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XOPOBA 3BIPKA BAJIEHTHHH MAPTUHIOK “MOJIIOCH 3A YISPATHY”
(HA BIPLII PI3HUX ABTOPIB) B ACIIEKTI IUKJIT3ALIII

YV cmammi Oocridxceno meopu xopogoi 30ipku Barenmunu Mapmuniox “Montoce 3a
Vipainy”. Pozenauymo  ciodcemuy, memMamuyny, O0O0pasHy, HCAHPOSY, CHULbOSY CHIILHICHDL
KOHMpAcmHux meopie 30ipku. Jlogedeno, ujo nobyooea He cysopo-0emepmMiHOBAHO20 YUKILY 3 N ami
YACMUH MAE O3HAKU MIYHOT XYy002CHbOI €0Hocmi. Buceimaeno nampiomuuny ideio K HACKPI3HY i0ero
onycy, wo emineno y cumeonax bamuxiguyumi.

Knarwuoei cnosa: xomnosumopu, xopoea mysuxa, 30ipka miniamop, yuxi, 3acobu yuriizayii,
HCAHP, MOTUMEA, eMHONPOCHID, A0, MEMPO-PUMM, AKMypd, 36YKOHACTIOYBAHHS.

Anacracust Bakymen
aCIUPAHT
HarmonanpHast akaaeMus pyKOBOASIINX KAAPOB KYJIBTYPhI H UCKYCCTB

XOPOBOI1 CBOPHUK BAJIEHTHHBI MAPTBIHIOK “MOJIFOCH 3A YKPAVHY”
(HA CTUXHU PA3ZHBIX ABTOPOB) B ACIIEKTE LHUKJIU3ALIUU

B cmamve uccieoosanvl npouseedenus xopoeozo cbopura Barenmunvl Mapmupintox “Monoce

s3a Vkpauny”. Paccmompena crodcemnas, memamuyeckas, O00pa3Had, HCAHPOBAs, CMIeeas
00HOCMb  KOHMPACMHBIX — npouseedenutl cbopnuxa. Jloxkazano, umo @opma He Ccmpoco-
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O0eMePMUHUPOBAHHO20 YUKIA U3 NAMU YACMell uMeem NPUSHAKU 3HAYUMEIbHO20 XYO0XHCeCHMBEHHO2O0
eouncmea. Oceeujena nampuomuyeckds uoes Kak Ckeo3Has 6 onyce B. Mapmuiniox, eonioujennas 6
cumeonax Poounui.

Knrwuegoie cnoga: xomnosumopwi, Xopoeas My3vikd, COOPHUK MUHUAMIOD, YUKL, CPeocmed
YUKIU3AYUY, — CAHD,  MOJAUMEd,  IMHONPOCMPAHCMEO,  1d0,  Mempo-pumm,  Qaxmypa,
38YKONOOPANCAHUAL.

Anastasia Bakumets
Postgraduate Student
National Academy of Managerial Staff of Culture and Arts

VALENTYNA MARTYNIUK CHOIR COLLECTION “PRAYING FOR UKRAINE”
(ON POEMS BY DIFFERENT AUTHORS) IN THE ASPECT OF CYCLIZATION

The work of the choir collection Valentyna Martyniuk “Praying for Ukraine” was explored.
The plot, thematic, figurative, genre, and stylistic community of contrasting works of the collection are
considered. It is proved that the construction of a strictly deterministic cycle of five parts has signs of
strong artistic unity. Throughout the idea of opus Valentine Martyniuk embodied in the symbol of the
Motherland. The versatility of this symbol is revealed by the sacred traditions of singing and prayer,
landscape sketches, and onomatopoeia with natural phonations, images of the mother, the Earth and
Mary Virgin, the golden mother tongue.

The prayerful discourse and emphasis on the ethnopic space are realized in the stable
expressive complexes, which are composed of five choirs, combining them into a cycle. Prayer
discourse and discourse of etnoprostol in musical expressions are found to be equally intensive. The
prayerful discourse of the musical component is realized in special bell phonical complexes, in the
choral and monodyy texture.

The world of Ukrainian ethno space is carefully depicted by folk tunes, special metro rhythm
and folk ritual genres available in each part of the collection by V. Martyniuk. So, the Ist choir on
Svitlana Cherevko’s poem “Pray for Ukraine” (h-moll) synthesizes a prayer and a folk-lover cradle.
The second number is a carol for folk text “Joy, the Earth” (in G). The four-voice chord simulates
church singing, and the color harmonization of harmonies is a bell. The exaggeration of choral
groups in the over-volume range, the major order assert the emotion of happiness, the joy of heaven,
the harmony of the universe. The third issue of “Come Native Mother” (e / h-moll) for the text of
Vadym Kryshchenko sounds in the spirit of the folk lyrical song of the couplet building. The folklore
base in the means of expression comes to the fore. Monodia as an invoice of church singing brings
forth and sacralizes the images of the house, the mother’s earth. The fourth volume of the collection,
V. Martyniuk, “The Language of Gold”(c-moll) on poems by Andriy Malyshko is written for a small
composition (children’s or female choir). It is an image of a bright childhood, future prosperity and
affirmation. The fifth issue of “Yabluneva, solovyina” on Yuriy Rybchinsky’s poems sounds
accompanied by a strike group. The main theme is intonationally built on the folk poem at the
ambitions of the diminutive quintes (in folklore non-octave formal education). By character, the theme
is playful, in colorfil rhythm colomyikas. The categories of academic and folk music are contrasting
with episodes of texture and style.

The prayer and folklore aspects of the genre and style are directly opposed and subsequently
synthesized, while combining the phenomena of church prayer and folklore ritual and ritual culture.
Thus, in the final room of the collection in a single sound space concentrated: choral, simulation of
bells, intentional academic singing, voice preservation of different types of texture (monodic and
homophonic-harmonic); folk tunes of the genres of the carol, freckle song, kolomyika, instrumental
folk music. Similar musical techniques successfully reveal and combine the expressive complexes of
Orthodox prayer and the image of national culture, Ukrainian ethnoplast. In this way the author
reveals the symbolism of the name “Praying for Ukraine”, depicting in the music its fwo
components — Prayer and the Motherland.
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Keywords: composers, choral music, collection of miniatures, cycle, means of cycling, genre,
prayer, ethnic space, order, metro-rhythm, texture, onomatopoeia.

Mucrenpka npaktaka nouatky XXI cTomiTrs Hazae sckpasi IHAMBIAYaTdbHI BapiaHTH
KOMITO3ULIIHHOI CTPYKTYpH OaratouacTHHHUX TBOpiB. [Ipobrmema XymoxkHBOI wimicHOCTI 30ipKH
MYy3HYHHX ab0 MOCTHYHUX MIHIATIOpP, A€ Pi3HI TBOpU 00 €IHAHI CHMBONIYHOK HAa3BOK Ta
MPEACTAB/ICHI ABTOPOM Y TICBHIN MOC/IIJOBHOCTI, BUAAETHCS LIIKABUM PAKYPCOM AOCIIKECHHS. TBOpUI
3acagu Takux 301POK ACMOHCTPYIOTh BaPIaHT KOMIO3HUIIHHOI €THOCTI, SKUi 0a30BaHMI HA TMPUHIAII
KOHTPACTy 1 CITUPAETHCS HA TTHOMHHUH 3B’ 30K BHPA30BUX 3aCc001B MY3WYHO-TIOCTHYHUX MIHIATIOP.
TakuM YHMHOM MOCTIZOBHO BHOVIOBVETHCS IECBHA CHOXKCTHA JIiHIS TA OKPECTIOEThCA ii HACKPI3HUE
obpas.

VY nmiTepaTypO3HABCTBI MUTAHHA XVAOXKHOI LUTICHOCTI PO3IISAAIOTH V ABOX JKAHPOBHX
HANpPSIMax: y aBTOPCHKOMY LUK/l W y Tak 3BaHOMY ‘‘umranpkomy wukm’~ [2, ¢. 12]. 3aznaucHi
PI3HOBHAM BLAPIZHSIOTHCA KOMIOZHUIIHHHM 3aJyMOM 1 HASBHICTIO aBTOPCHKOI MO3ZHAYKH JKAHPY —
“mukn”. Y My3MKO3HABCTBI ILTIJHO BHBYAIOTH HACAMIICPEH IHCTPYMEHTAJIbHI, BOKAIBHI Ta XOPOBI
ABTOPCHKI LUKJIU W 3aco0m CTBOpEeHHs ix muiicHocti [1; 4], ame npodiaemu nukmizami OKpeMux
MIHIaTIOp OZHOTO OMYCY CAMOCTIHHUX MY3WYHO-TIOCTHYHHX TBOPIB, SIKI KOMIO3UTOpP (popMalpHO He
00’ enHaB y UMK (HA KIITAIT “apKyll 3 amebomy”, abo “xoposa 30ipka’), — e ¥ J0CI HE TOCIIIXKCHI.

OxpeMUMH acCHEKTaMH aKTYaIbHOCTI HAImoi CTAaTTlI €, MO-TIepIIC, HAYKOBa MPC3CHTALS
SACKpaBHX, ale Maibke HE JOCTIKCHUX MEPIAMH XO0poBoi TBOpuocTi Banentunu MapTuHIOK, mMO-
Jpyre — TBOpYa XapakTCPUCTHKA Li€l MPOBIAHOT KOMIO3UTOPKH JIHIMPONETPOBIIIMHY.

[Ipobnema mukmizamii GaraTOYACTHHHHX MY3HYHO-TIOCTHYHHUX TBOPIB MOCTIHHO NPHBEPTAE
yBary JOCmigHHKIB. [[ng My3uko3HaBcTBa Vv Apyrid monoBuHI XX CTOMITTA HaM3HAYYINIIHMU
MOCTATd TPOOJIEMHU 3MICTY Ta CTPYKTYPHOI opradizamii DUKTYHHX kaHpiB 1 dopm [4, c. 131].
Hocniaang I'. MaHokiHa HaMiTHIa HOBUH pakypce iX po3raany: “SKimo B IHCTPYMEHTAIBHUX TBOPAX
MEXaHi3MH 00 €OHAHHA YacTHH Yy 1€, SK MPaBHIO, PETVIIOITECI CYTO MY3UYHHMH
3aKOHOMIPHOCTSIMH, TO V BOKANbHIH cepl, CHHTCTHUHIN 32 CBOEK MPHUPOJIOI0, HUKIOYTBOPOBAIBHI
YUHHUKH 0OYMOBITIOIOTBCS B3AEMOIEID ABOX HAYaI, BEpOaIpHOro Ta Mysuanoro” [5, ¢. 1]. ¥V upomy
aCmeKTI aBTOPKA PO3MISHYIA KOMIIO3UINNHI MOHATTS LHUKIIYHOCTI, LHKI3alli Ta LUKy, IO
CHHTE3YIOTh BepOATbHI i My3WUHI KOMIOHCHTH TBOPY. BOHH OKpECTIOITE HAIY METOAOIOTIUHY Oa3y
JOCTIPKEHHS X0poBoi My3uku BaneHTuan MapTrHIOK.

Hayxosa miteparypa moao ocobmauBocreii TBOpuoi mocrari B. MapTuHIOK HEUHUCICHHA!
BiA3HAUYMMO KOpoTKy mepeamoBy C. OpuapoBoi 10 HOTHOI 30ipKH GaHIYPHUX TBOPIB, IO MICTHTh
Olorpadiunuii Hapuc [7]; 1ndopMmaliiiHi MaTepianu I1HTCPHET-IKEPEN IMMOJ0 KOMIIO3HUTOPIB
HuinponerpoBinHu [9]. Oxpemi 3anucu 1 HOTH AyXOBHHX TBOpiB B. MapTuHIOK € Yy BiIbHOMY
Joctymi Ha caiti iKaupoc [8]. A xopu 1990-x pokis, mo 3rogom — y 2005 poui, ckianmu 3MicT 301pKu
“Momtoce 3a Ykpainy” came Ax oxpemi meopu TpuBepHyau veary nociianukis C. XanaHaeBa Ta
I'. Xananaesoi [11]; A. ITocrasroi [10].

VY JesaKuxX y3aralbHIOBATBHHX CTATTAX MO0 TBOpUocTi B. MapTuHIOK mnpuaincHa yeara
HACTYIHUM AaCICKTaM: MOJICTHIBOBUM mapamerpam il 1yxoBHOI xoposoi my3uku [13]; mpobremam
IHAMBIAyami3anii CTPYKTYPHHUX MapaMeTpiB TBOPIB KOMHO3UTOPKH [12]; momidoHIYHMM IHMKIAM V
TBOpax A Gauaypu [7].

XopoBa My3WKa NPOBIAHOI KOMMIO3UTOPKH BameHtuau MapTHHIOK CTAHOBHUTH il
HAWBAKIIUBIIIHNKN KaHPOBUHM BekTOp. Lle OAHOCTAMHO 3a3HAYAIOTH YCI JOCIIAHHMKH, KOHCTATYIOUH
notpeda IX KOHKPETH3YBATH Ta PO3LNIIHYTH Y IUIOMIMHI IUKIOYTBOPEHHS IIE HE AOCIIKCHOTO TBOPY
B. Maprusiok.

MeTa crarti — BusBUTH crneiuiky mapamMeTpiB LUKIOYTBOPCHHS 33 PaxXyHOK aHATI3y
BEpOATBHUX Ta MY3HYHHX KOMIIOHEHTIB, fIKi 3a0€3MEUyIOTh XVIOXKHIO LITICHICTE XOPOBHX TBOPIB
30ipku B. Maprunrok “Momntock 3a Ykpainy ™.

CyuacHa OpeACTABHHLE TBOPYOI SaiTH YKpainu, koMmo3utopka 3 micta [{ninpo Banentuna
MapTtusiok Hapoaunacs 26 rpyaasa 1958 poxy. Bunyckuuig knacy Anapis Lltorapenka (1983 pik,
KuiBchbka KOHCEpPBATOPIs) HAICKUTH A0 TMOKOJIHHS TOCTABAHIAPAUCTIB, CTAHOBICHHS SKHX
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BigOysanocs y 70-80-t1 poku XX cromitta. B ii umciaeHHOMY mOpoOKy — SICKpaBi TBOPH Pi3HHX
skaupiB. s opkectpy B. Maptuniok ctBopuia a8i cumbonii (1983 ta 1986 pp.), Konmept (1992 p.) i
[Moemy (2003 p.). Bemuky kinpkicTe MacmTaDHUX TBOPIB HANKCAala BOHA AN COMICTIB, XOPY Ta
cuMQOHIYHOTO OpKecTpy, cepen akux — “Pika cnmasetHa Ykpainn~ (2003 p., o3HaueHa sk “XsaneOHa
ona” Ha Bipun B. 3xopenka) Ta “fAk min pobithHuiro HaiimMas” (1990 p., 3a kaskorw C. Ilicaxosa mjst
guts 1 cuMmdoniunoro opkectpy). [lonymsapaumu € Boaesim B. Mapruniok, Hanpuknaxa: “Ha meprmi
ryai” 3a mecorw B. Bacuipuenka ta “lIlo-mogusomy® 3a m'ecoro M. Crapuipkoro (0ZHOAKTHI,
1985 p.). Ilomitee micue mocigarote 1 xopeorpadiuni TBopu kommosutopku 2002 poky, 30Kpema,
OaneTHa cueHa “‘B yapax xoxaHHs Ta My3uuHO-xopeorpadiunae aificteo “O tempora, o mores”. Cepen
pPOGIT KOMITO3UTOPKU OCODIHMBE MicLE 3aliMae KaMEPHO-IHCTPYMCHTATBHA MY3HKa, SKY BOHA
BIpoaoBxk 1987-2007 pp. cTBOproBana creiiansbHo mjis JHIMPONETPOBCHKOTO OYAMHKY OPraHHOI Ta
KaMepHOi My3ukH. TBopumii nopoGok BaneHTHHH MapTHHIOK JONOBHIOE YHCICHHA KaMEPHO-
BOKaJIbHA MY3HKA, CONbHI BOKAIbHI MIHIATIOPH T4 XOPOB1 TBOPH (Ha BipIUi JHIMPONETPOBCHKUX MOCTIB
cepen skux: B. 3openko, M. Toriiiko, XK. bormapenko, O. 3asropoanii, JI. Crenosuuka, M. [atpik,
10. Kibueus). Mysuka BanenTrHH MapTHHIOK MpUKpallae aBTOPUTETHI MPOTPaMH MIKHAPOTHHX
¢ectuBanis cydacHoi tBopuocTi (Hampuknax, “Kuie Mysuk ®ect”). ABropka He OMHHAE CydYacHi
TEXHOJIOT1 KOMIMO3HUIIi, BOHH NMPECTABICHI, 30KpeMa, B ii KoMIT roTepHUX 1 ecax ~Biunuii muiax” ta 'y
BokajpHOMY Aiano3i “Corsopinns’ (Ha Bipin Q. Biktoposa).

Xoposa My3uka — yIO0/ICHA KaHPOBA raay3s TBOpuocTi Bamentunn Maptunrok. Came y Hil
KOMIIO3UTOPKA HAcHiaye Heo(ONbKIOpHI Tpaauwii cBITOBOI KyIbTYpH Ta XOpoBoi MysukH Jleci
Juuko: MOJETIOE HAPOIHO-MICCHHY 1HTOHALIIO 1 MY3UYHY MOBY NEBHHUMH OPHIIHAIBHUMU 3acobamMu
BHPA3HOCTI, BHKOPHCTOBYIOUN (oipkiopHi Tekctd. Hanpuknan, xop “Paayviica, zemne™ Ta xoposa
rnoema st MImaHoro xopy # gopremano “TaM Hax NUBIXOM MATyCs CTOsIa’ HAIMMCAHI HA HAPOIHI
TCKCTH. XOPH HA aBTOPCBKI MOCTHYHI TEKCTH, Hampukinaa, “Mosa 3o10ta” Ha Bipmi AHApIs
Mamumka, “YUuctuii kprmrans” Ha Bipun [puropis Cxosopomu, “AGmyHeBa, conos’iHa” Ha Bipmii
Opis PuOumHCBKOrO, — Tako HPOCAKHYTI JTaJOBHMH OCOONHBOCTAMH W PHTMaMH aBTCHTHYHOI
MY3HKH.

Ha mouarky XXI cromiTrs xoMmo3utropka crBopuia Oararo AyxoBHHX TBOPiB (“AHTH(DOHH
cTencHHI BockMU riacie”, “Ipmocu xanony BepOnoi meaini”, “Ipmocn kanony Bemukoi cybotu”,
“Ipmocu BockpecHHX KaHOHIB™, “fAnromm nmkyiots”, ‘“MonacTupchkuii ocTpiB. BizaHTiChKUI
xpect”).

Banentuni MapTHHIOK BIACTHBI MOIIYKH Ta EKCIICPUMEHTH Y TaTy3l CY4acHOI MY3UYHOI MOBH
X0poBoi My3ukH. OcOOTHBOIO aBTOPCHKOKO BHPA3HICTIO MO3HAUCHI CTOPIHKH ii MY3u4H020 36YKONUCY B
MCH3KHUX 3aMallbOBKAaX Ta 3BYKOBHUX KapThHaxX pisHux ce3oHiB. Tak, “lTlopu poky” — wotupu
MiHiaTiopu Ans xopy a capella y noemHanHni 3 iHCTpyMeHTanbHEUMHU TeMOpamu (a3Bony, flex-a-ton)
cranoByaTh UHKT. “‘CuBa Bixona™ Ha Bipmni Jlinn KocteHko (TyT 3ManboBaHO meBHUI oOpa3 3umm),
“Becna. Xypasmuku nuayTh (Ha Bipmn Ilnatona Boponbka), “Jlito” (cmosa B. Bonmapenko Tta
A. 3arpyasoro), “Bske Opamu mita 3amukae ocinp” (Taxoxx Ha Bipin Jlinu KocteHko — qiist s5kiHOUOTO
x0py). OcoONUBICTIO LIMKIY € SCKPaBe 3BVKOBE O(OPMICHHS BOKATBHO-XOPOBOi (PakTypH KOKHOI
mMecH (TYMOTIHHA, LICNOTIHHA, CKAHAYBAaHHSA, VYBCACHHA VYIAPHUX I1HCTPYMEHTIB), INO HAJa€e
BHYTPILITHIO AMHAMIYHICTD BHKOHAHHIO, CHPABILIE BPAXKCHHS TEATPATbHOI HACHUCHOCTI Ta COPHUSE
BCJIMKIH KOHTPACTHOCTI BHYTPILIHIX PO3ALIIB YOTHPBOX XOPoBHX 1 €c. HasgBHICTh 3BYKOHACHTI IYBaHHS
npupoAHNM (oHALISAM, SKI MEPEIAOTh 3BYKH HNPHPOIHUX CC30HIB (3aBHBAHHS BIXOMH, KYPIMKAHHSI
JKYPaBIHKIB, CTYKOTIHHS JOIIOBHX KPaIlesib) PO3IIHPIOIOTh BHPA3HI TOPH30HTH XOPOBHX TEMOPOBHX
0apB Ta 3MaIBOBYIOTh peajii PIAHOrO CTHIYHOTO HPOCTOpPY. Beauka KIMbKICTh COMBHUX CITI30IB
IMIIPOBI3ALIHHOTO XapakTepy aKUEHTYE POMAHTUYHY CTUNICTHKY MY3HKH, V $OKYCl IKOi BiHoOpakeH1
HacaMIiepes OCoOUCTa €MOLIS Ta NIPHUKO-TICHXOIOTTYHHHA CTaH JIOAWHH, INO BIYYHO MEPEIaHi 3a
JOTMOMOTOI0 3BYKOBOT'O JKHBOIIMCY XOPOBHX Mip pOKY Ta BIANOBIAHUX CMOLIHHHX CTaHIB 1 KapTHH
MPUPOAH.

AKTyaJlbHUM BHIAEThCS 3AaBAAHHS HAYKOBOI MPE3CHTAIll Ta OCMHUCICHHS 1Aei IUKTi3arii
I’ AITHYACTHHHOTO TBOPY “Moumtock 3a Ykpainy” Banenrnan Mapruniok. CiouaTky XOpy BUKOHYBATH
okpemo. Bouu Oyau Hanncani y 90-x pokax XX cromitrs, mpo 1o cBiguuts C. Ilitosa: “Y 90-i poku
XX - na nouarky XXI cr. xopu Malictpuni “S6ayHeBa, conos’ina” (cn. FO. Pubumnncekoro), “Mosa
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somora” (ci1. A. Mamumka), “3ose pizna matu’ (ci. B. Kpumenka), xopu a cappella “Pizapsna
komsaka’, “Umermit xprmrane” (cn. I'. CkoBopoan), cuHTE3vI0oud (PONBKIOPHI BHTOKH 3 HOBHMH
TCXHIYHIMH MPUAOMAMH, PO3KPHBATH OOpa3d HAPOAHOIO JKUTTA K TMO3UTHB CY4acHOTO
ceitocnpuitmanns’ [13, ¢. 148-149].

Hotu o’stn akanensHux MiHiaTiop Oyno Buaano y 2005 poul exmsoro 30ipkoro [6]. Bona
ckaazaerrses 3 XopiB “Momock 3a Ykpainy” Ha Bipmi Ceitnanu Yepesko (Ne 1), “Paayiics, 3emne” Ha
HapoxHi Teketu (Ne 2), “3ose pigHa matu” Ha Bipwi Bagmva Kpumenka (Ne 3), “Mosa 30101a” Ha
Bipmi Anzapis Mamumka (Ne4), “SonyneBa, conmop’iHa” Ha cioBa HOpis Pubumucekoro (NeS).
Yactunu 30ipku CTaHOB/ATh wUTiCHHE “O0pa3 YkpaiHu , HACKPI3HHU PO3BUTOK SIKOTO YTBOPIOE
apamarypriany €aHicte. OkpimM TOro, xopu 00 €IHAHI €IUHOK 1 AKTYATBHOK TCMOK MOJIHTOBHOTO
OnmaraHHs 3a piaHy YKpainy, ii macts ta 1o6po0yT. [1ix MOTHUTBOIO PO3YMIIOTE 3BEpPHEHHS BipPYIOUOTO
o bora (Goris, iHIIUX HAAOPUPOIHUX a0O0 ACOUIMOBAHUM 3 bOroM ICTOT), a TaKOK — KAHOHI30BAHUI
CakpaJbHHH TEKCT. ANlc 3HAYCHHSA MOJHTBH YV XOpoBii 30ipui TBopiB B. Mapruniok “Momock 3a
VYxpainy” HabaraTo mupiie.

Hocmiguuku H. Uymapna [12], 1. Haaunenko [2; 3] Ta iH., pO3PI3HAIOTh KyJIbTOBO-PEIITIHHNL,
diTeparypHuii, (QOIBKIOPHUN (PCHOMCHH MOJHUTBH. Y PEITIHHOMY ACHCKTI MOJIUTBA — OCHOBHHI
CKIIQAHUK PUTYAJIbHO-KYJIBTOBOI Aii, MICTUYHE CHlJ‘IKyBaHHH (rpeu oVYOO10. O3HAYAE cme6ymmﬂ)
TroxuHH 3 Borom, sike BiAOYBAEThCA Y CBIAOMOCTI MOJIJIBHUKA 1 PEaNi3yeThCs B PHTYANLHOMY CTIOBI,
3BEPHCHOMY JI0 1ACaABHOIO aApecaTa 31 CIABOCIiB M, OjaraHHsIM, MPOXAHHIM, MOAIKOW [2, ¢. 294].
[Toxi6Hi muUpi MOMUTOBHI 3BEPHCHHS HAsBHI Y LCHTPANBHUX KYJIbMIHALIHHUX PO3AiAax ycix I ATH
x0piB, Ak-0T: “Tlomoxxn Ham, boxe™, “BignycTu HemacHNM iX rpixd HEBiABHI ~ 1 T. I

MonauTtsa icHye 1 B miteparypHiii dopmi; 3a [. lanunenko, te: “MeTakaHp, KOTPUH, IMITYIOYH
JIalior 13 cakpaabHUM aApEecaToM, 3AATHHH YTUTIOBATHCS B PI3HUX KAHPOBO-TCMATHYHHIX PI3HOBUAAX,
3aeOinpmoro — BipmoBux ~ [2, ¢. 294]|. Came TakuM YHHOM MOKHA TPAKTYBaTH NEPLI IBa XOPH
30ipku: “Momnrochk 3a Ykpainy™ ta “Pagyiics, semie” (pi3aBsHa KOIAIKA).

Enepris rapga4uoi MOJIUTBH MPOCSAKAE MOSTUUHY KAHBY MY3HKH B. MapTHHIOK, TOCHIIOIOUUCH
Bipmwamu B. Kpmmenka, A. Manmumka 1a 0. Pubunacekoro. “Crnenudika mitepaTypHOi MOTHTBH
MOJISIra€ B TOMY, IO HA JKAHPOBHH KOX CAKPANbHOIO 3BEPHCHHS OO BUINUX CHJI HAKIAIAOTHCS
JKUTTEBHH 1 TBOPYHH MOCBIA, OCOOUCTICHI MPArHCHHS 1 XYAOXKHE 3aBIAHHS CYO €KTa MOIUTOBHOI
KOMYHIKAIli~, — CTBEPKYe Aocaiauui meucHkoBoi monuteu 1. lanunenko [2, ¢. 296]. Came tak
MoskHa TpakTysaru igeinui 3aayMm I, IV ta V wactun 36ipku B. Maprunrok: “3ose piana maTtu’,
“Moga 30m0ta” Ta “AbmyHeBa conos’ina ”

Hacxkpisuuii 06pa3 ' stu xopis omycy — Barexisimusa, pigna Yxpaisa. Moro GararorpanmricTs
PO3KPUBAETECH CAKPATbHAMH TPAJULIIMU CIIBY W MOJUTBH, TNEH3LKHUMH 3aMaTbOBKAMH Ta
3BYKOHACIIAYBAaHHAMH NMPHUpoAHUM (oHarisM, odpazamu Marepi, 3emmi Ta isu Mapii, piaHoi MoBH.
MonuToBHHH JUCKYpC W aKLCHTYBAHHS CTHOMPOCTOPY PEam3yIOTBCS V CTadHX BHPA3HHX
KOMIIJICKCAX, 110 T'YPTYIOThCA B I ITh XOPIB, MOEAHYIOTH iX Y LUK

Monumosnuti ouckype ma ouckypc emnonpocmopy B 3acodax My3U4HOI BUPA3HOCTI BHSBICHI
OJHAKOBO 1HTCHCHUBHO.

MonuToBHUH JUCKYPC MY3UIHOI CKIAI0BOI peani30BaHHH Y 0COOIMBUX I3BOHOBUX (DOHITHUX
KOMIIJICKCAX HETCPLOBOI AKOPAWKH Ta B XOpanbHIW 1 MOHOAINHIN (aktypax. CBIT yKpaiHCHKOTO
CTHONPOCTOPY PETEIPHO 3MANTbOBAHUN HAPOJHHMH JIAJAAMH, CHCHU(IYHHEM METPOPUTMOM Ta
(ONBKIOPHUMH OOPSIOBUMH KaHPaMH, HASBHUMH Y KOKHIH yacTuHi 36ipku B. MapTusiok “Momrochk

3a Ykpainy ™.
Tax, I-i xop nHa Bipun CsiTnann Yepeeko “Momrock 3a Yipainy” (h-moll) cunTe3ye kinbka
BaIuBUX napameTpiB. OcHoBHa TeMa xopy “‘BoxeHpky Mil munnii” — OiaraipHa MOIHTBA, JE

MOTHBH KaJaHCIB BHUABIAIOTH 1i AOAATKOBY KAHPOBY OCHOBY (HapoAHOMICEHHA KOJUCKOBA).
Ky.]'[leHaLIlI/IHe MPOBCACHHS TCMH OB sI3aHE 3 XOpOBUM [ulti, 1O 3aBOHOBy€ 3HAYHUM [JlarnasoH 1
MakcuMajibHy auHamiky fortissimo — taxru 31, 34 [7, ¢. 4]. CniB mpaBociaBHOI Tpaauilii MEPeaaHo
CTATUM PYXOM, PIBHUMH TPHUBATOCTAMH, XOPOBOKO (DAKTYypOIO 3 MEPEBAXKAHHSIM JIIHEAPHOCTI KOXKHOI
mapTii, IO CXO)KE HAa CTApPOBHHHI 3HaMEHHI po3cmiBu. Kpim Toro, 0apokoBi MY3WYHO-PUTOPHYHI
dirypu OpsMo LTIOCTPYIOTh 3MICT TEKCTY, Hanpukiaaa: ¢irypa anabasis cTBepAKye oOpa3 coOOpHOI
VYxpainu (takt 34; intoHauii lamento — mnay, Tyry — taktu 47, 51 [7, ¢. 5]. Piskuii 3cyB y 6eMOIBHY
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chepy niepeaae ctaH ASCTPYKIIi, 3arocTproe inToHari (V HuU3bKa i aabTepoBaHi madir, XpOMaTHIHUH
PYX UTIOCTPYIOTE paaku “Biamyctw HemacHuMM iX rpixu HesunpHI”). HapogHo-miceHHa CTHITICTHKA
BIATBOpPEHA Yy TNEPEMIHHOMY MeTpi, MOOIIBHOMY TakToBOoMy poamipi  (4\4,3\4,2\4,7\4,5\4).
[lepeBakaroTe HEOKTaBHI n1agu B amOiTyci TpuToHy. BusBneHO n1anoBO-0apBHCTY, BHPA3HY CTAly
nocmiBky (h-cis-d-e-f) — Taxr 3 [7, ¢. 2].

Hpyruii HOmMep — konsaka Ha HapomHuid tekcr “‘Paaviica, zemmne” (in G). Axopmosa
YOTUPHOXTOJIOca (akTypa IMITYE LEPKOBHHMA CIHIB, a KOJOPUCTHYHE 31CTABACHHS TapMOHINA — A3BIH.
[leperykyBaHHS XOPOBHX IPYN Y HAamoO €MHOMY Jiana3oHi, MAKOPHHH 1aj CTBEPIKVIOTh SMOLIIO
macTts, pagicte HeOec, rapmoHiro Beecsity. [lepima Tema po3moBifHOTO XapakTepy — Ipo HAPOIKECHHS
Cuna boxoro — 3ByunTh V XapakTepi 3HaMeHHOro cmiBy. [pyruii emizox moOynoBaHUI HA XOPOBii
iMiTauii a3Bony — Taktu 19-35 [7, c¢. 8]. Tperili emizox — cono ampTa Ha (HOHI MOFrMOrando THIIHX
IPYIl XOPY MOBTOPIOE KOPOTKY JAIO0BO-OAPBHUCTY HAPOJHOMICCHHY MOCHIBKY O3 ciiB (MaXOpHHUI
neHraxop 13 amprepoBanuM [V cTymeHem naay), IO Haraaye aHAIOTIYHHH MOTHB 3 TNEPLIOTO
Homepa. PempusHe nposeacHHs Temu “Pagyiics, 3emje” BIATBOPIOE MOHOJIHHHIA CITIB Ta BIAMOBIAHY
dbakTypy.

TpeTiit HOMep “3ose piana matu” (e/h-moll) Ha Texcr Baanma Kpuimenka 3Byuuts y ayci
HAPOAHOI JUPUYHOI MiCHI KyILIeTHOI Oya0BU. DOJIBKIOPHA OCHOBA V 3ac00aX BUPA3HOCTI BUXOIUThH
HA MEPIIUH 1aH. MejIoais MHUPOKOro Alana3oHy 3BY4uTh HA (DOHI OYPAOHHOI KBIHTH, AYOIIOETHCS Y
TEPLIO Ta CEKCTY, IO € THIIOBOK O3HAKOK JTIPUYHOI NMPOTsLKHOI micHI. Ane dakrypa “LEPKOBHOTO
chiBY” — MOHOJIS M JHOCUTD 1 cakpami3ye odpasu “pianHoi Matepi” — Taktu 19-20 [8, ¢. 12]. BizuytHo
XopaibHa akopaoBa (akTypa mepelae CTaH MOMHHAIBHOI MOJIMTBH HA PSAAKAX TCKCTY 3a0yTUM
MOTHJIaM, CBATHM oOpaszam” — taktu 29-31 [6, ¢. 12].

YeteepTuii HoMep 30ipku B. Maptusiok “Mosa 3omota’” (c-moll) Ha Bipmi Auapis Manuiika
HAIMUCAHUH IS MaIoro ckiany (aursdoro ado xkiHoworo xopy). Lle oOpa3 cBiTioro AWTHHCTBA,
MPOLIECY CTAHOBJICHHS, MaOYTHBOrO PO3KBITY Ta cTBepIxkeHH:. [lepmmii emson Xopy — CTPIMKHIA,
BCCENMUH, MOOYJOBAaHWH HA OCIHIBYBaHHI 0O0pasiB NpHPOAM (TpaBa-BECHSAHKA, Iopa, MOTIUOK,
CTPYMOUOK, piuka). AkopaoBa ¢akTypa Ta NEPEryKyBaHHSI albTiB 1 CONPAHO TBOPATH 0Opa3
0C3MEIKHOTO MPOCTOPY, CHOBHCHOTO 3BYKAMH “MOBH 3070TOi”. Jpyruil €m3on CKCIOHYE TeMy
KOJIOMHUKH B IIOSTHYIHOTO TEKCTY *y TpaBu-BeCHIHKH — Takth 16-20 [8, ¢. 13]. Tema noOyvaoBaHa Ha
0cOOMMBOMY NaJ0BOMY KOMIUIEKCI Ta 3BYyKopsaal (meHTaxopx 13 miasmmeHuM [V crymeHewm).
[ToxiGHuit MOTHB 3BYYHTD V KOKHOMY HOMepi 30ipku B. Maptunrok. Hactymauii emizon 3ManboBye B
My3HLi obpas “YkpaiHu-marepi” 3 MOJIMTOBHUM ONaroroBiHHAM: TEMIT VIIOBITBHIOETHCS, aKOPAOBA
(akTypa YIIITBHIOETRCS, MENOAis AyOnpoBaHa y TepLiro Ta nmoOyaoBaHa HA MOBUIBHOMY pyci, 6e3
CTPUOKIB.

[T saruit HoMep “S6ayHesa, conos’ina” Ha Bipwi FOpis PubunnHchkoro 3By4HTE Y CYIMPOBOI
vaapraoi rpymu — OyOoH, aepes’sHi Onoxu, TpukytHuk (Tamburo, Di legno, Triangolo). Xopy
MOBHOI'O MIIIAHOTO CKIany (3a BKa3iBKOIO aBTOpa V MApTUTYPi) Tpeda TYMOTITH, TUICCKATH Y JOJIOHI,
IMITYBaTH 3BYYAHHS COMIJIKH, KPUYATH W BHTYKyBaTH. XopoBui 3acmis “Teii!” 3aBoiioBye 3ByKOBHIL
Ta AMHAMIYHHI NPOCTIP, CTBEPMKYE HACTPIH >KHTTEHaiHOro ontmMmismy. OcHoBHa Tema “I'eli, Ha
BUAHOKONI® mNoOyAOBaHA IHTOHALNMHO HAa HApOAHIM mocmiBHi y amDITyCl 3MCHIICHOI KBIHTH (V
TUNOBO-(DONBKIOPHOMY HCOKTABHOMY IIaJOBOMY VTBOPCHHI). 3a XapakTepoM TeMma TIpaiiuea,
TaHIFOBATBHOTO XapakTepy, B KOJOPUTHOMY PHUTMI KOTOMHHMKH. PyX XBOronoccs napaicibHHUMU
YUCTUMH KBIHTAMH, 4 MOTIM — YHCTHMH KBapTaMH (Y MAPTisIX TCHOPIB Ta albTiB) (AKTYPHO aKLCHTYE
PAAKM 3 Ha3BH XOPYy Ta MIAKpechoe BenuuHi emitetd barekiBmmau. HaronomeHo misax exHaHHS
¢BiTY — uepes micH. CompaHo COJI0 3 ABTOPCHKOKD PEMAPKOI0 “IMITYIOUH HAPOJAHHIM CHiB~ CKCIIOHYE
BAK/IMBY MEJIOJII0 TEMU BCCHSHKU-TYKaBKU — TakTH 57-64 [6, ¢. 22|, B 0COOAMBOMY aJOBOMY
3abapBicHHI (LeH MOTHB YK€ 3HAHOMUI — BiH MIOBTOPCHHH Y KOXKHIN YacTHHI 1T ATH X0pis). Hazam v
PO3BHBATIBHOMY PO3ALNI KOMIIO3HUTOPKA pPO3Irpye IMEBHHH mgiamor xaHpiB Ta ctuiaiB. Kareropii
aKaaeMIYHOTO W HAPOJAHOTO MY3HWKYBAHHS MPOTUCTABICHI KOHTPACTHHUMH CMI30JaMU 32 Qaxmypoio i
cmunem. Tak Ge3n0CEPEeAHPO MPOTHCTABICHI TA 3rOAOM CHHTC3VIOTBHCS MOJHTOBHHUE 1 (POTBKIOPHUI
ACTCKTH JKaHPY Ta CTUITIO, BOAHOYAC MOEAHYIOUN (PCHOMEHH LICPKOBHOI MOJIHTOBHOCTI 1 onbknopHOi
00pAa0BO-PUTYATBHOI KVIBTYPH. TakuM 4HHOM Y ¢iHATBHOMY HOMEPI 30IpKU B €AMHOMY 3BYKOBOMY
MPOCTOPl  CKOHIICHTPOBAHO. XOPAJIbHICTh, IMITAIlli MA3BOHIB, HABMHCHHN aKaACMI3M CIIBY,
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TOJOCOBCACHHS Pi3HUX TUOIB (aktypu (MOHOIIHHOI Ta roMOQOHHO-TAPMOHIWHOI); (OTBKIOpPHI
HACMIBU  JKaHPIB.  KOJSIAKA, BCCHSHKA, KOHOMHﬁKa IHCTPYMEHTAIbHA Hapo;[Ha MVY3HKa
(3BYKOHAC/I1 1y BaAHHS Y napTu XOPY HArpaBaHHIO COMIJIKH “‘Ha COMLIII rpa: Tapy-tapy-ta’ — TakT 99 [6,
c. 24]) — ue HAaBMHCHE BIATBOPEHHS MPHHOMY HApOAHOro cmiBy — 3 iHWOi. [ToxiOHIMHU MYy3HMYHUMEH
MPUHOMaMH BIATO PO3KPHTO Ta MOEJHAHO BHPA3HI KOMILICKCH NMPABOCIABHOI MOIUTBH 1 300paKCHHS
HaLOHATBHOI KyJIbTyPH, YKPAiHCBKOTO E€THOMPOCTOPY. Tak aBTopKa poskpuBae CHMBoniKy Ha3BU

VY miacyMky 3a3HaqHMo, mo BepOaTbHUN KOMIIOHEHT XOPOBOTO LUKIY BaneHTHHI MapTI/IHIOK
OB’ SI3aHUH €IMHUMU TEMOIO Ta 1AC€10, 1IE BAAIO BITOOpakeHO y Ha3Bl 30ipku “Moutoch 3a Ykpainy ™.
BaxxnBoro 3HaYCHHS [ MY3UKH ITSTH XOPOBHX MIHIATIOP 30ipKH HaOYyBa€ iAes 3BYKOBIATBOPCHHS
(oHAIil AOBKOIUINHBOTO CBITY. 3HAMEHHOIO CITIBY MPaBOCTABHOI LEPKBU; A3BOHIHHSA, CHOKIHHOI
koynckoBoi Marepi-Ykpainu; eMonii pagocTi Ta “ChiBY BChOTO JOBKOIHIIHBOTO CBITY B XOPOBHX
MEPEryKYBAaHHAX MapTid okpeMux rpvi. Tak, 3BYKOHACTIAYBaHHS NMPAaBOCIABHOTO CIIIBY, 1MITALlis
J3BOHIHHA, “TYKaHHS BECHSIHHX OOPSIIB, COHOPHI €EeKTH NPOOYIKEHHS NPUPOIH Ta AVILI TOANHU
BUMAITLOBYIOTh BIACHY ApaMaTypriuHy JiHi0, 00 €IHYIOUH I fATh YACTHH TBOPY B €IMHUM LMKIIL.
“Hap-igest” TBOPY — MOJMTOBHE OnaraHHs CIOKOI0, OJaromoay sl Ta JyXOBHOTO PO3KBITY A piaHOI
3EMUIL. HOBTOpIOBaHICTb o6pa3113 TEKCTY, MY3UYHHUX TOCIIBOK, JaJOBHX KOMIUICKCIB HA PiBHI YCiX
HACTHH TBODY, MEPIOAUYHICTh, KPYTOBHH XapakTep PO3BUTKY iaei MoiauTBH 32 YKpaiHy Hazae
NMOOYAOBI I AITHYACTHHHOTO OMYCY PUC CTPYHKOCTI ¥ KOMITOZULIIHHOTO 33AyMV LMKIIYHOTO TBOPY.
Takuii piBeHb €IHOCTI BigoOpakae coeuu(iky UUKIOYTBOPCHHS 32 PAXYHOK BEpOATBHHX Ta
MY3HYHHX KOMIIOHCHTIB, SKI 3a0€3MeUyIOTh XYNOKHIO IIUIICHICTh XOPOBHX TBOPIB 30ipKH
B. Maptuniok “Monrock 3a Ykpainy™. PiBHO3HauHicTh Ta audy3is CHMBOJIB MOTUTBH W 00pasiB
baTekiBIIMHU Aa€ 3MOTY TPaKTYBaTH MOJIUTBY B 0OpsaoBo-eTHOrpadiyHOMY Aycl SIK y3araJlbHCHUH
o0pa3 cakpaabHOTO YKPAiHCBKOTO KYJIBTYPOTBOPEHHS, SIK (POTIBKIOPHO-BHAOBE PO3MAITTS MONHTBH
Murtus 3a batekiBipHy, 0 U CIYTye OCHOBHOKO NIEPEIYMOBOIO LINKJIOYTBOPEHHS I SITH XOPIB OMycy
Banentuan MapTuHIOK.
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