MY3UYHE MUCTELTBO

YK 78.25; 78.2i; 78.071.1
DOI: https://doi.org/10.25128/2411-3271.19.1.21

Mao Iuro
https://orcid.org/0000-0001-8751-5979
acmipaHt

JIbBiBChKA HAIIIOHAJBPHA MY3HUYHA AKAICMIS
imMeui M. B. Jlucenka
csy931689953(@qq.com

®OPTEINIAHHUNI [TUKJI “KAPTUHA BAIILY”
3ABYTOI'O KUTAHCBKOI'O KOMITO3UTOPA

Y emammi 0ocridoiceno nocmame ManoeiooMo20 Kumaicoroeo komnosumopa Xyan Xyees ma
tioco yuxn “Kapmuna bawy” ax 3pasox 0 ue4eHHs HANPIMi6 PO3GUMKY KUMAUCbKOl (popmenianHol
Mysuxu. Buceimieno dacnexmu KOMRO3UMOpPCHKOL, nedacociunol i Hayxkoeoi npayi Xyan Xyees,
ocobaueocmi #1020 iHOuGioyanwHol cmunicmuxy. Oxapaxmepuz08aHo 3000yMKU KOMRO3UMOPA Y
KUMAECOKIE  My3uuniti kyiomypi. Y3zaeanoneno nposgu inmecpamueHux npoyecig¢ Kumaicoroi i
3axiOHOT My3uuHOi meopuocmi y cepeduni XX cmonimms.

Knrwuoei cnosa: opmenianne mucmeymeo, xomnosumop Xyan Xyeeil, hopmenianui yuriu,
0C00IUBOCHIT CIIUNICHIUKIL.
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®OPTEINWAHHBIN LUK “KAPTUHA BAIITY”
3ABBITOIO KUTAMCKOI'O KOMITO3UTOPA

B cmamve uccnedo6ana muHoOCHs MANOU3EECMHO20 KUmMaiickoeo komnosumopa Xyan Xyees u
eco yuxn “Kapmuna bawy” kxax obpasey Ona usyuenus HANPAGNEHUl PA3GUMUIL KUMAICKOL
Gdopmenuannoii Mysvixu. Oceelyervl acnexmvl KOMAO3UMOPCKOU, NeO0a20cuyeckoll U HAYYHOI
deamenvnocmu Xyan Xyees, ocobennHocmu e2o unousuoyanvroti cmunucmurxy. OxapaxmepusoeaHvl
OOCMUdCEHUST KOMNOZUMOPA 6 KUMATCKOU MY3bikanbHOU Kyiemype. Q600wenvt nposaeieHus
UHIMESPAMUGHBIX NPOYECCO8 KUMANCKOS0 U 3aNAOH020 MY3bIKANbHOS0 meopyecmed 6 cepedune XX
eexa.

Knrouesvie croea: chopmenuannoe uckyccmeo, xomnosumop Xyaw Xyeeti, popmenuanmvie
YUKTBL, OCOOEHHOCHIU CIUNUCIIUKY.
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PIANO CYCLE “BASHU PAINTING” FORGOTTEN CHINESE COMPOSER

Huang Huwei is a Chinese composer and teacher whose work attracts the greatest interest in
the study of trends in the development of national piano music. His musical compositions are among
the most successful and striking examples of the combination of ethnic elements of the national
musical language with the skill of mastering Western compositional methods. The excitement of the
composer to the piano was inspired by the thirst for comprehension of the richness of the expressive
capabilities of the instrument that came from the European continent and the possibility of studying
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and applying in the work of the unusual monochromatic Chinese culture of the principles of
instrumental development.

Huang Huwei’s piano pieces were immediately recognized as masterpieces of national music
both in terms of artistic value and cultural — as they reflected the outstanding achievements of Chinese
humanistic art. The high recognition of creativity was facilitated by the desire of the composer to
preserve in the piano works the peculiarities of the national musical language and to develop the
traditions of national instrumental music.

Huang Huwei graduated from the Beijing Central Conservatoire on piano class and
composition (class of professor Zhao Yuan Ren). It was discovered that during the study, it was
important to attend lectures on the composition of the German composer J. Schloss (1902—1973), who
used the method of combining traditional with modern compositional techniques, and in harmony —
with the Russian composer Boris Alapov, who, in particular, highlighted the importance of applying in
the work to folk melody and the programmatic of musical works as one of the most important ways of
uniting music and literature

During the years of the cultural revolution, Huang Huwei’s piano works, like the exceptional
majority of the other best-known Chinese composers, were banned from performing and for a long
time completely disappeared from the musical horizon.

Thanks to the reliance on national folklore and the use of national means of musical
expression, with exceptional importance to sound-imaging effects and acoustic coloring techniques,
the piano loops of the composer are considered to be masterpieces of the Chinese national style.

Guided by such methods, Huang Huwei striving fo achieve the “nationalization” of the
LEuropean piano and, thus, contribute to its quick introduction into the instrumental space of China.

On the example of the piano cycle “Bashu painting” it is shown that the composer constantly
tried to transfer to the Chinese national soil a palette of expressive means of Furopean musical
impressionism, namely, the weakening of functional harmonic ties, layering, like the picturesque spots
of unsolved harmonies, the rudeness of rhythmic drawings, a thin game of segments of the modes,
contouring completeness of the invoice. These characteristics point to his deep admiration for the art
of impressionism, whose artistic principles were most closely related to both the mentality of the
composer and the Chinese nation as a whole.

Keywords: piano art, composer Juan Huawei, piano cycles, peculiarities of stylistics.

Xvan Xysen (Huang Huwei, Hap. 1932 p. v M. Yenay, mposinnisa CuduyaHs) — meaaror i
KOMITO3UTOP, TBOPYICTh SKOTO, NPUBCPTAOYM BEIHKY VBAry NPH BUBYCHHI HANPSAMIB PO3BHUTKY
HAIOHATBHOI (hOPTEMIAHHOI MY3HKH, 3ATUINAECTHCH BCE IIE MATOAOCTIIKCHOW. Maciutal JisIbHOCTI
miei yHIKambHOI 0COOMCTOCTI W Ta My3H4YHA CHAAIIHMHA, aBTOPOM KO BiH €, motpedye 0coOmuBoi
JocmigHunpkoi mpami. Y ramy3l  kuraiicbkoi (QopTemaHHOI MY3WKH TOpPSAA 13 TBOPUICTIO
HafBuaarHimMX koMno3uTopis — Ban Lzsue YWkona, [in lansae, Ban Jlicans, Xe Jlytina, Uy Ban
Xya, Can ToHa Ta iHIMX, My3udHl koMno3umii Xyad XvyBes HOCTalOTh OJHHUMU 3 HAHYCIIIIHIIINX Ta
SCKpaBHX MPHKIAAIB MOETHAHHS CTHIYHUX CJICMEHTIB HALIOHATBHOI MY3UYHOI MOBH 3 MaHCTEPHICTIO
BOJIOJIHHS 3aX1IHAMH KOMIIO3HLIMHAMH METOJAMH, MPUHOMaMH 1 cTHILIMH. [IpeseHTyIoun BHCOKUIA
PIBCHb XVAOXKHBOI LIHHOCTI, HOro (hopTemiaHHa TBOPUICTh CIIOHYKAE A0 TIHOIIOTO BHBYCHHS A
MIOITUPEHHS BUKOHAaHHA He numne v Kurai, a # 3a fioro Mexammu.

B ykpaiHChbKOMY MY3HKO3HABCTBI OKPECICHY MPOOIEMATHKY MOKH [IEC HE PO3B’ A3YBATIH, TOMY
Marepiany MPeaCTaBICHOI CTATTI JIMIIC PO3NOYHHAIOTh BUBUCHHS MOCTaTi ¥ TBOpYOCTI XvaH XyBes.
Hns y3aranbHEHHS BiJOMOCTCH MPO KOMITO3UTOpPA BHKOpHCTaHO Marepianu mpaup Pen Bensmi [2],
Uy Bau Xya [5], s e Jlio [7]; anamisy ctumicTuku Horo tBopuocti — Wkanr € [4], Au Lzuns [6].
VY poOoTi TakoK BHKOPUCTAHO MaTepianu 30ipku “Bubpasni ¢opremianni TBopu Xyan Xyses [1] ta
BUCJIOBJIIOBAHHS MMTLS, BHKIQJACHI V HaykoBiil mpam “Pobota xommosuropa 3 IHCTPYMCHTATBHAMH
memomismu’ [3].

MeTa ctarTi — BIAPOJUTH 1M sl 1 TBOPUICTE KOMIIO3UTOPA SIK OJHOTO 3 THX, XTO HAHOIIBIIOK
MipOIO JOIYUIMBCA A0 PO3BHTKY KHTAHCHKOro (pOpTemiaHHOTO MUCTEIITBA.
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Bix camoro mouarky CTaHOBICHHS TBOPUOrO NUIAXY (paHHIHM mepiox TBopuocTi XyaH XyBes
npumnazae Ha 1950-Ti poku) KOMITO3UTOP MPHUCBATUB ceOe CTBOPCHHIO (HOPTEMIaHHOI MY3UKH 1 6e3
HOr0 He GAYMB CEHCY BIACHOI TBOpUOCTi. Moro BHHATKOBY HiKaBiCTh 10 (OPTEMiaHO iHCHIpyBamH
JKara OCATHCHHS OaraTCTBa BHPA30BHX MOXKIHBOCTCH 1HCTPYMEHTA, 3allO3WYCHOTO 3 €BPONCHCHKOrO
KOHTHHCHTY, MOJKIHMBICT BHBUCHHS H 3aCTOCYBAaHHS V TBOPYOCTI HE BIACTHBHX MOHOJUYHIH
KATAHCBKIH KYJIbTYPl IPUHLHUIIB IHCTPYMCHTATBHOTO PO3BHUTKY.

doprenianHi TBopu XvaH XyBes BiApa3y OyIH BH3HAHI [IEACBPAMHU HALOHATBHOI MY3HKH 3
MOTJIAY K XYJ0XKHBOI Tak 1 KyJIbTYPHOI IIHHOCTI. TakoMy BHCOKOMY BH3HAHHIO TBOPUYOCTI CIPHUSIIO
MPAarHCHHS KOMMO3uTopa 30epertd y (OpPTEmaHHUX TBOPAX OCOOJUBOCTI HALIOHAIBHOI MY3HYHOI
MOBH 1 PO3BHHYTH TPaAULIl HALIOHANTBHOI IHCTPYMECHTAIBHOI MY3HKH.

Hespaxkaroun Ha cmopaBxi BHCOKI JOCSTHCHHS V PO3BUTKY HAIOHANBHOI (opremaHHO
MY3HKH, 1M1 XyaH XyBes TpuBaiaui dac Oyio Hecmpaseanuso 3a0yre. KopoTko BuCBiTINMO HOTrO
s)kurrenmc. [Ipodeciiiny ocBiTy BiH 3400YB CHOYATKY SIK CIyXad Kypcy kommnosumii CHuyaHbCBKOI
KkoHcepBaropii, a y 1956 p. zaxinuus Ilexinceky LleHTpansHy koHCEpBaTOpito mo Kiacy Gopremano i
xommozuii (kmac npogecopa Wxao Iane XKens) [2, ¢. 92]. BaknusumM mia yac HaBYAHHS CTANO
BIABIOAHHS JCKIIH 3 KoMMO3uiii HiMerpkoro kommnozuropa Hmiyca Hnbocca, sikuii 3aCTOCOBYBAB
METOJ MOEAHAHHS TPAIULIHHOrO 31 CYYACHHMH KOMITO3MLINHUMH MPUAOMAMH, Ta 3 TFapMOHI — v
pociticekoro kommosutopa bopmca Ananosa, fgkuif, 30Kpema, BUALISAB 3HAUCHHS 3BCPHCHHA V
TBOPYOCTI [0 HAPOAHOTO MENOCY 1 MPOrpaMHOCTI MY3HYHHX TBOPIB SIK OJHOTO 3 HAWBAXKITUBIIIHX
cnoco0iB €xHaHHA My3uKH Ta miteparypu [5, ¢. 138]. Xvan XyBe# noci MpoAOBKYE MPaLOBATH
npodecopom 1 3aBiaysadem Bixainy kommosunii v CuuyaHsChKill koHcepBatopii. Psnx fioro ydHiB
cTamy OZHKMMHU 3 HakBigomimux v Kutai 1 3a pyGexem. Cepen Hux — xomnosutopu Croit YkemiHs,
l'ao Beiize, Can Ton, Yxan Csony, JIi Iuxaii ta iu. [7, ¢. 71]. 3a BumatHi 3100yTKH # BlAMIHHI
pesyapTaTi Y mexaroriudii mpaimi npodecopa Xyan Xyses Oylo HEOAHOPA30BO  BlI3HAMCHO
BUCOKHMH HALlOHATBHUMH Haropojamu, a Horo teoperwuHi npaumi “‘bazosi 3HanHs 3 rapmoHii’,
“CrunicTika HapoJHHUX TiceHb NpoBiHUii XaHe Tta “PoboTa xoMmo3utopa 3 IHCTPYMEHTATbHUMH
MEIOAIIMH CTaTH Ga30BUMH MAPYIHUKAMH Y KUTAHChKUX KOHCepBaTopiax [1, c. 2].

[epmuit dopremiananii tBip “CBiTo Kpaimm™ (1954) Bigpasy OTpHUMAaB BU3HAUCHHS SIK
“mysuka y kurtaiicekomy ctumi” [1, c. 2]. Teip Oyno onybGinikoBaHO B TIepluiid ApyKoBaHIH 30ipii
(dopTeImiaHHUX TBOPIB KHTAHCHKUX KOMIIO3UTOPIB, SKY BHIABHHUTBO “Mysuka” BHIycTHIO vV 1960
poui. Bumanus 30ipku Oysio MPHUYPOUYCHO [0 CBATKYBAHHS MCPIIOTO ACCATHITTS 3aCHYBAaHHS
doptemiannoi My3uku y Kurai. ITicns cTpiMkoro 371eTy Ta IHTCHCUBHOI HOMYJISIPHOCTI MY3UKH XVaH
Xyses ympozosx 1950-x pokis Hactamu poxu Kystyproi pesomoii. Moro dopremiansi TBopH, SIK i
BUHATKOBOI OLITBINOCTI 1HIINX KPALIUX KUTAHCHKHX KOMIIO3UTOPIB, OyIH 3a00POHCHI 10 BUKOHAHHA 1
Ha TPUBAIHMH Yac MOBHICTIO 3HUKIIU 3 My3HYHOTO 00pito kpainn. OcoOIuBO )KOPCTKOI KPUTHKH 3a3HAB
Kpamuii BUTBIp komMnosuTopa — croita “Kapruna bamy” (1958), ockinbky, SK HArOIOCWIN HapTiiHI
KEPIBHUKY, *y TBOP1 HE WILIOCS PO KIacoBy Oopotedy” [1, ¢. 2].

BigpomxeHHs iMeHI H TBOPUYOCTI KOMIIOZUTOpA po3movanocsd Jume Hanpukiami XX cr. —
vy mepiox HOBiTHbOI ictopii Kwuraro, xonmu iHTeHCH(}IKYBaBCA pPyX 3 BHBUCHHA HALIOHAIBHOI
KYJIBTYPHOI CHIIAALIUHHM, 1CTOpii PO3BUTKY HALIOHATBHOI MY3HKU 1 TIOBEPHEHHS OO TBOPUYOCTI IMCH
3a0yTHX KOMOO3UTOPiB. Tak mouanyn moseprtaty i3 3a0yTTs, BHBYATH 1 MEPIOAUYHO BHKOHYBATH HA
KOHLICPTHUX CLEHAX i okpeMi TBopH XyaH Xyses. [Ipote 10 mporo vacy Bee e HeMa KOMIUIEKCHOTO
MY3HKO3HABUOTO JOCTIUKCHHI, B SAKOMY Ovyimo O y3aradbHEHO 3000YTKH KOMIIO3WTOpa V
HAHBXIUBIIIIH 11 HOro TBOPYOCTI ramy3i — GopTemiaHHii My3HLl, JOCTIIKCHO XapakTepHl pHCH
OKpPEeMHX TBOPIB Ta OCOOIMBOCTI 1HAMBIAyaabHOI cruaicTukd. OkpemMoro asajizy norpelye i
BHBUCHHS KPaIlUX 3pa3KiB caAIUHU XvaH XVBed — QOpTeniaHHUX HUKIIB.

YIporoBk yChOTrO SKHUTTA, ONPU FOHIHHS, EPECIiayBaHHs 1 3a00pOHY BUKOHAHHS TBOPIB Y
MICBHI 1CTOPUYHI Miepioau po3BUTKY (dopTenianHoro Mucrenrsa Kuraro, Xvan XyBe# BHABIAB BEIHKY
MPUXUIBHICTE 10 CTBOPESHHS (OPTEIIaHHOT MY3HKH 1 CTYT'YBaB PO3BUTKY HaLIOHATBHOI (opTemiaHHO1
TBOPYOCTI Ta BUKOHABCTBA. 3BAKAIOUYHM HA HEJOCTATHICTh (DOPTEHIAHHOTO pernepryapy A AiTeH, BiH
CTBOPHB PAJ TBOPIB A IIKITBHOTO BIKY — “Masenrka autsda conara”, “Ilpocti Bapiawii”, “Tloasitini
Bapiamii” Ha TeMmy HapoAHOi micHi A gr00m0 TeOe, CHiroBui 0TOC”, M ecH “XJIOMUUK-MACTYX
“S mobmo cHiroBuil notoc” 1 muka ““Tpu nomidoniuHi ApiOHMYKH. Yci Wi TBOPH PI3HATHCA 3a
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CTYIICHAMH CKIIQIHOCTI, aji¢ CYKYITHO, BIATBOPIOIOYH W PO3BHBAIOYHN 3aCaJl HALIOHATBHOI MY3HKH,
COPUAIOTh PI3HOOIYHOMY OCSTHCHHIO (OPTCHMIAHHHX HABHYOK 1 IOHPOKO BHKOPHCTOBYIOTBCSA V
MCAArOriYHIA MPAaKTHII. AKTHBHO CIPHSIONH MOLIMPCHHIO cepel IoHauTBa (OPTCIIaHHUX TBOPIB
HALIOHATBHUX KOMITO3UTOPiB, XyaH XVBEH pPO3ropHYB JisSIBHICTh 3 MATPUMKH IOHHMX BUKOHABLIB 1V
1990 p. cTaB oxHuM 13 3acHOBHUKIB vV Kurai “IIpemii 3a autsaue dopremianne muctenrso” [6, c. 18].

Cepep iHmmx Bu3HauHUX ¢opremanaux TBopiB — Conara da miHop (1960) 1 “danTasia mpo
piuky Jximiar” (1979), v sSxili BUKOPUCTAHO €IEMEHTH TeM 3 Hapoanoi micHi “Komm posmyctunacs
kBiTKa” Ta micHI Becmipa “Yosen JlpaxoHa” 3 AaBHROrO 0oOpsAAy MOKIOHIHHA 3MieBi. Mysuunuit
Marepian “@anrtasii” NEPEKOHNTHMBO 3aCBIAYYE MPUXHUIBHICT KOMIO3ZHTOPA OO0 BTUICHHS CIOKCTIB
HaLOHATBHOI 0OPSAOBOCTI H OMOPH HA 1HTOHALNT HAPOAHUX MiceHb NpoBiHLil CHuyaHs.

Xvan XyBeH € aBTOpOM POy ONEp, MOHYMCHTAJTBHHX XOPOBHX TBOPIB 1 MY3HKH s
JpaMaTHYHAX TENCBI3IMHUX BHCTaB. Y JKaHpPaX KaAMECPHOI MY3HKH CTBOPHB PSJ MIHIATIOPHUX
(opTemianHuX T’ €C 1 MaCIITAOHUX TBOPIB HUKIIYHOI Oy IOBH, TAHLIOBAIBHI TBOPH, MICHI IS TONOCY B
cympoBoi dopremiaHo, 0OpoOKH HAPOJHHUX MICEHB, IT €CH st CKPUNKH 1 Quciitn ta 1. Kpamumu
cepen HUX Bu3HAHO (opremianHi wukan: croitu “Kapruna bamy” 1 “Illacnusuii koBOOWH Ta LUK
00podok “12 cHuyaHbCHKUX HAPOJHHX ITICCHD .

B icropii possurky ¢opremianHoi my3uku Kurtaro muxmiuai TBopu XyaH XyBes mopsn i3
croitavu Ban L[3aae YWxona (“Hapogni micHi mposinuii Oupnanp”), Can Tona (“Cim HapogHux
micens Cxiguoi Monromii”), I'ao Wxki Xonra (“Tanui Cussipsna”) ta in ansae (“Bapiami Ha
TEMH KUTAHChKOI HAPOIHOI MiCHI) HANEKATh JO HEMEPEBEPLICHHUX 3PA3KiB KYJIbTYPHOI Ta XyI0KHBOI
LIHHOCTI. Y 3HAYHOMY 3arallbHOMY JOPOOKY KUTAWCHKUX KOMIIO3UTOPIB 3aBISKH BHKOPHCTAHHIO
HALIOHATBHHUX 3aC001B My3WYHOI BHPA3HOCTI Ta CIMPAHHIO HA HALIOHATBHUH (PONBKIOP HOrO ILIMKIH
(haxiBIll BBAKAKTH MICACBPAMH KHTAMCHKOrO HALIOHAIBHOTO CTHIIO. KEPyOUHCh TAKUMH METOAMH,
KOMITO3UTOP MPAarHyB JOCATHYTH ‘‘HAIOHAM3AI{i €BPONMCHCHKOro (OPTEIIAHO 1, TAKUM YHHOM,
COPUATH LIBHAIIOMY HOTO YBEACHHIO B IHCTPYMEHTANBHIN npocTip Kuraro.

[Momyku Xyan XyBes v cdepl iHAMBIAYAIBHUX SICKPABO HALIOHAIBHUX 3aCO0IB MY3HYHOI
BUPA3HOCTI  OKPECIWNHM BUHATKOBE 3HAYCHHA 3aCTOCYBaHHA Vv (OPTEMaHHUX  LUKJIAX
3BYKO300pakanbHUX €EKTIB Ta 3BYKOBUX KOIOPHUCTUYHHX MpuioMiB. Llumu 3acobaMu BiH MparHys
0cO0OMMBO TOHKO 3a(iKCyBAaTH KOPOTKOUACHE CMOLIHHE BPAXKCHHS abo [eab  YJIOBUMHI
MCUXOJIOTIYHUHA CTaH, IO BHHUK YHACTIAOK CHOITIANAHHS KapTHH mpupoiu. B ycix dopremanaux
LUKIAX KOMIIO3UTOPA 3 OCOONHBOKO MEPEKOHINBICTIO BHABHIOCA TSUKIHHS IO BIATBOPEHHS MOCTHUKH
HATXHCHHUX MCHU3aXKIB Ta BIAYYTTS HACOJOAM BiA iX KpacH. Y MOETHAHHI 3 aKBAPCIbHOK M SKICTHO
3BYKOITUCY BIATBOPCHHS KAPTHH MPHPOIX CTANIO MPOBLAHOK ¢(HEeporo 00pa3HOl TEMATUKH YCIX IHKIIIB
kommozuropa. Lli  xapaktepucTHku cBIYaTh NOpo HOro TINMHOWHHE 3aXOIUICHHS MHCTCLTBOM
IMIIPECiOHIZMY — MHCTeLpKOT Teuil ®panmii kiams XIX c¢r., XyaokHI OPUHIUON SKOi OyaH
HAHOMKIUMH SIK MCHTANITETY KOMIIO3UTOPA, Tak 1 kuTaiicbkol Hamii B minomy. [lamiTpy BHpazoBux
3aco0lB €BPOMCHCHKOTO MY3HYHOTO IMIIPECIOHIZMY — MOCTA0NCHHS (YHKIIOHATBHUX TapMOHIYHHUX
3B A3KIB, HAIIAPYBAHHS, HEMOB MAJTBOBHHYHX IUIIM, HEPO3B S3aHUX TAPMOHIH, XUTKICTh PUTMIYHHUX
MAIOHKIB, TOHKY TPy CECMCHTIB 1aJiB, KOHTYPHY HAIMOBHEHICTh (PAKTypH — KOMIIO3UTOP MOCTIHHO
HaMarascs MEPCHECTH HA KUTAHCHKUH HALIOHATBHUN IPYHT.

VY3aralbHCHUMH XapakTCPHHMH pHCaMH VCIX IWKIB XyaH Xyses (V mpomy BOadaeMo
MOC/IIOBHE BTIICHHS MPHUHIMINB HOrO POCIHCHKOr0 HacTaBHUKA, b. AmanoBa) cTaau Takox
MPOTPaMHICTb 1 HAHIIHMPINE BUKOPHUCTAHHS METOAMYHOrO H CIOXKETHOT'O MaTepialy HapOJHHX ITICCHB.
Lli pricu TBOPYOCTI Ay 3MOTrY BHSBUTH 1HAMBIAYANTBHICTh MIAXOAY KOMIIOZUTOpPA A0 1HTEpHIpeTarii
MPOrPAMHOTO 3MICTY Ta OCOOIHUBOCTI HAIIIOHAIPHO-CTUYIHOI CYTHOCTI HOTO MY3HUKH.

dopremiannuii nukn “Kapruna bamy” noHeraBHa He OYB BIIOMEM.

VY 2001 p. suzaBHunTeo “Illanxaiiceka My3uka” 1HILIOBAIO MyOMiKaLilO CICLIANbBHOI cepii
(dopTemiaHHUX TBOPIB HALIOHATBHUX KOMIIO3UTOPIB, TBOPYICTh fKUX Ha mouyarky XXI cr. Ovia
BU3HAHA SIK “‘HAH3HAYHIIIA 3 TIOTJISLAY JOCKOHAIOCTI KOMITO3HUINH Ta ICTOPUYHO BUAATHUX JOCATHCHD Y
dopremanniin TBopuocTi” [1, ¢. 3]. MeToro BuAaHHS CEpii CTAIO CHOPUSHHS BIIPOIKCHHIO 1
HAaHUpIIid MomyJspusamili CHaiiiHA THX KHTAHCBKUX KOMIO3HTOPIB, TBOPYICTh SKHUX J0CL
3ajMmanacd BCE IIE MalIoOBLAOMOIO Ta e Oinbine Mano3posyMminoro v cBiti. o 306ipok cepii Oymo
BiAIOpaHO Kpalli TBOPH BICIMHAIITHOX MPH3a0YTHX KUTAHCHKUX KOMIIO3HUTOPIB, TBOPUICTh SKUX V
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poxku KynpTypHOi peBomromii, a Tako» TpUBAaIMH 4ac mmicis ii 3akiHYCHHsA Oyia mix 3abopoHOI0
BUKOHaHH 1 HaBiTh 3raaysBanHsa. Cepen Takux — Tan Hyn, ¥ Lzymzan, Yy Banxya, Xvan Ko, Yens
[leficronp Ta iH. Y 4yucai mepmmx cepex omyOmiKOBaHHX BHsBHIacs 30ipka “Bubpani ¢opremanHi
TBOpH XvaH XyBes, A0 sKoi ysilimna croita “Kapruna bamy™.

VY xuraiicekii ¢opremanniil miteparypi croity “Kapruna bamy” BakaroTs HenepeBepIICHUM
3pa3’KkoM MPOTOBKEHHS PO3BUTKY TPAIHLIN AaBHBOI KUTAHCHKOI MY3HKH Ta JOTTYHOTO MOETHAHHS LIHUX
TPAIHULIT 13 3aXITHUMH TBOPYUMH METOAaMHU. Y TIEPESAMOBI IO BUIAHHS 3a3HAMCHO, IO “MOPOTOIIIHHA
mpans HAIOro BHAATHOTO KOMIIO3HTOpa XyaH XyBEd MNPOHWHATA MOBYA3HHM OYXOM BIJAaHOCTI
3aKOHAM TBOPCHHS TpagumiiHoi mysuku. Kuraiichka My3uka ChOrOJHI Mae oOMajib KOHTAKTIB 13

3axXiJHUM CBITOM. ... BKa3youu OUTIX TOKPOKOBOTO PyXY BIEPSI, MY3HKa CIOITH JIOT1YHO BITHCY €TBCST
V CYYaCHHH KOHTCKCT, 3ATUIIAIOUNCH CAMOOYTHBOIO, SICKPABOIO 1 3PO3YMIJIO0 AN BUKOHABLIB YCHOT'O
ceity [1, ¢. 3]. KoMmnosuTop Tak BHCIOBIIOBABCA NMPO CBOI LUKIH: “Moi poGOTH — Lie THIIC MATCHbKA
KBITKa V Topax. TBOPH, B AKUX MEPEKOHINBO 30€PEKCHO HALIIOHATBHUH CTHIb, OYAYTh MEPEIABATHCh
0aratbOM HACTYITHHUM MOKOTIHHSIM ™ |3, ¢. 27].

VY cyuacHomy Kurai croita “Kapruna bamy” € ogHiero 3 HaiiBitoMIIINX 1 HABUKOHYBAHIIINX
TBOpiB KoMmo3uTtopa. Big 2010-x pp. ii mocTiiiHO BBOAATE 10 KOHLECPTHUX BUCTYMIB Kpalli MAaHICTH
Kuraro, a y mporpaMax psiay Hal3HaUHIIINX KATAHCHKUX Ta MIKHAPOJHUX BHKOHABCHKHX KOHKYPCIB
maHicTiB BOHA crana oOOOB A3KOBMM TBOPOM. SK OAMH 13 Kpammx 3pa3kiB KHUTaHCBKOI
KOMITO3UTOPCEKOI TBOPYOCTI CHOITY BKIIOYCHO A0 MiAPYYHUKA “BUBUCHHA TBOPIB HALOHATBHHUX
KOMITO3UTOPIB Y Klacax CHeuiami3oBaHoro (opremiaHo B My3W4YHHX akameMisx . Takuil BeJUKUi
YCHIX CIOITH 3a0€3MCUyEThCS OPraHIYHUM MOETHAHHIM HAIIOHAJBHOTO KOJOPUTY 3 OC3MOTaHHICTIO
dopMH, B AKIH Iy»KE BHPA3HO BUSBIAETbCS 3HAHHSA KOMIIO3UTOPOM €BPOINCHCHKOTO TapMOHIYHOIO
JOCBIZTY.

CroiTa CKIagaeThCs 31 IECTH I €C, TEMH SKUX € HATATAMH 3 JTIPUYHAX HAPOJHHX IMICCHb MPO
MAJIBOBHHYI KapTHHH HPUPOIH perioHy baifro Ta mpo moaii 13 »KHTTA MPOCTHX MIOACH HpOBIHLIL
Cuuyanp y 1950-x pokax. Marepianom amas nepiioi, TPEThOI Ta I SATOI I €C CTAINA LATATH 3 HAPOTHUX
MICCHb MICIIEBOCTI XaHb; y APYTiH, YeTBEPTIH 1 IIOCTIH BUKOPUCTAHO IIUTATH 3 JABHIX MICCHb HAPOIB
nepearip’s Tubery [4, ¢. 2]. HaguxaneHuM MaTtepianoM MpH BU3HAYCHHI TCMATHUKU I €C LAKIY A
KOMITIO3UTOPA CTAIH TAKOXK O0PA30TBOPUI MOJIOTHA 13 300PAKCHHIMH KAPTHH MICICBOTO CLIBCHKOTO
JKUTTS 3 MY3UYHUMH Croketamu XyaokHukiB Ky Banra, Yens Ides, Lli bafimi Ta in. [4, c. 2]. Koxna 3
I’ €C LMKy CIIOBHCHA SCKPABOTO HAINIOHAIBHOTO KOJOPHTY 1 BHUKIHKAE VSABICHHA MPO MaTbOBHHUHL
HeH3axi:

1. “PankoBa micHA~ — Ha Martepian OyL3sSHCbKOI HApOIHOI MmicHI “ManeHpka micHS KOcapiB
TpaBH , SIKY B HAapOJAHOMY BHKOHAHHI CITIBA€ OJXHOTOJIOCHO TPYyNa TIPChKUX KOCAPIB, 3BEIHUYIOUN
Kpacy NIyTiB y CBITAHKOBOMY TyMaHi. JI71s BIATBOPCHHS BPKCHHS BiJ Uy IOBOT0 PAHKOBOTO TYMAaHY Ta
eeKTY OCBIKATBHOTO MOBITPS KOMIIO3UTOP HATONOLIVE HA YBa3l A0 BIATBOPCHHS 37ICTIB Ta HEMOB
“mafiHp” OKPEeMHX 3BOPOTIB MEIOAWYHOI JiHii HapoaHoi micHl. Tomy m’ecy ciJl BUKOHYBAaTH 3 JYXKE
TOHKHUM BIIIYTTSIM AuXaHHs (G)pa3 1 PeaiCTHUYHHUM BIATBOPCHHsAM edipHoro ackopy 3Byky. Lllo6
JOCATTH MAaKCHMAaJIBHO M SKOTO 3BYYAHHA, CHi{ HEMOB TIPOXKUTH  3BOPYLUINBHH PHTMIYHHAN
MAIOHOK TICHI, KOPOTKiCTh ii ¢)pa3, BUXOBaTH y coOi quyrm BOK/IbHOI MPHPOH Memonii 1
pauioHaIbHO BUKOPHUCTOBYBATH NPHUHOMH AWXAHHS MiJ Yac CIiBY, CHIY TOPKAHHS KIaBIII NATbLIMH U
3aCTOCYBaHH MEAAMI;

2. “BianyHHs Ha MOPOXKHIX JAOJHHAX PO3MOYHHAETHCS TEMOK THOCTCHKOI HAPOAHOI MICHI
“CHir Ha ropi, cxoxui Ha KBITKY . Jlys BiATBOpeHHs 006pa3iB HE3AMMAHOCTI NPHUPOIHOTO TaHAmAPTY
Ta ¢eKTY BIATYHHA V BEIHYHOMY CIOKOI HOPOXKHIX B XyAOOW NYTiB MICIA AOILY BIYYHO OOpaHO
BUKOPHUCTAHHS CICHU(IYHOTO aKyCTHYHOTO MPUHOMY — MOUYCPrOBOro, 31 3MIHOK TEMOPIB, 3BVUAHHS
TPIONIBHUX MOTHBIB Yy PI3HHX perictpax ¢opremiaHo, 00’ €aHAaHUX OC3MEPEPBHOI0 MEIALTIO.
Bukopucranns ycix TprOX nejancd y mid I eci Mae ocOOIUBE 3HAUCHHS. B TEKCTI KOMITO3UTOP HE
BUIHCYE iX AOKIATHE B3ATTSA 1 3HATTA. |IparHyus 7oCATHYTH KOJOPUCTHYHOTO ¢EeKTY “pO3MHUBAHHS
TApMOHIYHUX NMOEIHAHb V CYIPOBOJlI MEHTATOHIYHOI MENOAll, MHUTCIh BKa3ye Ha JOBUIBHE, IYIKE
o0epeKHE KOPUCTYBAHHI HUMH 3aJICKHO BiA MOTpeO 1HAMBIAYaIbHOI BUKOHABCHKOI 1HTEpIpETaLii, a
TaKOK Ha 3aCTOCYBaHHS OCOOIHBOIO CCHCOPHOTO BIAYYTTA TOPKAHHS KIABIII, HEC XapaKTCPHOTO IS
3BHYAWHOTO 3BYKOBUAOOVBAHHS,
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3. “Tlnrctn, mo6 MoOOAYUTH KPi3b PIUKY KOXaHY B CHHBOMY LIUTYE VPHUBOK HApPOTHOI
JipuuHOi micHI-0anaau MicLeBOCTI L[3MHBWKY NOpo MOYYTTS 3aKOXAaHOCTI IOHAKA B JiBUHHY.
B minmuBHX mepenuBax iHTOHAWIW MpaBoi PYKH y BHCOKOMY PEriCTpl BIATBOPEHO HACTIXyBaHHS
3BYKIB AZIOPKOTIHHA piukn. OOpaHHMi aKkyCTUYHHH NPHHAOM HEMOB JOJAE OO CIIBY XJIOMNLM IIe
OimpInoi  BHYTPIIIHBOI CXBHIBOBAHOCTI Ta CHpUAE Bigvamizamii MOPTPETHOI XapakTCPHUCTHUKH
nepcoHaka. Y Wil meci 0coOnMBOI BaKIHBOCTI HAOYBAIOTh CrHeLU(iuHI BKA3IBKH aBTOpa, MO iX
Maibke HE BXKHBAIOTh Y KOMIIO3UTOPCHKIN MPAKTHLI, ¢ 3HAYHO KOHKPETH3VIOTh CMOLIIHI rpagarii
BUKOHAHHS. gentile tutfo (HIzKHICCIMO), in amore (3aK0XaHO), incantato (3a4apoBaHo), fino a guai (1o
HECTIMH);

4. “CengHChKUH TaHelb — €IWHA V LHUKII I €cCa, B SKIH MPOLMTOBAHO YPHBOK 13 >KIHOUO]
TaHIFOBATBHOI MENonii HapoAy parioHy AOH B CYNPOBOAI TPAAULIHHUX CTPYHHUX 1HCTPYMCHTIB!
IIUIKOBOTO — MM Ta moAIOHOTO A0 1MTpH ryiuHs. [1eca € sckpaBuM NPUKIAAOM MIxX0oay XyaH
XyBes A0 BTIJICHHS HA OpakTuni npoOnemu “‘HaumioHamizawii dopremiaHo” 3aco0aMH HACTIAYBAHHS
3BYUAHHA TPAIULINHUX KUTAHCHKUX 1HCTPYMEHTIB Ta 0COONMHUBOCTCH 3BYKOBHIOOYBAHHS HA HHX;

5. “Ilepeamicts Pyruen HaBecHi” 3 LIUTATOXO 13 XaHChKOi HapoxHoi micHi “Benwka pika”. ¥V
i mecl HUKITY 3MAIbOBAHO TMCH3AK COHAYHOrO JHS HA 3axiaHux piHuHAXx CHdyaHl mmij dvac
pO3THBAaHHA BECHSAHUX BoA. Y (aktypl QoprenmiaHo BIATBOPCHO 3BYYAHHS MCPECKOUYBAHHS XBHUIIb
PIUKH Ta CHIBY NTaXiB, SKI PagiCHO 3yCTPIUAIOTh OYPXINBE NPOOYIKEHHS IPUPOIH;

6. “Hiunuii kny0 AGa” € BIATBOPECHHIM KapTHHH HAPOJHOTO CBATA, PAJICHOTO CHIBY CEJISH 1
TaHI0. Y T€Cl BHUKOPUCTAHO Marepial THOCTCBKOI MICHI 3 TaHOEM 13 XapaKTCPHHMH
miACTpUOYVBAHHAME MICII 3aKiHUCHHA npaui v noni. dopreniaHHui cynpoBi] NEHTATOHIYHOI MENOi1
IMITYE 3BYKH VAapiB no OapadaHax.

VY KOXHIH 3 I'€C TUKITY NEPIIOUCPTOBUM 3aBIAHHAM IS KOMIIOZUTOPA CTAIO 30CpEKCHHS
HALIIOHATBHUX XapaKTCPUCTHK, BIATBOPCHHS MPOCTOTH, Kpacu Ta sckpaBocti ¢apd HeBuOarauBoi
MEJIOJUKH ABTCHTUYHHX HAPOJHUX MICCHb, 4 TAKOXK LICCTH PI3HHX HACTPOIB CLIBCBKUX TIOACH —
pazocti mpaui (y mEepIuii m €ci), MOYYTTS IACTS BiJ CIOTIIIAHHS PI3HUX KapTHH npupoqu (2; 4; 5),
IHTUMHUX JTIPUYHUX MOYYTTIB (3), ONTHMIZMY Ta 340POBOTO IIACTA NPHU BIATBOPEHHI CLICH 3 €THIYHUX
CBATKOBUX Tpaauiliii 1; 4; 6).

Y HapomHOMY BHKOHAHHI VCiI TICHI CHiBajda OZHOTOIOCHO a00 B VHICOH Tpyma TIOACH.
Komnozurop 3ymiB opranidHo 00’ €AHATH BIAMIHHI 32 MEAOAIMHHMH O3HAKAMHU I1HTOHAINI MICCHb
PI3HHX HApPOMHUX CTHIIB. 3a TPAJHUIEID Yacy CTBOPCHHS CIOITH KOXKHA 3 IT €C LUKIY Ma€ Ha3BY
oOpaHoi HapoJHOI MiCHI, a Ha3Ba LUKy CBIAYHTH MPO iX TEPHTOpIATbHE MOXOMKCHHS (aHAIOTiI
cnoctepiraemo y Haszeax tukiis Can Tona, Ban Lzsas Wxona, i llansae Ta iHIMnx).

[Iparayun 30eperTy HamioHadbHI TpaguUii 3BYYAHHS BUKOPHUCTAHWUX HAPOJHUX HICEHb 1
TaHIiB, XyaH XyBeH BHABHB LIHPOTY XYJOXKHBOI'O MHCICHHS, 30araTHBIIN HAI[IOHANBHI
XapaKTePUCTUKN OOPaHUX 3Pa3KiB BTUICHHAM NPHHOMIB POMAHTHYHOI Ta iIMOPECIOHICTHYHOT MY3HKH.
Takum wmaoM, mukn “Kapruna bamy” € sckpaBUM 3pa3koM paHHBOTO TMEpPioAy KHTAHCBKOI
dopremanHol MITCpATypH, JAC UITKO OKPECIICHI IHTCTPATHBHI MPOLCCH KHTAWCHKOI 1 3aXigHOI
MY3HYHOI TBOPYOCTI.
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