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JIroamuna Kongpauska

XYIIS))KHIFI METAMO/IEPHI3M:
BIJ EKCIIAHCII MEPTBOI'O - 10 AUXAHHA JKHBOI'O

Y cmammi  00TpyHmMOGAHO  nepCRexmuel  MemaMOOEPHICIUYHOZ0 — MUCIEYMeQ K
AHMUHOMIYHOZO cnigBymmsa 6 €OunomMy meopuomy npoyeci inmyimuenoco wvmmsa Kpacu i
enepeiftnozo nopueanna Po3ymy. indueioyaavnoco 0vxy c6oboou i xorexmuenol aocixu. Ha npuxnaoi
enicmeMOnOSIHHO20 aHANIZY HCaHPOGUX pizHOBUOIE GiOnoeioHOT apmnpaxmuxi (Ocueonucy Adama
Minzepa, Mimua Ipigppima, Kes [ouawi, xoaaxcie Hesioa Topna, incmanrayin baca SAna Adepa,
Qinomie Miwens I'onopi. Veca Anoepcena. Craiika xyconca. nocminmepHem-mysuru y HCanpi
Mikemein | repiddc) KOHYenmyanoHO V3G2aTbHEHO GHMPONOROSIYHY MA ECEemuYHy napaduemi
MemamoOeprizMy 1 cmpamein  (memapeqhaexcuenocmi, nepopyamusny,  ocyurayii,
KOHCIPYKIMUGHO2O NACHIWLY, HOPMKOPY. anmponomop@izayii. meta-cute} QopmyeanHs HaAeICHOL
KOMWemeHImHOCHI 11020 adpecanma.

Krrouoei crosa. arkyii nocmmooepHizmy, apm-npakmuka Memamooepizmy, nepopmaininuil
HOBOPOM, CUHKPEMUYHG eCemuKa, cmpamedii "nooesiiinozo kadpyeanna ™.

Jwamuna Konapankas

XYJIOKECTBEHHBII METAMOJEPHHU3M:
OT 3KCITAHCHHA MEPTBOI'O - K AbIXAHHUIO JKHBOI'O

B cmamee  0BOCHOGAHO — NEPCHEKMUEHI  MEMAMOOCPHUCHIUYHOZO — UCKVCCMEA — KAK
AHIMUHOMUYHO20 COCYULECHIBOBAHUA 6 €OUHOM MBOPHECKOM NPOYECCe UHMYUIMUGHOSO HYE8CHEd
Kpacomer u snepaitunozo cmpemaenus Pazyma. unoueuoyarvHoco 0yxa c60600ui # KOAACKMUGHON
Roeurn.  Ha  npusepe  SNUCTEMOIOZUHECKOZ0  OHAAU3A  JICAHPOGBLIX  PAZHOGUOHOCTMEl
coomeememeyrouelt apmnpaxmuxy (ocueonucyu Aoama Muanepa, Mumua Ipudpdpuma, Kea Honauu,
ronnaxcett Jpeuoa Topna, uncmannayuir baca AHwa Aoepa, Quromoe Muwenas ondpu, Vaca
Anoepcena, Chnaitka JCOHCA,  NOCIMUHIMEPHEM-MY3BIKY 6  HCOHPE MUKCIEUT U Iepuoixc)
OCYI{ECINBRCHO KOHYERIMYQATbHOE 0000WeHE AHMPONOIOSHYECKON 1 ICMeMUYECKOl hapaoucMbl
MemaModepHuzMa U cmpamezuit  (Memape@rexcuenocmiy,  hepopmamuima,  OCYUARAYUY,
KOHCIPVKIMUGHOZO0 — NACMUMIA,  HOPMKODQ,  GHMPOnoMopusayuy,  meta-cute) Gopmuposanus
HAOTCHCAUC T KOMNEIEHINHOCHIN €20 GOPeCanma.

Knroueesvte crosa:  axyun  nOCMMOOEPHUIMA,  OPM-NPAKMUKG  MEMAMOOEPHUIMA,
HePPHOPMAYUOHHBIYL NOBOPOM, CUHKDEMUYECKAT ICMEMUKA, CIMPameuy “080UHO20 KAOPUPOBAHUA ™.

Liudmyla Kondratska

ARTISTIC METAMODERNISM:
FROM EXPANSION OF THE DEAD - BEFORE THE SPIRIT OF THE LIVING

Metamodernism is a term that has gained traction in recent years as a means of articulating
developments in contemporary culture, which, it is argued (and our generation appears to intuitively
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recognise) has seen a move beyond the postimodern mode of the late 20th century. In the wake of the
myriad crises of the past two decades — of climate change, financial meltdown, and the escalation of
global conflicts — we have witnessed the emergence of a palpable collective desire for change. for
something beyond the prematurely proclaimed end of history. The metamodern generation
understands that we can be both ironic and sincere in the same moment, that one does not necessarily
diminish the other.

Thus, metamodernism itself is intended as a philosophy or an art movement, since it define or
delineate a closed system of thought, or dictate any particular set of aesthetic values or
methodologies. 1t is a manifesto of today's dominant cultural mode. However, metamodernism does
not, then, propose any kind of wiopian vision, although it does describe the climate in which a
Yyearning for utopias, despite their futile nature, has come to the fore. The metamodernism discourse is
thus descriptive rather than prescriptive; an inclusive means of articulating the ongoing developments
associated with a structure of feeling for which the vocabulary of postmodern critique is no longer
sufficient, but whose fitture paths have vet to be constructed.

With the recent ebb of typically postmodern sensibilities and the rise of a new generation —
one reacting not only against a discredited notion of transcendence but also against the unfulfilling
shallowness and existential disorientation caused by postmodern surface — we enter a new period: a
metamodern period, whose structure of feeling is characterized by a sort of “oscillation™ between
these poles. Proposed by cultural theorist Timotheus Vermeulen and philosopher Robin van den Akker
as the new “dominant cultural logic of modernity”, metamodernism evokes a continuous oscillation
between (i.e. meta-) seemingly modern strategies and ostensibly postmodern tactics, as well as a
series of practices and sensibilities ultimately beyond (i.e. meta-) these worn out ari-categories.
Indeed, out of this crucible it seems an entirely new kind of depth model has been forged. For some of
this generation are daring to imagine transcendence again. There is a revival of the mythic. sublimity,
narrative, depth, meaning, and reorientation are once again being sought out and can be seen within
metamodern artforms. And yet, precisely because one knows this transcendence cannot be
unequivocally asserted (indeed, quite the contrary), its entertainment as an idea is of an essentially
different sort than (pre)modern naiveté. It is indeed an “informed naiveté” a sense of transcendence
arising out of and uitimately held in check by the acknowledged immanent frame. The show s curators
refer to the notion of sleight of hand in their exhibition notes, comparing art with the field of magic
and trickery. Arts “magical” operations necessarily exploit the constraints of the systems in which
they operate, perhaps requiring a degree of suspension of disbelief in order to be fully realised. Here,
the perceptive metamodern spectator can be seen to acknowledge the smoke and mirrors, whilst
continuing to hope for the emergence of something greater than the sum of its parts: the promise that
reason might be usurped by affect.

Keywords: actions of postmodernism, art practice of metamodernism, performance twist,
syncretic aesthetics, strategies of double cropping.

Mmu >xuBEMO B €MOXY NETITUMHOI €KCMAaHCli CBITOMNIAZHOrO KowMapy borozanuuieHocTi,
y CBITI HAMIBXKHMBHX, ai¢ NPOUBITAUHX Oio-MaHeKeHIB, apMii OmHCKyue BHPATKEHHX,
JHOAUHONOAIOHNX rONEeMIB-aBTOMATIB, JIETKO KEPOBAHMX CYT€CTHBHHMH  NICHXOTEXHOIOTIAMH
MmapioHeTkoBUX 3MI Ta IHTepHeTy. Lla HyaHa ¥ nmepeadavveaHa cdepa KalnbKVIbOBAHO! KPHKAHOI
ACHOCTI CKpoeHa 3a durocoderkumu cueHapiamu amnes, [lexapra, Kanra Ta npunpasnesa noHypo-
paLioHaTICTHYHUMH H HecMauHHMH criewissMu I'mokemana i [abepMaca.

VYV rtakiii curvaumii Jifgdi CY4aCHOrO MHCTCLTBA MHMOBONI BHUABHIHCA 3aNVYEHHMH ¥
HANPY>KSHHH Ta JHHAMIYHHH npouec pediexcli HeoaHOo3Ha4YHOI 1 SomcHol Tpanchopmari comianbHO-
KVIBTYPHOro Tina muaHeTH. Ocbk YOMY BIPOAOBXK OCTAHHIX ACCATHPIY HAM JOBOJWTBCA MOCTABATH
CBIAKAMH TOTO, fAK XMapa (MIbTPiB MOCTMOACPHICTCHKOI ApPTNPAKTHKH (pekoHCTpyKuii Peifuen
Yaurpia, imo3ii Xoca ne Mes, incramsauii [leniena beropena, sineo Mapru Pocnep 1 1. 1)
BUTBOPIOIOTE  PH30MY  BHKPHBICHHX (IpOHIYHO-CAPKACTHYHUX) A3EpKal peanbHOrO  OVTTA,
KvIbTYpoBOi cnaguuei. Lle pagukanisye BiOJaneHHS MUTLA BiJ NEPLIONPUMHHH AK “0e3rny3aoro
noHATTA, “HaiBHOi mpumapu” [8]. Binbme Toro, sk koHctatyiore Yapme3 [Dxenkc [21], XKau
®pancva Jliotap [8], Ppeaepik Dxeiimicon [6], [xad Xaccan [19], Take 3arpaBaHHA 3 TPaJULIEK ¥
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nabipuHTi GOIPIHAPIBCHKUX CHMYISKPIB, NEPETBOPHBIIKCH HA CAMOIIb, NPOBOKYE CTBOPEHHS
MAacoBOI KYNBTVPH 1 3aHVPIOETBCA B KOHTPMACIOHAPHY CUTVALIKD 1HQEPHANBHO IMITYIBCYIOUOTO,
INTYHYHOTQ 3aTATYBAHHA ICTOPHYHOI maysu. BoHo HecTepnHO HaOpuaae >KHBOTIHHAM ¥ B SI3KOMY
G0IOTI IMIIOTEHTHOI KYJIBTYPH PEMIKCIB, MISIBUM MOJU(IKAAHUM IOBTOPOM AABHO BLIKHIHX (opM,
KOHBYJIBCHBHO “‘OKMBMIOBAHHX ~ TMOTY)KHOKO EHEPreTHKOK HOBITHIX UM(DPOBUX TEXHONOTIH, Ta
ICTSpHYHAM  BHIMHAHHSIM TEPBEPCHBHUX  TEHJACHIIH  CY4acHOCTI  (KpalHBOrO  demMiHI3MY,
FOMOCEKCYaNI3My, MOMTKOPEKTHOI  BCeAO3BONACHOCTI). [HTEpmpeTamis  NOCTMOASPHICTCHKOTO
MAacKVIIBTY Haraave po3s A3aHHA 3aXOMUTIOIOYHX KBECTIB 13 LIMHIMHHX MOCHIaHb 1 uuTar [3, c. 38] -
(dhaHTOMHHX Ta OJHOMIPHHX, PO3PAXOBAHUX HA HEBHOArMHMBHI €31y XOBHUI HATOBII.

VTiM, IIAHC BHHUKHEHHA 30BCIM IHLIOTO MHCTELTBA, ¢K3HCTCHLIHHO KYAH HACHUCHILIOTO i
3HAYVIIILIOTO, Janeko He BTpaueHo. KOHTVpH Takoi apT-TMPakTHKH BXKE MOYHHAKOTE MOCTYIIOBO
MPOCTYNATH B OTYIUISIOYOMY TYMaHI aKTyanbHOI MIACHOCTI. MHCTEUTBO MOBEPTAETHCA JO BIACHOTO
MariyHOTO BUTOKY (MAariyHOro PHTVAly, MICTEPIATBHOTO JiiicTBa) i He3abapoM MOYHE BiOIrpaBaTH y
JKHTTI JIOOWHH HE JOEKOPATHBHO-PO3BAXKANBHY, a MAriyHO-OMEPATHBHY PONB, NOMOMAraroyH i
3BIIBHUTHCS BT CHOMIHHOI eHeprii COyMy 1 BCTYIHTH HA IUISX AYXOBHOTO NEepeoOpaxeHHA.
FaeTbes mpo rioGanbHbIi KyNBTYPOBHIl MPOLEC, MO XapaKTEPH3YeThcA “KOMMBAHHAM™ HAj ABOMA
MPOTHASKHOCTIMH XX CTOMTTA — MOJASPHICTCHKUM OYHTAPCHKUM MAaOCOM 1 MOCTMOIEPHICTCHKOK
ipoHi€ro (OaiiponiBebkum nepecmeom 1aeH Kanra).

OnHierw 31 cnpo0 03HAYSHHA HOBOI apT-MPaKTHKU € Je(iHIUIA “Memaymodeprizn™ (BII rpeL.
peTall — “pyx midc-nosa npomunedcHumu nosocamy’), AKy 3anpononysaiu y 2010 poui ronaHIceKi
dinocodu Tumoreyc Bepmronen 1 PoGin Ban aen Akkep y onHorimennux “Horarxax™ [24). A B 2011
poli, Ha MACTaBl METOAONOTIYHUX yaaranesHeHs JK. Boapiiiapa [1], B. Maprusosa [9], I Tlomepanua
[10], A. Yonneca [13], k. ®paunzena [14], M. Emureiina [15]), C. Ab6pamcona [16] 1 Garatopiunoro
J0¢Biy Ge3MOcepenHbOrO CIIKYBAHHA 3 maepamMu MetamojepHicTis — Jemienom Xeperon®,
oxedpdom Kyncom, Takaci Mypakami, Tpetict EMin, Onadvpom Eniaccorom 1 IxeitMcom Tappennoro
— Jlrwox Tepuep (3aBasxu Teopuin xomabGopawmi 31 laem JlaGadom) Ha cBOeMy caiimi omyGnikysas
“ManidecT MeTamomephicta” [23]. Horo 3MicT BiLasepkamioe MOPTPeT MiANPHEMIHBOTO,
NPUHLUMNOBOTO 1 CXHONCHOrO HAa CaMOpPEKNaMi AyKUIOHICTA, AKHH 3 €BAHTEBCBKHM 3aB3ATTAM
mponoBinye aokrpuny Kama-Ilons Caprpa: “Jloduna — ye nepuc 3a ece icmoma, axa ceioomo
npoexmye cebe 6 maudymue” [23, ¢. 4]. 13 8 nyHkTiB “ManidecTv” yBary npueeprae cboMuil. “Towno
MOK COMO, SK HOVKA PPAZHe 00 NOCMUYHOI eIe2anmHOCI, XVOOUCHUKU MOXNCYMb GUDVIUUIMI HO
nowyxu  icmunu.  IHiznasarehum  [pyrmom  On3  HUX  MOXce  CAy2yeamit  a@opucmuyna i
smemaopucmuyna inopmayin. Mu nPONOHYEMO HOYKOBO-NOCIMUYHUT CUHMES HATBHOZ0 MAIYHOZ0
PeariaMy ma He3ai0e0102I308AH020 NpaeMamuynozo povanmusmy. Comepionozivna axmuenicine
ocyuaayii (6i0 nam. oscillatum — 2080wmuca, KOTUBGIMUCSE) HOPOOICYE CMUCA 3 HADIEIO Ha
nepcnexmugy nionecenoeo ” [23,¢. 10].

OueBHIHICTD CKA3AHOrQ MATBEPLAKYIOTH xkuBOmUC Anama Mimnepa, Mitua I'pipdura, Kes
Honau, xonaxi Jesiaa Topuoa, incranauii baca Slua Anepa. e penseduimme ne npornsgacrscs B
apXITEKTYPHUX MPaKTHKAX (OCTaHHI MPoeKTH Xepuora i ¢ MbeopoHa, MIChKi neiizaxi Apmina beiima i
I'peropt Kproncona; mpumicexi putyamu Heriga Jlimua, Oymisna EnsGcepkoi dumapmonii ITepa ne
Meopona 1 JKaka T'epuora B IamOypsi). ¥ HEX yonmilmHO noJonaHa CYNEPEtHICTh MLK KyIbTYPOIO |
MPHPOAOK), KOHEYHHM 1 OC3KOHEUHHM, OVACHHHM 1 MIAHECCHHM, (OPMANbHOK CTPYKTYPOK i
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| BinbIicTh KPHUTHKIB I BUHAMEHHA L€l CHTYALI CKOPHCTATHCH CeMAHTHYHO CYIIEPEWIMBUM TEPMIiHOM “Roci-

nécimmooepnizn”. Oinocod AnmaH KipGi m1 MosHaYeHHS CY4YacHOi MapajiTMHM KYIBTYPH 3alpollOHYBaB JeiHILyi
“uyndpomodepuizn” ifabo “ncegdomodepruizn” [20, c. 2.]. Teoperrk KyneTypu PoGept CaMyelnbc OXapakTepH3YBaB HAILY
EMoxy K “asmomdepnme" (22.¢.9].

2 QMM i3 NIEPEeKOHIMBHX BTLIEHE 1LOTO AyXY rocTae “menesp” Jemiena Xepeta “3a modos [ocnoma” (2007) —
CBOEPLIHMIT CHMBOJI 3aXiZHOl IBiT3alii. [le — IIaTHHOBHMI 3MIMOK JIOACHKOIO Yepena Y HATypalbHY BETHUMHY, LIEAPO
IHKPYCTOBaHHH JiaMaHTaMH 1 MOAckKumMH 3yGamit. Llell uyaepHALEKIIT TA BYMEFAPHHH IPOEKT € BiTBEPTO KOMEpPLIHHHUM
{(aGpeBiatypa Horo Hazeu FLOGI o2Hauac “TIpoJaBaTu’), @ TOMY BHCTABNEHII ¥ BIATIORIJHIN TEATPANBHBIX HEKOPALITN. ¥
UCHTPI 3ATéMHEHOI KIMHATH, Ha YOPHIHM TKAHMHI, 3i CNCIHJATBHOK IACBITKOI. Horo MoXHa TIYMSYHTH K CHMBOM
Ge3xamcHoi 1 Gait Iy K01 ernoxH, BIIPOJOEK IKOT 6ATATCTRO 1 MAPHOCIABCTEO PO20ECTILIH TA 3HHIIYIOTE MIONEH.
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GIOPOKPATHHHOK  HEBH3HAUCHICTHO (4K  ANbTEPHATHBOKO  JCKOHCTpykuii)'.  3amepeuyioun
MOCTMOJEPHICTCEKY MeTadopy CBITY “AK TEKCTV , BOHH CXOAATHCA HA aKTvalnbHOCTI MeTadopH CBITY
“aK MHONCUHHO20 heppopmamuenoco axmy” (B nat. performo — mioy.

Mera crarm — 3niHCHUTH AQHTPOMNONOTrituHE OOIPYHTYBAHHS HOBOIO mnepdopMaTHBHOrO
MOBOPOTY B 00Pa30TBOPYOMY MHCTELITBI.

OcHoBHOKW NpoOneMOI0, MO MOCTANA MEpPel HAMH HA TOYATKY JOCTIIKCHHA, BHABHIIACH
XYAQKHS €MCTEMOJIOTIA BI3YAIbHO-ONTHIHOTO a-monivHozo memaxcucy (GyksanpHO: Micud (TOnocy),
JUTA AKOTO HEMAE MICLIA; TEPUTOPIi O3 KOPAOHIB, Mo3HLIi 663 MEX).

Cepen Takux a~TOMYHMX MPUKIATIB HA3BEMO Kimbka excnionaris Denny Gallery (2018). Lle ne
iHTeNeKTYaNbHi Ta He GaHaMbHI, ane IWMpi i KPacHBi AMriTanbHi onkxposerns Paccena Taiinepa. Moro
npoektT “Mup”’ CTBOpPCHHI CHEpPriHHMH MaskaMH ONiHHOI (apOH NMOMAapaHYeBOro CHEKTPY Ha
JEpeB SHIH MNAHEm, 3 PeTeNbHO NPOMANLOBAHUMH TPATIEHTHUMH NEPEXOoJamMu (32 AONOMOTOH
BYTUIBHHX MATHYOK 1 MACTHXIHY).

[HcTanguis “BuxopucroByBaTu Oinbiie 3encHoro konsopy” xkeiimca O. Knapka —ue wmicth
SACKPABO-3€JICHUX KYJIbOK, MIACBIUCHHMX MOTYKHHM CBITJIOBHM MHPOMEHEM KONBOPY LIAPIPE3, SKI
PO3MILICHI HA TPbOX CXOAHHKAX AMOMIHIEBOI PSHKH, 1O KPIMHTBCA HA KOJOHI 0114 BXoAY JO ranepei.

Kapruna “Tlanepora nameka-3" Jhxactina Xinnma — >KHBOMHCHO-CKYJIBNTYPHUH nepdopmaHe
Ha Jeper sHii maHem xumepnol dopmu. Jedopmosanuii 3Hak speech bubble pozbusae monoTHo Ha
Tpu PopMaTH, Haraayodu Ackpaei il ¢pankosl ¢opmu akuiii Enizader Moppeil. ®@irvpu nactenHHX
BIITIHKIB HAKIQJAIOTBCA OJHA HA OJHY, CTBOPIOIOUH MeTa(GoOpuuHy amosi  Kiaycrpododii.
Enepriiim mHii, kona Ta Mepe:xuBa nepen i 3a xomakononibuumu girypamu o6’ eanye onudposana
niHiA (TexHika Photoshop).

EnemenTtu xonaxy npeacraenei il y npoexri Mapcenina MaxHina “Ckenenas”. Ha Benuxomy
MONOTHI AOMIHYIOTb I Th PETENILHO BUCTPYKTYPOBaHMX miockux ¢iryp OGlomopdnoi dopmu
He3BuvHE MOEMHAHHA KHCIOTHO-KOBTOTO, XONIOAHO-CIPOrO 1 POXKEBOTO KOMBOPIB CTBOPIOE MPOCTIP
s oparkeBo-3¢iaeHuX Omneie. [laniTpoBuil “HIX” CTBOPIOE M AKY ONO3MLIK TBSPAHM 1 IJIOCKHM
(opMaM. YHIKATBHICTh APXITEKTOHIKH (POPMH 3YMOBIICHA HAMPYTOK MK aMOPQHICTIO 300pakeHOTO
TiNa ¥ YITKICTIO KaAPYBAHHA MPOCTOPY.

OcsrHeHHA CYTHICHOTO CMHCIY LHX TIPOEKTIB, SK NEPEeKOHAB J0CBLA, nependadae
NepeHANAITYBAHHA HALIOTO Bi3yanbHOTO MHCICHHA Ta BHOODY BiAMOBiAHOI onTHKH. MueTsca mpo
OCMHCNIEHHA i peanizalilo NPHHLUMIIB OpraHizauii cknagHux MetacucteM [12]. Ix MoxHa posminuT
HA TPH I'PYIIH:

1) npHHUKDH CKAATHOCTI:

— HEAJOHTHBHOCTI;

— LUNCHOCTI

- noaatkoBocTi (3a H. Bopom);

— cnouTaHHOro BUHUKHEHHA (32 1. [Tpuroskunum);

— HecymicHoceT (3a J1. 3ane),

2) NPHHUKNH HEBH3HAYEHOCTI:

— YIPaBIiHHA HEBH3HAYEHOCTAMH,

— HE3HAHHA (HEMOBHOTA, HETOYHOCTI TA CYNESPESYHOCTI 3HAHHS PO CKJIAAHI CHCTEMH),

— MHOKHHHOCTI He-(pakTopiB (v ceHel A. C. HapinpsHi),

! Imetned, HacaMIiepes, Ipo Taki npoekTH, Ak De Young Museum (Cau-®paminicko, 2005), intep’ep Walker Art
Center (Minneapolis, 2005); dacax Caxia Forum (Madrid, 2008), 6iGmioTeka BpaHaeHOGYPCEKOTO TEXHIMHOIO YHIBEPCHTETY
(KotGye, 2004), Kuraticekuii HauioHaneHMH cTafgiod ([Iekin, 2008), sxumioBwit HeSocar Ha JleoHapa-ctpit, 360 (Hero-
Hopk), Miami Aft Museum (@nopuaa), Elbe Phillarmenic Hall (Tam6ypr), TpukyTruk (TTapro).

2 Hepopmamurn 9K KYISTYPHA PEAKIs MIOASH Ha NPIGTHATTA UM HENPHEHATTS NMOJI, ABHINA B iX LUTICHOCTI
MOCTAE KOMITEHCAIIEIO MIOCTMOAEPHICTCEKOT JEKOHCTPYKIGT, maTpomiky i poaciiopanms [2; 7, 11]. CydyacHa apTipakTika
nephopMaTH3MY NPEACTABIICH KOMIT FOTSPHUMH TEXHOJIOTSIMU (BopMYBaHHs aleTParoBaHOTO €CTETHUHOTO KOHTEKCTY, 110
HAJAE€ AKTYaNBHIN JKHTTEBIA CLEHI HEeOJIHO3HAYHOIO CMMCIY (TaK 7ZRAHMI MPUIOM “TIOABIHHOTO KAAPYBAHHA, 34
P. EmenbManom [17]). Lleit mpiiioM KAPIMHATLHO 3MIHIOE CTABTIEHHS JEOJE J0 peveli 1 MOJiH, sKi 10 LbOro 3JABATHCE 1M
HAATO MPUMITMBHUMH M GaHalpHUMH. LIi mepdopMaHCH CIIOHYKAOTh PelillieHTa aKTHBHO pedlieKcyBaTH HECTIO NiBaHIi
JOCBL.

Haykosi 3anucku. Cepis: Mucreurso3HascTso. — 2018, — Ne2. (Brm. 39) 357



BI3VAJIbHI MUCTELITBA

— BIAMOBIAHOCTI;

3) NPHHUKNH eBOJTIOLIT;

— PI3HOMAHITHOCTI LIISAXiB PO3BUTKY;

— €IHOCTI Ta B3AEMOTISPEXOIB MOPSAKY 1 Xa0Cy;

— KOJIHBAaNbHOI (TVIBCVIOMO1) €BOMIOUII.

O3HaueH] NPUHUKNM PEATI3YIOTH 33 IONOMOrOI0 OCOOMUBUX XynoxHIX cmpamesiii. Cepen
HUX HaHe(heKTHBHHMH €

— MeTapePIEeKCHBHICTE,

— HApaTHB “MOABIHHOIO Kaapy .

— Iu2alfHOBA MPOBOKALIA,

- soft-norm,

— KOHCTPYKTHBHHH HACTILI,

— HOPMKOP;,

- anTponoMopgizawis;

— meta-cute.

1. Memapeghrexcusuicmo — ue cmocid rauOOKOr0 3aHVPEHHA AayKLIOHICTA (IO MOCTAE
BOJHOYAC 1 ABTOPOM/QIPECAHTOM, 1 3IpecaToM/TsaaueM, | HaBiTh KAHPOM ab0 CepeaoBHUILEM, B
akoMy BiaOyBaerbes akwmig) y ¢oe “S7. ¥V upomy BHmagky caMopeduieKkcla aBTopa € MOJSIIO A
camopedmiekcli pewimieHTa AK SK3HCTCHLUMHOI 1mocTaci, Wo cnornggae cede v “pmacHux 4-D
dubmax”.

2. Memoo “nooeitinoco xaopy” (double cropping), sax maomo, omucas P Emensman npu
JOCTIIKSHHI MEXaHI3MY peanmizauii nepdopMaTH3IMY — CYYaCHOI KVIBTYPHOI KOMIIEHCATOPHOI peakLii
(pacuunargi'), axa NOPOIKYE BIANOBIAHUN €CTETHYHHH KOHTEKCT — MHGOKE eMOLIHHE NEPEKUBAHHA
{pPanocTl, 3aXOIICHHS, KCTA3Y TOLIO — TAK 3BAHUE ““30BHILIHIN KAAP™), 1O, CBOEIO USProK, CIIOHYKAE
aKLIOHICTAa A0 BHABICHHA BUCOKHX CMHCIIB HABITh V MOBCAKACHHIN cuTvauii. Ha eTami cmBvdyacTti y
nepdhoOpMaHCl O3HAYSHA CTPATETIA 3YMOBIIE HE3AAHIAKOBAHE CIPHHHATTA MPOOIEMH PELMITIEHTOM,
IO MOTHBYE HOTo J0:

— BLOMOBH Bl CMOTBOPEHUX VABICHB MPO LIHHOCTI A00pa, cBoOOAH, LIACTA, MPaBHN TIpH,
MacOK, HAB I3aHUX COLIYMOM;

— BLABEPTOI PO3MOBH IPO T€, IO 00 €KTHBHO TYpPOYE ab0 2aLlIKaBIIOE,

— BLOKPHTOCTI ANA HOBHX B23a€EMHH 4YePe3 BYMHKH MOPATbHOIO CAMOBH3HAYCHHS, HE3BAKAKOUH
Ha NOOOIOBAHHS 30ATHCA CTA0KOAYXHM ab0 CMILIHUM;

— BHYTPILIHBOI FOTOBHOCTI 3MIHIOBATHCS HABITH MOTPH LIATEHUEH OMIpP COLIVMY.

3. duzainoea nposoxayis — Ue METOA JOCATHEHHS BPa2lMHBOI 1 JHBOBHXKHOI €KCLICHTPUMHOCTI
obpasy (mepconaxa, nouii, AOCBLIY), BHABICHOI 1034 MEKAMH YHIBEPCAIbHOI HOPMH.

4. Soft-norm - ue npuiioM HagaHHA (GOPMiI TUIACTHYHOCTI, MIHHHOCTI, HEBH3ZHAYEHOCTI.
B ymoBax po3MHTOro Memiymy, KaHPOBOI PI3HOPIAHOCTI TAa MEHTAIBHOTO XaoCy “M’'4Ka HOpMA™
MOCTAE UHHHUKOM CEMIOTHUHOI KOHCONLIALII, CBOEPLOIHHM Xeuime2oM, TPHBHSCCHHM I3 BLACO- Ta
Meaia-apTy. 3 oMHOTo GOKY, BiH JOKaMI3ye KOHLENT ¥ MEPEKEBOMY TMPOCTOPI, @ 3 IHIIOTO — BKA3Y€ Ha
OMOCEPEIKOBAHICTb 00PasiB, JKEPEIO SKHX — HE MPEIMETH MATEPIaJIbHOrO CBITY, a ix iH(pOopMaLiHI
{TEKCTOBI) BiATBOPEHHA.

5. Kowcmpyxmuenuit nacmiut — L€ METOH CTBOPEHHA CBIIOMO Je(OpMOBAHOI KOMii,
3ICTABMCHHS PISHHX IMITAlil XyA0xkHBOI npakTukd MuHyAoro. OO exkTaMu nacTimy MOXYTb
MOCTABATH CHOKETH, AaBTOPCBKUH CTHIB, XVAOXKHI Teuli Ta wkoad. OJAHUM 13 MPHKIAJIB MacTiLOy
BBAXKAEMO HOCIMHCAHPOBUTE IHCUBONIC,

6. Normcore’ (cmandapmuuti 6azoeuir cmuns) — Ue CyOKyIBTYPHHIL KECT MUIICHIANIB
“uugpoBoi enoxu’, 6a30BaHHIl HA CBIAOMOMY, CTICLIATBHOMY MPHHHATTI 20BHILHBOI HEBHOATTTHBOCTI

'Y maHOMY BHTIQJIKY HIETBCA NP0 ghacyunanyiio 9K CIOCIO YIPaBTIHHI MOTHBAILEIO JEOMHHH Yepe:s TOCEPe THUIITRO
nephopMaHcy.

! 33 ommicIo BEpCi€lo, CII0OBO NOrMCOre B AHTNINMCHKIN MOBi yTBopeHo Bil normal (“HOpMANbHUM, 3PHYAMHILA,
CTEPEOTHITHIN, MOBCSICHHME ") 1 hardcore (“aHaTIHO BiIJaHIGH, HETPHKPUTHI, MaxpoBiii’);, 3a IHIIOK — Bl normal

AL

(“HOpMaNbHIGH, 3BMYAlTILE™) i core (“CYTh, CYTHICTh, CEPLIEBHHA, SIP0”).
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Ta TNParHeHHl BUMIAIATH 9K yc¢i”. CTHIb HOPMKOPY LUTYE CKAHAWHABCBKHI “H ATIOHCHKHH
MIHIMANI3M, MOAEPHI3M, JuzakH 50-x-60-x pokie XX cT., ycinake perpo. [IpHOIMHHKH LBOTO CTHIKD
MParHyTh JO BIJKPHTOCTI, B3AEMOPO3YMIHHA 1 HadBumol comamsami. [xeomoru nopamrxopy [19]
CTBEPKYIOTH, 1O 33 BHOOPOM AM3AIHY MOBCAKICHHOCTI XOBAEThCS BIAMOBA BLI IHIMBLAYATII3MY HA
KOPHCTb 3J00YTTA CBOOOMAH, AKa HE 3alCKHTh BIA VHIKAMBPHOCTI. [IpH LBOMY, fK TOACHIOE CBOIM
uyprauaM caiit Wonderzine, HOPMKOpP @K HISK HE O3HAUAE ITHOPYBAHHS BJIACHOI IHAMBIAYAJIBHOCTI, a
NMPOTIOHYE HOBHI ¢nociO i BUpaxXeHHs — “BUIIIATHCA HE BUIUIMOUNCh [18]. Ock oMy B skuBOIHCI
HOPMKOpPY AaKLUEHTYIOTh Ha TOMY, W00, 3 OZHOro OOKY, HE MIOKPECTIOBATH IHAHBLOVAIBHICTH
AKLIOHICTA, a 3 IHIIOro — Pea3yBaTH ii TAKHUM OPHTIHATBHEM CIOCO0OM.

7. Anmponomopgizayis — Ue 3aci0 XVAOKHBOTO 200pakeHHA, 32 AKOTO TMEBHHIM MPEAMET,
ABHLIE B PI3HUX ACMEKTaX VIOAIOHIOETBCA MIOAUHI, MPHBHECEHHA OO0 TEKCTY BPAKEHHA MOCTIHHOI
JHOACHKOI MPHCYTHOCTI, AKa HAOyBac HAHPISHOMAHITHIIIKNX BUABIB 3 JONIOMOrOK0 0aratbOX MHHHHKIB,
CMPOSKTOBAHUX HA Ti YH T ABHILIA MPUPOIH, ICTOPII.

8. Meta-Cute - ue cnoci0 HABEpPHEHHA CBITY JOPOCHHX OO CBITY AUTAYOI HEBHHHOCTI Ta
MpoCTOTH (ane B XKOTHOMY pasi He iHdaHTHIBHOCT!); ¢rpoda BUATH 34 MEXI MPABHI IPU *AOPOCIOL
whBimzauii”. Ha gomaTok A0 XHMEPHHX TNCPCOHAXKIB TAa CHUKSTHHX JiHIH 1 aHTpomoMopdHuX
CHMBOJIIB, IPUHOM eta-ciite OXOIUTIOE “3anacHui’” miockui (CuueTuii’) qusadiH,

YopoBamkeHHA LMX  ¢Tparerii  nmoTpedye  3aMIHM  NMACHBHOIO  apT-CHOIVIATAHHA
nepopMaTHBHUM @uuHKkOM, TOOTO AVXOBHOTO MEPETBOPEHHA aapecara, PO3KPHTTA ¥ HBOMY TaKHX
3MIOHOCTEH:

— ocmucrenna ooyinorocmi anocmonvevroi nopaou: “He npucmocoeyitmeca 0o 6ixy yvozo.
ane nepeminimoca 610106010 po3ymy eawoeo” (Pum., 12, 2),

— GIOPOAINCEHHS CINABTCHHS OO0 INBOPYOCHT K 00 OVXOBHOT RPAKINUKY, YMIHHA PE3VALINGIUGHO
MPaxmyeant hapadoxc;

— opienmayii na Kpacy ax na meopyy c60600y ovxa,

— BIAHOBJICHHS AKTHBHOIQ NPArHSHHA AQ ICTHMHH HA OCHOBI BIpHM — PO3YMHOI, CepACHHOI |
HE3racHoi,

— BU3HAYEHHA AJJAHTHBHOIO 00’€My MHCTELBKOI MpOONEMH Ha OCHOBI CTBOPSHHA
MOTHBALIIHHUX AJIbSHCIB CMIBOYTTA 3 il CYTHICTIO,

— 3JATHOCTI OO CHIBMpaUl B AKOOOBI 3 aNbTePHATHBHOI MOZHUIEI0 (B Yaci il mpocTtopi) Ta ii
HOCIAMH (K HOCIAMH LUHHOCTI 00pa3y Bojxoro) — MOKIUBO, [0 Yacy “He3HAHUMYU | HE ULAHOBAHUMIL,
ane ne posnauaueo besnaditinumy” (2 Kop. 4,8-9) — zapaqu nepenextusu yreeppkerHa letunmy;

— OCMHCICHHA HEOTHO3HAYHOCTI (“METAKCIOHHOCTI”) YHCTOrO XVAOKHBOrO OYTTA 1 Tonepauii
HOTO MPUCYTHOCTI (O1MBINOI-MEHILOI) V KOKHII apT-aKuii;

— 3MATHICTh BUHTH 33 Mexi OyIeHHONO COPHHHATTS 1 MEPEXKUTH “JOCBLA JTHMIHATBHOCTI ,
HEOOXITHUH A4 6HYmMpiutHb0l 3:miH1 3 THM, 1WOOH 30arHVTH: ¥ HEMPOCTOMY CYYACHOMY CBITI, 3aBASKH
Mumocepno Crnacutesia, KOKCH Mae€ INAHC 3AMHINATHCE 'V MOMY 360MHI, 6 AKOMY NOKAUKQHUIL He
cmaiouu pabom mooeir” (1 Kop., 20, 23).

Lli 3010HOCTI 3 VCI€K0 OYEBHAHICTIO CTABNATE NMPOOIEMY HOG0T Yymmeeocni, Aka nepeadaac:

— cniebymma y 3aJaHIA CHONNISJAHHM NPEIMETOM ammocgepi, aypi CNpHHMAHHA SK
OCHOBOTBIpPHIH IiACTABI A/ HACTYIHOTO HOTO CEMACIONOTTYHOTO PO3MI3HABAHHS,

— GiOKpumicmos 00 NOULVKIE aemermuynocHi, WO HIBENIOE MEXKI MK TPAHCLEHIEHTHHM Ta
IMAHEHTHHM,

— AHTHHOMIYHY IMIUTILMTHICTE B OCATHEHHI CYTHICHOTO CMHCIY MPOSKTY, aKLii,

E¢ekT Takoro poay eCTSTHYHHX HOBAaUiH MOB A2aHUI 21 CTAHOBICHHAM METAMOJCPHICTCHKOTO
XyAOKHBOrQ CBiTOOaueHHa. BOHO xapakTepH3yeThCd AHTHHOMIMHHM CHIBICHYBAHHSM APXCTHITHHX
HApaTHBIB 3 HOBUMH CMHCIOBHMH TOPH30HTaMH apTe(dakTy, BIAMOBOIO Bill VCTATCHHX Kav3adbHHX
3B’ A3KIB, 3BHYHHX CEMIOTHYHHX GOpMyIL, OO 3a JOMOMOTOK MapriHaNbHHX BIOCTVIIIB I KOMEHTApiB
3A3MPHYTH ¥ 3anaMopoiuBy Oe301HIO Xy A0xkHBOI emeTemu [5]. YV nabipuaTi MeTaMOACPHICTCHKOrO
XYAOKHBOT'O TMPOLECY BIAKPHBAETHCA MOXMUIHMBICTH I MOLIVKIE CEMAaciONOTIYHOTO CMIB3BYYYS, LIO
30ATHE “HOH-aKTYaNbHO JAHUCOHYBATH [4,c.22]. PekoMOIHYIOUH 1 NPHMHOKVIOUH CHCTEMH
MOBJICHHEBHX €KBIBAJICHTIB, aJ[PECAHT 1 aJpecaTr aymloMpOeKTY CMiBOPraHIZoBYIOTE NepopMaTUBHY
rpY BHAUMHX Ta HEBHAHMHX BEpClH CK3HCTCHUIANBHOrO, IO OTPHMYIOTE TNPETEH2I0 Ha
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TpaHcueHaeHTHUH BuMip [20, ¢. 4]. Takwmii MeTOaONOriYHMII MIAXIA IPYHTYETHTCS HA MECPCHECCHHI
akueHty 3 murans 1O € mucreurBo?” Ha muranns “HOMY € mucreurso?”, moOH NMpHATH 10
PO3YMIHHS HOTO IHCTPYMCHTATIBHOI MPHPOIH.

Bucrnosnene mae miacTaBu CTBEPMIKYBATH, MO OOPA30TBOPUMIT METAMOICPHI3M — LIE HE
CTHJIICTHYHMH 3aKOH YM CTATVT, a AyX 4acy, arMocdepa, HematepianbHuil edip, mo MpoHU3YE BCIX i
yce. Bin, sk BHSBISETHCS, MOCTAE THM XVYAOXKHBO-PHUTYATBHUM (DPOHTHPOM, IO 3MYLIVE HAC ITH
BIICPEA — V HANPSIMKY HAPOLIyBaHHSA ~Macu yraemHuueHOi Kpacu, uepe3 momyku MHUTHEM
NPUBAaTHUX PIMICHb, MO CHOPSIMOBYIOTH HOro CHHepriiiHmid pyx 3 Tsopuem (31 CkIaaHHMH
BCPTHKAIPHHUMH 1 TOPHU30HTAIBHHUMH 3B si3kamu). BiH 31aTHHEl 10 TOTAmpHOI aemepcoHasisamii
(nepeTBOpeHHs v mpeueciio o0pasiB), ane BIAMOBISETHCS MOBOAMTH LEH MpoLEC IO KIHLS B
pe3yabTaTi BUSBICHHS HEACKOHCTPYHOBAHMX 11CANICTHYHHMX 1PPALIOHATIBHUX CIIOAIBaHb Ha criaHio
TPAHCLCHACHTHOTO 1 TOTOBHOCTI A0 wi€l 3ycTpiul. YTiM, IPOMOHOBAHA TE3a — L HE JOTMA, a JIHINS
3anpOLICHHS 10 OOrOBOPEHHSI.
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