHO OCHOBHbIE ACHeKMmbl U NPUHYUNBL padomsl HAO
OUBAUHOM NEYAMHBIX UBOAHUL, 8 HACMHOCU 2TsAHYesblx dcypHanos “‘Vanity Fair” u “Vogue”.

Knroueswte cnosa: Mexmeo @emu Aea, I'eopeutt Hapoym, epagpuxa, sxcypuan, apm-oupexmop,
gomoepaghus, ouzaiin.

Oksana Melnyk

DR. MEHEMED FEHMY AGHA: A STUDENT OF GEORGIY NARBOUT
WITH A WORLD-WIDE KNOWN NAME

The article explores the creative path of Mehmed Femi Agha (1896—1978), who was one of the
first art directors in the history of magazine design. His contributions to the field of magazine
publishing changed the nature of magazine design and redefined the role of the designer and art
director. M. F. Agha emigrated from Ukraine at a fairly young age, but the very fact that he obtained
his first (and only) professional education precisely at the Ukrainian Academy of Arts and under the
guidance of the coryphaeus of Ukrainian graphic arts G. Narbut predetermines the need for
rethinking and deeper analysis of his creative posture. The key principles laid down in the graphic
workshop of G. Narbut, the technical and aesthetic peculiarities of the works, as well as the general
aesthetic and ideological orientations of the artist themselves, became the catalysts for creating a new
quality of the Ukrainian printed product and proved the significance of his pedagogical program and
the example of M. F. Agha. Relying on his own creative experience and being conscious of the role
played by the book in society, G. Narbut focuses his work on the workshop, first of all, on the book
graphic arts. Studying at the workshop of G. Narbut began with the perfect mastering of graphic
equipment and its correspondence to the working materials. The first stage of practical work was the
“discipline” of hands and eyes — copying. The next step in the workshop was to solve a composite task
— a combination of font and ornament on a separate page or cover page. This work opened the
understanding of the properties of the closed graphic composition, the balance of graphic and font
elements. The main task in the work on the cover was the creation of a certain sign element that
contains the generalized symbolic content of the book and organically fits with the font and at the
same time serves as a decoration of the book. It should be noted that the appeal to historical styles and
“past” did not become the basis of the creative method of the Agha, but became a source of
inspiration and self-education. The bases of the composition, the understanding of the specifics of the
materials and the possibilities of polygraphy, laid in the workshop of Narbut became fundamental
knowledge for the future. After graduating he emigrated to Europe, where he practically improved his
artistic skills. His work impressed the publisher from New York Conde Nast, therefore, he moves to
New York and becomes an art director of three glossy editions. Agha was an exceptional artist, with
strong scientific and technical skills. He was a pioneer in the use of sans-serif typefaces, photo
montage, duotones and full color photography which he used wherever possible. He was the first
designer that spread the images across the gutter and he used full bleed images. The creative
achievements and the importance of his activities are the cause of this study. The basic artistic
education of the designer and the formation of his creative method in the context of the development of
both Ukrainian and American graphic design is considered. The main aspects of the work and
principles of the design of printed publications, including the glossy journals “Vanity Fair” and
“Vogue”, are followed.

Key words: Mehmed Femi Aha, Georgiy Narbut, graphics, magazine, art director,
photography, design.

Ha 1711 ykpaiHChKOI KyNbTYpH MEPIINX JACCATHIITH XX CT. CYTTEBO 3pOCTa€ cTaTyc rpadikw,
sKa, y KOHTEKCTi 3arajbHOEBPONEHCHKOI TEepeopieHTalIlli MHUCTENTBA Ha ‘“‘BUPOOHWYI MOTpeOn”,
CIPSIMOBYETBCSl Y piuMilleé HECTAaHKOBUX NpHKIagHux ¢opm. lle — mopa pamumkanbHUX 3MiH 1y
TEXHOJIOTIYHUX MapaMeTpax NoJirpadiqHol MpomyKIii, i B €CTEeTHYHHX BHUMOTaX 10 IPYyKOBAHHUX
BHUJaHb. KHHTA 91 gaconmuc cipuiiMaroTh SK 11eabHe CePEeIOBHINE TS BUPIIICHHAS HOBITHIX 3aBIaHb,
a Mpo0JIeMH KHIKKOBO-KYPHAIBHOI rpad)iki CTalOTh MPIOPUTETHUMHU B 00Pa30TBOPUOMY MHCTENTBI i
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3aTy4aroTh J0 TBOPYOI Mpalli BEIHKY KiIbKicTh MUTIIB. OcoOmuBe Micie y TpoIleci CTaHOBICHHS
HOBOT HaliOHANILHOI TpadiuHOi mKoIu Hanexuth [ eoprieBi HapOyTy. BiH He nuie BUBiB Ha SIKICHO
HOBUH piBeHb TpadiuHe oPopMIICHHS YKpaiHCHKOT KHUTH Ta noJirpadivyHoi npoaykuii, a if MaB ymius
Ha IiJle TIOKOJIHHS YKPaiHCHKUX XYJIOKHUKIB-Tpa(ikiB, MOKJIMKABIIN [0 KHUTTSA SICKpaBe Ta
HEeTepeciuHe SBUIIE YKPAIHCBKOTO 0O0pa30TBOPYOrO MHUCTEITBA — HApOyTiBCbKY mmkoiry. Cepen
npsimux yuHiB ['. HapOyTa BuainsieThCs yHiBepcalbHa 3a Jiana3oHoM TBopuocTi nmoctaBa M. @. Aru —
NPUXWIBHUKA KOHCTPYKTHBI3MY Ta PO3pOOHMKa 0a30BUX NPHUHLHUIIB Cy4acHOTO >XYPHaJIbHOTO Ta
pexiaMHoOTro mu3aiHy. IM’s “Dr. Agha” Bxke cTamo yCTaJIeHHM y KOHTEKCTI MOJIEPHOTO JKyPHAILHOTO
JM3aiiHy Ta YBIUIUIO y iCTOPir0 rpadiuHOro qu3aiiHy SK OJAHOIO 3 HEPIIMX Ta HAHOUIBII IHHOBAIIHHUX
apT-IUPEKTOPiB.

TBopuicte M. @. At yKpaiHCBKI JOCIITHUKH JOCI HE pO3TIAalid OKPEMO, BOJAHOYAC HOTO
iM’st ciopaguuHo QirypyBano y po3sinkax 1920-x pokis, npucBsdeHnx okpemo [. HapOyTy uu ioro
rpagiuHiil MalicTepHi B YKpaiHCbKiil akagemii MuctenTB. Tak, Ha iHdopmauito npo M. ®@. Ary B umncni
oesnocepennix yuHiB . Hapbyra Harpammsemo B mpansgx ¢yHIaTOpa YKpaiHCBKOTO
mucrentBozHaBctBa . Epncra [3], cydachHukiB wmutrng FO. MuxaiiniBa [6], M. bypadeka [1].
Oirypytoun mopsin 3 imenamu M. Kupnapcbkoro, JI. JlozoBckkoro, P. JIicOBCHKOrO Ta MEHII
Binomumu M. Bypk it A. Amamcbkoro, gparMeHTapHi 3raki Opo ATy JIMIIE MOCHIIOITH HOTpedy
petenbHOTO mociimkeHHs. 3apyoikHi aBropu ®. Merrc [10], C.T'emnep [8], P. Pemiarron [12],
P. Xomic [9], O. I'ypora [2] po3risgaroTh TisSUTBHICTE Ta METOAMKY poOoTH M. @. AtH y BuaaBHUYIN
CTpaBi, aHAI3yIOTh HOBALil Ta MPUHIUIK pOOOTH HAJ KYPHAIOM y KOHTEKCTi 3arajlbHOrO PO3BHTKY
CBITOBOTO ¥ aMepHuKaHCbKoro rpadiunoro muzainy[10; 8; 12; 9; 2]. BogHodac, muTaHHS MUCTEIHKOL
OCBITH U3aiiHEPa 3aIUIIA€THCA HEPOKPUTHM.

Merta CTaTTi — MPOCTEKUTH KUTTEBUH 1 TBOpuMii muisix M. @. Aru, BUSBUTH OCHOBHI aClEKTH
0a30Boi MHCTEIBKOI OCBITH Iu3aifHepa Ta (QOpMyBaHHS HOTO TBOPYOrO METOAY; HPOCTEKHUTH
MPUHITUIN pOOOTH HaJ TU3aWHOM APYKOBAaHUX TISHIEBUX BuAaHb y CIIIA.

Hapoguscs M. @. Ara B MukomnaeBi 1896 p. y poxmuHi Typembkoro Ttoprosus. llepmry
npodeciiiny ocBiTy 3100yBaB y Kuesi Ha ekoHOMIYHOMY (haKyJIbTETi MONITEXHIYHOTO iHCTUTYTY, a B
1917-my momyuuB 1o 3aHsTh y rpadiuHiii maiicrepri ['eopris HapOyra B HOBocTBOpeHil YkpaiHChKiit
akanemii mucteuts (YAM). [epion napuanus B YAM 0yB HerpuBanum (I". Hapoyt momep y 1920 p.,
BiATak OLIBLIICTD Y4HIB, y ToMy uucii M. ®. Ara Buixanu 3 Kuesa), npore nyxe miignum. He nume
HaBYaHHA, a I 3aragbHa aTtMocepa KHIBCHKOTO CepeloBUINA, Oe¢ NpoOyHKyBaJIOCh 1 KHIIIO
MUCTEITbKE KHUTTSI, a MOJIOAL 00 €qHyBaJlach y “QyTypHCTHUYHI” TypTKH # TOBapHCTBa, TapTyIOUH
cebe, 3a BucimoBoM [1. KomxyHa, “imeiiHO”, ““...00 * OOMIH iIIOB i JTyMKaMmH, 1 JOCSTHECHHSIMH, i
iHTepecamMu, 1 Tmparer”’, CIOHYKal4H J0 PO3BUTKY Ta TBOpYocTi [4, c. 66]. Bukiamanus B
MaiicTepasx YAM Oyiio XapakTepHUM BiIMIHHAM Bifl OQIIIHHOTO aKaAeMIidHOTO METOTy HaBYaHHS
nenarorivHuM miaxogoM. TyT mpogoBxkuBcs meronuunuii npuHiun O. Mypaika, anpoOoBaHUHA y
HaBuanbHOMY Tpoueci KuiBchbkoi MadroBagbHOI MIKOJHM, — IIONO CYTO IHAMBIAYalbHOTO PO3BHUTKY
3Mi0HOCTEH KOXXHOTO OKPEMOTO YYHs BIONOBIMIHO A0 HOTO Xapakrepy Ta cummatiid [7, c. 161].
Cucrema iHIUBiTyalTsHUX MaliCTepeHb JaBaja CTyJeHTaM 3MOTY BUILHO OOMpATH TBOPYMX KEPIBHHKIB
Ta MEPeXOoAUTH 3 OAHiel MmaiicTepHi B iHmy. Ha BimMmiHy Bix TpaauniiiHoi akageMidHOl OCBiTH, LIO
PO3BHBaJIa JIHMINE “BUII~ CTaHKOBI (DOPMH MHCTEITBa, HaBYallbHA cucTeMa Y AM HamaBana 3HaA4YHOI
Barv PO3BUTKY HOrO AEKOPAaTHBHUX (DOpM, BHMBYEHHIO XYAOKHBO-IIPOMHCIOBOTO Ta HAapOJHOTO
MUCTEITBA, CHUHTETHU3M SIKHX CTaB (hyHIaMEHTAIBHOIO 0a3010 UIsi PO3BUTKY Mu3aiiHy. Baromoro
3acafol0  “HeTpaAMUiiHOCTI” HaBuaHHd B YAM Oyna QakThyHa NepIIOYeproBiCTh 3aCBOEHHS
crienuiku MaTepiary, OBOJIOMIHHS 3aTaIbHAMH 3aKOHAMH 00Pa30TBOPYOT0 MHUCTEITBA, SIK II€ 3T0JI0M
peanizyBanu B porpami mkonu bayxays. Y MalicTepHSIX CTyIEHTH BUBYAIM i aHATI3yBaJld ICTOPHYHI
naMm’sTKH, TpalioBajd B TEXHIilll Ta BHUKOHYBaJlM KOMIIO3MLIiKHI BrmpaBu. CHcTema BUKJIAIaHHS Y
MalCTepHSAX UYITKO HE PO3MEKOBYBaJa TNPAaKTHYHE BUBYCHHS JEKOPAaTHBHO-YKUTKOBHUX Ta
00pazoTBOPUNX BUAIB MUCTEITBA, JAIOYH 3MOTY MaKCHUMAaJILHO IITMOOKO OCATHYTH CHEI(iKy o0paHoi
npodecii [5, ¢. 32]. BinmoBigHOIO 10 OCHOBHUX OCBITHIX 3acaj akajemii Oyia i HisuTbHICTh MalCTEpHI
rpadixu mig opynor ['. HapOyra. Iloknamatouuck Ha BiIacHUN TBOPYMK JOCBI Ta YCBIIOMITIOIOYH
pOITb, SIKY Bimirpae KHHATa y CycmiiasCcTBi, [. HapOyT 30pieHTOBY€E pOOOTY B MaliCTepHi, Iepemycim, Ha
KHIWKKOBY rpadiky. HaBuaHHs MOYMHANIOCS 3 JOCKOHAJIOrO 3acBOEHHS rpadivyHOl TexHIKU Ta i

Hayxkosi 3anuckn. Cepist: MuctenrBozHascTBo. — 2017. — Ne2. (Bum. 37) 183



BI3YAJIbHI MUCTEIL[TBA

BiNOBiTHOCTI MaTepianam. [lepmm eTamom npakTU4HOT poOOTH OYJI0 “IUCHUILTIHYBaHHA W PYKH Ta
oka — kormitoBaHHA. [lomanemmii KpoK po3B’si3aHHST KOMIIO3UIIHOTO 3aBAaHHs — MOETHAHHS PUPTY
Ta OPHAMEHTY Ha MPOEKTI OKpEeMOi CTOPiHKM 4 OoOkIaauHKu. Lls poOoTa BiaKpuBala pO3yMiHHS
BJIACTUBOCTEW 3aMKHEHOi TpadivyHOi KOMITO3MIi, YpPIBHOBaXEHOCTI TpadidyHMX Ta IMIPUPTOBUX
eneMeHTiB. OCHOBHUM 3aBJaHHSM Y poOOTi Haa OOKIAAWHKOIO OYJIO CTBOPEHHS IEBHOTO 3HAKOBOTO
€JIEMEHTY, 10 HE JIMIIE BMIIy€ y3araJbHCHUH CHUMBOJICTHYHUI 3MICT KHHWTH, & # OpraHiduHO
B’SDKETbCA 31 MIPU(TOM Ta CIYKUTh OKPACOI0 KHUTH, MalO4YM IEKOPAaTUBHY (GOpPMY 1 MHUCTEIbKE
BUKOHAaHHS. BapTo 3a3HauMTH, IO amemsAIis T0 ICTOPUYHHX CTHIB Ta ‘“‘MUHYBIIMHH , Ha SKi
ormupascsi B pobori I'. HapOyt, xou 1 He nsriaa B ocHOBY TBopuoro merony M. ®. Aru, crana
JDKEpeJIOM HAaTXHEHHS W CaMOOCBITH, a OCHOBHM KOMIIO3MLII 1 pO3yMiHHS criequdiku marepiaiiB Ta
MOKJIMBOCTEH mounirpadii, 6e3 cyMmHIBY, Oynn (yHIAaMEHTaTbHUMH 3HAHHSMHU JUIS poOoTH y cdepi
noJjirpadiqyHoT MPOAYKIIii.

Otxe, micas cmepti I. HapOyta, Ha mouatrky 1920-x pp. M. @. Ara BuixaB no 3axigHoi
€Bpony, ne 3ynuHuBcA B I[lapwxi, BuBuarounm MOBHM B IHCTUTYTI HamiOHaJIBHUX IOCTIIDKEHb Ta
nuBiTizamiit cximaux kpain (INALCO) i mpartroroun B XyIOKHIH cTyAil pexinamHoi arentrii “Dorland”.
I3 1928 p. M. ®. Ara 3aiiHAB TmoOcCaay MOMIYHUKA XYJ0XKHBOI'O pEIaKTOpa, BIINOBIIAIOYH 3a
MaKeTyBaHHS HIMEIBKOI0 BapiaHTa TIsaHIO “Vogue” Bunabus Konne Hacra. Jluzaiiau 1 maketn Aru
3alliKaBUINM BJIaCHMKA BHIABHHUIITBA, SKOTO B)KE HE BIALITOBYBaja ‘“‘crapa IIKOJIAa AEKOPAaTHBHOCTI,
KJIACHYHUX HIPUQTIB Ta MIITLHOT BEPCTKH’, KOTPY MPOIOBKYBAB YIIPOBAKYBAaTH XyI0KHIHN penakTop
amepuKaHcekoro “Vogue” X. KemnGenn [8]. Ara mepeixas y 1929 p. no Huro-Mopka, ne craB apr-
MUPEKTOPOM TPHOX TIISIHIIEBHX >KypHamiB BuaaBHUITBa “Conde Nast”: “Vogue”, “Vanity Fair” i
“House&Garden”. ApT-THpeKTOp — TEpPMiH, SKHA Yy TOH dYac JUIIEC TOYaIH BUKOPHCTOBYBAaTH
BUAaBHUYIN cdepi Ui O3HAUEHHS OisUTLHOCTI (axiBus, KOTpUH BiAMOBigae 3a Bi3yaJdbHUH CTHIb 1
300pakeHHs B APYKOBAHMX BHAAHHSIX, PEKaMi, Ha TerneGauenHi. Floro ¢pyHKIis monsrae y cTBOpeHHi
3arajJpHOTO AU3aifHy Ta KOOpAWHAIlli poOOTH BCHOTO KOJIEKTHBY B Pi3HUX cdepax — BiJl XyA0XKHBOI 10
texHiuHoi. Ha mocanmi apr-mupektopa M. @. Ara cTpiMKO BTUIMB pPsIl TEXHIYHHX Ta XYJIOMXKHIX
HOBaIlilf, 0 3aKJaJi OCHOBH CYyYacHOTO MiIXOAY A0 >KypHAJIBHOTO AM3aiiHy. MoXeMo BUIUIMTH
HacTymHI 0a30Bi 3acaan, Ha KX Ara OyyBaB yCIO TBOPUYY KOHIIEMIIIIO.

— JIOCKOHAJIa KOMITO3UITis (KUTBCHKUH TOCBI);

— amensLis 10 eIeraHTHOCTI Ta po3KoLI y 300paskeHHAX ((paHIy3bKHI TOCBiN);

— KOHCTPYKTHBI3M Ta (yHKITIOHATI3M (HIMEI[bKUAN JTOCBI).

YKopiHeHHs y TBOPYHI MeTOJ ATH ecTeTUKH HiMerbKoi “HoBoi Tumorpadiku™ 6aunmMo 3 foro
3BEpPHEHHS JI0 TU3aifHepiB: “XpaM KOHCTPYKTHBI3MY HAIOBHEHWI cKapOaMu, TOMY PEKOMEHIYEThCS
KOMepLiiHOMY Iu3aifHepy sk jpkepeno HaTxHeHHs [12, c. 25; 11]. Kpim Toro, BiH CroHyKaB iX
SKOMOTa YacTillle BiIBiAyBaTH My3ei, MO0 OCBIKHUTH TOJIOBY 1 HAIMXHYTHCS TBOPAMH BHIATHHX
MmaiictpiB [9, c. 98]. Llg MeTonnka OykBanbHO BinTBOptoe Mertony I'. HapOyTa, sikuii BOIUB CBOIX yUHIB
y icropuuHi My3ei, apxiBu Apykapcbkoi mkonu [leuepcrkoi JlaBpu, 3a0x0ouyroun iX 10 03HaHOMIICHHS
3 HEOOXiAHMMH AJsl MoJansiuoi mpami nepuiomxepesnamu. KpiM TOro, Kiro4OBUM JOCSTHEHHSM 1
3aMopyKOI0 yCIixXy au3aliHepa OyJio MPOHUKHEHHS B CyTh CHHEPrii qu3aiiHy Ta penakiiiHoi poOoTH.
Ara 1IykaB HacamIiepesa 3B’S3KM MK CIOBOM Ta 300paKEHHSM, Bi3yali3ylOUM CYTh MOBiJOMIICHHS
yepe3 NapaZoKcaJbHHUH 3arojioBOK, cepito Qotorpadidi 1 Bayuni migmucu. Ha mymxy Arwu, B
peAaKIifHOMY TIPOIECi MPHUHIIMIIOBO BAXKIMBOIO € BIAMOBIAHICTH MiX Bi3yaJdbHOIO Ta BepOaBLHOIO
MOJIa4€0 OYb-IKOi CTATTI, TOMY TOCTpa i I[ikaBa 3a 3MIiCTOM MyOJIiKallis He MOYKe OYTH MOBHOLIIHHO
BiJITBOPEHA OJITHOMAHITHOIO Ta CyXOI0 BEPCTKOIO.

OcHoBHUMH cepaMu IS EKCIIEPUMEHTIB Ta BIPOBADKCHHS HOBATOPCHKUX KOHIICTINN ATH
Oynu: 1) tunorpadika Ta BepcTka; 2) 300pakeHHs; 3) 3arajbHa KOMIIO3MINS BHIAHHS. Ara
pazuKanbHO 3MIiHMB MiAXix a0 (opMyBaHHS MakeTa >KypHanmy. Tumnorpadika Oyma crporieHa i
MaKCHMaJbHO CHCTEMAaTH30BaHa, a YCi €JEeMEHTH PO3BOPOTIB, IO HE MaJd KOHKPETHOI (yHKIil
(BepTHKaIBHI ¥ TOPU3OHTANBHI JIIHIMKHA MK KOJIOHKaAMH), TaJTd MICIle MPOCTOPY Ta “TOBIiTpI0”. Ara
BBIB Ha 3MiHy aHTHKBI TIpoTeckd, 30kpema, wmpudt I[I. Pennepa “Futura”; mns 3aronoBkis
BUKOPHCTOBYBAB JITEPH TUIBKM HUKHBOTO PEECTPY; TEKCTH AOBUIFHO PO3MIILIYBaB Ha PO3BOPOTI, a
caMi pO3BOPOTH CIPHHMAIIACH K €MHUNA BI3YaTbHUH psIl, a HE Cepis OKPEMUX CTOPiHOK. Ara JOBiB,
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II0 3ar0JIOBOK y KiHIII CTOPIHKH CIIPHMMAETHCS HE TipIle, HiK Ha TMOYaTKy, a YNTa0eIbHICTh TEKCTY
MAJIOTO KEeTJII0 MOCHIIOETHCS BEJTHKUMH MPOOiIaMH Ta He3aAPYKOBAaHUM IIPOCTOPOM PO3BOPOTY.

BaxnmuBoro HoBauieto Aru Oyno BmnpoBamkeHHA ¢(otorpadii sk IOMiHYHOUOi TEXHIKU
imocTpyBaHHsA. CXWIBHICTD A0 €KCIIEPUMEHTY MpPHU3BOAMIA A0 HOBUX (OPM MakeTyBaHHS 3a
nmorioMororo  (poromporieciB. Ara BIpoBaauB (POTOMOHTaXK Ta “BisuioBi” (HoTO300paskeHHS, IO,
MIOCITIJOBHO 3MIHIOIOUYHCH, IPOXOJSTh Yepe3 PO3BOPOT, CTBOPIOIOYH 1TFO3i0 pyXy Ta po3moBimi. s
eKCIIepUMEHTIB 3 (hoTorpadisMu y BUIaBHHUIITBI OyJI0 CTBOPEHO (HOTOCTYit0, e Ara 3 mpodeciitHuMu
(dhoTorpadaMu eKCIIEpUMEHTYBaB i3 €(heKTaMH OCBITIICHHS, TOHYBaHHS, KaJApyBaHHA Ta MpykKy. Came
il KepiBHUIITBOM ArH Brepiie B ictopil y 1932 p. Buiimon xypHain (“Vogue”) 3 MOBHOKOIIPHOO
¢dororpadieto Ha oOkmaauHLi. g MakcuManbHOTO e(eKTy Ara BUKOPHUCTOBYBaB 300pakeHHs 1 Ha
ocTaHHIN cropiHi oOkmaauHku [9, c. 99]. LlikaBo, mo pe3ynbTaToM eKCHepUMEHTIB Yy (oTOoCTymil
cranu (oTo300paXKeHHs TaKol Bi3yalbHOI YITKOCTI Ta SIKOCTI (32 paxXyHOK KOHTPAcTy ¥ CBITJIOTiH1), IO
BUHHUKJIO TIOHSTTS Cyleppeaii3My, BIIOMOTO y pekiiaMi sIK “MeToJrKa BUCOKUX Mpotaxis” [2, c. 10]. ¥V
et mepion y cdepi pexmamaoro muzaiiHy B CLIIA dYacTo BHKOPHCTOBYBAJTM KIIOYOBE CJIOBO —
“eeraHTHICTB”, i came Ii¢ BH3HAYCHHs HaiKpalie XapakTepusye TBOpuicTh Aru. Moro po6ora B
xKypHai “Vanity Fair” mo3nadeHa Takox CHiBIparero 3 OJMCKYYHMMH XYA0KHUKAMH-MOAEPHICTAMH,
3o0kpema [Taono ["apperto, ®oprynato enepo, Paynem diodi; 1o odpopmnenns oOknaguHok “Vogue”
Ara 3amyuuB xynoxxaukiB Exyapmo 'apcis benito, Canbamopa Jlani, Xyana Mipo. CatupudHi i1t03i1
Ha OOKJIaZIMHKaX y oyci Ky0i3My, QyTypH3My, ap AE€KO He JIUIIE CTBOPIOBAIH BIIyYHHH, MAaKCUMAaJIbHO
IieBHH Bi3yaJdbHUH TMOCHJ, a W JaBanyd JKypHAJOBI 3MOry BHHTH 3a MeXi LTbOBOI ayIauTopii
JOMOTOCIOAAPOK.

Ille ommicro BaxJMBOIWO HoBamiclo M. ®@. Atm craB miaxix 10 ¢GopMyBaHHS 3arajabHOL
KOMITO3ULIT )xypHay. BiH HiBemoBaB KOpiHLEBE T0JI€, KOJIM O0yiI0 MOTPiOHO, IEPEHOCHB Yepes3 JIiHII0
PO3BOPOTY OIHOYACHO KibKa CTaTed; MakCHUMAaJbHO PO3LIMPHUB IOJISA 5IKi, BOXHOYAC, HiBEJIOBaB
doTorpadisMu TTONAaHUMH T 00pi3. Pe3ymprarom Takux HOBaIlid cTaB ‘“‘maHmmadTHHI” ¢opmar
PO3BOPOTY — AMHAMIYHHMA, aCHMETPHYHHN, BOJHOYAC YPIBHOBOKEHHI 32 PaXyHOK TOHKOTO OalaHcy i
3aKOHIB Kommo3ulii. Taki HOBaTOPCHKI MIIXOAW W EKCIIEPUMEHTH B XYPHAIBHOMY Ta PEKIaMHOMY
I3aiHi 1oci € 6a30BUMU y BUIaBHNYIN npakTuii. ABtopurer M. @. Aru cnpusie Tomy, mo y 1935 p.
BiH cTaB mpesupeHToM KiyGy apr-nmpektopi y Heio-Hopky, a B 1953-1955 pp. ouomoBas
AwmepukaHcbkuii iHcTUTYT rpadiku (AIGA) [11].

3aranoM, MOXEMO ITiJICYyMyBaTH, IO JOCSATHEHHS 1 TBopuuil muisix Mexmena ®emi Arm
BHJIAIOTh Y HHOMY HE JIMIIE HETIEPeCiuHy TBOPIY OCOOUCTICTE, iHTENIeKTyasa Ta (paxiBIsl CBOET CIIpaBH,
a # BUBOIATH y psifl HaW3HAYHINIMX IMEH CBITOBOTO TrpadidHoro muzaitny. Meroau poOoTH ArH sk
apT-IUpeKTopa 3 MiAJETIMMH, HOBAaTOPCbKE MEPEOCMHCICHHS rpadidHOl MIIOMKMHU Ta BUMOTJIHBUI
MITXiA 70 KOMITO3HINii, TPUBAIHMKA ITONIYK HAWKPAIIOTO Bi3yaJdhbHOTO BIAMOBIMHUKA IO OyAb-SKOTO
TEKCTY, TIOBIIOMJICHHS 4M i7ie1 — Taki 3acajau mpaii ATH BiJI3epKaaio0Th 0a30Bi MeIaroriyHi 3acaau
I'. HapbOyra y cminkyBaHHi 31 cBoiMmM yuyHsMmu. HesBaxaroum Ha Te, mjo M. ®@. Ara emirpysaB 3
VYkpainu y MOpiBHSIHO MOJOJOMY BiIli, TOW ()aKT, 0 BiH NMEPUINHA Ta €IUHHIA 3100yB (axoBy OCBITY
came y criHax YAM Ta mig KepiBHUNTBOM Kopudes yKpaiHCHKOro TrpadidHOro MHUCTEHTBa
I'. HapOyTa, 3yMoBITI0€ MOTpeOy MEPEOCMHUCIICHHS 1 INIMOLIOro aHali3y HOTo TBOPYOI MOCTaBH.
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