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I'asguna Crajgiacbka

ETHOKYJIbTYPHUI BIHTAXK. 3ACTOCYBAHHS AYTEHTUYHHNX OB’€EKTIB
Y IU3AWHI BIHTAKHOI'O IHTEP’€PY

YV cmammi  Oocnioxnceno emHOKYIbMYPHULI GIHMANC AK HANPAMOK OU3QIH-OpeaHizayil
NpeoMemHO-NPOCMOPOBO2O CepedoBUlyd, O0¢ OCHOBHUM 3A80GHHAM € CMBOPEHH AO0 GI0MBOPEHH:
obpazie munynozco. Buaenenmo, wo eadxciuey poav npu ybomy 6idicpae HANOGHEeHHS iHmMep €y
ejleMeHmMAMY, Ki CIEOPIoIOMb 8iONOGIOHUIL HACMPITL Yacy i YopMYHOmb KOHOMAYIT 3 NEBHOHD eNnoxoro,
icmopuunum  nepiooom abo kpainow. YV pobomi oxapaxmepuzoeaHo NpuiioM mda cnocoou
3GCHOCYBAHHS  AYMEHMUYHUX 00 '€xmie, AKUNi € OCHOGOMONOJNCHUM Y npoyeci ghopmyeans
BIHMAJICHO20 THMED '€pY.

Knarwuoei cnosa: sinmadic, Ousatin inmep €py, mebiii, NpeOMemHO-NpoOCmMopose cepedosuilfe.

I'asnuna Cranuackasa

3THOKYJIbTYPHBI BUHTA’K. IPUMEHEHUE AYTEHTUYHbBIX OBbEKTOB
B IM3AUMHE BUHTAXKHOI'O HUHTEPBEPA

B cmamve uccie0o6an 3mHOKYIbMYPHBI BUHMANC KAK COBPEMEHHOe HANpAeieHue OU3AliH-
OP2aHU3AYUU NPEeOMEMHO-NPOCMPAHCMEEHHOT CPeOdbl, 20€ OCHOGHOT 3a0ayeil 161emcsa CO30aHUe Uil
eocnpoussederue 006pa308 NpouLio2o. BajdcHyio pors npu smom uepaem HANOTHeHUe UHmepbepd
NeMEHMAMY, KOMOpble CO30am COOMEeMCmeyujee HACMPOeHUe GpPeMeHl 1  POPMUPYIOm
KOHHOMAyUU ¢ ONpeOeNeHHOT 3NOXOU, UCIOPUYECKUM NepuoooM uiu cmpanoi. B pabome
OXAPAKMEPUZ06AH NPUEM U CROCODLI NPUMEHEHU AYMEHMUYHBIX 00BbeKmos, KOMopvle AGNAIOMCS
OCHOBONONAAIOWUMU 8 NPOYecce POPMUPOBAHUL BUHMANCHOSO UHMEPbEPA.

Knarwuesvie crnosa: eunmadic, ousaiin unmepwvepd, mebeib, NpeoMemHO-npOCHPAHCMEeHHAS
cpeoa.

Galyna Stalinska

THE ETHNOCULTURAL VINTAGE. THE APPLICATION OF AUTHENTIC OBJECTS
IN THE VINTAGE INTERIOR DESIGN

The article analyzes the ethnocultural vintage as the direction of the design organization of
the object-spatial environment. It was revealed that in recent years the stylistic direction of the
“vintage” has gained world popularity and variation of implementation in interior design. In the
aspect of the organization of the vintage object-spatial environment, the substantive role is played by
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the substantive filling of the interior. A large number of implemented project proposals and the lack of
theoretical understanding of the formation of the interior in the stylistic direction of the “vintage”
result in the relevance of the work.

In the organization of the interior design in the stylistic direction of the “vintage”, the main
task is to create or reproduce images of the past, to which modern designers of the interior turn
frequently. The important role in this is played by the filling of the interior with furniture, textiles,
lighting, household objects and decorative elements that create the appropriate mood of time and form
connotations with a certain era, historical period or country. The subject matter of the interior plays a
functional, ergonomic, aesthetic and cultural role.

The stylistic direction of the “vintage”, which came to the practice of design from other areas
of human life, such as fashion, jewelry, efc., essentially involves the use of authentic things in a new
context. However, the modern life, demand and expectations of consumers, as well as designer
practices, have modified the approach to this stylistic direction, which, from the sphere of interaction
with the originals, has become a diverse “game with vintage”. Work in this stylistic direction takes the
form of a variety of transformations, styles, and interpretations that fit into the context and tools of
postmodernism.

The method of the use of authentic objects is fundamental to the formation process of a vintage
object-space environment. It is due to the degree of value and/or the level of preservation of authentic
objects (artifacts). Techniques for the embodiment of this method are due fto the designer’s tasks. They
can be constructed in the same line as the deformation of the original, namely:

— the use of the object in its original form, without any noticeable technical, technological and
creative distortion;

— the restoration of the authentic artifact, slight toning and change of color tint with
preservation of its original texture and possible simulation of artificial aging.

Examples of the embodiment of this method are interiors, executed in the direction of
ethnocultural vintage, where the organization of space has its own characteristics and is based on
local traditions.

The formation of the ethnocultural vintage interior is based on stable associations that refer to
history, traditions, culture, and even the natural and geographical context of a country. For example,
in Ukraine, as well as neighboring post-Soviet countries, united by a common history, the “Stalin
Empire” became a decisive factor in the recent past. An entirely different sounding of ethnocultural
cargo is in Western lurope, where national history and traditions have impacted on the solution of the
subject-spatial environment. Thus, the English version of the Victorian style, the French “Provence”
and the Tuscan style embodying the image of the eponymous region of Italy have become the most
popular and widespread.

The ethnocultural vintage operates with characteristic details, which fill the space, forming
the image of a certain era of a country. The method of applying authentic elements is the most obvious
solution when creating a vintage interior. However, this method somewhat restricts the designer’s
choice of artistic techniques and tools that should be consistent with a particular historical epoch and
the region.

Keywords: vintage, interior design, furniture, object-spatial environment.

B yMoBax cyuacHHX TCHACHIIH PO3BUTKY OU3AHHY 1HTCP €pY Aedanl 4YacTille TPAIUIIFOThCS
MOHATTS “BIHTX . 32 OCTAHHI POKH JAHHUHA CTHIICTHYHUN HAIPSAMOK HaOVB CBITOBOI NOMYJISPHOCTI
BapiaTUBHOCTI BNPOBAKCHHS y Au3aliHi iHTEp €py. B acmexTi opranizanii BIHTA)KHOTO MPEAMETHO-
MPOCTOPOBOTO CCPEIOBHINA KIIOYOBY PONb BIAIrpae MPEeAMETHE HANOBHEHHS 1HTED €py. Bemmxa
KIBKICTh PCali30BAHUX MPOCKTHUX MPOMO3MLIH Ta BIACYTHICTE TCOPETUYHOTO OCMUCICHHS
dbopMyBaHHS IHTEP €PY B CTHIICTHYHOMY HANPSMKY ~‘BIHTAX OOYMOBIIOIOTHh aKTYAJIbHICTh JAHOI
CTaTTI.

3asHaucHa mpobreMaTHka 0OYMOBIIOE HEOOXIAHICTh BHBUCHHS PI3HOIUIAHOBOI MITCPaTypH,
OB 53aHOi 3 (YHAAMCHTATBHUMH MUTAHHAMH apXiTCKTYpH, AU3AHHY 1 XyJO0XKHBOTO CIIPHUHATTS B
mimoMy, fka € 0a30BOK Ui MEPBHHHOIO HAyKOBOIO AaHANi3y Ta OCMHCICHHSA O3HAYCHOI
npobaematuky. Cepen 3aralbHOTCOPSTHYIHOI HAYKOBOI TITEPaTypH, SKa JIrIa B OCHOBY JOCTIKCHHS
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(hopMyBaHHS iHTEP €PY B CTUIICTHYHOMY HANPSIMKY “BIHTax , OVIIN PO3TIISHYTI Mpalli TAKHX aBTOPIB,
sk P. Apuxeiim, C. Xan-Maromenos, O. I'enicapercekuii, B. benpsmin, T. Buctposa, H. bapcykosa,
B. lanunenko, O. boiiuyk Ta iH. Y poborax AaHWX aBTOPIB (PYHAAMEHTANBHO MPOAHATI30BAHO
ICTOPIIO 1 TEOPI0 JU3aMHY, PO3TISHYTO Bi3yalnbHY KYIBTYPY Ta JOCTIIKCHO XVIOXKHE CIOPUIHATTS Y
KOHTEKCT1 €MOXH MOCTMOACPHI3MY B LIJIOMY 1 AuzaiiHi cepeaosuina 3o0kpeMa. QIHaK y TCOPETHIHUX
MpansgxX BIAOMHUX 1HO3EMHHX Ta BITYM3HAHUX YUCHHX HEMa JOCIIIKCHHS NPoOIEMATHKH OpraHizarii
MPEAMETHO-TIPOCTOPOBOTO CEPEAOBUINA B CTHIICTUMHOMY HANPIMKY “BIHTaX , SIKE € OaraTorpaHHuM
SBUIICM JHU3aHHY 1 JCTCPMIHOBAHE PIJOM COLIOKYIBTYPHHX YHHHHKIB. Bakyym vy am3aliHepchroMy
JUCKYPCl 3YMOBHB 3BEPHCHHS IO 1HIIMX HAYKOBHUX AWCLHILIIH. MUCTCLTBO3HABCTBA, KYJIBTYPOIOTii,
(binocoq)ii' couionorii, ekoHomiku, mncuxonorii. Lle gamo 3mory 3p03yM1TI/I B LIHPOKOMY
MIKIUCUUIUTIHAPHOMY KOHTCKCTI COLIOKYIBTYPHY MPOOJICMATHKY BIHTAXY 1 CIPOCKTYBATH 1IE
PO3YMIHHS Ha Tany3b iHTEp epHOro muzaiiny. Cepenx aBTOpIB, SKI PO3TJIJANH CYCILNBHI MPOLIECH
CYYaCHOCTI, PI3HI MPOSBH T00AII3aIli, HAWBAXIMBIIIUMH IS JAHOTO JOCTITKCHHS € pPoOOTH
P. AGaeeBa, A. Baiuoposa, XK. boapispa [1], H. I'percona, I'. Cimmena, A. Yrtkina, JI. donTeiiHa,
T. lemancekoro ta iH.

Y mocmimxenni K. boapispa posrnsHyTa MOKIMBICTD CYMIIICHHS OPHUTIHAIBHHX 1
CTUITI30BAHUX CJICMCHTIB, BHKOPHCTAHHS AyTCHTHYHHX 00 €KTIB Ta CUMYILIKpIB mpu (popMyBaHHI
equHoro mpocropy [1]. JlaHa TeHAeHLisn BimoOpaxkae B LIIOMY MOCTMOJCPHICTCBKY PEaNbHICTD
CYYaCHOCTI ¥ Y3rOMKY€EThCS 3 MOBOK) CTHJIICTUYHOTO HampsMmy “BiHTaK . BupucHHS Beaukoi
KUTBKOCTI PEaTI30BAHUX OO0 €KTIB Ja/I0 3MOTY CTBEPAKYBATH, L0 CAME TAKWUH IMAXIA € OJHUM 3
OCHOBOIIOJIOXKHUX Yy Tporieci GOpPMYBaHHS BIHTRKHOTO MPEAMETHO-TIPOCTOPOBOTO CEPEAOBHIIA.

VY 3aralpHOMY BHITIAl TEMATHKA BIHTXXHOTO 1HTEP €py PO3IHYTA B IMyONILUCTHIHUAX
KHUTAaX 1 CTATTAX B CNCKTPOHHIN Mepexi [HTtepHer. OgHak y JaHUX pecypcax Hema aHami3y JusaiHy
IHTEP €py, HE BHABICHO NPHHLMUIM 1 HpUoMH Horo opranizamii. HaykoBumu mocmimkeHHIMH
MpoOJIEMATHKH BIHTAXKY, K OAHIE] 13 CYYacCHUX TCHACHLIH B OOMACTI KYJBTYPH, CTATH 3alMaTHCs
3apyODKHI Ta BITUYM3HSAHI MHCTCUTBO3HABLI I ictopuxu Momu. 3okpema, lO. Kypammmna [8]
BHU3HAUMIA WOr0 MPECAMETHHH 1 THUHOMOTIYHHU penepTyap, WOro TUMYACOBY MEPIOAM3alin. A B
podotrax B. rwompe, E.Kosmosoi, A.Jlinua, M. Tomncona, E.MeiicoHa poO3risHYyTO 3HAYCHHS
BIHTaXY A1 Chepu MOIH.

BaxmBuM 13 acHekTiB KOMIUIEKCHOTO JOCTIIKCHHS MPOOIEMATHKH CTBOPCHHS BIHTXKHOTO
MPEAMETHO-IIPOCTOPOBOTO CEPEAOBUINA CTATH JOC/IHKCHHS COLIIO/IOTIB Ta ICTOPHKIB, sIKI BU3HAYAH
poap “OmommMHNX’ PUHKIB K mpeAMeTHOI Oaszu BiHTakHOI KynbTypu. Y ctarti O. BpenHikosoi ta
3. KyTa(b €Boi [2] BHKIameHO MaTtepian Mpo MOXOKCHHS peucH, MmoOyTYBaHHS iX HA BTOPHHHOMY
PHHKY 1 moBepHeHHA vV cdepy cyuacHoro moacbkkoro pukopuctanHd. JI. lllmakoBcrka BHBUaNa
LIHHOCTI AaHTUKBAPHUX PEUCH 1 CTAPUX NMPEAMETIB B CYCIUTBHIN CBIIOMOCTI 1 IIIAXHM iX pereHepauii v
cyvacHiH kyapTypi [10].

VY 3B’M3Kky 3 THUM, IO B poOOTI JOCHIIKEHO NMPEIMCTHE HAMOBHCHHS 1HTEP €PY, OJHIEIO 3
HAaHBOKIUBIIMX TPYVI TCOPETHYHHUX Mpalb CTATIUA JITEpaTypa NOpo ICTOpiro ausaliHy MeOmiB i
JOCIIKEHHS B ray3l XyI0:KHbOI 00poOKu moBepXoHb 00 €kTiB. [0 TakKuX MKEPea HANCKATh KHUTH
H. Keca, Ix. Mianep [9], I'. I'aypa [4], A. I'pamuna, ®@. beiikepa Tta ix .

MeTa crarti — JOCTIAUTH OCHOBHUHM HPUHOM (POPMYBAHHS CTHOKYJIBTYPHOTO BIHT2JKHOTO
IHTEP €pYy Yepe3 3aCTOCYBAHHS Ay TCHTUYHUX 00 €KTIB.

B opranizanii npeaMeTHO-NPOCTOPOBOTO CEPEAOBUILA V CTUITICTHYHOMY HAIMPSIMKY “BIHTAXK
OCHOBHHM 3aBJAHHAM € CTBOPEHHsA abo BIATBOpCHHA 00Opa3iB MHHYIOrO, A0 YOr0 TaK YacTo
3BEPTAIOTECS CyYacHI Au3aiHepu 1HTEp €piB. BakiamBy ponp mpu 1OMY BIOIrpac HANOBHEHHS
IHTEP €py MEOMIMH, TEKCTHICM, OCBITJICHHAM, MOOYTOBHMH MPEAMETAMH Ta JACKOPATHBHHMH
CIIEMEHTaMH, SIKI CTBOPIOIOTH BIATOBIAHUH HACTPiH Yacy 1 GOPMYIOTh KOHOTALIi 3 MEBHOIO €HOXOIO,
icTopudHEM TiepiogoM abo kpaiHow. [lpenMeTHe HamoBHEHHS iHTEP €py Tpae (PYHKLIOHATBHY,
CPrOHOMIYHY, €CTETUUHY Ta KYJIBTYPOJIOTIYHY POb.

CrumicTiyHuil HarmpsM “BiHTaX, AKUH “MPUAIIOB” vV MPAKTHKY JU3aiHY 3 1HIHUX odnacteit
SKUTTEIISUTPHOCT] JTIFOJUHH, TAKUX, SIK MOJA, FOBSTIPHE MHUCTCITBO 1 T. A., 32 CBOEK CYTTIO JOIYCKAE
BUKOPUCTAHHS AYyTCHTHYHHX PEUCH V HOBOMY KOHTEKCTI. Al CY4acHE JKUTTS, MOMUT 1 OYIKYBaHHS
CIOKMBAYIB, & TAKOXK AM3AWHCPCHhKA MPAKTHUKA BUAOSMIHWIM MIAXIA M0 JAHOTO CTHIICTHIHOTO
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HampsaMy, SKUH 31 cdepu B3aeMonii 3 OpUTiHATAMHU CTAB MEPCTBOPIOBATHCS HA PI3HOMAHITHY “TPY 3
BiHTxKeM . PoboTa B maHOMY CTHIICTHYHOMY HAampsMi BiAOYBA€ThCS YV BHIVIAAL PI3HOMAaHITHHX
TpaHchoOpMalil, CTHAI3amiii Ta IHTEPHOPETALii, SKI BIOHCYIOTBCA V KOHTEKCT Ta IHCTPYMEHTapiit
MOCTMOACPHI3MY.

3acToCyBaHHA AyTCHTUYHUX 00 €KTIB € OCHOBOIOIOKHIM NPUHOMOM Y mpoueci GopMyBaHHS
BIHTKHOTO MPEIMETHO-POCTOPOBOrO cepeaoBHa. BiH oOYMOBICHMI CTyIEeHeM LIHHOCTI Ta/abo
piBHEM 30cpeikeHHS ayTeHTHYHHX 00 ekTiB (aptedaktiB). Crmocobu BTINCHHA JAHOTO MPUAOMY
0OYMOBNCHI 3aBJAHHAMH JM3alHEpa. IX Mo)kHa BHOYIyBaTH B OAHY JiHIFO 1O Mipi aedopmartii
OpHTiHATY, a came:

— BHKOPHCTaHHA 00 €KTa B MEPBICHOMY BHUIIAAI, 0€3 OVIb-IKHX MOMITHHX TEXHIKO-
TEXHOJIOTIYHHUX 1 TBOPYMX CLIOTBOPCHB;

— pecraspailis ayTCHTUYHOrO aptedakTy, JICTKE TOHYBAHHS 1 3MIHA KOMIPHOTO BIATIHKY 31
30epeKEHHAM HOTO TIEPBICHOT TEKCTYPH 1 MOXKIHBOIO IMITALIIEF0 IITYIHOTO CTAPIHHSL.

[lpuknagamMu  BTIZIGHHA JAHOrO MNPUHOMY € 1HTEP €pH, BHKOHAHI B  HANPAMKY
CTHOKYJIBTYPHOT'O BIHTXY, A€ OpPraHi3alisl HpPOCTOPY Mae€ NEBHI OCOONHBOCTI Ta CIHMPAETbCI Ha
MICHEBI TPATHULIII.

dopMyBaHHA CTHOKYJIBTYPHOI BIHTRKHOTO 1HTEP €pY Oa3yeThcs HA CTIMKHX acoliarisax, sSKi
BIACHUIIAIOTh IO ICTOPIi, Tpamuuid, KyIbTYPH 1 HABITh MPHUPOAHO-TCOrpadhiuHOrO KOHTEKCTY TiEl YU
iHmoi kpaimm. Tak, amg VYkpaiHu, a TakoX A1 CYCIAHIX MOCTPAASHCBKUX KpaiH, 00’ eXHaHHX
COUTBHOKO 1CTOPIEI0, BU3HAYANBHUM YHHOM HEJABHBOI'O MHHYJIOTO CTaB ‘‘CTamiHChKHH ammip”. B
OCTaHHI POKH LicH 06pa3 HalyCHIIIHIIIE BUKOPUCTOBYIOTh AU3AWHEPH 1 ACKOPATOPH JUTsI CTBOPCHHS K
MPUBATHAX, TaK 1 IPOMAACHKUX 1HTEP €piB. POPMYBaHHS MPEAMETHO-NPOCTOPOBOIO CEPECIOBHINA B
HANPSAMKY CTHOKYIBTYPHHUX TPAAMLIH BTLTIOETHCA 3aBASKH AOCTYIHOCTI U ZOOPOMY CTaHy BETHKOL
KITBKOCTI aYTCHTUYHUX CTAPOBHHHHUX MpeaMeTiB MebmiB, mobyTy 1 aexopy. LlikaBumu mpHknazaMu
BTLICHHS CTHOKYJIBTYPHOTO BIHTKY Ha TepuTopii YKpainu € npoekty apxitektopa enuca benenka.
B inrep’epax toro asTopctBa — pecropanis “Kommor” 1 “/laua” B M. Omeca, BiATBOpeHa emoxa
KBITYYOr0 MIBACHHOTO MICTa CEPeAUHH XX CTOMTTA 3 SICKPABUM 1 CaMOOYTHIM KOJOPHUTOM.
[IpeaMeTHO-IPOCTOPOBE CEPEAOBHUIIE LHX PECTOPAHIB BiAPIZHAETHCS MOETHAHHIM PEATICTUYHOCTI Ta
IPaiIuBOCTI, 3aHYPIOIOYM BLABIAYBadiB y arMoc(epy OCTaHHBOI TPETHHH MHHYJIOTO CTOMITTS.
BigMiHHOIO PHCOI LMX TPOCKTIB € BHKOPHUCTAHHS APXITCKTYPHUX MPOCTOPIB Yy iX MEPBICHOMY
BUITIAAL 1 (YHKIIOHATBHOI MpPHHAIECKHOCTI: pectopad “‘[lawa” posramioBaHuil Vv CTapOBHHHOMY
ocoOmiky, sxui Hampukinm XIX cromitra Oye mauero migmpuemus H. Ilepema. Yepes cro poxis
TOCTHHHHHM AyX LbOro Micld Bigpoams Bizomuil pectoparop C. JliGkiH 3a gomomorow “Bropo
benenko™ [11] (puc. 1).

Kymprypaum Ta icTopuuHMM HamOaHHAM YKpaiHW, K 1 JESIKHX I1HIIAX CYCITHIX
MOCTPAASHCHKHUX KPAiH, € apXITeKTypHA CHAAIIMHA MOMCPCIHIX €rmoX. Y 3B’SI3KY 3 UM 3HAMHHMA
BHECOK B 00pa3 CYYacHHX MICT BHECJA PAASHChKA CTHIICTHKA, HAHSACKPABIIINM BTiJICHHAM fKOI CTaB
“cramincekuit ammip”. Lle# ctune OyB CTBOPEHUH 1T 3BEIMUCHHS AP KaBy, ska Oaunia cebe HOBOIO,
COLIAMICTHYHOK 1Mmepiero. KnacuuHi apXiTeKTYpHI KaHOHH W aHTHYHI OpACPU B TMOEIHAHHI 3
BCIMYC3HAMHU MaciiTabaMd Maid CTBOPUTH CCTCTHYHHU mnadoc HOBOrO MHPOJECTAPCHKOTO CBITY 3
MaJanaMy npari, KyJIbTypy Ta TOOYTY.

CrumicTiKka CTATIHCBKOTO aMmipy NPOCTEKYETbCS B IKUTIOBUX 1HTEP €pax OyAWHKIB,
nobyaosannx y 30-50-x pokax MUHYIOrO CTONTTA. TakoMy THITY J>KHTIa BIACTHBC IICBHE
IUTAHYBAIbHE PIIICHHS. 4—5 OKpPeMHX KIMHAT, MAJICHbKA KYXHS, BUCOKI ctenm (3—4 merpu), BikHA Ha
oXHY ab0 Bl CTOPOHH, XOJI 1 BEIHMKA BITATbHA. XYIOXKHBbO-00Opa3Ha CHCTEMAa CTATIHCBKOTO aMIipy
CTBOPIOETHLCS HA OCHOBI MOEAHAHHS apXITCKTYPHUX (HOpM (BUCOKI CTENl 3 KPUBOIIHIHHUMU NaayraMHy,
IIMPOKI BIKHA, €PKEPHU 1 MACHBHI CXOJH), ACKOPATUBHHUX AKLCHTIB (JIIHHMHA, IIHPOKI CTENbOBI
KapHHU3H Ta PO3CTKU MiA TIOCTPH) 1 (PYHKIIOHATBHUX €IEMEHTIB (MeOml 1 INTYYHE OCBITICHHS).
VY BKazaHi# koMOiHauii npeIMETHE HAMOBHEHHS 1HTEP €pY BiAIrpac OJHY 3 HAHBKIMBILMIMX POJICH B
nporieci GopMyBaHHS 3aranbHOi 0OpasHOCTI 1HTEP €py. €AHICTH MPOCTOPY CTBOPIOETHCA 3aBISKH
3araJibHOMY KOJIPHOMY PILICHHIO CTiH, CTEJI Ta MAJIOTH, 110, Oy BUPIIICHI, K TPABUIO, V CBITIMX
ToHax. MeOni, BUTOTOBICHI 3 ropixa abo Ayba Ta MOKPUTI MOPWIKOK, KOHTPACTYHOTh 13
OTOPOIKYBATBHUMH MOBEPXHAIMHU. Jl0 OCHOBHHUX MEOJACBUX 00 €KTIB AAHOTO HAIMPSIMY B JAHM3AMHI
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IHTEp €py HANEKaTh. TIPKH, CCPBAaHTH, KHWKKOBI madu 1a OydeTH 3 pizpOrcHUMH “KOpoHAMHU 1
CKIITHUMH ABCPLTAMH, BUCOKUM IMiJIOrOBUIH MOJUHHHK, BSJIUKI KPYIJIi O01AHI CTOJH, Kpicia, 000uTi
IIKIPOXO JAWBAaHH Ta CTUTBLI, TYANeTHI Ta JKYPHAJIbHI CTONHKH HA HDKKAX, MPUKPALICHUX
300MOPhHUMH PiI3BOJCHUMH SIeMEeHTamu [9].

OcHOBO 00pa3y €THOKYIBTYPHOT'O BIHTXKHOTO 1HTEP €PY B HANPAMKY CTATIHCHKOTO aMIIipy
€ BLATBOPEHHS BeIM4IHOI enoxu. CaMe TOMY TYT HAHJOPCUHIIIE BUKOPUCTAHHS AYTCHTHYHUX 00 €KTIB.
Jesaxi 3 HHUX 3aCTOCOBYIOTH V TMEPBICHOMY BHIVIAL, 1HINI — MiAJAIOTh PECTABPALIHHUM poOOTaM.
OnHak came OpUriHATBHI 3pa3ku MeOIIiB, €IEMEHTH IITYYHOrO OCBITIICHHS Ta ACKOPaTHBHI (opMu
MEPIONy CTATIHCBKOTO aMImipy (opMyrOTh BIHTXHHUN 1HTEP €p, NPUTAMAHHUN IUIOE KpaiHam
MOCTPAASHCBKOTO MPOCTOPY.

30BCIM 1HINEG 3BYYAaHHSI CTHOKYJIBTYPHHU BIHTaX Mae Vv Kpainax 3axizwoi €spomm, ne
HAI[IOHAJbHA ICTOPIS 1 Tpaguiii HakjJadu BIAOWTOK HA PIMICHHS MPEIMETHO-TIPOCTOPOBOTO
cepemoBuina. Tak, HaMOLTPIIOrO NOIMPEHHSA 1 MHPOKOI MOMyISAPHOCTI HAOVIH aHCTIHCHKUH
BIKTOpIaHCBKHN CTHIb, (paHUy3pKUH “mpoBaHC” 1 TOCKAHCBKHU CTHIb, WO BTIIIOE 00pa3
OXHOWMEHHOTO periony Iramii.

KoskeH 13 mepepaxoBaHUX HaNpsIMiB €THOKYJIBTYPHOIO BIHTaXKY CIPSIMOBAHHH HA CTBOPCHHS
MEBHOI Xy I0KHbO-00Pa3HOI CHCTEMH.

O6pa3 anrnikicekoi pecrnekTabenbHOCTI U cTa0lTBHOCTI BTLTIOETHCS Y BIKTOPIAHCHKOMY CTHIIL.
Po3KBIT €KOHOMIKH 1 PO3BUTOK HPOMHUCIOBOCTI B AHIMI{ y Apyrid nonosuHi XIX cT. AaB MOIITOBX 10
cTpimMKoro 30aradcHHS OpHTAHCHKOI Oyprkyasii. BuinykaHuii BIKTOpiaHCEKHN CTHIB B iHTEP €pi, IO
chopmyBaBcs v Ui poxwu, cras MiAKPECTIOBATH CCTCTUYHUH CMakK BIACHHKIB, CTaOlMBHICTh 1
pecnekTabenbHICTh v BCIX cepax kuTTd. bararo mogopoxyrooum, aHrmHLI CTHKATUCS 3 PI3HHMH
CK30THYHUMHU KynbTypamMu Cxony, KYOVBaldH CTHIYHI NPEIMETH MHCTEUTBA 1 MHOOVTY, SKUMH
MpUKpawany Oy IHHKA. Y Pe3yiIbTaTi cKianacs 3arajibHa XapakTePUCTHKA BIKTOPIAHCHKOTO CTHITIO, SIK
MPUKIaLy CKICKTHUKH, KOTpa MOOYAOBaHA HAa MOETHAHHI CIEMCHTIB CXITHOI €K30THKH (00’ €KTH
IHAIMCBKOI 1 KHTAHCBKOi KYJIBTYP), TOTHKH W pokoko. Tak, 3arambHONpUHHATHHM —CTajIo
BUKOPUCTOBYBATH TOTHYHUH CTHUIb B OQOpPMICHHI OIOMOTEKH, a CTHUIb POKOKO — V BHPILICHHI
iHTEp €py Oyayapa (mamcbkoi kiMHath). JlexopyBanHs, MeOIIOBaHH Ta 03000ICHHS KIMHAT HIHHAMH
MOPOAAMH ACPEBa 1 JOPOTHM TEKCTUIIEM JEMOHCTPYIOTh COLIATBHHHN CTATYC BIACHUKA OVANHKY [9; 3].

[TpuzHavyeHNt coYaTKy AN BEIUKUX MPOCTOPIB 1 MPOHOPUIH, BIKTOPIAHCHKUHA CTHIIb Mae
JCSIKI apXiTEeKTYpHI OCOOIMBOCTI: BEPTHKAJbHI BHUTATHYTI (OPMH €ICMEHTIB OVAWHKY, SKi
MPONOBKUIHCSA B 1HTEp €pi (MacHBHI NPAMOKYTHI JBEPl, UICHYBAaHHS JCPCB SHUX HACTIHHUX
MaHeNneH) 1 3aCTOCYBAaHHA B 1HTEP €pl MpSIMHUX Ta AYTOMOAIOHMX MiHIM (roTW4HI H apo4Hi BiKHA).
Inrep’ep, BHUKOHAHMH V BIKTOpPIAaHCBKOMY CTHI, (GOpMYe BITUyTTA CTabIIBHOCTI, 3aTHIOKY 1
kompopry. OgHuM 31 3HAKOBUX MEOJICBHX OO €KTIB JAHOIO HANPSIMKY € “Kpiciaa 3 Byxamu . Jlane
KPICIIO XapaKTepHE BUCOKOKO CITHMHKOIO 1 HASBHICTIO ABOX OOKOBHX CJICMCHTIB, SIKI MalOTh BUTHYTY
(hopMy Ta KpIIUIATHCS 3 1BOX OOKIB O CIMHKH Kpicia.

OcobnuBocTi KmiMatu4HUX YMOB AHrmi copmysBand motpeOy HE TITBKH B MEOMAX, IMO
COPUAIOTh AOAATKOBOMY KOMGOPTY, a W CIPUIUHAINA O0OB 3KOBY HASBHICTh TAKOTO €IEMCHTY, K
kamiH. ToMy npu ¢opMyBaHHI BIHTXKHOTO IHTEP €PY caMe KamiHa, SIK CHMBOIY BiKTOPIaHCHKOI
CIOXH, BLABOAUTHCS POJIb KOMITOZHLIHHOTO LEHTPY MPeAMETHO-TIPOCTOPOBOTO CEPEAOBHIIA.

KonipHa manmitpa v pilueHHI BiHTaXXHHUX 1HTCP €PiB, BUKOHAHUX Y BIKTOPIAHCBKOMY CTHII,
0a3yeThCsl HA OCHOBI KOMOIHALl M SIKHX MACTCIBHUX TOHIB, OCKEBOrO, 30JI0THCTOTO, KOPHUIHEBOTO,
3eACHOrO, 0Oopao, Oy3KOBOTO, POKEBOro KojabopiB. OaHIEWD 3 YMOB CTBOPCHHS TAKOTO
CTHOKYJIBTYPHOTO BIHTAXKHOTO 1HTEP €py € miadip MeOIeBUX 00° €KTIB, KOIIP SKHX CIY>KUTh ONIOPHOIO
TOUKOKO U1 CTBOPCHHS BCi€l i1HTEp €pHOi mamiTpu mnpuMimeHHsA. Sk mpaBuno, mebmi, KoTpi
BUTOTOB/ISTH 3 LIHHUX MOPIJ ACPEBa, MaTH ad0 CBITJIO-KOPUYHEBUH KOJip ab0 TEMHUI YCPBOHO-
KOpUYHCBHUH BIATIHOK. [HINI eIeMEHTH AEKOPY MiAOHPArOTh BiA OJI1A0-POKECBHX, JTaBAHIOBUX, HIXKHUX
MUTJATBHUX TOHIB V Pa3i CBITIOrO MEOIIOBAHHA 1 A0 YEPBOHO-KOPHUYHEBHX KOJNBOPIB A MeOMiB 3
uepBOHOTO AcpeBa abo ayda [3]. JuzaiiH-mpuitoMu HIOAHCHOTO MOETHAHHS TOHAJIBHOI 1 KOJIPHOI ram
COpPSMOBAaHI HAa CTBOPEHHS ILIICHOCTI CTHOKYIBTYPHOTO BIHTKHOIO MPEIMETHO-IIPOCTOPOBOTO
cepenosuiia (puc. 2).
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CTBOPCHHS BIHTKHOTO 1HTEP €PY HA OCHOBI HIOAHCHOTO MOEIHAHHS KOIBOPOBO-TOHAITBHHX
BIJHOCHH HASBHE HE JIMIIC y BIKTOPIAaHCBKOMY CTHII, a ¥ v “(paHLy3pKOMY NMPOBAHCI”, SIKHH CTaB
BiIOOpakeHHIM criocody xkutTs Ta dinocodii Memkanuis [liBaas @panmii. OxHi€0 3 OCHOBHUX pHUC
LBOTO CTHJIFO € HATYPATIBbHICT, IO BTUTIOETHCS YV BUKOPUCTAHHI PUPOIHUX MaTepianiB 1t OOpOOKH i
JCKOPYBaHHS JKUTIA. JACPEBO, KaMiHb, METAll, HATYpalbHI TKAHWHH — OCHOBHI CKIamoBi 00Opasy
¢pany3pkoro OyamHky. ['omoBHa 0cOONHBICT LBOTO HANPSAMY CTHOKYIBTYPHOTO BIHTXKY —
HASABHICTE B IHTCP €pi CTAPOBUHHHUX MEOIIB, €ICMCHTIB IITYYHOTO OCBITICHHSA Ta ACKOPATHBHHX
MPEMETIB, IO € BTUICHHAM OaraTopiuHuX TPagulid MemkaHis 6yanHKy. CTapoBHHHI a00 IITYYHO
3icTapeHi IHKPYCTOBaHI (IOPUCTUYHUMH Bi3epyHKaMHu Oy(eTH, cepBaHTH, KHIDKKOBI madu 1 HU3bKI
KOMO/JU CTBOPIOKOTh HEMOBTOPHY armMocdepy 3 Oararoro ictopiero. Pazom 13 THM, BEJMKA KIJIBKICTH
JeTaneh CTBOPIOE OCOOIUBHM 3aTHIIOK B IHTEP €pax, BAKOHAHHUX V CTUII npoeaHc [ 6] (puc. 3).

OCHOBHOIO 1JC€0 NAHOTO HANPAMKY CTHOKYJIBTYPHOTO BIHTKY € MOEJHAHHSA KIUTBKOX
B3a€EMOIIOB SI3aHUX KOMIIOHCHTIB. 3aTHILIKY, NPUPOTHOCTI Ta icTopudyHOCTI. O3HaucHI €ICMEHTH
(OPMYIOTh Bpa)KCHHS YapiBHOI MPOCTOTH, BUTOHYCHOTO MOEAHAHHS POMAHTHKH 3 BHINYKAHICTIO, JC
BIAYYBAEThCA CTAPOBHHA. Y AM3aiHI KUTIOBUX 1HTEP €piB, BUKOHAHUX Y CTHIICTHLI (PaHLy3bKOTO
MMPOBAHCY, CTBOPIOETHCS arMocdepa 3aTUIIHOTO W OXaMHOTO OYIHHKY, A€ HA YLIbHE MICIC 3aBXKIAH
BUXOSTh TPAAHULII Ta CIMCHHI LIIHHOCTI.

['onoBHy ponp y BCTaHOBIECHHI 3B 3Ky CTHOKYJIBTYPHOTO BIHTXKHOTO 1HTEP €py 3 MCBHHM
ICTOPHYHHM MEPIOAOM BIABOIATH AYTCHTUYHUM 00’ €KTaM, BHKOPHCTAHHS SKUX (POPMYE LIHHICTH 1
3HAYHMMICTh NMPEIMETHO-IPOCTOPOBOro cepenoprma. HaouHo me MOKHA HPOCTEIKUTH HA TPUKIAIL
TOCKAHCHKOT'O CTHJIFO, SIKHMH Oepe CBill MOYaTOK 3 €TPYChKOI LUBLTI3ALi, HOTIM BOHpae y ceOe pucu
enoxu Penecancy. Ilogampmmuii pO3BHTOK CTHIICTHYHOTO HANPSAMKY BiAOYBaBCSA MiJ BILNTHBOM
apxiTektypHux Tpaaulii @panmii ta Icnanii, mo mexyroth 13 TockaHor, Ta yepe3 CTIHKI MICIEBI
Tpaauiii [7]. Bri3HaBaHICTh Ta HEMOBTOPHICT [BOTO CTHUTICTUYHOTO HAIMPIMKY HAJAKOTh MOETHAHHS
NPUPOAX 1 CTAPOBHHHUX apXITEKTypHUX Tpaauuid. OCHOBHHMH €neMEHTaMH (OpMYBaHHS
TOCKAHCBKOTO 1HTEp €PY € MHOTEepTa IITYKATypKa, TICOBA IIIMHWHA, TEMHI AepeB siHI OankH, MO
KOHTPACTHO MOETHYIOThCH 3 OLJIOK0 CTEJCHD, TCPAKOTOBOK ILIMTKOK HA MIAIO31 B MOEIHAHHI 3
HATYPaTbHUM KaMEHEM (TPaBEpTHH, MapMyp, TPaHIT, BamHAK) Ta Mo3aikor. TyT 3aBkIH € Kinbka
CTapOBHMHHHX, MOTEPTHX BiJ vacy npeameTie. Mebmi mpocToi Gopmu, 6e3 IeKOpaTHBHUX MPHKPAc i
XHMEPHOCTI, BUT'OTOBICHI 3 MICHECBHX MOPiA ACPEB — KalnTaHa, OuLToi akamii, KICHa 1 KUMapuca.
Tockancbki MeOnl [IHPOKO B1AOMI MPOCTOK (POPMOIO 1 MACTOPATEHHMU MOTHBAMH B JACKOPYBAHHI
MOBEPXOHb 00 ekTiB. OOOB M3KOBI €IEMEHTH B 1HTEP €pi — me OpPOH30BI CKOOW, LIBSAXH, ACPEB sHI
KJIUHE v MeOIsX (puc. 4).

VYce BUKIAOCHE [Ja€ MIACTABH CTBEPAKYBATH, IO CTHOKYJIBTYPHHH BIHTX OMNEPYE
XapaKTepHUMHU JCTAISMH, SKi, HATIOBHIOIOUN NPOCTIP, PopMyroTe 06pa3 NeBHOI €NOXH Ti€l UU 1HIIOT
kpainn. Came MpuHioOM 3aCTOCYBAaHHS AYTCHTHYHHX C€ICMCHTIB € HAWOUYCBUAHIIINM PIMICHHAM NpU
CTBOPCHHI BIHT2)XXHOTO 1HTEP €py. Pazom 13 TuM, BiH gemo oOMexye auzaiiHepa y BUOOPI XYA0XKHIX
MPUHOMIB 1 3ac00iB, SKi MalOTh OYTH CIIB3BYYHI TIH 4M 1HIIIH 1ICTOPHYHIH €10Ci Ta Periony.
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€pren Kotnsip
I'en WexknokyH

JOKY3EIIE KACTUIbOHE TA ®OPMYBAHHA HOBOI'O KAHOHY
AKIHOYOTI'O ITOPTPETY Y KUTAUCBKOMY KUBOIIUCI XVIII CTOJITTA

YV cmammi Oocnioxceno ennue imaniiicbkoco xyoodcHuxa-e3yima Jcyzenne Kacminvone
(1688—1766) Ha po3eumok HCIHOHO2O NOPMPEMA 8 KUMATICbKOMY HCUBONUci 3a uacie ounacmii Ium.
Po3zenanymo 1ioco 0ocacHeHHA Y 30CEOEHHI KUMAUCHKUX Mpaouyiil ma NOEOHAHHI 3 €8PONECHKON0
UIKOIOI0  JICUBONUCY, CHMIBOPEHH HA Yili OCHOSI 3pa3Kié NAPAOHO2O 1 KAMEPHOZO NOpMpemis.
Oxapaxmepuzoeano Hoeayil' y mexuiyi, CUIiCMuYi ma HCiHOUUX munoobpasax, ki Mumelyb NPUHIC i3
€8poneticoro20 00CGIOY 1i 3ameepoUs y KUMACLKOMY HCUGONUCI.

Knrouoei cnoea: Jpicysenne Kacminoone, KumaiicoKuti HCUSONUC, HCIHOHUL NOPpMpeEm,
ikxoHoepaghia, munooodpas.

Esrenuii Kotasip
I'en WexknoryH

JIUKY3ENIE KACTWIBOHE U ®OPMHUPOBAHUE HOBOI'O
KAHOHA KEHCKOI'O ITOPTPETA B KUTAMCBKOM KUBOITUCH XVIII BEKA

B cmamve uccreooeano  nusmue  UMAABIHCKO2O — XYOOJICHUKA-uesyuma Jicyzenne
Kacmunvone (1688—1766) na pazeumue HceHCKO20 nOpmpemd 6 KUmMAiCKOil HCUBONUCH 60 8pPeMeHA
Qunacmuu Lun. Paccmompenst eco docmudicenus 6 yceoeHuu KUMAUCKUX mpaouyuil u ux covemanuu
C eBPONEIICKON WKONOU JCUBONUCH, CO30aHIe HA IMOU OCHO6E 00pa3y08 NApaoHo20 U KAMepHO20
nopmpemog. Oxapaxmepusoeansvl HOBAYUU 6 MEXHUKe, CMUIUCTIUKE U JHCeHCKUX MUnooodpasax,
KOMOpbie XYOONUCHUK NPUHEC U3 e8PONETICKO20 ONBIMA U YIMGEPOUT 8 KUMAUCKOT HCUBONUCH.

Knroueevie cnoea: Jlicyzenne Kacmunvone, KumaiiCKasl JCUBONUCH, ICCHCKUI NOpmMpem,
UKOHOZpaApUa, Munooodpas.
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