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3HAUYEHHS MEJIATEXHOJIOT'TIA Y BUXOBAHHI
ECTPAJHOI'O BOKAJIICTA

YV cmammi eusnaueno npogione 3HAUEHHS MeOiamexHOn02ii ONd PO3GUMKY eCMmPAoHO20
soxanicma. Haconouteno na ixuiii axciugiti poni y cboco0enui. OkpecieHo, wo po3eumox eoxanicma
HeMOJCIUuGUl 063 GUKOPUCIAHHS KOMW IOMEPHOT MEXHIKY, NPOSPAM, CAPIMOGAHUX HA 30NUC Ma
00pOo0KY 38YKY, 30CMOCYBAHHI YCMAMKYBAHHA, Ake 00podiae ma nocunoe 38yk. Iliokpecieno, uo
BUKOPUCHIAHHA MeOiamexHONO02il O00NoOMA2aE He Jiuuie YOOCKOHANEHHI0 ma KOpeKyil GaacHol
BUKOHABCHKOT MATICMEPHOCHI, d 1l NPOCYBAHHIO Md NOOANbULITI NONYAAPU3AYIT crigakd.

Knarwuosi cnoea: meodiamexnonocii, sanuc 36yKy, NpospamMHe 3a0e3neyeHHs, eCMmpaoHuti
goxanicm, 00pobKa 36VKY, GUXOBAHHSL.
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Oubra Boituenko

3HAUYEHHME MEJJUATEXHOJIOTWI B BOCIIUTAHUN
ICTPAJHOI'O BOKAJIUCTA

B cmamve onpedeneno eedyujee 3uaueniue meoUAMexHoAOSUti Oa8 PA3GUMUL ICHPAOHO20
eokanucma. OmmeyeHo ux GaXscHylo poiv 6 Hacmosawem. OQuepueHo, 4mo paszeumue 60KANUCHA
HEBO3MONCHO (€3 UCNONb306AHUI KOMNBIOMEPHOT MEXHUKI, NPOSPAMM, HANPAGIEHHBIX HA 3aNUCH U
00pabomry 368yKd, NpUMeHeHUS 000pYO08aHUs, KOMOpoe o0bpabamviedem U YCUTUGACM 36YK.
ToouepkHymo, umo ucnoivb306aHUe MEOUAMEXHOIO2UT NOMO2Aem He MOJbKO COBEPULEHCINBOBAHUIO U
KOppeKyu cO6CMBEHHO20 UCNOTHUMENbCKO20 MACMEPCMEd, HO U NPOOGUNHCEHUIO U OdlbHeluel
NONYIAPU3AYUL Nesyda.

Knruegoie cnosa: meouamexnonozuu, 3anucs 36yKd, npoSPAMMHoe obecneyenue, 3CmMpaoHlil
goxanucm, obpabomra 38yka, 60CHUMAHUe.

Hayxosi 3amucku. Cepis: Mucteurso3HaBcTBo. — 2018, — Ne2. (Bum. 39) 45



MY3UYHE MUCTELTBO

Alla Popova
Olga Voichenko

THE IMPORTANCE OF MEDIATECHNOLOGIES
IN EDUCATION OF POP-VOCALIST

Modern art of pop vocal music are currently one of the most popular. Compared to academic
vocals, the variety of skills has the ability to have more fans. The pop music has the opportunity to
better respond to changes in certain trends in the development of society, more responsive o
consumer inquiries in the cultural and artistic sphere. A significant role in the development of all
spheres of modern human existence is played media technologies. The development of television, the
Internet, sound recording technologies and their reproduction are the factors without which it is
difficult to imagine modern life. Undoubtedly, media technology is important for the educational
process, as they are most popular in the present, are relevant and widespread among young people. In
the educational process, it is possible to use media technologies that will vary in strength. So in order
to get acquainted with the musical material, it is possible to use the printed musical material, which
will be supplemented by listening fo the audio recording. However, affer choosing a certain vocal
number, the use of other technologies will be more expedient. For example, when working on a
musical composition, it will be appropriate fo refer to its various versions, which will be accompanied
by their comparative analysis. In determining the tempo errors in various interpretations it is
worthwhile to turn to programs that have a metronome function. In order to work with faithful
infonation and explicit verbal text, it is expedient to record own performance, then listen to the version
received, analyze the positive and negative factors and make conclusions about the necessary
adjustments.

A significant role in the preparation of a pop vocalist has the repertoire he performs. Each
singer has certain features related to the vocal apparatus — its range, timbre color, ability to sing in
different vocal manners. Significant role in assessing the quality of singing plays intensity vibrate. In
the course of long training, one can learn how to minimize the negative influence on the general sound
when transcribing transitions, but at the initial stage it is more appropriate fo transpose the work,
which would allow not playing dramatically important episodes in the inconvenient register.
Therefore, the positive meaning is the ability to transpose the text of the accompaniment, which is
achieved by involving computer equipment with the necessary software.

With programs that focus on sound processing, you can not only create arrangements similar
to the original version of the hit, but also adapt it to the needs of the vocalist. Also important are those
opportunities that arise when applying modern technologies available on the Internet. Through the use
of communication programs such as Skype, Viber it is possible to conduct video tutorials online with
teachers located in different parts of the world. It is also possible to conduct joint projects, where the
possibility of performing works by different singers living on different continents was created. Quite
interesting and wide opportunities are provided through projects initiated by different companies. So,
LG Company in the USA regularly holds the contest “Sing with LG”. With the help of special sofiware
it is possible to sing “duet” with well-known performers.

Keywords: media technologies, sound recording, sofiware, pop vocalist, sound processing,
education.

Uu He HalakTyalbHIIIOKW cepel YCiX cdep BUKOHABCHKOI JISNTBHOCTI € rany3b €CTPaIHOTrO
cmiBy. li 37aTHICTH BIATIOBIZATH CYYaCHMM MPOBILTHAM TCHACHIISAM PO3BUTKY CYCIiNbCTBA, AABaTH
3MOT'Y 33JOBOJIBHITH ©CTCTHUYHI MOTPEOM TIOJUHH Ta BUCOKHE PiBEHb MPOdECiiHOi MaWCTePHOCTI
CITy’KaTh TUMH YHHHHKAMH, SKi IPHBEPTAIOTE YBary BeIuKoi ayautopii. [IpoTe He muime cyTto My3udHi
(dakTOpH 3YMOBIIOIOTH IHTEpPEC ciayxadiB. Y TMPOCYBaHHI CCTPAZHOTO MHUCTCLTBA 3arajioM Ta
BOKAIIBHOIO 30KPEMa BAXKIHMBY POJIb BIAITPAIOTh METIATCXHOJOrII, YHM NCPMAHCHTHHH pPO3BHTOK
COpuse BUHUKHCHHIO THX Y 1HIIMX SBUII Y KYJIbTYPHO-MHCTELBKOMY npoctopi. [luranHs 3navucHHA
MEIIATeXHOIOMH Y PO3BUTKY €CTPAIHOrO CMiBaKa € MAJOAOCIIKCHUM, IO W 3YMOBHJIO HAIIC
3BEPHEHHS 10 HBOTO.
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Hns  cyuacHOi HaykoBOi JITEpaTypH XapakTCpPHE 3BCPHEHHS JAO0 THTAHHSA BIUTUBY
MEIIaTeXHOJOrii Ha ocBiTHIA mpomec. Tak, y pospoOkax O.lopronosoi [l]| HasBHuHE anHami3
criecnndiky Megia Ta iX MomMpeHHsA v choroacHHI. IluTaHHS 3aCTOCYBaHHS MEIATCXHOJOTIH MK
YHHHUKA, II0 MOXKC MOTHBYBAaTH CTYACHTIB A0 HaBuaHH:, BHcBiTAMna y cratri H. dyxawnina [2],
O. Hepymesa [3] Ta O. ConaareHko [4] npuaiiasny yBary BUKOPUCTAHHIO KOMIT FOTCPHUX TEXHOJOTIH
V HOYATKOBIH MY3HYHIN OCBITI. 3araibHi IMATAHHS, TIOB A3aHl 3 PO3BHTKOM BOKAJIBHOI MAaHCTCPHOCTI,
mpeacrasicHi B npami [ Karox [5]. Jeski acmexkTu 3acTOCYBAaHHS CYYaCHHX METIATCXHOJIOTIH Ta
MPOrPaMHOTO YCTATKYBAHHS BUCBITICHI Ha caiitax kommnanii LG [6] 1 mmardopmu Smule [7].

MeTta cTarTi — npoaHATI3yBaTH 3HAYCHHS MEIIATCXHOJIOTIH Ta BHOKPEMHUTH OCOOIHUBOCTI iX
BIUTHBY Ha MPOLEC BUXOBAHHS 1 PO3BUTKY BOKATBHOIO MUCTCLITBA CCTPAIH.

CyyacHe BOKaNbHE MHCTECLITBO SCTPAIH € Hapasi ofHielo 13 3arpedysanux cdep. [lopiBHaHO 3
AKaICMIYHIM BOKAJIOM, €CTPaJHA MAaHEpa BOJOJIE 3AATHICTIO MaTh OLNBINY KiMBKICTh NPUXUTBHHUKIB.
[Tprdyomy, MOBa HE MPO BOKAJTBHY MAHCTCPHICTh CHIBAKiB, SKa HE BHKJIHKAE HApiKaHb y pasi
aKageMIYHOI IIKOTH CHIBY, a MPO TE, MO €CTpPaja Mae 3MOTY Kpalle pearyBaTH Ha 3MIHH HECBHHX
TCH/ACHIIIA PO3BUTKY CYCIJIbCTBA, OLIBINC BIAMOBIAATH HA 3alUTH CHOXHBAYIB B KYJIBTYPHO-
MUCTELBKIH chepi.

Uumany ponp y pO3BUTKY BCiXx cep CYYacCHOro IHOJCHKOrO ICHYBAaHHS —BiAIrparoTh
MeniatexHomorii. Pozeutok TeneOaucHHd, IHTepHETY, TEXHOMOrid 3amucy 3BYKY Ta HOro
BIATBOPCHHS — LIC TI YHHHHKH, 0€3 SKUX BAKKO VABUTH cyvacHe kuTTi. [Ipote muranns, mo came
MOJKHA BITHECTH A0 MEIIaTeXHOIIOriH, motpeOye noaaTkoBoi ysaru. Biacue, cioBo “rexHomoris”, mo
MOB S13aHE 3 TPELBKUM cloBoM téchne, ke Mamo Oarato 3HAUCHb, CEPEA KOTPHX Oyau W yMIHHS,
MaHCTEPHICTh, MUCTCIBKA AISIBHICTh, Hapa3l PO3YMIIOTh SIK NMEBHHH 1HCTPYMEHT IS JOCATHCHHS
HeoOXigHOro pe3ynprary. BoHO He gmae MoxnuBocTi #oro pisHoro mpouutanHs. [lpore
meaiarexHoorii € ckmagHimum seumeM. Ha aymxy O. ['oproHOBOI, 10 MEMIATCXHONOTIH MOKHA
BIJHCCTH YMMAJIO TCXHIYHUX 3aC00IB, sIKI CYMPOBOKYBAIN JIFOJUHY 3 AABHIX 4aciB. “Meaia yMOBHO
JUTATE Ha I ATh THIIB. paHHI (IMUCEMHICTB), APYKOBaHI (Opykapctso, gitorpadis, ¢ortorpadis),
enekTpuuni (teierpad, tenedon, 3Bykozamuc), mac-mexia (kinemarorpad, temcOaducHHs), upPOBI
(xomm rotep, [aTepueT)” [1]. Sk MOXKHA TMEPEKOHATHCS, B AAHOMY BH3HAUCHHI MO MEAIATCXHOIOTIH
BIJHECCHI HE JMIIE Ti, KOTPl TMOB sA3aHi 13 3acobamMu MacoBoi iH(opmarii, HasBHHMH B XX-—
XXI cromitri, a ¥ Ti, U0 iX BUKOPUCTOBYBAJIU AJIS1 MOUTHPSHHS TPYKOBAHO-BEPOATBHOI UM JPYKOBAHO-
Bi3yasipHOI iH(popMmarti. Y AaHOMY TOCIIKEHHI JOULIBHIIINM OyA¢ 3BEPHCHHS 10 MEIIa-TCXHOJIOTIH,
SKI MAIOTh CTOCYHOK 0O 0OpOOKH 3BYKY, TPAHCIALI] BlIeo- Ta ayAiodaiinis.

BesnepeuHo, BeMKE 3HAUCHHS I OCBITHBOTO MPOLECY MAKTh MEIIATCXHO/IOT], a/)Ke BOHH,
OyAy4r HAWMOMYSPHIIIUMHI B YMOBAX ChOTOACHHA, € AKTYaJbHUMH Ta MOIIUPECHUMH CEPEI MOJIOJI.
BignosigHo, y pasi iX 3aidydeHHS Y BHXOBAaHHI, MOXKIHBE 3POCTAHHS 1HTEpPECY W A0 NPEAMETY.
H. lyxaHina Bia3HAYAE 3HAUCHHS MEAIATCXHOJOTIH A1 OCBITHBOTO MPOIECCY 3arajioM Ta iX BILIUB Ha
3aLIKABJICHICTh CTYACHTIB. ‘3aCTOCYBAaHHS JOCATHCHb HOBITHIX MEIIATCXHONOTIH BIAKPHUBAE MEPEA
BUKJIAJa4aMu Ta CTYACHTAMH HOBI MOXKIHUBOCTI, 3HAYHO PO3IIUPIOE Ta YPIZHOMAHITHIOE 3MICT
HABUAHHSI, MCTOAM Ta OpraHizauiiHi (GopMu HaBYATBEHO-BHXOBHOIO MPOLECY, 3a0e3MEUye BHCOKUE
HAYKOBHH 1 METOIWYHHUN PIBCHb BUKIaAAaHHSI. MEAIaoCBITHI TEXHOJOTI sSKHAHKpAINES BIAMOBIIAIOTH
MPUHLATIAM OCOOUCTICHOTO ITAXOMY. Ix 3aCTOCYBAHHS TABUINYE S(EKTUBHICTh MOJAHHS HOBOTO
Marepiaay, PO3BHBAE IX PO3YMOBI Ta TBOPUL 34I0HOCTI. MeaiaTeXHOMOrli — 1I¢ MOTYyKHA MOTHBALIS
cTyacHTiB 10 HaBuaHHs |2, ¢. 191].

VY OCBITHPOMY MNpOLECI MOMKIMBE BHKOPHCTAHHS MEIIa-TCXHOJOTIH, Ki OVAYTH PI3HHMH 32
CHJIOKO BIUIHBY. 331 O3HAWOMIICHHS 3 MY3UYHHUM MAaTCPIanoM MOKIINBE BUKOPHCTAHHS APYKOBAHOTO
HOTHOTO Matepiany, SKui OyAe AOMOBHIOBATH MPOCTYXOBYBAaHHA ayaio3amucy. Pazom 3 Tum, micns
BUOOPY NECBHOTO BOKAJIBHOTO HOMEPY JAOLLIBHIIIAM CTAHE 3aCTOCYBAHHS H I1HIOUX TCXHOJOTIH.
“PiznoManiTHI KOMOIHALIT OKPEMUX BHIIB MEAIATCXHOJOTIH MOXHA BIAHECTH [0 TaK 3BAHHX ‘MIKC-
MEXIa0CBITHIX TEXHOJOT1H . TakuM YMHOM, HA OJHOMY 3aHATTI MOKEMO BUKOPHUCTOBYBATH APYKOBaHI
0 TEJCBI3IMHI TEXHOJOTI], HA 1HIOMY — LH(POBI Ta CICKTPHYHI (Hamp. 3ByKo3amucu) 1 T. A. Take
YEPTVBaHHS [IOAO 3aCTOCYBAHHS MENIATCXHOJOTIH e¢(CKTHUBHO BILTHBATHME HA HABUAIBHHUI IMPOLIEC,
MABHIIUTE MOTHBALIK, IHTEPEC CTVACHTIB A0 HABYAHHI, CIOOHYKaTMME J0  TBOPUOL
mistibHOCTI [2, ¢. 191-192]. Hampuknan, mia gac poOOTH HaA My3WYHHM TBOPOM JOPCUYHHM OyAe
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3BEPHCHHS [0 HMOro PI3HUX BEPCIH, fKE CYMPOBOIKYBATUMETECH IX MOPIBHAIBHMM aHamizoM. [lpu
BHU3HAUCHHI TEMITIOBHX MOXHOOK V PI3HHX IHTEPIPETALISIX BAPTO 3BEPTATUCS OO MPOrpam, IO MAOTh
($YHKLII0 MeTpoHOMA. 3amis poOOTH Hal NPABHIBHOK I1HTOHALIEK Ta YITKHM MPOMOBIISTHHIM
BEPOATBHOTO TEKCTY AOLJIBHO 3AIMCHIOBATH 3aIMC BJIACHOTO BHKOHAHHS, 3rOMOM IMPOCIYXOBYBATH
OTPUMaHY BEPCIIO, aHATI3YBATH TO3WTHBHI Ta HETAaTHBHI YWHHHUKHA Ta POOUTH BHCHOBKH IHOJO
MOTPIOHMX KOPECKTHB.

Unmany posp y MATOTOBLI €CTPAIHOTO BOKANICTA BIAIrpae TOH penepryap, SKUi BiH BUKOHYE.
Koxken cmiBak Mae MEBHI OCOOJMBOCTI, TMOB s3aHI 3 TOJOCOBHUM amapatoM — HOro Alama3’oHoM,
TeMOpanbHuM 3a0apBICHHSM, 3JATHICTIO CMIBATH V PI3HUX BOKAJBHUX MaHepax. Baxkmuse 3HaueHHS
MPY OLIHIOBAHHI SKOCTI CHIBY BiAirpae iHTCHCHBHICTh BiOparo. “BiOparo MokHa po3aiauTd Ha TPU
OKpPeMI THITH. TEMII, IHTCHCUBHICTH 1 TeMOp. Kombinaii oaHoro, 180X abo (B ia¢an) BCIX TPHOX THITIB
BIOpaTO BILUTMBAIOTH HA AKICTh TOHY 1 3abapmrneHHs |5, p. 10]. ¥V pasi 3amucy 3BYKY Ta OLIHIOBaHHI
HOro He NHINE B ayAialbHOMY, a W V BI3yalbHOMY BHIVIAL (V Mporpamax, IO JAlOTh 3MOTY
MECPETISHYTH KOXKHY JOPKKY, BOKANICT 3JATHHH BHABUTH HEOOXIOHI KOPEKTHBH, SKi MOMIIMIIATH
IHTCHCHUBHICTh BIOpaTo HOro roiocy.

[IpobnemunM nuTanHAM € cmiB nepexigaux HOT. [lix wyac cmiBy akTHBHY POk BiXITParOTh
TOJOCOBI 3B SI3KH, MPEIACTABICHI M A30BUMH CKIagkamu. Jlyxe BiAPi3HAEThCS BHKOHAHHS 3BYKIB V
HH3BKOMY PETicTpi, aJKe TOMI 3B SI3KH NMepeOYBAIOTh V PO3CIA0NCHOMY CTaHl W BUIBHO KOMHBAIOTHCS
Mo BCiM goBskmHI. HaromicTh, KOIM CHMiBaK HAMAraeThCs CIIBATH Y BHUCOKOMY PETICTPI, 3B SI3KH
PO3TATVIOTHCA, & HAMPYXIHBIIIOK YaCTHHOIO, SIKA KOJUBAETHCH, cTaloTh kpai. [lepexiani HOTH — 1€
3BVKH, 100 BUHHUKAIOThH MiJ Yac MEPEXOAY BiJ HIKHIX HOT JO BHUCOKHMX. XO4Ya B MPOLECI TPHUBATHX
TPEHYBaHb MOJKHA HABUMTHCS MIHIMI3VBATH TOM HETATUBHUI [T 3araibHOTO 3BYYaHHS BILTHB, SKUH
YUHHUTBCS M 9aC CMiBY MEPEXIMHUX HOT, HA MOYATKOBOMY €Tarll AOLUTBHIIINUM CTA€ TPAHCIIOHYBAHHS
TBOPY, IO Aano 6 3MOrY HE BUKOHYBATH APaMaTypridHO BaXKIHBI €Mi30AH Y HE3PYUYHOMY PEricTpi.
ToMy TO3WTHBHE 3HAUCHHS Ma€ MOMUIUBICTh TPAHCIIOHYBATH TEKCT CYHPOBOAY, YOrO AOCATAIOTH
3aTYUCHHIM KOMIT FOTEPHOTO YCTATKYBAaHHS 3 MOTPIOHUM MPOTPaMHUM 3a0€3NCUCHHSIM.

O. Hepymesa Big3Hauae HaA3BHYAWHO BKIUBY POJb NMPOIPAMHOrO 3a0C3MCUCHHS, IO AA€
3MOTY 3aITUCATH 3BYK, BiApEeJaryBaTH HOro, BUKOPHCTATH 3amluc SK (OHOrpaMy, BIATBOPIOBATH ii Ha
pizHEX Memia-Hocisax. “Jlng sammcy ¢oHOrpaM 3acTOCOBYIOTH Taki mporpamy, sik Adobe Audition
(maker Adobe Audition 3 mae po3IIHPEHI MOKIMBOCTI ayIlO-MIKIIYBAHHS, PEAAryBaHHS, 3aMUCY
MaklcTep-IucKa 1 HaKIaaaHHs 3ByKoBux edektiB); Gold Wave Editor (mporpama mjist 3amucy, aHami3sy
Ta pEJAryBaHHS 3BYVKY, MOJKHA 3allUCaTH 3BYK 3 MikpodoHa, Mix €JHAHOTO OO AayAlOKapTH
koM 1oTepa abo OyAb-KOTO IHIIOTO HPUCTPOID — paXionpHiMada, TeneBizopa, ayaio- abo
Bigeomarnirodona, CD/DVD mporpasaya, cucremu cymytHHkoBoro TB ta 1. m.” [3, ¢. 400].

CrpaBi, BUKOPUCTaHHS MOAIOHOTO MPOrpaMHOro 3abe3NneueHH NMPH BHXOBAHHI CCTPATHUX
BOKAJTICTIB MATHME BEIHMKEC 3HAUCHHA. AKE BUKOHAHHS MiCCHB, L0 BXOAATh A0 PEICPTYapy CIIBaKiB,
nepeadavae  3aCcTOCYBAaHHS — 3BYKOMIACHIIOBAJIBHOI  TEXHIKH, MIKPO(OHA,  BHCOKOSKICHOTO
apamKyBaHHA. 3a JOTTOMOTOKO MPOrpam, CIPsAMOBAaHHX Ha 0OpOOKY 3BYKY, MOKHA HE JTUIIE CTBOPUTH
apamKyBaHHA, MOAIOHE A0 OpHriHAmBHOI Bepcii Xita, a ¥ agantysatd Horo mo motped BOKamicTa.
Mo:kmuBe JeTKE TPAHCIIOHYBAHHS V 3pYYHIIIY TOHANBHICTD, JOAABAHHS KOHTPAITYHKTUYHUX TIHIH, SKi
“OpuKpamaTaMyTh” TAPTIFO BOKATICTA-COMICTA, CHPUATHMYTh TOMY, WO OVAE CTBOPIOBATHCH
PUTMIYHA X MENOAWYHA “TIATPHUMKA , KA TOJICTIINTh IHTOHYBAHHA a00 PUTMIYHY OPraHi3amilo mijJ
yac BukoHascTBa. JAMMER Professional”, “MagicScore School”, “Hip-Hop eJay 67, “Finale” ta
1H. — ¢ MPOrpaMH, MO MOJCTIIYIOTh POOOTY MOYATKYIOUHUM KOMIIO3UTOPAaM 1 apaH)KyBaJbHHKAM Ha
PI3HHX CTaIisIX CTBOPEHHS MY3HYHOTO TBOPY, BOHH aBTOMATHYHO CTBOPIOIOTH VCE: Bl HAHMPOCTIMIMX
MENONIH 3 BHUKOPHCTAHHSAM VAAPHUX IHCTPYMCHTIB OO0 LIIKOM NpoQeCiHHUX KOMITO3HLIH, 1 iX
BUKOPUCTOBYIOTh /I HANMCAHHA HOTHOTO TCKCTY MY3HUKH Ta PEAAryBaHHSA MapTHTYP, CTBOPCHHS
MENoAli, s apaHKyBaHHS, IS IHCTPYMCHTYBAaHHS MY3HYHOTO TBOpY  [4, ¢. 291].

Tako BaXKITUBE 3HAYCHHSI MAOTh TI MOMKJIMBOCTI, SKI BHHHKAIOTh NPH 3aCTOCYBaHHI
CYYaCHUX TEXHOJOTIH, HAagIBHHUX y Mepexi [HTepHeT. 3a HOMOMOroro mporpam, CHpsSMOBaHHX Ha
KOMyHiKamio, gk-ot Skype, Viber Ta moaiOHMX, MOXKIHBE MPOBEACHHS BLACO-YPOKIB Yy PEKUMI
OHJAWH 3 BUKIAJAYaMH, SKI TCPUTOPIATbHO NEepeOYBaIOTh V PI3HHX KyTOukax cBiTy. Tak camo
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MOJKIIMBE MHPOBCIACHHS CHUIBHHUX INPOCKTIB, AKi O 3a0e3meuyBandl MOXKIHBICTP BHUKOHAHHS TBOPIB
PI3HHMH CHiBaKaMHU, IKi MPOKUBAIOTh HA PI3HIUX KOHTHHCHTAX.

Hocutk LikaBi Ta MHPOKI MOMKIMBOCTI HANAIOTh MPOCKTH, SIKI 1HIMIIOIOTH PI3HI KOMIIAHIi.
3okpema, kommanist LG vy CIHA perynapro mposoaute koHkype “Sing with LG”. 3a mpomomororo
COCUIaTBHOrO MPOTrPaMHOIO YCTAaTKYBaHHA TYT HJAKOTh 3MOTY CHIBaTH AYeTOM 3 BIOOMHMH
BUKOHABIIMH. MaemMo Ha yBazi, MO HA CAHTI HASBHC BIACO XiTa, MOMYJSIPHOTO BHKOHABIIL, IC
MPOTHCAHA JIMIIC YacTHHA BOKAIbHOI mapTii. Apyry 4acTHHY BOKANBHOI MapTii MOXKE cCHiBaTth Oyab-
xt0. Ilig "yac criBy 3amUCyIOTh BIACO, SIKE 3rOA0M BHKIAJAIOTh ¥ MEPEKi IHTCPHET Ha CATI KOMMAHII.
3BUYAHI CIyXadl MOXKYTh MEPEAMBIATHCH OTPUMAHI AYCTH Ta TONOCYBATH 3a Hakpamy, 3 ix
norjsiny. Tlicns craxii ronocyBaHHs 00HPaIOTh mnmy Bepcuo MEPEMOKEIL OTPUMYE CMapT(bOH LG,
LG Home Entertainment System Ta MOMXJIHBICTH 3VCTPITHCA 3 TIE€ 3iPKOI0, YHIO MICHIO BOHA
BukoHyBaja. JlaHa momenp cMmapThoHA MAE IMIHPOKI MONJIMBOCTI At PoOOTH 31 3BYKOM —
MPOCIYXOBYBAaHHS, 3alICY Ta MEPEriasany ayaio i Biaeo, amke Hassaud Hi-Fi-3Byk 3 miarpuMkoro
texnomnorii Quad Hi-Fi Audio, € 3amora Hi-Fi Biaeo3amucy (kxamepa 3amucye 3Byk v popmari LPCM
24611/48xI'Ll). “Mlatite Bomro HarxueHHO 3 HOBUM LG V30. dotorpadyiite sk mpodecioHan i
PO3KaXKITh CBOIO ICTOPIO TaK, K XOYETEC, 3aBASKH MOXKIMBOCTAM KaMEpH Ta KiHemartorpadidHAM
¢dyHKUIAM, gk Hikoau He Oauunu Ha cMaptdoHi” [6]. Xoua 3aama xommnanii LG noaiOHI mpoekTu
HacaMIIepea PEKIaMHI MPUBSPTAIOTE YBAry A0 NPOAYKIIi, MPOTPaMHOro 3a0C3MeUCHHS, MOKTHBOCTCH
iX BUKOPHCTAHHS MOJIOJUMH CIIBAKAMH; & PA30M 3 THM aKTYali3yETbCA MISTBHICTh CONICTA-BOKAIIICTA,
HAJAETBCSA 3MOTa MPOSBUTH TBOPYC KPECATHBHEC HAUYANO MOYATKIBISM, PO3KPUTH iX TaJaHTH Ta
CTUMYITIOBATH MOJATBIINH PO3BUTOK BOKAIBHOI MAHCTEPHOCTI.

OxHUM 3 OCHOBHUX KOMIIOHCHTIB, SIKHH COPUAB TEXHIYHOMY CTBOPCHHIO MOJIOHUX MPOCKTIB,
Oya0 BukopuctaHHs mporpamu Smule. “Mu BBaXkaemo, 1o My3uka Habararo OlJbIIC, HIK MPOCTO
CIAyXaHHs, — LI CTBOPCHHS, OOMIH, BIAKPHUTTS, Y4acTh Ta CHLIKyBaHHs 3 aroApMu. Lle opurinagsHa
cowiajpHa MEpekKa, 3JaTHA PYHHYBATH Oap €pH, HOTOPKATHCS MO0 AVII 1 00 €IHATH JTIOACH 3 YChOTO
cBiTy” [7]. 3a 1OTTOMOrOX0 MOXKITUBOCTEH i€l MIaT)OPMH CTBOPIOETHCS 3MOTa JOCATTH HOBHX PIBHIB
CAMOBHPAXKCHHSI Ta CTBOPUTH IHTCPAKTHUBHE COLIAIBHE CEPeAoBHINS, 00 €qHaHe My3ukor. llogiGHi
MOJKIMBOCTI  COPHSIOTE 00 €IHAHHIO IIIOACH, $KI CTBOPIOIOTH MpOrpamMHe 3abe3neucHHS,
KOPHUCTYBaduiB, cmiBakis. BigOyBaeThcs HE IUIIEC MACHBHE COPUHHATTS MY3UYHOTO MaTepiany, a i Horo
’KHUBE BIATBOPCHHSI.

Yuacte y crinpHOMy mpoekTi Sing Big LG Ha maardopmi Smule Oymo nos’szane 31 criBoM
KOMIIO3HIIi TakKuX BUKOHABIIB, sik “Attention” Yapm I[lyra (Charlie Puth), [llona Menaeca (Shawn
Mendes), “Jealous™ Hika xxonaca (Nick Jonas). LlikaBum € Te, 10 AesAKi 31 3raJjaHuX BHKOHABIIIB
CTamy BIAOMHMH came 3aBAdku cydacHuM texHonorism. lllon Menaec — kaHaachkuil CriBak, SKUH
CTaB MOMYJBIPHUM IICIIS TOTO, SIK TIOYAB BHKIAJATH KaBep-Bepcii BIIOMHUX XiTiB Ha Bigeocepsici Vine.
[Ticng Toro, sk BOHH cTany HAOHUPATH MOMYIPHOCTI cepe]] 3BUYANHIX KOPHUCTYBAYiB JAHOTO CEPBICY,
Ha HBbOTO 3BEPHYJIHM VBary My3udHui MeHexep Exapro ['epTinep Ta KOHCYNBTaHT 3 MUTaHb APTHCTIB 1
penepryapy neitbny Island Records 3irri Yapron. Ilicnma mianwcaHHd KOHTpakty 3 neiOaoM
PO3MOYANTUCE AKTUBHUM PO3BUTOK Kap €pY BUKOHABL T MOJAJBIIC MPOCYBAHHA HE JTHIIC V MEPEXKI, a
t iHmumu 3MI. Yapni Ilyr — amepukaHChKUH cIiBak, SKHH CBOE MOYATKOBE BH3HAHHA 3100VB
3aBISKU BEJIMKOMY YCIIXOBI Horo miceHp Ha YouTube, Ae¢ BiH BHKIAJAB aKyCTHYHI KaBep-Bepcii
MOMY/SIPHUX THiceHb. Yepes ABa POKM BiH YKIaB KOHTpakT 13 jeibmom Emmen [emkenepec
cleveneleven, a motim nepetimos xo aei6aa Atlantic Records.

Me aiaTexHOJI0TIi BIAITPAIOTh HAI3BUYAHHO BAKIIUBY POJib Y PO3BUTKY €CTPATHOIO BOKATIICTA.
PizHOMaHITHE MporpaMHe yCTaTKyBaHH: 3a0e3neuye MOKINBICTE 3aIIUCY MY3UYHOrO MaTepiany, Horo
KOPETYBAHHS T4 BUKOPUCTAHHS K MaTepiast A caMoaHamizy. 3a JOOMOTO0 NPOrpam, CIpsIMOBAHUX
Ha 00pOOKY 3BYKY, MOXKHA HE JTULIEC CTBOPHUTHU aPAaHKYBAHHS, a ¥ JICTKO aJanTyBaTH HOro a0 motped
BokasmicTa. MOXKITHBE MOPIBHAHO IETKE TPAHCIOHYBAHHS V 3PYYHINY TOHANBHICTh, JOJABAHHS
KOHTPAYHKTUYHUX JIHIA, $KI “TIPHKPAIIaTHUMyTh  MHapTIF0 CONICTA-BOKAMCTA. 3a pPaxyHOK
MEXIaTeXHOIOT1H MOXKIHBE AUCTAHLIWHE HABUYAHHS, POCYBAHHS BUCTYIIIB MOM-BOKATICTIB.
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YK 78.06
TeTsina AHAPYCHILIHH

TEHJIPHA PIBHICTb B MY3UYHOMY MUCTEILTBI:
HHPOBJIEMH TA O3HAYEHHSA

Y cmammi ocmucneno rendepui npobiemu ma ix 63a€M036 430K i3 MYZUUHUM MUCHEYMEOM.
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