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CTUJIBOBUI AHAJII3: METOAOJOI'TYHI TA TUIIOJOI' TYHI OCHOBU

YV cmammi poszensanymo OCHO8HI MpUHYUNY CMUALOEO20 AHANIZY, GUIHAYEHO WNCUXONOSTUHI
nepeoymMosy ma CKIa006l npoyecy CHpUtiHAmms i (POPMYSAHHS CMUALOSUX YaeleHb. Posxpumo
CYMHICMb 3060aHb, MEeMOOI8 GUAGIEHHA CIUIbOGUX O3HAK, 36 A3KI6 SAK 302ANbHUX 3AKOHOMIPHOCMET]
Genomeny cmunio. Oxapaxmepusoeand MUNONOSIYHA CUCHEMA CHUILOBO20 AHANIZY, OKpecieHi
3G60aHHS AHATIZY CIUIIO. 3POOIEHO SUCHOBKI CIOCOGHO MEMIL CHIUILO6020 aHANIZY ma 1020 poui y
docioHceHHT iHOUBIOYANBHOLO, HAYIOHANLHORZO Ti eNOXATLHOLO CHIUIIE.
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CTUJIEBOI AHAJIN3: METOJOJIOT' MYECKUE U TUIIOJOT MMECKUE OCHOBBI

B cmamwe paccmampuearomcs OCHOGHbIC NPUHYUNDI CHIUIEE020 AHANU3M, ONPeOelOmCs
ncuxonocuyeckue npeonoCuliKIL 1 COCMAGIAIMWIE NPOYeCCa 80CRPUIMUL U POPMUPOBAHU CIIULEGHIX
npedcmasnenuii. Packpwima cyumpocmn 30004, Memo0O08 8biA61eHUS CHUIEBIX NPUSHAKOSG, CEA3€T KaK
o00wux 3axoHomeprHocmeil penomena cmuid. OXapaxmepusoeand MUNOIOZUYECKds CUCmeMd
CIIUNIEB020 AHANU3A, HAMEYeHbI 3a0a4u ananuza cmuad. OcyuecmeneHvl 8b1600bl OMHOCUMENLHO Yell
CIUNIEB020 AHANU3A U €20 PONU 8 UCCIeO08AHUN UHOUBUOYAILHO0, HAYUOHANBHOZO U 3NOXANbHOO0
cmuietl.
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STYLE ANALYSIS: METHODOLOGICAL AND TYPOLOGICAL FUNDAMENTALS

Issues of style analysis are becoming relevant, since there is necessity to identify stylistic
features both of the individual style and the style of separate national and regional schools.
Systematization of the techniques and methods of style analysis, the typology of style analysis, which
are not sufficiently defined and specific, will contribute to quality work in the study of the style of
individual composers and the broader style systems.

Style is generalization of objective (collective) and subjective (individual) ideas that arise as a
result of practical or auditory perception of a certain number of musical works. As a result, in the
minds of the musician there are formed stable images of various style systems that allow one fo
analyze the style.

Sense of style is the perception of a particular style character of the author's work, direction,
epoch or national school. The sense of style develops as a result of a long process of music perception,
as a consequence of the experience associated with comparison and analysis of musical works.
Formation of style ideas and certain style standards will serve as guidelines for defining the style of
works of art.

Analysis of the style involves identifying relationships that allow to understand which style or
style system a musical composition or a number of musical works belong fo. Relationships, as a
general regularity of the phenomenon of style, are manifested in certain style features — the features of
style and elements of the style system. Style features, in their turn, are realized in the complex of
expressive means. The system of style features is based on a number of aspects, among which — a
measure of significance of individual elements of musical-expressive means and development and
modification of general, special and individual features.

Identifying style features entirely depends on the variety and direction of analysis. An
important prerequisite for style analysis is the factor of the relation between the categories of form
and content, and the main task is solved with the help of outlining the signs of commonness that
combine a number of objects.

Researchers distinguish four types of analysis, dividing them into “auditory attribution”,
“visual attribution” and “style analysis proper”; the fourth type is denoted by “style analysis” and
presupposes analysis of style systems as a whole. The attribution process contains several separate
stages that correspond to the sequence of style levels (epochal, style of the trend, national, individual).
Firstly, the temporal affiliation of the analyzed music or individual work is determined; the second
stage determines the style trend with the simultaneous awareness of the epoch, the third stage is
characterized by defining the nationality character of the music; the last, the fourth, stage — a rather
complex process of identification — defining an individual style, identifying the signs of creative work
of individual composers. Style analysis is analysis of integral style systems, which is offen limited to
analyzing the style of a particular composer.

Thus, the main objective of style analysis is to disclose the unity of the common and individual,
traditions and innovations, to discover genetic connections and semantic sources. It is characterized
by three main types: auditory attribution, visual attribution, and style analysis proper. The analysis of
the style is considered as a separate category, the subject of which is mostly an individual style, since
analyses of larger style levels (trend, national school, epoch) imply voluminous work, is noted for
complexity of the procedure, therefore, it is quite rare in musicology practice. The discovered
methods, techniques and levels of style analysis, produced by scholars at different times, create
prerequisites for such a large but extremely necessary work. This will allow one to reach a higher
level of knowledge of the unities and differences of different trends, national and regional schools, to
define the role of individual artistic personalities in the process of development of musical culture and
to understand the peculiarities of the crucial moments that have caused epochal changes in art.
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Ha cyuacHomy eTami AOCTIIKCHh MY3HYHOTO MUCTCLTBA ACJA/l OLTBIINC YBArd MPUALISETHCS
MpodIeMaM CTHIIO SIK BAXKIHUBOI Kareropii My3uko3nascTsa. [lutanHs cTHIROBOTO aHATi3y HAOYBAOTh
AKTYaAJBHOCTI, OCKIJIbKU € moTpeOa BUSBACHHS CTHIBOBHX O3HAK SIK 1HAWBIAYaIbHOIO CTUIIO, TakK 1
CTUITII0 OKPEMHUX HAIOHATBHUX Ta perioHanpHuX wkin. CucreMaTtuzauis HPHUHOMIB Ta METOIIB
aHami3y CTUIIO, THIIONOTIS CTHJIBOBOTO aHAmi3y, INO HE MAlTh JOCTATHBOI BH3HAYCHOCTI I
KOHKPETHKH B MY3HKO3HABYIH TITEpPaTypi, CIPHUATAMYTh BUCOKOAKICHIN poOOTI B ramy3i JOCTIIKCHHS
CTHITIO OKPEMHUX KOMITO3HUTOPIB Ta IIMPIIUX CTHIBOBUX CHCTCM.

[Ipobnema cTUMBOBOTO aHami3y HEOOCTATHRO PO3POOIICHA B CYYACHOMY MY3HKO3HABCTBI.
Bigomi mparii MHHYIUX CTOJITh, AC Y CUCTEMI AOCLKCHHS CTHIIO B MY3HIIl TPUIIICHA ICBHA yBara
MMUTAHHIM CTUJIPOBOTO aHAII3Y ¥ aHamizy CTHo. 30KpeMa, BUALIUMO ABl podoTu M. Muxaiiiosa —
“Crunp y Mmyzuni” [4], “Etroxu npo ctime y my3uui” [3] Ta nocmimxenns €. Hazalikincpkoro “Crumb
1 xaHp y my3umi’ [6]. [lorasan Ha mpobiaeMu CTUMIO Ta WOro aHamily BimoOpasunucs B poboTax
BITYH3HSIHUX JOCITITHUKIB! H. T'oproxinoi [1], I. Koxanuk [2], C. MipomHu4aeHko [5],
0. Camoiinenko [7], C. Tumko [8] Ta iHmmx.

MeTta cTaTTi — PO3KPUTH MPOOJISMY CTHIBOBOIO aHAII3y B ACMCKTI AOCHTIKCHHS KaTeropii
CTHUITIO, OXapakTCpU3yBaTH HOTrO 3aBOAHHS, THIOIOTIYHUH PsAa, METOAU 3AIHCHCHHS aHami3y,
BU3HAYUTH POJIb QHAMI3Y CTHJIKD V TPOIECI AOCHIIKCHHS IHIUBIAYANTbHOI TBOPYOCTI, TiSIBHOCTI
HALOHAJIbHUX 1K1,

Ctunp — e y3arajbHEHHS 00 €KTHBHUX (KOJCKTUBHUX) Ta CyO €éKTHUBHHUX (1HAMBITYaTbHHX)
VSBJICHb, 110 BHHUKAIOTh K PE3YIbTAT MPAKTHYHOTO UM CIYXOBOTO CIPUUHATTS MEBHOI KITBKOCTI
MY3HYHHX TBOPIB. Y MIACYMKY, B CBIJOMOCTI My3HWKaHTa (OPMVIOTBCA CTIHKI 00pasu Ppi3HHX
CTUITBOBUX CHUCTEM, SIKi JAFOTh 3MOTY aHATI3YBATH CTHIb.

ChopufiHATTT MY3UKH IPYHTYETBCS HA KOHKPETHHX ICHXOJOTIYHHX MEPEAYMOBAX.
€. HazaiikiHChKUH BHIIIMBE Taki BAXKJIMBI MOMCHTH Yy JAHOMY MPOLECI. PO3M3HABAHHS CTHJIIO,
CTHUJIBOBC HAJAINTYBAHHS, BIAYYTTS CTWIKO, CTHIbOBA ammepientdis [6, ¢. 39]. ¥ gismbpHOCTI
MY3HKAaHTA BAKIMBC 3HAUCHHS MAE€ CTUIBOBEC HANAIITYBAHHS — BHHHKHCHHS TOTO OCOOIHBOIO
HAJMAIITYBAHHS ICHXIKHM, INO CHOPHUSE CTBOPCHHIO, CYNPOBOMKYE CIPUMHATTS Ta BHUKOHAHHSI
My3udHOro TBOpY. CTHIBOBE YYyTTd — L€ CHOPUHHATTI KOHKPETHOI CTHIBOBOI XapaKTCpPHOCTI
aBTOPCBKOTO TBOPY, HAMPAMKY, CMOXH YH HAIIOHANBHOI IMKOMH. YYTTS CTUIIO PO3BHBAETHCS B
Pe3VAbTaTI AOBIOTPUBAIONO MPOLECY CHPUHHATTA MY3HKH, SK PE3YJIbTaT AOCBIAY, MOB A3aHOTO 3
MOPIBHSHHAM, aHANI30M MY3HYHOI TBOPUOCTi. YTBOPCHHS CTHIBOBUX VSBICHb, NMEBHHUX CTHJIBOBHX
CTAJIOHIB CJIYTYBATUME OPIEHTUPAMH IS BUSHAMCHHSI CTHJIBOBOI HAJICKHOCTI TBOPIB MUCTEILITBA.

My3HYHO-CTHIIBOBA ANMEPLETILI — LIE CBOEPIAHE MPOCKTYBAHHS 3aKknaicHoi iHpopMaLii npo
CTUITb HA KOHKPETHHH My3WYHHH 00 ekt Ta, sk 3a3Haune €. Hazalkincekuil, “3yCTpiyHHMN MOTIK
ctunboBoi “iH(popMauii”, KOTpa NEPEOCMHCTIOETECS CTOCOBHO CIPHHHATOIO TBOPY B VCIH CBOiH
MOBHOTI 3 TUMH 1HIUBIAYATBHUMHU OCOOIUBOCTAMHU, SIKI XapaKTCPU3YIOTh ciyxada’ [6, ¢. 42].

OTmxe, ycl CKIATOBI MPOLECY COPUIHATTI Ta (HOPMYBaHHS CTHIBOBUX YSBICHB MiABOISTH IO
MMUTAHHS CTUIHOBOTO AHAMIZY, IO CTAI0 BAKIUBUM Yy CYYaCHOMY MY3HKO3HABCTBI. BiH mepeadadae
BHSIBIICHHS 3B SI3KIB, 4Ki JAlOTh 3MOTY BH3HAYUTH HAICKHICTE MY3UYHOT'O TBOPY a0 PSAy MY3HUYHHX
TBOPIB A0 KOHKPETHOI CTHJILOBOI CHCTEMH. Y CTHIIBOBOMY aHanizi M. Muxaiios posrisiaae 38”I3KU B
TaKUX acMEKTax: “BUA 3B 3Ky Ta (aKTop, WO HWOro 3yMOBIIOE ; “PiBCHB 3B A3KY ; “CHIBBIAHOLICHHS
MiXK BHIAMH 3B 3Ky ; “IIMpPOTa CTUIBOBHX PpiBHIB™ [3, c. 92| HalimommpeHimuM npakTHIHEM
00’ €KTOM aHami3y, Ha HOro AyMKY, CTaB CamM¢ 1HAMBIAYAJIBHUH CTH/Ib, HA PIBHI SKOTO JAOCIIHUK
BUIIISE 3B SI3KA MK MEIOAMKO-TCMATUIHUMH, JIaJOTAPMOHIYHUMH #W (DaKTYpHUMU CICMCHTAMHU.
VY cTuni HampsSIMKY 3B S3KH MCHII KOHKPETHI T4 BHUABIIIOTHCS Y THUIAX TEMAaTH3MV, B 1HTOHALIHHHUX
3BOPOTAX W y CHUTBPHUX TCHACHIIAX MEIOJUKO-PUTMIYHOTO, JIAA0TapPMOHIYHOTO PO3BUTKY TOIIO.
M. MuxaiiioB BU3HAUAE 3B S13KH 1 B 3arajbHOMY 3HAUCHHI SIK “‘BHPA3HHUKA HCOOX1THOT (Ta HCMHHYYOI,
HE3AJIC)KHO BLA CTYICHS HOBATOPCHKOTO PAJHKANIZMY OKPEMHX XYIOKHHKIB!) BIACTUBOCTI OYAB-1KO1
TBOPYOCTI — il ICTOPUYHO OOYMOBIICHOI CHOAJKOEMHOCTI CTOCOBHO MOMEPEAHIX XYA0MKHIX
sputl [4, ¢. 125]. Takum duHOM, Y CTH/I AI€ 3aKOH CMAIKOEMHOCTI — 3arajibHad YMOBA BUHHUKHCHHS
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3B 3KIB MUK CTHJIBOBHMH CHCTEMAaMH, HE 3allCpeuyIOud, NMPU LBOMY, 3HAUCHHS 1HAWBIAYATbHUX,
KOHKPETHHX TBOPYHX aTPUOYTIB.

3B A3KH SIK 3arajbHa 3aKOHOMIPHICTE (PCHOMEHY CTHIIIO MPOSBISIFOTBCS V MEBHUX CTHIBOBUX
O3HaKaX — pHCaX CTUIIO, CICMEHTax CTHIbOBOI cucTeMH. CTHIBOBI O3HAKH, CBOEK) HYEProlo,
Peami3ylOThC YV KOMILICKCI BUpaKaibHUX 3ac00iB. M. MuxaiiioB Gauuts “‘migMOPSAKOBAHICTD IHX
TPBOX MOHATH V MOCTIJOBHOCTI BiJ MIMPOKOTO A0 BY3bKOT'O: CTHJIBOBHH 3B’ SI30K — CTHJIBOBI O3HAKH —
MY3HYHO-BHpaXKaabHI 3aco0u” [4, ¢. 127]. [Ipobaema CTHITIO PO3KPUBAETHCS 3aCO0AMH MEPIINX ABOX
MOHSATH, MPOTE MOBA 3ac00iB, NepeOyBatOYH V TICHOMY 3B SI3KY 3 MONCPEIHIMU SBHIIAMH, OIUCYE iX.

CucteMa CTHIBOBHUX O3HAK OIMHPAETHCSA HA PAA ACHEKTIB, CEPEd SKUX — Mipa 3HAYYLIOCTI
OKPEeMHUX CJICMCHTIB MY3UYIHO-BUPAXKATPHUX 3aCO01B Ta PO3BUTOK 1 BUAO3MIHA 3arajbHUX, OCOOTHBHX,
iHauBlAyanpHux puc. Jlo CTUIROBHUX O3HAK HEPIAKO BIAHOCATH CHUCTEMY OpraHizamii My3HIHOTO
Marepiany (HampUKIaa, MaKOPO-MIHOPHA CHCTeMa, A0AcKadoHis, cepiiiHa TEXHIKA TOIIO), MY3HIHHI
ckaan (MoHOAI, rerepodoHis, TOMOGOHHO-TAPMOHIUYHUM CKIaA, moi(OHIg), NPHHLUIN PO3BUTKY
MY3HYHOTO MAaTepiaay, 3aKOHOMIPHOCTI (POPMOTBOPCHHS, MEIOAUKO-TCMATUYIHE HAMOBHCHHS,
PUTMIYHY OpraHi3aliio, THIH W BUIX MECTPHKH, apPTHKYJLILI0, AUHAMIKY, TeMOp, KaHPOBY OCHOBY,
3aKOHOMIPHOCTI BCTYMIB Ta 3aBECPLICHb, THIOBICTh KAACHIIH, KaaaHCOBI (JOPMYIH, IHCTPYMECHTOBKY,
3HAYCHHS OKPEMUX IHCTPYMEHTIB Y TEMATHIHHUX POBCACHHSX.

€. HazalikiHChKHI GauuTh BUABICHHS CTUIBOBHUX PUC U V MEepeBasi Ti€l UM 1HIIOI TOHATBHOCTI
“aK romoBHOI (THTYJIBHOI) V TBOpPi, NEBHOrO NaJOBOTO CTYHCHA Ui MOYATKy (3aKiHUCHHA)
menoaii” [6, ¢. 75]. Jomamo, mo skl rapMOHIYHI 3BOPOTH, TOHAJIbHI MUIAHH, OKPEMI aKOpAH HE
TINBKH Y cepeanHl moOya0B, a H MpH MOYATKOBOMY €KCIOHYBAaHHI U 3aBEPIICHHI TEK MOXKYTh CTaTH
03HAKAMH CTHUJIIO.

BusiBiieHHST CTWUIBOBHX O3HAK LIIKOM 3aICKUTh BiJ PI3HOBUAY 1 HAMPSIMKY aHATI3Y.
CTumeOBHN aHATI3 Mae OMUPATHCA HE TIABKH HA MOIIVKH 3arajbHUX O3HAK, a H OXOIUTIOBATH, HA
MEPIIHN TOTTISAA, HE3HAYHI CIEMCHTH, aUKEe KOMIUICKC VCIX CKIATOBHX CTHIK YTBOPIOE XapaKTCPHY
ctunboBy cucteMy. “CyTHICTB CTHJIBOBOTO aHamidy, — 3a cmoctepexeHHaMu M. Muxaiinosa, —
3BOAUTHCS 1O BHABICHHA (TOUHIIIE, MaOyTh, “PEKOHCTPYKLIi ) FCHETHYHHX BHTOKIB PO3TISIHYTOrO
CTUITIO T4 O PO3KPHUTTS XapakTepy i 3acobiB iX TpaHchopMalii, o MposSBIIOTECS MO-PI3HOMY Ta B
HECOJHAKOBIH MIpi CTOCOBHO PI3HHX FETCPOTCHHUX eJIeMEHTIB™ [4, ¢. 126]. ABrop mpati mpo cTune aae
1 BU3HAUCHHS CHILILO6020 aHanizy abo awanizy cmunto sk “ocodmus[oro| pizHoBualy| aHamizy
MY3HYHHX TBOPIB, iX CJOBECHOTO OMUCy abo <...> omHOro 3 0AararbOX MOKIMBHX CHOCOOIB MAXOTY
JIO 3aBJAHHS MEPEKNAAy Ha CJIOBECHY MOBY PI3HOMAHITHOTO POIY MCHXIYHHX PEAKIliH, CIPUIHHCHUX
MY3HYHHM MHUCTCLITBOM Ta WOro okpemumu siBumamu |4, ¢. 148-149]. Bogxouac mocmiaHuUK
yaaragpHiOe: “CTHUIROBHEH aHAMI3 — CJAOBSCHE (BEpOAIbHE) MOJCIIOBAHHS CTHJIIO SIK 00 €KTHBHOI
maHocTi” [3,c.72] TakuMm YMHOM, NPUHLUIHN Ta 3aco0H ONHCY MY3HYHHX OO €KTiB, 30KpeMa
CTHJIBOBHUH aHAII3, CTAIOTh CBOEPIIHOK “METaMOBOI, TOOTO MOBOIO 1HIIIOTO HMOPSIAKY, 32 JOTOMOTO)
SKO1 OMUCYIOTh MOBY MY3HKH.

[lopsim 3 THM CHOCTEPIraeThCs WiTKA PI3HHUI MK MOHATTAMH ‘CTHJIBOBOTO aHamizy W
“aHamzy CTUIIO, aMKe NPH CTUNBOBOMY aHAMI3l 3 [ICBHOK) KIJIBKICTIO TBOPIB 3ICTABIISIOTH
KOHKPETHHH 00 €KT aHami3y; MpOTe aHami3 CTHIIO rnepeadavae MOPiBHAHHS MEBHOI KUTBKOCTI TBOPIB
abo CTUIBOBHUX CHCTEM MizK CODOI0.

CtunpoBHH aHATI3 — HEBIA €MHA YACTHHA BJACHS KATEropii CTH/ID, aIKE CTHIb — II¢
chopMOBaHE VABJICHHS PO MEBHI SBHINA MUCTCLTBA, BUABICHHS 3aKOHOMIPHOCTEH, IO BHHUKIH V
pesvabtati aHamzy. Ilpore M. MuxaiinoB 3actepirae, Imo “CTYmiHb TJTHOWHHM MI3HAHHS CTHIIO,
MOBHOTH OCMHCIICHHS HOr0 3aKOHOMIPHOCTEH yce K HEMHHY4Ye OyJae BIZHOCHHM 3aBISKH
MPUHLHITOBIH HEBHUESPITHOCT] BCAKOTO MI3HAHHS, HCCKIHUCHHOCTI IIIIXY HAOMMKCHHS 10 aOCOMOTHOL
ICTHHH Y€Pe3 PO3KPUTTS PAAY BIIHOCHHX icTUH |3, ¢. 67-68].

Baxmeoro nepeayMOBOIO CTHIBOBOTO AHATIZY AOCTIAHHK OavyuTh (aKTOp CITiBBIAHOIICHHS
Kareropiii opmu Ta 3MICTY, & OCHOBHUM 3aBIAHHSM — BHSIBJICHHS O3HAK CITUTBHOCTI, SIKI MMOETHYIOTh
psa 06’ exriB. Y crarti “TlpoGaemu ctunpoBOro aHajizy” aBTOp ACTAIBHO PO3KPHUBAE CYTHICTH HOTO
OCHOBHOTO 3aBJAaHHS, IO “TIONATAE y BCTAHOBICHHI W HACTYIHOMY ONHCI peanbHUX (aKkToOpiB, SKi
CIYyTYIOTh 00” EKTHBHOKO OCHOBOKO CYO’ EKTHBHOTO VABJICHHS €IHOCTI, LIO TMOB S3Y€ Ta MOEXHYE MiXK
c000I0 MEBHY KUTBKICTh MY3WYHUX SBHL <...>. CTUIbOBHHA aHaMi3, SK 1 OVAb-IKHH BHA aHATIZY, €
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HIOM 00’ €KTHBHOIO apryMCHTALIED peaabHOro (PCHOMEHY, IKHH 1HTYITHBHO ocsaraetecs [3, c. 72].
Po3B’si3aHHs 3aBOaHe CTHIROBOTO AHAMI3Y BIH MOJUISE€ HA ABA CTANH, AC NCPIIMM, MONCPEIHIH,
NoJisirae ‘B PEKOHCTPYKINI ICTOPUYHOTO TCHE3UCY CKJIQJOBHX CIICMCHTIB aHAMI30BAHOI CTHIBOBOL
CHUCTEMH, a APYTUd — Yy BCTAHOBJCHHI OCOOIMBOCTEH TBOpUOi TpaHCGopMalli IIUX CJICMEHTIB, K
KOKHOT'O OKPEMO, TaK 1, TOJIOBHE, IX CUCTEMHHUX B3aeMO3B si3kiB™ [4, ¢. 152].

€. HazalikiHChKHH cepel 3aBJaHb CTHJIBOBOTO aHami3y OCOOMMBO BHIIMHB CTHIBOBY
aTpubyLif0 — “BH3HAYCHHS CTWIBOBOI NPUHATICIKHOCTI MY3WKH, TCHE3UC SKOi JOCTOBIPHO HE
BIJOMMIA, & TAKOK BKA3aB HA BAXKIMBICTh XAPAKTCPUCTHUKU ~‘MICI[I CTHUIO B KYJIbTYPl Ta iCTOpIi Ta
(uepes 10 XapaKTePUCTHKY) BHABICHHS BHECKY, INO 3POOHIN XYAOXKHHK, IIKOJA, €I0Xa B PO3BUTOK
KYJILTYPHOI CBOEPITHOCTI KPaiHH, HApOAy, icTopuyuHoro nepioay” [6, ¢. 71].

M. MuxaiinoB BHOKPECITHB YOTHPH THIH aHAMI3Y, NEPLIl TPH 3 AKUX MOEAHAB MOHATTAM
“CTHUIROBOTO aHam3y Ta MNOJIIMB HAa “aTpHOYLIIO COyXoBY , “arpuOyiind 30poBYy” 1 “BiacHe
CTUITROBUH aHami3”, a YETBCPTHI THIN TO3HAYAETHCSA “‘aHANI30M CTWIIO. Ta mepeadadae aHami3
CTHJIBOBUX CUCTEM Y Liliomy [4, ¢. 155].

ATpuOyLisl SK THN CTHILOBOTO AHAMI3Y 32 METOAONOTIEID HAOMMKAETBHCA N0 LITICHOTO
Pi3HOBHY aHAT3y. IX MOPIBHAHHSA, BUABICHHS PI3HUIN Mi’K THTIAMHU aHATI3y MPEACTABICHO Y BHIIS I
tabmuui B npawi M. Muxaiinosa “Cruns v my3uui” [4, ¢. 151-152]. [Ipeamer atpubyuii — okpemuit
TBIp, V SIKOMY 3HaXOAATh O3HAKH CIUIPHUX 3a CTHIEM iHIUNX TBOpiB. IIpore ctumeoBa arpulywis,
MOPIBHSHO 3 METOK) LLIICHOTO aHamidy, mepeadadvac BHSIBICHHS CTHIBOBOI HAICKHOCTI TBOPY, B
SKOMY aBTOP JOCTEMCHHO HeBizomui. Tomy nis arpuOynii motpibeH 3HAUHUE CIyXOBHUH 1 HAYKOBUE
JOCBI My3UKaHTA. ATPUOYIIIO PO3TISAAOTh SIK “KBIHTCCCHIND CTHIBOBOTO aHAI3Y Ta ‘“mpoOHMI
KaMiHb CTHIBOBOTO Kpyro3opy ciayxada’ [3, ¢. 69]. [luranus atpubyii cTrio Oyiin akTyaTbHUMH IS
3 vaciB I'. Aanepa, B kuHuzi sikoro “Metog ictopii my3uku” [9] 3HAUHE MICIC BIABSACHO MY3HYHO-
CTUNIBOBIN arpuOyIii, MOB s3aHId 3 MPAKTHIYHUMH MOTpeOamMu. AKe MPOOICMOKD TOro 4dacy OyIio
BU3HAUCHHA aBTOPCTBA AHOHIMHHUX MY3HYHHX TBOpiB, Tomy [. Axnep BimuyB mnotpedby
BIANPALFOBAHHS METO/1B MY3UKO3HABUOI arpuOyIii, 110 BKE Majia MICIIC B MUCTCIITBO3HABCTBI.

Onuparounce Ha JocmmkeHas €. HazalkiHCBKOTO, BHALTUMO PsJ BAXKIUBUX METO/IB
CTHJIBOBOTO aHAI3Y, IO CTAIH AKTYAJIbHUMH B CY9aCHOMY MY3HKO3HABCTBI [6, ¢. 71-77].

1. Omuc XyJOKHBOTO METOAY, IIO 3MIMCHIOKTH MOPIBHSHHSIM 00 €KTIB Ta SIBHIL AHATI3Y,
TBOPIB, TBOPHUOCTI.

2. BusBneHHs “aKTUBHHUX CTHIBOBHX 3aC00IB”, BJACTUBOCTCH MY3HKH JAHOTO KOMIIO3UTOPA.

3. XapakTepucTuka OCOOJMBOCTCH MY3WYHOI MOBH, 30KpPEMa MCJIOJHKH, TapPMOHII,
METPOPUTMY, (aKTYPH, CHHTAKCHCY, T4 HA iX OCHOBI BCTAHOBICHHS YacTOTH BHKOPHCTAHHS TOTO YU
IHIIIOTO €NEMEHTA, IO JA€ MiACTABH BBAKATH HOT'O CTUIIBOBOIO O3HAKOIO.

4. KommapatvuBHui aHami3, SKHA Ja€ 3MOTY 3IIHCHATH TOPIBHSAHHA 33 TPUHLMIIOM
KOHTPACTHHUX 3ICTaBJICHB Ta 31CTABJICHB 34 MOIIOHICTIO.

5. Metoa ctuipoBOi ekcnepTH3u (atpulyiis CTHID), 0A30BaHUI HA PO3MI3HABAHHI CTHIIIO
KITBKOX MY3HYHHX TBOPIB.

6. CraTucTHYHI Omepari, o CIpPsSMOBAaHI HA BHABICHHS CTHJIBOBHX BIAMIHHOCTCH: mepeBara
MCBHOI TOHAJIBHOCTI, THUIOBICTh MOYATKIB 1 3aBEPIICHb, BU3HAUCHHS MPIOPUTETY TaT0BOTO CTYIICHS
MPY CKCIIOHYBAHHI TEM Ta HA 3aBEPLIATEHOMY CTAI.

CrumeoBuii ananiz M. Muxaiios moaiavB Ha JBa PiBHI: “TOPIBHSAHHA PI3HUX TEKCTIB, IO
0e3MoCePEIHRO COPUHMAIOTHCS Ta BOJOMIOTh CHUIBHUMH O3HAKAMH, SIKI JAKOTh 3MOTY BHSIBUTH
HAJICIKHICTh JAHUX TCKCTIB A0 OMHIET CTHIBOBOI CUCTEMM Ta “‘TIOPIBHSHHS CAMHUX CTHJIBOBHUX O3HAK
OAWH 3 OJHHUM 3 MOTJISAY CTYICHS BHPAXKCHHA y HHX SKOCTI CHOLIBHOCTI (2 THM CamuM 1
uweoxuakosocti)” [3, ¢. 75]. IlopiBHsHHS, 3aKNaACcHI B OCHOBY CTUJIBOBOTO AHAII3Y, AAKOTh 3MOTY
“3HalTH Mice” OKPEMHUM MY3HYHHM 00 €KTaM (TBOpPaM) y NCBHIM CTHUJIBOBIH CHCTEMI Ta KOPETYBATH
HenpasuibHe TnyMadeHHA. OTKe, KOPUCTYIOUHCH 3raflaHUMH METOJAMH T4 PIBHSAMH CTHIBOBOTO
aHamizy, MOKEMO YCIIINHO 3AIHCHIOBATH aTpHOYLii CTUNIB, CTUIBOBHX CHUCTCM, aHATI3yBaTH CTHIIb
KOMITO3UTOPIB, HAMPIMKIB, HAIOHATBHUX MIKLI, ICTOPHYHHX CIIOX.

[IpoTe mOWINBHO BU3HAYHTH Ta KOHKPETH3YVBATH 3raJiaHl BHINEC THITH CTUJIBOBOTO aHATIZY,
cnuparounch Ha po3Biaku M. Muxaiinosa [4, ¢. 155-159]. Cayxoea ampubyyis — ocHOBa yABICHBb PO
(hbCHOMEH CTUITIO Ta ICTOPUYHI KOHKPETHI IITICHI CTHU/IbOBI CUCTeMH. BOHA, sIK 3a3HAYMB JOCIIAHUK, —
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“eKCIICPUMEHTATIBHUH CIOCIO J0Ka3y CUMYIbTAHHOI MPUCYTHOCTI Y BCAKOMY OKPEMOMY TEKCTI O3HAK
HOTO CHaJKOEMHOCTI CTOCOBHO ICTOPHYHHMX IIApiB Pi3HOTrO cryneHs rmubunn’ . Ilcuxonoriuaa ocHOBa
OBOTO THITY aHAM3y, Ha HOro AYMKY, — “‘acOLIaTHBHE CHIBBITHECCHHS Pi3HUX 00 €KTiB, 6a30BaHE Ha
O3HAKaX CITUTBHOCTI, BUKIMKAHC BIACYTHICTH) MOMCPSAHBOI OOGI3HAHOCTI MEPLCMIEHTA BIJHOCHO
CTUITLOBOI MPUHACKHOCTI 3pasKa, 1o mansarae atpudyiii” [4, c. 155].

3oposa (gizyanvha) ampubyyis Mae CTOCYHOK A0 mpodiemu aTpuOynii y MUCTCLTBO3HABCTBI
Ta MITCPATyPO3HABCTBI, OB 53aHA 3 MOPIBHAHHAM 00’ €KTa CIOTISIJAHHS 3 BIIOMUMU acOLUallisIMu, sIKi
BUHHUKIM Y TIaM ATl B PE3YIbTaTi 30POBO-CTUIBOBOrO AOCBiAy. B My3HKO3HABCTBI maHW# THO
aTpudyiii 0e3nOCepeaHPO OB A3YETHCS 13 30POBHM CHPHUHATTAM MY3HYHOTO TEKCTY V BHIVILAIL
HOTHOTO 3alliCy 3 BIANOBIAHMMH BHYTPIIIHBO-CTYXOBHMH acoliamisMd W  XapaKTCPHUMH
IHTOHALI HHO-CTUJIBOBUMH €TAIOHAMHU.

IMpouec arpubyiii MICTUTh KIIbKA OKPEMHUX €TAIllB, IO BIAMOBLAAXOTh MOCIIIOBHOCTI
CTHJIBOBUX PIBHIB (€MOXATbHUMN, CTH/Ib HAMPIMKY, HAIIOHATBHUH, 1HAUBITYAIbHUH). TakumM 4HHOM,
Ha MOYATKY BH3HAYAIOTh YaCOBY HAJCIKHICTh aHATI30BAHOI MY3HKH YH OKPEMOTO TBOPY, 3A1HCHCHHS
Kol Moxe BiAOYBATHCS TOPIBHSAHO IIBHIKO, INE HA MOYATKOBOMY MOMCHTI NMPOCIYXOBYBAaHHSI, HA
JPYyroMy eTami BH3HAYAIOTh CTHIBOBHH HANPAMOK 3 OJHOYACHHM VCBIIOMIICHHSAM CIOXH, IO TEXK
BIAOYBA€EThCS IIBUAKO; TPETIH €Tam XapaKTCpHHUH BH3HAYCHHSAM HALIOHATBHOI HAIC)KHOCTI MY3HKH;
OCTaHHIN, YCTBCPTHH, €Tanm — I AOCTATHBO CKIAAHHN MPOLEC IACHTH(IKAINI — BCTAHOBICHHS
IHAUBIAYAIbHOTO CTHJIKO, BHSBJACHHS O3HAK TBOPYOCTI OKPEMHUX KOMIIO3UTOPiB. Takoro poay
3aBOAHHS BHKOHYIOTBCS 3a JONOMOTOI) VITI3HABAHHS SCKPABUX CTHJIBOBHX PHUC XYAOXKHUKA,
“IHTOHAIIHHOIO CJAOBHMKA Ta “THTOHALIMHOTO sApa MUTLS. Y CIIIIHUNA PE3yJbTaT Takoi poOoTH
3aJIC)KUTh BiJ CHIIM OOJAapyBaHHS aBTOpa aHATI30BAHOTO TBOPY, WOrO SICKPABOCTI, HEMMOBTOPHOCTI i
OOTrPYHTOBAHOT €BOJIIOLIT HOTO CTHITIO.

Bracne cmunvosuti ananiz M. MuxaiioB HOpIBHAB 3 LiTICHUM aHAMI30M 1 OauuTh HOro
CKJIaJ0BOIO OCTAHHBOTO Ta JXKEPEIOM 30aradcHHs VABICHE PO TBIP Ta cTUIb Horo asropa. Boanouac
3aBJAHHS JAHOTO AHAMI3Y AOC/ITHUK MOEIHAB 13 3aBAAHHAMH MOMCPEIHIX ABOX THUIIIB, BKA3YIOUH HA
€IWHY BIAMIHHICTh — BIJCYTHICTh AHOHIMHOCTI AHAI30BAHOrO TBOPY. TOMYy CTHIBOBHN aHATI3 —
“arpuOyLisa HeaHOHIMHOTO TekeTY [4, ¢. 158].

AHaniz cmuaro — UE aHATI3 LUTICHUX CTWIBOBHX CHCTEM, IO HAHYACTIIIE OOMEXKYHOTh
aHam30M CTHIII0 KOHKPETHOTO KOMIIO3WTOpa, 00, K 3azHayuB M. Muxalinos, me mHOB S3aHO 3
“OpOBIHOI0 POJUTIO 1HAMBIAYATBHUX CTHJIBOBHX CHCTEM BHUAATHHX XVAOJKHHUKIB B 1CTOPIi PO3BUTKY
MHUCTELTBA B3arajl Ta, BIAMOBIAHO, 3HAYCHHSAM iX TBOPYOCTI B PI3HOMAaHITHHX cepax CYyCHLIBHOTO
MPOSIBY MY3WYHOI KYIbTYPH — BHUKOHABCHKO-KOHLEPTHOI, HAYKOBO-JOCTIAHHIBKOI, HABYAIIBHO-
BUXOBHOI, [1¢JarorivHoi Ta MPOCBITHUIBKOI [4, ¢. 158].

B yMoBax HaiioHaJbHOTO CTHITFO MOXIHBI, 3a BuzHaueHHsM H. ['oproxiHoi, Tpu miaxomu Horo
JociaikeHHs: ‘1) Ha piBHI HAIOHAIBHOI MOBH, 2) Ha PIBHI 3arajbHOIOACEKHX HOPM MHCICHHS,
3)Ha piBHI JUHAMIKH PO3BUTKY HAIOHAIBHOTO CTHIK SK COLIATBHO JCTCPMIHOBAHOTO
gprma’ [1, ¢. 59]. llepwuii piBeHb JOCTIIKCHHS CTWIKO HANMOIIUPCHIIIWH, COPSIMOBAaHWN HA
BHABICHHS (DONBKIOPHUX [KEPEN Ta MY3HYHHX 3ac0O0iB, IO MOB S3YIOTh CTHIb 13 TI€ YU 1HIIOKO
HALIOHATBHOI MIKOJI0K0. Jpyruii KOMIOHEHT BUBYCHHS HALIOHATBHOTO CTUJIKO PO3IIISIAE MY3HYHY
MOBY B IMOEIHAHHI 13 3arajJbHOIIOACHKUMH 1aesmMu Ta dopmamu MucCicHHs. Jlo OCTaHHIX HAJCKATh
JOTIKa Ta JIAJICKTHKA, 3MICT JIFOACHKUX 1ACH OPIEHTYETHCS HA MPHHIMINA TyMaHI3My, 30KpeMa
CycmiipHI MopaisHO-eTHuHI Ta ecretuudi igaei. [lpore iaeiiHa ckaamoBa JNFOACPKOTO MHUCICHHS
MOCTIHHO mepebyBae y MpoLeci enoXaabHUX BUAO3MIH 1, sk 3a3Haunna H. [oproxina, “y koxHY emoxy,
Vv KOXKHIH HaliOHATIBHIA KyJIbTYpl MOKIHMBA HOBI MOCTAHOBKA, HOBHUH PaKkypc Ta IHINE PO3B A3aHHSI
mpobemu” 1, ¢. 60]. TpeTiit MeTox aHami3y HAIIOHAIBHOTO CTHIKO MOCIITHHI BOAYAE Y BUBUCHHI
HOro SIK MPOLECYAIBHOTO SIBHINA. ‘B WOT0 AlaxpoHii, B ¢BOMOLIL Bl (GOJBKIOPHO-CTHIYHOI OCHOBH
Tpaguuii, sKa MATArae PO3BUTKY, KPpi3b TPU3MY COLIanmbHOI icTopli Hapoxy Ta mOAii
cyugacHocTi” [1, ¢. 63]. Ha maHomy piBHI AOCTIKCHHS TNEpPeaOAYarOTh aHAMI3 JUHAMIKH PO3BUTKY
HALIIOHATBHOTO CTHJIO Ta BHSBICHHA NPOLIECY 3MIH YV CHCTEMI MY3HYHO-BHPAKATBHUX 3aco0iB,
HALOHATBHO-XaPaKTEPHUX PHUC, GOPM MOOYTY Ta MKHUTTS TOLIO.

Omxke, TromoBHA MeETa CTHIABOBOIO AaHAMI3Y — PO3KPUTTS €OHOCTI 3aralbHOrO U
IHIUBIAYAIbHOTO, TPATHUI[H 1 HOBATOPCTBA, BUMBICHHS T'CHCTHYHHMX 3B SI3KIB Ta CCMAHTHYHHUX
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mkepen. BiH xapakTepusyeTscs TpbOMa OCHOBHHMH THIAMH. CIYXOBOKO ATPHOVLIEI, 30POBOIO
aTpubOVII€I0 Ta BIACHE CTUIBOBHM aHAMI30oM. AHATI3 CTHIIO PO3INIIAETHCI K OKpeMa KaTeropis,
MPESAMET SKOi — MEPEBAXKHO 1HAMBIAYAIBHHHM CTHIIb, K¢ AHATI3H 3HAYHIMINX CTHIBOBUX PIBHIB
(HampsIMKy, HAIIOHANTBHOI MIKOJH, CMOXH) mHepeAdavae MICTKY Ta 00 €MHY MPAL0, BiA3HAYAETHCS
CKIaJHICTIO NPOLICAYPU, TOMY B MY3HKO3HABUIN MPAKTULI TPAILIAETHCA MOPIBHAHO piako. Bussieni
METOAH, PUHOMH Ta PiBHI CTHIBOBOTO aHAMI3Y, IO iX BUPOOWIH HAYKOBLI PI3HUX YaCiB, CTBOPIOIOTh
nepeayMoBH st Takol MaciuTabHOI, aje Bkpal HeoOxiauoi mpari. Lle aacte 3mory BuiiTi Ha BUIIHIA
PIBCHD Mi3HAHHS €XHOCTCH Ta BIAMIHHOCTCH PI3HUX HANPSIMKIB, HALIOHATBHUX 1 PETIOHANBHUX LKL,
BU3HAYUTH POJb OKPEMHX TBOPYHMX OCOOHMCTOCTEH y MpoLeci PO3BHTKY MY3HYHOI KYJIBTYPH 1
3’scyBaru y creudiii 3 7/aMHUX MOMCHTIB, [0 CHPUYHHMIHN SMOXAJIbHI 3MIHH Y MUCTCIITBI.
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JTAHAMIKA BUKOHABCBKOI ®OPMU SK IIPEJIMET II:ITOHAI.[IFIHOFO AHAJII3Y
MY3UYHOI'O TBOPY: METOAUYHUU ACIIEKT

YV cmammi poszenanymo cymuicmo, 3Micmo6i 0coOiugocmi ma Npuilomu iHMOHAYITIHO20
ananizy, 30piCHMOBAH020 HA GUAGTIEHHS THIMPAMYIUUHUX Odceper OUHAMIKY PYXY 6UKOHABCHKOT (hopmu
MY3UYHO20 MEOPY AK hopmu-cmanogrenus. Ocobaueocmi OUHAMIYHUX YA6eHb IHMOHAYIHHOT hopmu
BUSHAYAIOMBCA K Y Paxypci  36YKOIHMOHAYIHHOT mKraHunu (Qowniune cepedosuue paxmypu,
IHMOHAQYTTIHUT Pebeqh MY3UUHO20 CUHMAKCUCY MA OUHAMIMHA KOMNO3uYia opmu), max i Ha pieHi
iHmonayitino  muciumozo  mempopummy. IIpogionumu  nputiomamu  iHMOHAYITIHO20 — AHANIZY
BUOKPEMIEHO ITHMOHAYITIHE YCKIAOHEHHS QParmypu, I 2apMOHIUHY PeOYKYI0 ma nepecmpykmypyeaHHs
K 6APII0GAHHS KAAGIAMYPHUX MOOeeli 36YK08020 00pA3Y.

Knaruoei cnosa: euxonagcorka opma  MY3uxy, iHMOHQYIHHUT — GHONI3,  MemOOuKd
BUKOHABCHKOT NiIO2OMOGKIL CIMYOeHMIG.
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KaHJUJAT NeJarornieckrx HaykK, JOLEHT

BunaNIKHIN TOCYAAPCTBCHHABIN TICIArOTHICCKUA VHUBCPCUTCT
mvenn Muxauna Komrodbunckoro

JTUHAMUKA UCITOJHUTEJABCKOM ®OPMBI KAK ITPEIMET WHTOHATITMOHHOI'O
AHAJIN3A MY3bIKAJIBHOI'O ITPOU3ZBEJEHUA: METOAUYECKHWUU ACIIEKT

B cmamwe paccmampueaemcs CYWHOCHb, OCOOEHHOCMIL — COOEPIHCAHUL U NPUEMbL
UHMOHAYUOHHO20 ~AHANU3M, OPUESHMUPOBAHHO2O HA UCCICO08AHUE UHMPAMY3bIKAIbHBIX OCHOG
OUHAMUKY  OBUNCEHUS UCNOIHUMENbCKOU  POPMbL  MY3bIKAILHO2O NPOU3GEOeHUs KAK (POopMbl-
cmanognenus.  Ocobennocmu OUHAMUYECKUX — NPeOCMAGIeHUli  UHMOHAYUOHHOT  hopmbl
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