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HOJI®OHIA AK 3ACIB BUKJTAJAEHHA MY3UYHOI'O MATEPIAJLY
B APAHKYBAHHSAX BOKAJIBHUX AHCAMBJIIB A CAPELLA

Y cmammi posenanymo ocobaueocmi nobyooeu (axmypiu 8 ApaHHCYSAHHAX O GOKANbHUX
eypmie a capella, wo Oyxce nowupeni 6 My3uuHiti Kyiomypi coocodenns. Ilpoananizoeano komnosuyil
BUOAMHUX KOAEKMUBIS, Y AKUX NOEOHYIOMbCA PI3HI MUnU 20MOMOHHOT ma nonighoHiuHOI paxmypu, o
CMBOPIOIOMb CEOEPIOHUTI MIMAHUT MUN QAKMYpU 3 NOYEP2OGUM OOMIHYBAHHAM OOH020 AbO THULO20
crxaady. Po3kpumo cneyughixy cmeopents KoMnosuyil y pisHux cmuivoeux Hanpsamrax. Buoxpemieno
3aC00U MY3UYHOT MOGH, U0 IX HATIYACMIULE BUKOPUCMOBYIOMb Y KOMIO3UYIAX NOOIBHO20 muny.

Knarwuoei cnosa: ivimayiiina nonigonia, nideonockosa noaihowisa, KOHMPACHHA NONIQPOHIA,
Gaxmypa, ancambnw a capella.

/Kanna 3akpacHsina
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Hazapuii SIko6enuyk

MOJIN®OHUS KAK CPEACTBO N3JIO’KEHUS MY3bIKAJIBHOI'O MATEPUAJIA
B APAHKUPOBKAX BOKAJIBHBIX AHCAMBJIEU A CAPELLA

B cmamve paccmompernvl 0cobeHHOCHU NOCMPOEHUA QAKMYPbl 8 APAHICUPOSKAX Ol
6OKANLHBIX epynn  a capella, komopvle o04eHb pACNPOCMPAHEHbI 6 MY3bIKANbHOU KYl1bmype
cospemennocmi.  TIpoananusupoansl  KOMNO3UYUU  GLIOAIOWUXCA  KOLIEKMUBOS, 8 KOMOPbIX
COYeMAOMCa  pA3uyHble  MUNbl  20MOQOHHOU U NOAUDOHUYECKOT — Parmypsl,  CO30QIOUUX
C60€00pa3sHbIli CMEULAHHDIT MUN PAKMYPbL ¢ NOOYEPEOHbIM OOMUHUPOBAHUEM OOHO20 Wil OpY2020
cocmaea. Packpeima cneyuuxa co30aHUs KOMANO3UYUL 6 PA3IUYHBIX CHIUIEEIX HANPAGIEHUSIX.
Boioenensr cpedcmea My3wiKAnbHO20 A3bIKd, HAuboaee Hacmo UCNONb3yeMble 68 KOMNO3UYUAX
no0obHoc0 muna.

Knruegoie cnosa: umumayuornas noau@oHus, no020I0COUHAS NOTUPOHUS, KOHMPACMHAS
noaugonus, paxmypa, ancambie a capella.
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POLYPHONY AS A MEANS OF PRESENTING MUSICAL MATERIAL
IN ARRANGEMENTS OF VOCAL ENSEMBLES A CAPELLA

The article deals with the features of constructing an invoice in arrangement for vocal groups
a capella, which are very common in the musical culture of the present. Compositions of outstanding
collectives are analyzed, in which different types of homophone and polyphonic textures are
combined, creating a kind of mixed type of texture with alternating dominance of one or another
composition. The specifics of creation of compositions in different style directions are revealed. The
means of musical language that are most ofien used in compositions of this type are singled out.

The execution of music a capella is very common today. It is worth recalling such collectives
as the American Pentatonix, the domestic Mansound and the Belarusian Camerata. They perform a
variety of repertoires, including folk songs, jazz, pop and rock hits, as well as original authoring
compositions. Offen in their practice, singers use modern equipment. It includes technical devices
(microphones, monitors, processors for sound processing) and a variety of software. Performing
versatile and multi-style repertoire, this type of singers’ collective is quite in demand in the
contemporary musical space. Researchers analyze the repertoire of such collectives, their
performances, features of sound recording. However, the arrangement of vocal ensembles is one of
the least studied in the national musicology. In pop music, a large percentage of arrangements is a
song form, sometimes blues. In modern vocal ensemble, their own compositions can be constructed in
a simple three-part form, sometimes in a complex three-part. Polyphony in the arrangement is used to
create more expressive lines. A voice that sings a melody on its own is not as expressive as fwo
independent voices, which simultaneously reproduce different melodies. Polyphony makes music more
complex and at the same time allows you to translate some interesting musical ideas. With a variety of
different themes that sound simultaneously, you can create many different combinations while
listening to rhythmic and rhythmic patterns. Polyphony happens in different types. The sub-genre type
is typical of folk songs, especially for Ukrainian, Belorussian and Russian. In this type of polyphony,
along with the main melody sounded her slightly modified variants — pidgolosky. Another type —
simulation polyphony is built on one theme, which alternately passes in different voices, sometimes
modifying. This type of polyphony has been widely used in the Baroque era and is being used today.
Contrast-thematic polyphony — polyphony in which simultaneously sound different themes, which are
well-coordinated in harmony. Hidden polyphony — used during the works of J. S. Bach, and expressed
in the concealment of thematic intonations in the texture of the work. To date, all types of polyphony
are used in contemporary academic and jazz music. The expressive quality of polyphony is to
reproduce the sense of continuous motion of the voices. In the arrangement of pop songs imitation and
contrasting types are used. They are combined with a homophonic-harmonic texture, creating a
peculiar homophonic-polyphonic shape. Also there are frequent alternations of presentation
polyphonic and homophonic-harmonic.

Keywords: imitation polyphony, echoes polyphony, contrast polyphony, texture, ensemble a
capella.

Bukonanns my3uku a capella ceorogni ayxe momwupene. Bapro npurazati Taki KOICKTHBH,
K amepukancbkud “Pentatonix”, BiTumsHaHui ‘“‘Mansound” Tta Oimopyveekuii “Kamepara™ B ix
pemepryapax € oOpoOKH HApPOAHHX MICCHb, MKA30BI, IIOI- TA POK-XITH, a TAKOXK OPHTIHAIbHI
aBTOPCBKI KOMIO3WLii. ApaHXyBaHHSA TaKUX KOJCKTUBIB MICTHTh OpHrIHATBHE IOETHAHHS
romoonHo-rapmMoHiuHoi 1 momdoniuHoi daxrypu. 3actocyBaHHS MOMIGOHII POOHTE 3BYUAHHS
KOMITO3HLIIA BUPA3HIIINM, & 1HOAL MOT(OHIYHUI PO3BUTOK CIIPHSIE BUHUKHEHHIO HOBUX (DOpM.

ABTOpH Cy4YacHOI HAYKOBOi JITCpaTypyd AaHaNI3yIOTh HAUTHMIOBIIN CKIAAH CCTPAIHHX
BOKAJIbHO-IHCTPYMEHTAIbHUX aHcaMOmiB. Tak, BIAOMHI apamKyBaJbHHK, CAKCOMOHICT 1 AUPUTCHT
I'. Tapansta [2] posrmsimae OCOOMMBOCTI 1HCTPYMEHTIB Ta MPUHOMIB apaH:KYyBaHHS [3Ka30BOI Ta
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ectpamHoi My3ukd. OcobmuBocTi (opM IKA30BHX CTAHJAPTIB, iX TAPMOHIYHY MOBY Ta PHUTMIUHI I
MEIOANYHI OCOOMMBOCTI AOCHIKYe amepukaHcbkuii kommosutop Tex Ilic [9]. Creopenns
KOMITO3HMINHA 33 JOTOMOTOK 1HHOBAIIHHUX TEXHOJIOTIH 3BYKO3AIMMCHUX CHCTEM HA MPUKIAI POoOOTH
BokanpHOro ancamOmo a capella gocnigus /1. Kouepkyk [5]. Omanysatu apam:KyBaHHS Cy4acHOI
ecTpaaHoi My3uku npononye B jekiisx J. Uydapos [7]. Knacudikaiiiro THIliB BOKATIbHUX aHCAMOTIB
mae B. byaniueako [1]. PisHoBugu momidoHIi  po3rILAAOTh Y HABYANBHUX —MOCIOHMKAX
B. ®paiionos [6], C. I'purop’es i T. Mroanep [3].

MeTa crarTi — npoaHanizysat mouioHIYHI 3aCO0H, IO iX BUKOPHCTOBYIOTh B aPaHKyBaHHAX
JUTS BOKAIBHUX TYPTIB a capella, BUCBITINTH iX PoONb YV CTBOPEHHI MAPTHUTYPH CYUACHOI MKa30Boi Ta
MOTI-MY3HKH.

BoxkanpHi aHcaM0ITi BUKOHYIOTh PI3HOMAHITHHH pernepTyap, IO OXOIUTIOE 00POOKH HAPOIHUX
MICCHb, MKA30Bl, MOM- T4 POK-XITH, a TAKOXK OPHUTIHAIBHI aBTOPChKI kommozumii. Yacto cmiBaku
BUKOPHUCTOBYIOTh Cy4YacHE OONAIHAHHS, 30KpeMa TEXHIYHI npuctpoi (MIKpodoHH, MOHITOPH,
MPOLICCOPH A1 OOpOOKM 3BYKY) Ta pI3HOMaHITHE mnporpamue 3ade3meucHHs. Sk 3a3Hauae
. Kouepxxyk, “CTBOpEHHS KOMIO3ULIl € CKIAJHOK YACTHHOK POOOTH KOKHOTO COMICTa,
3BYKOPEKHUCEPA TA aBTOPA TEKCTY 1 MY3UKH, IO B MOAAIBIIOMY MOBHHHO MOETHATUCS Y CTYAIHHINA
poGoti” [5, ¢. 123]. BukoHyroun pi3HOKAHPOBHIA 1 0araToCTUIBOBUH PETICPTYap, LCH TUI KOJCKTUBY
CHiBakiB € JOBOMI 3aTpeOVBaHHUM y CYYACHOMY MY3HYHOMY MPOCTOpl. 3a3BHYail JOCTITHHKH
AHAMI3YIOTh PenepTyap HOmIOHUX KOJICKTHBIB [l], iX BHKOHABCHKI MOKIMBOCTI [2], 0COOMMBOCTI
3pykozanucy [5] ta in. Ilpore apamkyBaHHS BOKAJIBHHX aHCAMOIIB € OJHUMH 3 HAWMCHII
JOCTIUKCHUX V BITUU3HAHOMY MY3HKO3HABCTBI.

Y cBoili kHH3I “ApamKyBaHHA I CCTPAJHHX IHCTPYMCHTAIBHHX 1 BOKAJBHO-
IHCTPYMCHTAIBHUX aHCaMO/IIB” BIIOMHE apamKyBaIbHUK, cakcodoHicT 1 gupureHt ['eopriit ['apansu
pO3rasAae HAUTHIOBINI CKJIaIA SCTPAJHUX aHCaMOJiB, OCOOIHMBOCTI IHCTPYMCHTIB Ta MPUHOMIB
apamkyBanHg. Cepel NPHUKIAAIB TAPTUTYP, INO HABOJUTH AaBTOP, € TMICHI, CTBOPCHI A
IHCTPYMEHTAIBHOTO aHCAMOIO 31 COMCTOM-BOKAITICTOM 1 OEK-BOKAIOM, ale¢ HEMAE BIAOMOCTEH 100
CTBOPCHHS apaHKyBaHb [JJIs BOKaapHOro aHcamOmro a capella. CyuacHuil  apamxyBaJbHUK
H. Yydapos 3aznaums: “Ponp apamkyBaHHS B CYYacHIH MY3HULI CKJIAQIHO NCPEOLIHUTH, iCHYE
HCHMOBIPHa KINBKICTh CTHJIIB 1 NPUHOMIB apaHxyBaHHSA. € Iinl HaOpsAMKA MY3UKH, B SIKUX
BIACYTHICTh ApPAHXKYBaHHI € HCMOXJIHBHM, TOOTO, MO CyTi, apaHKyBaHHS B Takild My3ull €
MCPBUHHMM 1, SIK TIPABUJIO, MOXKE 3 SBUTHCA paHilie My3uku 1 cmis” [7]. dyxke Oarato 3aie:Kuth Bix
TOro, B IKOMY CTHJIbOBOMY HANPSMKY CTBOPCHE apamkyBaHHA. Hampuknazx, y cTumi CBIHT € 4iTKUH
posmoain (yHKmIE O0aca — BIH CTBOPIOE XapaKTepHY INHIIO, IO HA3HBAIOTH “Onykaroumi Oac” 1
TapMOHIYHE 3aMOBHCHHS, SKE PYXaeThes akopAaaMu. Yacto ne OvBaroTh OI0K-aKOPAH, IO PYXAKOTHCS
MAPaNCIbHO 1 B SAKHX BiAOYBA€TbCsA AYOMIOBaHHSA MeNOAli v HIDKHbOMY romnoci. Takuii Tam daktypu
BUKOPUCTOBYIOTh Maike BCi aHcamOuli, KOTPl CHiBalOTh V CTHII CBIiHT. Lle € CBOEPIAHOIO BI3UTKOIO
CTHJIFO IMITYBAHHSI TOJIOCOM TEMOpIB PI3HUX IHCTPYMCHTIB Oir-OeHay. B CcTHIpOBOMY HampsMKy
00occa-HOBA MOXKITUBE PO3MEKYBaHHS (akTypu Ha 6ac 1 ABa INapH, IO CTBOPIOIOTH PUTMIYHY 1
rapMoHiuny ¢yHkmii BoaHouac. [lomynsapHi mcHI 4acTO MICTATh IMIPOBI3YBAHHS Y CTHII COYI, KE
BHKOHYE POJIb BaplioBaHHA Meaomii. Y oOpoOkax HApOJHHX IMCCHb OCTAHHIM 4YacoM 0araro yBard
MPUIIJICHO JTIHCAPHOMY PO3BUTKOBI YCIX MEIOJIH, IMO0 CTAaHOBAATh (akTtypHi mapu. Lle poOurscs
3311 TOrO, OO MepeaaTH KOMOPUT MiCHI, 0COOIUBOCTI TONOCOBCAIHHS, HABITh BIATBOPHTH KAPTHHY
HApOJHOTO MY3HKYBaHHS, 3247 4oro moxarwTh cneuudiuni edextu 3Bykosnaobysanus. Hepigko
BOKAITICTH HAMATatOTLCS BIATBOPUTH ABTCHTHYIHUH CITiB.

VY mxa30Bill Ta ecTpagHIi My3HULl Garato apaHKyBaHb CTBOPCHI B MICCHHIN GOPMI, 1HKOIH Y
Omo30Biil. Amepukancekuii kommosutrop Tex Ilic 3aysaxus: “HalmomupeHimorn mKa3oBOO
dopmoro € ABA, a¢ A — menoais (head), B — immoposizaris, micns sikoi 3HOBY e Meaomis. B meskii
MIpl LIE HAraaye CTPYKTYPY KJIACHYHOI coHATH, A¢ A — ekcmo3uilis, B — po3pobka i A — pempusa.
Cexuiro A vy ka3l 3a3Bu4aii OyayioTh 33 NPHUHLUIOM OJHI€l 3 KOpoTHX MmiceHHuX ¢opm (ab, aaba,
abac, abca, abcd abo Omr03). Skiio immposizanito OyayroTe 3a (HOpPMOI0, aHAIOTTYHOK XEIy, BCHO
KOMITO3HIIIF0 MOKHA OXapakTepu3yBaTH sK “‘Temy 3 Bapiamismu’ [9, ¢. 105]. Takum 4uHOM MOXKHA
YTBOPIOBATH CKiaaHiny dopmy. B cydacHOTO BOKaJbHOTO aHCAMONIO BJIACHI KOMIIO3HIII MOKYTh
OyTH MoOYJ0BaH1 Y MPOCTIH TpUIacTHHHIN GOpMi, 1HKOIHM — V CKIaAHIN TprdacTuHHIA. [Ipukiagom
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MOJKE CIYIVBaTH TBOPUICTh Oinopycekoro anmcambmo “Kamepara”. VY Oinopycbkomy KaTtamosi
BHUKOHABILIB 3a3HaucHO: “BokansHa rpyma yreopeHa B 1986 p. y Minceky. BukoHye a kanena TBopH 13
3aCTOCYBaHHIM MikpodoHHOI 0OpoOKH rojociB, iMiTamii 3BYYaHHS HATYPAIbHHUX IHCTPYMCHTIB Ha
OCHOBI JKa30Boro ()pasyBaHHA. Y penepryapi — NepeBayKHO OLTOPYCHKOMOBHI aBTOpChKi TBOpH | 8].
B rypTi coiBaroTh AOCBIAYMCHI BOKAIICTH, CKIAA aHCAMOIIIO 3 POKAMHU 3MIHIOBABCS, aJi¢ MOCTIHHUM €
po3noin Ha Tpu KiHOUl (amkT, 2 compaHo) 1 Tpu 4oJosiui (Oac, Oapuron, TeHop) rogocu. Cepen
CTHJIBOBOTO PI3HOMAHITTS PEIICPTYaPy MOXNKHA BUOKPEMUTH: KJIACHIHUH mKa3, world-music Ta BiacHi
TBOPH, B SKHX BHKOpPHCTaHI eieMeHTH ¢oapkiopy. 3acHoBHHK koiektuBy Cepriii LlukyHoB
BUKOHAHHS TBOpIB 0asyBaB Ha “BokanpHili Teopii rHyukoro amOymypa” [4]. AHcamOme MHPOKO
BUKOPHUCTOBYE MPOLICCOPH AN CJICKTPOHHOI OOpOOKH 3BYKY, TeaTpamizalild BUCTABH Ta CBITIOBE
BupimeHHs. OCHOBHHMH pPEMEpTyap CTAHOBIATH aBTOPCHKI KOMIO3UILIL, ACsKl 3 HUX MOOyIOBaHI v
BIJIbHIH, TpUIACTUHHIN Gopmi, HaBiTe V dopmi pormo. Tak, v kapriBiaueid kommosuuii “Iyraprku’”
HAsBHI YOTHPH OCHOBHI TEMH, Ha SIKUX NOOYIOBAHUH PO3BHTOK MY3HYHOro marepiany. Cxema micHi
Taka: BCTYI, OCHOBHA TeMa A (MPOXOAWTH ABidi), BCTYN, OcHOBHAa TemMa A (3 pasu) mpucmis B
(moBTOpIOETHCA ABIY1), BCTYI, OCHOBHA TeMa A (4 pasm), mpucnis B (moBroproerbes 2 pasu); cepeaHii
pozain — HoBa TeMa C mpoxoAuTh y ¢TI 60cca HOBA TPUML W 2 pasu vV CTHIII CBIHT; PEMpH3a — BCTVIL,
TemMa A, mpucniB B, BcTynm. Sk BHIOHO 31 CXeMH, YTBOPIOETBCS CKIaIHA TPUYACTHHHA (opma 3
CIEMEHTaMH POHIO, AC B pomi pedpeHa BHUCTYHAE TEMa BCTYIMy. SKIMO AOKIagHIE PO3TIISTHYTH
(dakTypy TBOPY, MOXHA MOMITHTH, IO BCTYI CTBOPCHHH y roMoQoHHIH (akTypi, A€ TOIOCOM
IMITYIOTh 3BYYaHHS HAPOJHUX AYXOBHX 1HCTPYMCHTIB, 2 OCHOBHY MEIOJI0 BUKIQJAIOTh CIIOYATKY B
romMo(poHHOMY CKJanl, a B HACTYNMHHX TMPOBCACHHAX MO Hel NPUETHYETBCA KOHTPANYHKT,
o0y IOBAHU 32 MPUHLIMIIOM I11Ar0JIOCKOBOI MOSTi(hOHIi.

Ax 3zazpaummu C. I'purop’es 1 T. Mronnep, v HapoAHIH MICHI € I'SATh TUMIB B3a€MOAIi
I TOJIOCKIB 3 OCHOBHOIO MEJIOIEI0, 1 B JAHOMY BHIMAIKY MH BHOKPEMIIFOEMO S-i Tum, a came: “Mamo
3MIHCHE TCMATHYHE SIAPO MEPSAAETHCS B OAHOTO TONOCY A0 IHIIOTO. Y KOHTPAMYHKTYIOUOMY TOJIOC
30epiraeTbcsd TPU LBOMY CAMOCTIHHA MENOXISl, B PE3VIbTATI YOr0 CTBOPIOETHCSA IMITAIHHICTS,
CBOEPIJHICTD AKOi MOATAE B TOMY, IO BOHA HE NPUBOIUTH 10 OC3MEPEPBHOCTI, TOMY INO IMITYVIOUUI
Ta KOHTPANMYHKTYIOUHH TOJIOCH KAAaHCYIOTh ogHO4YacHO |3, ¢. 176]. OTxe, v mpoBEACHHI OCHOBHOI
TEMH MOETHYIOThCS TOMOGOHHUH Ta MiAroaocKoBuN THN (akTypH. B cepeanill 4acTHHI KOMIIO3HULIT
HOBA TEMa CIOYATKY MPOXOAUTh VY CTHI 00CCA-HOBA, IO MOJAETHCS B TOMO(OHHO-rapMOHIYHIH
(haxTypi, A€ OCHOBOIO € MOJIPHUTMISI MIXK NAPTI€0 Oaca, roI0caMy, AKi CIIBAIOTh FAPMOHIIO 1 METOIFO.
TyT MOXKHa cHocTepiratd PUTMIYHY NOMi(QOHIIO, KA NPUTAMAHHA JHKA30BHM HaOpsAMam, IHO
noOyAOBaHI HAa NaTHHOAMEPUKAHCHKIH (camOa) Ta adpo-kyOMHCBKIH My3ui (cambca). 3a3Budai v
TaKiil My3WLl HE3AJCKHICTh AKICHTIB MOXOAWTH B MIAKPSCIIOBAHHS PI3HUX CIAOKHUX MONICH Y
MaPTLAX IHCTPYMEHTIB puTMIUHOI cexii. [licnsa nposeaenns TemMu B 60cca-HOBI Hae NPOBEICHHA TEMH
V CTHII CBIHI, A€ TMOBEPTAETbCs roModoHHO-rapMOHIUHA (akTypa, aide B penpusi moiioHITHE
BUKJIQJCHHS 3HOBY INOBCPTAETHCA Y BUIVIAAI po3MIapyBaHHA (PAKTYpH HA MIATONOCKH. Y IH mMmicHI
“HapoAHICTH 3BYYAHHS M1IKPECITIOITE (GaKTypoOro, IO MPUTAMAHHA OLTOPYChKHM HAPOIHHUM IICHSM 1
TeMOpaM roJIociB, SKi BAKOPHCTOBYIOTh PAa30M 3 CCTPAIHOIO U HAPOAHY MaHEPyY BUKOHAHHS.

Bokanpauii ancam0bne “Rajaton” 3 @iwstaali, mo Oye 3acHoBanmii y 1997 poii, BUKOHYE
PI3HOMAaHITHI TBOPU — BLA KJIACHKH 1 JKa3y OO Cy4acHOro CTuiar Europop # aBTOPCHKOi MY3HKH.
“Rajaton” cmiBae B ocHOBHOMY a cappella, micHI Hamucanu U apamKyBalH WICHH aHCAMOIIIO.
AHCaMONb CKIAAAETHCSA 3 TPHOX UYOJOBIYMX Ta TPHOX JKIHOUHMX TOJOCIB, fKi CIIBAIOTh y €CTPaIHIH
MaHepi. HaifOlinpIe TeKCTiB A7 TBOPIB YUACHUKHM BUKOPUCTOBYBATH 13 Cy4acHOI moesii Ta 31 30ipku
¢incekoi Hapoxnoi moesii “Kanteletar” [10]. Ilicaio “Batterfly” ctBopunm: ciosa # mMy3uxky — Mig
Maxapod @, apamkysanns — Mis Makapodd 1 Anna-Mapi Kaxapa. Lla dinocoderka miniaTIOpa
PO3MOBIIAE TPO METC/IMKA, SIKUH JKMBE TLIBKM OJHMH JCHb, 4 MOTIM Mae moMmeprtu. Kommosuits
noOyAOBaHA Y TPUYACTHHHIN (OPMI 3 KOHTPACTHUM CEPEAHIM PO3IIIOM 1 J3EPKATBHOI PEIPH30I0.
Kowmmnosumii nepeaye iHCTPYMEHTANBHUH BCTYIL, B KOMY TOJIOCOM IMITVIOTbH JISTKHH MOJIT METEIIHKA.
daktypa nobymoBaHa Ha YOTHPBOX Mapax, V 2 3 SAKUX BiAOVBAETHCS MOBTOPCHHS KOPOTKHX
MEIOAUKO-PUTMIYHHUX MOCMIBOK, IO MiJKPECIIOTh CIA0Kl A0, a JiHig 6aca 1 MEIo 1l CIUparThCs
Ha cuibHI gomi. TakuM 4YHHOM CTBOpIOETbCA TNOMIQOHIUHE TIO, HA SAKOMY Jali IOYHHAE
CKCIIOHYBATUCST TO0BHA Tema micHi. [licas mpoBeacHHs rojoBHOI Temu A, mo mnoOyaoBaHa Ha
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MIHOPHIH MICHTATOHILI, HAe KOPOTKHUI 1HCTPYMEHTaIbHHH emizon B, micag sikoro 3HOBY MpOXOAWTH
TeMa A, anme pa3oM i3 Menogierd B — TakuM YHMHOM CTBOPIOKOYHM KOHTPACTHY MoidoHi0. 3 mosBOrO
npucnhiy C 3MiHIOETbCS (akTypa — BOHA CTa€ TOMOGOHHO-TAPMOHIYHOK, 1 LIE BHOCHTh KOHTPACT,
SKHH € HCOOXIAHUM /11 KOMIIO3WILIIH TAKOrO THIY, AC HEMAE IHIIMX TEMOPIB, OKPIM JFOACHKHUX
rOJ0CIB. 3a3BHYAN TAKMM YHHOM JOCATAIOTh HEOOXIAHOTO OHOBICHHS MY3HYHOTO PO3BHUTKY B PAMKaX
ekcno3uuii romosHoro Marepiany. Ilicas mpuCHiBY HOYMHAETBCS PO3BUTOK, SIKHH OVAVETBCS Ha
rapMoHii TeMu A 1 3aMiHIOE COOOO IMMPOBI3AIIHHE COMO, K Maao Ou OyTH y LBOMY MICL, SKOH
micHs Batterfly 6yna mkazoBmm craHmaproM. Ane, OCKUIBKH BOH2 € MON-KOMIO3HLIERD, MiCIL
CKCIO3MLII Ta HEBEIMYKOTO PO3BUTKY MPHCHIBY CEPEOHIH PO3AIN MOYMHAETHCA 3 1MITALIHHOTO
emizony, KOTPUH NPHU3BOIUTE IO MOAYJIALII 1 MOJATBIIOTO PO3BUTKY MY3HYHOTO Marepiany. Memozais
JOXOMUTh IO KyJbMIHAI, SIKA HAlMCaHA B TOMO(OHHO-TAPMOHIYHOMY CTHIII, A€ 1HOII MICTHTh
IMITYBaHHA 1 TeMOpoBiI mepekiamukd. Penpuza micHi moOygoBaHa HA MPOBEACHHI TEMH A, Ky
CYIPOBOKYE XOPATbHHUHA BUKIAA TAPMOHIYHOI CXEMH, KOTPHH CTa€ PYXJIUBIIIMM IPH MOBTOPHOMY
MPOBEACHHI TEMH 1 TOCTYIIOBO MEPETBOPIOETHCSA HA KOHTPAnyHKT A0 Hei. OcTaHHIM MPOBOIUTHCS V
CKOPOUYCHOMY BHUIJISAI Marepiam BCTYNMY, THM CaMHM CTBOPIOIOYHM OOpa3HO-TCMATHYHY apKy B
kommozuii. Takum uuHOM, v micHI Batterfly Haseni Taki pizHOBHAM momi(oOHIi, SIK KOHTPACTHA Ta
IMITaLiHHA.

VY micHi “Les Moulins De Mon Coeur” M. Jlerpana 3 ansbomy “Bosx” ykpaiHCBKOTO
BOKAJIBHOTO 40NOBIUOro cekerety “Mansound” € Takosk 3pasku mosidoHiuHOI GakTypH, mo Ayxe
BIAJO HYEPIYIOTHCH 3 TOMOGOHHHM CKmamoM. g micHs — mpukman mipudHoi Oanaam, Ae 3aciiB 1
MPUCIIIB HE AyXE BIAPI3HAOTHCSA OJUH Bl OJAHOIO, a HABMAKH, MPHUCIIB € PO3BUTKOM 1 JIOTIYHHUM
JOTMOBHCHHSIM 3acmmiBy. Lli aBI TeMH MOEAHYIOTh OJHAKOBHM PUTMIYHHH MAJFOHOK, BHCXITHUH
CTpHUOOK HA MOYATKY MEJIOII Ta MUTAIRHO-BIANOBIAHY CTPYKTYPY (dpa3yBanus. OCHOBHHI CCHC MICHI
nepeaae BepOATbHUN TEKCT, SIKHI BAATIO MAKPECIIETECS MEIOAUKO-TApMOHIYHUM po3BuTkoM. O0pas
micHl “BiTpsaku MO€l 1ymmi” po3KpHBAETHCA Y CIOBAX:

Ak 8i0 kunymozo xamens
Oorcueae cniaduti CMasox,

1o nogepxni xonamu

Mipiaou xeunv Gixcame.
Bimpowm, wo 30pucnyscs ¢ muuui,
Teoc im st max kpyxcase
Bimpaku moer oywi.

Lleii oOpa3 BITPY 1 HOUYTTIB, IO 3HOBY MMOBSPTAKOTHCS, BUPAKEHI B apaH:kyBaHHI. CTHIROBHIHA
HAmpsiM, V SKOMY BOHO HamucaHe — lounge, 3 JIErKHM CYNPOBOAOM TMEPKYyCii Ta JiHIEH 0acy,
noOyI0BAHOK HA TAHLIOBAIBHOMY pu(i. TeMy BUKOHYE CONIOIYUUN TCHOP, a YCI 1HINI TOA0CH, KPIM
bacy, CTBOPIOIOTH XOpadbHOro THUOY (QaKTypy, fKa CHOYATKY € MaJIOpyXOMOKO, a IOTiM, 13
PO3rOpPTaHHAM V dYaci, CTa€ KOHTPAIYHKTOM OO0 TEMH. Bix mepmoro a0 TPeThOro KyIUIETY
KOHTPAIYHKT BCE OINbINE PO3BHBAETBHCA, & TEMa BAPIIOETHCA, MOCTIMHO CTBOPIOKOYN KOHTPACTHY
NoTi(OHII0 3 CIEMEHTAMH IMITALIHHOCTI. Y TPEeThOMY KYIUIETI PO3BUTOK BHXOJIWTh HA HOBHH eTam
3aBISKU MOAYIALIL Ta IMITAIHHOMY 3iCTABICHHIO TEMHU 1 CYHPOBOAY, IO NMPU3BOJUTH A0 TPYIOBUX
MEPEKIMYOK MM Yac BUKOHAHHS OCHOBHOI TEMHU. B K0l pyX KOHTPamyHKTY 3aCTHrae€, a MENOAlS Ha
HWOro Tmi BapiroeThes. Takuii mpuiioM € THHOBUM M/ BOKAJIbHHUX ancamOmiB a capella, ae koxHwmi
BHUKOHABCIIb, HABITh CTBOPIOKOYH TAPMOHIYHUH map (PakTypH, MOXKE BaAPIFOBATH CBOIO MAPTIIO V CTHII
coyn. TakuM 4HHOM CTBOPIOETHCS KOMIIO3HIIS 32 JOMOMOTOI0 iMITaliiHOI Ta KOHTpacTHOI momidoHii.
Ax BBaxkae B. ®paiioHos, “nomidoHiuHa QakTypa BiAPI3HIETHCS JOMIHYBAHHAM MEIOJUIHOTO
Havaja, PIBHOMPABHICTIO rOJI0CIB Ta INIMHHICTIO BUKIAAy |6, ¢. 5].

[Momidoniro B aparmKyBaHHI BUKOPUCTOBYIOTh AJSl CTBOPEHHS BHPA3HIIIHUX JiHIN. ['on0cC, sSxui
CITIBAE MENIOAIKD CAMOCTIHHO, HE HACTUIBKH BUPA3HUM, K JABA CAMOCTIHHHX TOJOCH, SIKI OZHOYACHO
BIATBOPIOKOTE pizHI Menoxii. [lomidoHis poOUTE MY3HKY CKIAAHIIIOK 1 BOAHOYAC A€ 3MOTY BTLUTHTH
KUJTbKA HIKAaBUX MY3WYHHX 17CH. 3a JOMOMOrO KITbKOX PI3HUX TEM, IO 3By4aTh OJHOYACHO, i 4ac
MPOCIYXOBYBAHHS PUTMIYHUX MAJIOHKIB MOKHA CTBOpUTH Oararo piznmx komOinamii. [lomidonis
OyBae pizHEX THMiB. [liArOJOCKOBHH THI XapakTepHHH A HAPOAHHX MICEHb, OCODIMBO A
VKPaiHCBKHUX, OITOPYCHKUX Ta pocidchkux. [lpu mpoMy THmi momioHii pa3oM 3 OCHOBHOIO MEJIOIE0

Hayxosi 3amucku. Cepis: Mucteurso3HaBcTBo. — 2018, — Ne2. (Bum. 39) 37



MY3UYHE MUCTELTBO

3By4arh 1l TPOXH BHAO3MIHCHI BapiaHTH — MIATOJOCKH. IHIMA Tum — iMitauiiHa momidoHis —
noOyIOBAaHUM HA OJHIN TEMI, IO MO YEP3l MPOXOAUTh V PI3HHUX TOJ0CAX, IHKOIU BHIO3MIHIOIOUHUCH.
Taxwit Tin momidoHii MHUPOKO BHKOPHCTOBYBATH B €MOXY OapoOKO 1 3aCTOCOBYIOTH Y HAIl Hac.
KontpactHo-TemaTnuna monidoHiss — momidoHid, 3a gKOi 3By4arh OJHOYACHO Pi3HI TEMH, AOOpe
v3romkeHi 3a rapMmoHiero. llpuxosany mnonioHIFO BHKOPHUCTOBYBANHM INE 3a 4YaciB TBOPUOCTI
W. C. baxa, i BOHA BHpaKCHA y IPHUXOBYBAHHI TEMATHUHHX iHTOHALiH y (aktypi TBopy. OmHien 3
0CcOONMUBOCTEH apaHKYBaHHA [ BOKAIBHOTO aHCAMOIIO € YEepryBaHHA MDK MOMi(OHIYHOK 1
romodonHor dakrypamu. Te x camMe MpUTAMAHHE KOMIIO3MLISIM, 10 BUKOHYIOTh BOKAIBHI aHCAaMOTi
pizuaux tamis: “Tlomionivanii BUKIaL MY3HYHHX TBOPIB HPOTUCTOITH FTOMO(QOHHO-TAPMOHIYHOMY, 1€
BHOKPEMIIIOETBCS TOJIOBHA MENOAWYHA JIHIA B OJHIA 13 maprtilf, a IHII TONOCH YTBOPIOKOThH
akopau” [1].

Humni yci tamu nomioHii BUKOPUCTOBYIOTE B aKaASMIYHIH 1 JpkazoBid My3uni. BupaxamsHa
AKicTh MOMi(OHII monsIrae y BiATBOPCHHI BIAYYTTA OE3MEPEPBHOrO pyxy rojiocis. B apamkysaHHSIX
MOM-ITICEHP 3aCTOCOBYIOTh IMCPEBAKHO IMIATOJOCKOBUM, IMITAIIHHUN Ta KOHTPACTHHH THnH. BoHu
MOEAHYIOTBECA 3 TOMO(OHHO-TAPMOHIYHOO  (PAaKTypOrO, CTBOPIOIOYH CBOEPIZHY TOMOQOHHO-
nomidoHIuRy Gopmy. Takoxk 4aCTO TPAIUIAIOTHCS YSPIyBAHHS BUKIAAY MOMI(OHIYHOTO 1 rOMOOHHO-
TapMOHIYHOTO.
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Harania Kpeuko

JKAHPOBI METAMOP®O03H TA YKPATHCBKE XOPOBE MUCTEIITBO
Y KOHTEKCTI TBOPYOCTI BOJIOAUMHUPA PYHUAKA

Y cmammi Oocnidxceno numanua HCAHPOGUX MeMAMOPPO3 Y KOHMEKCMI MY3UKU a8aH2apoy.
IHpocmeoiceno eminenus HOGayill y KOHMEKCMI JCaupy, CMumio, @opmu mda XyOOdUCHbO-3HAKOGUX
CPYKHIYD HA NPUKIAOT MEOPUOCHI YKPATHCOKO20 KOMNO3umopd 1 oupucenma Borooumupa Pynuaxa.
Axyenmoeano Hosayil, emineni y cuHepeii cmapoco i HO8020, AKI NPUSHECId 8 YKPAlHCbKe X0poee
MUCMEYmEo niesoa CyHacHUx KOMNo3umopie. Posxpumo ocobrueocmi ma 3uauenis meopuoco 6HeCKy
B. Pynuarxa: npueHecenuus 6 MY3UHHE MUCHEYMGO eJeMEeHMI6 meampansHocmi, eioHaioenms
MY3UYHO20 AKYIOHI3MY O peaniil YKpaiHCbKOI MY3uku, cnocobu nonyiapusayii i nponazanou
CYHACHUX MY3UYHUX MEOPI6, ( MAKOMC ACNeKMU OP2AHI3AMOPCHKOL OidibHOCHI MUMYAL.

Knarwuoei cinosa: xopose mucmeymeo, meopuicmo Bonooumupa Pywuaxa, scanpogi mooei,
MY3UYHE BUKOHABCMBO, MYSUYHUT AKYIOHI3M.

Haramus Kpeuxo

KAHPOBBIE METAMOP®03bl U YKPAUHCKOE XOPOBOE HCKYCCTBO
B KOHTEKCTE TBOPUYUECTBA BJIAJIUMUPA PYHYAKA

B cmamve uccie006ano 60nMpoc Hcaupoguix Memamophos 6 KOHmeKcme My3vikil aeaneapod.
Ipocresiceno eonnoujenue HOGAYUIl 6 KOHMEKCHE JICAHPA, CHIUISL, QOPMbl U XYOOIHCECNECHHO-
SHAKOBBIX CHIPYKMYP HA NPUMeEpe MEOPYecmea YKPAUHCKO20 KOMIO3Umopa u oupuicepa Biadumupa
Pynvara. Axyenmupoeano Hoeayuu, 6onioweHHvIe 6 CUHEPSUU CIIAPO2O U HOBO20, KOMOpbie Obliu
MPUGHECEHDI 8 YKPAUHCKOE XOPOBOE UCKYCCHBO NIes00l COBPEMEHHBIX KOMNOZUMOpos. Packpuimol
ocobeHHOCMU U 3HAYEHUEe MEOPHecKo2o exaada B. Pynuaxa: eneopenue 6 My3wviKAIbHOE UCKYCCHGO
NEMEHMO8 MeAMPAIbHOCHIU, Nepeu30bpemenue My3vlKaIbHO20 AKYUOHUIMA ONs Peanuil YKPAuHCKO
MY3bIKU, CHOCOObBI NONYJIAPUZAYUYU U NPONACAHObBI COBPEMEHHDBIX MY3bIKANbHLIX NPOU3Ge0eHUll, a
MAKIICe ACNEKMbL OP2AHUZAMOPCKOT OesmeIbHOCIIL Macmepa.

Knroueesvie cnosa: xoposoe ucxkyccmeo, meopuecmeo Braoumupa Pywuaxa, smcanpoewvie
MOOen, MY3bIKATLHOE UCHOTHUMENbCHGO, MY3bIKANbHBIL AKYUOHUIM.
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