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MPO®ECINHE CTAHOBJIEHHS T'AJIUHU KUPUJIOBOI1

Y cmammi enepute 6iomeopeno xapmumy npogeciinoco cmanosieHus HapoOHOT apmucmyiL
VYPCP [Tamunu Muxonaienu Kupunosoi. Poszenanymo Haguawua maibymuvoi Oanepuru 6
Jeninepaoceromy xopeoepagiunormy mexHiKymi, OXaApaKmepu3oeano WKiibHi napmii, a Maxoxc neputi
npoeioni poni apmucmku 8 banemHux eucmaeax Ha cyewi /lepaxcasnozo axademivnoco Manozo
oneproco meampy Oxpecieno ponv A. Bacawoeoi, JI. Bnox ma JI. Jlagpoecbkozo y npoyeci
dopmyeanna meopuoi ocobucmocmi 1. Kupunoeoi.

Kanrouoei cnosa: I'anuna Kupunosa, euxonascora OisnvHicms, coicma baiemy, manyieHuys,
banemuuti meamp, MAJIETOT.

Tarbsina Uypnura
KaHIUAAT TIeAarormieckux HayK, JOICHT
Kuepckuit HanoHATBHBIA YHUBEPCHUTET KYIBTYPBI H HCKYCCTB

MPOPECCUOHAJLHOE CTAHOBJIEHHUE I'AJINHBI KUPUJLJIOBOM

B cmamove enepevie 6occo30aHa KApmMuHd NPOPecCUOHANBHOO CHAHOGIEHUS HAPOOHOU
apmucmru YCCP anunwet Huxonaesnvr Kupuinoeoii. Paccvmompeno o0yuenue 0yoyweii baieputnl 8
Jlenunepaockom xopeoepaguueckom mexHuxyme, OXapaKxmepuso6aHvl UWKOIbHbIE NAPMUL, d MAKHCE
nepevie eedywue ponU apPMUCMKU 6 OanemHulX Ccnekmaxniax Ha cyene 1ocyoapcmeennoeo
akademuyeckozo Manoco oneproco meampa. Onpedenena porv A. Baeanoeoii, JI Brox u
JI. Jlagpoeckozo 6 npoyecce ghopmuposanus meopueckoti auynocmu 1. Kupuinoeoi.

Knrouesoie cnosa: I anuna Kupuninoga, ucnoiHumenvseras OesmeibHoCmy, conucmra oanemd,
manyoswuya, baremuwii meamp, MAJIETOT.
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THE PROFESSIONAL DEVELOPMENT OF HALYNA KYRYLOVA

The article recreates for the first time the picture of the professional formation of the People’s
Artist of the Ukrainian SSR Halyna Mykolaivna Kyrylova (1916-1986). On the basis of literary
sources, the studies of the future dancer in the Leningrad Theatre School and the Leningrad
Choreographic College were considered, the first school works, as well as the main roles of the artist
in ballet performances on the stage of the State Academic Maly Opera Theatre (hereinafier —
MALEGOT) were described. Also, the author outlined the role of A. Vaganova, L. Block and
L. Lavrovskiy in the development of the creative personality of H. Kyrylova.

A significant contribution to the development of ballet theatre and choreographic education in
Ukraine was made by the dancer, pedagogue, People’s Artist of the Ukrainian SSR (1977), Laureate
of the USSR State Prize (1948), Halyna Kyrylova (1916—1986).

Halyna Kyrylova started her career in the world of professional choreography from the
Lvening ballet courses at the Leningrad Theatre School. Perfect natural talents opened the way for the
actress to the Leningrad Choreographic College, heavy daily work and support of A. Vaganova helped
H. Kyrylova to master the school of classical dance. Her unique personal style was revealed even in
the first school performances, in Madlon and Yulinka roles (ballets “Fadetta” and “Katerina”).

After graduating in 1935, H. Kyrylova selects the stage of the MALEGOT and immediately
attracts the attention of choreographer L. Lavrovskiy. In the young dancer, he saw the unmistakable
technique and unique manner of performance.

Extremely complex women’s dances by L. Lavrovskiy included constant professional
perfection, reliable aplomb, an elegant technique of tours and a great elevation. In addition,
innovative director, trying to maximize the diapason of the dancer, forced her to live in a jump, “on a
great breath” of broad dance phrases.

So the ballerina felt a keen need for a professional teacher who would see her mistakes,
especially when working on the character’s image. During this difficult period, L. Blok came to help
H. Kyrylova. Every day the mentor attended the rehearsals of the dancer and pointed to her
shortcomings. She forced her to work out her technique, sitting across from H. Kyrylova in the chair,
exchanged with her impressions about what needs to be done, and what needs to be repeated.

An essential and indisputable feature of H. Kyrylova as a dancer was the ability to fly
expressively and naturally because the rare quality and strength of the elevation and ballon were an
unprecedented phenomenon among the dancers of that time.

During three years of work in MALEGOT, actress stood out in interesting roles in a row of
ballet performances, among which are the capricious arrogant Madlon in “Fadetta”, loving and
fragile Lise in “The Wayward Daughter”, the elegant Princess Nina in “The Prisoner of the
Caucasus”.

Thus, impeccable professional abilities, hard daily rehearsals in the ballet class and the
contribution of two unsurpassed mentors A. Vaganova and L. Block helped H. Kyrylova to attract the
attention of choreographer L. Lavrovskiy and put her in one line with the leading Leningrad dancers.
The events that preceded the entry of the future actress into the Leningrad Choreographic College, as
well as the characteristics of H. Kyrylova as the performer of Lise s role in “The Wayward Daughter”
ballet, require the further scientific researches.

Keywords: Halyna Kyrylova, performing activity, ballet soloist, dancer, ballet theatre,
MALEGOT.

3HaYHUI BHECOK Y PO3BHUTOK OaneTHOrO Tearpy ¥ xopeorpadiunoi ocBiTi YKpainu 3poduia
TaHIIBHULY, mexaror, HapoaHa apructka YPCP (1977), naypear Hepxasuoi mpemii CPCP (1948)
lammaa Mukonaisra Kupunosa (1916-1986). 3moOyemm y 1935 p. mpodeciliny oCBITY B
JleninrpagcekoMy xopeorpadidHOMY TEXHIKYMIi, BoHA A0 1961 p. TaHItOBaNma v NpOBIAHUX ONECPHHX
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teatpax JleHiHrpaza, A¢ COBHA PO3KPHUBCA HEMOBTOPHHHI JIIPHUKO-APAMATHIHHIH 1 KOMEIIHHUN TanaHT
Ganepunu. [licns 3akiHYCHHS BHKOHABCBKOI Kap e€pu BOHA pO3MOYaNa AaKTHBHY ICJATOTIUHY
mismpHICTh. 13 1972 mo 1974 p. O6yna xepiBHUKOM OaneTHOI TPYmU AKaIEeMIYHOTO TeaTpy ONepH i
6anery YPCP imeni Tapaca Lllepuenka, ogHouacHo ovomroroun KuiBchke aepaBHe xopeorpadivxe
yanauie (1972-1986). 3a HeBenukuit mpomizkok dacy I'. Kupuimoa CTBOpHIA HE TIIBKH CBOIO
KONy, a H YHIKaIbHY CHCTEMY IMiATOTOBKH OGalepHH. li yUeHMII TPHKpAITamy CHECHH TPOBLIHIX
TEaTpiB CBITY, CTABAJH JAypeaTaMy MiXKHAPOJAHUX KOHKYPCIB Ta OTpUMYBanU mo4ecHi 3BaHHd. Cepen
Hux  Bapro  sumimutd  H. CemizopoBy, [I'. KymmipoBy, T.bopoeuk, €. Koctuiposy,
JI. Manuenxko [14, c. 97].

HesBaxaroun Ha 1ie, tBopue craHosincHHs |. Kupumosoi ta ii BUKOHABChKUE TOPOOOK, IO
BIUTHHYB Ha MOJANBIIY MNCAATOTIYHY JiSNTBHICTh, VCE IIE 3ATUIIAIOTHCS 032 YBAroK BiTUYH3HIHHX
MHCTCLITBOZHABLIIB, TOTPEOVIOTh IUOOKOTO BUBUCHHS U aHATI3Y.

Kopotki 6Giorpadiuni sBimomocti mpo [. KupumoBy wmokHa 3HAWTH B CHOMKIONCI
“baner” [2], y cnoBHukax-aoBigHHKaX “Bee o 6anere” €. Cypur [13], “Jlenunrpaackuti 6aner. 1917-
19877 A. lerena ta . Crymuikosa [3], nmoBignuky ‘“XopeorpadiuHe MucTeUTBO YKpaiHH Y
nepconanigx’ B. Typkesuua [14]; xapaktepucThkn OkpeMHX OaJeTHHX NapTii — vy podoTax
JI. Baoxk [1], B. Kpacoscekoi [3], I'. Kpemmescrkoi [6], Comnepruncekoro [11], H. llepemeTreBchK0i
[15]. Tenaroriuny gissipHicTs . Kupuiaosoi B Ykpaini HCOIHOPA30BO BHUCBITIIOBAIA HA CTOPIHKAX
pecnyOnikaHcekuX 1 coro3nux razer (“Beuipniii Kuis”, “Ilpasza Ykpainw”, “/I3epkamno TrxHA)
I. Opsxuaenko [8], E. Tozgusaxosa [9], JI. Camoiinenko [10], FO. Cranimescekuii [12].

Merta ctarTi — Ha OCHOBI NITEPATYPHHX MKEPEN BIATBOPUTH OCOONMBOCTI mpodeciiiHoro
cranosyicHHA HapoaHoi aptuctku YPCP Nanuan Kupunosoi.

lanuna Muxonaieua Kupunosa Hapommmacst 25 Oepesnst 1916 p. B M. €xarepuHoOyp3i
(cyuacHuii €xarepundypr), Pocig. Ilpodeciiine xopeorpadiuHe HaBuaHHS MaHOYTHS apTUCTKA
posnoyana B JleHinrpani Ha Beuiprix 6aneTHux kypcax, oprasizoBanux y 1923 p. npu TearpamrpHoMy
yauauini A Mosiofi. Yepes pisHi 0OOCTaBUHM HE 3MOIMIA B AUTSYOMY BIll BCTYIHTH A0 OAICTHOI
ko, ompu te, o kypeu aisin Heaosro (10 1930 p.), BoHM Maan HEAOUSIKE 3HAYCHHS Y TBOPUOMY
Xy 0arateOX MPOBLAHKMX MaHCTpiB knacuuHoro taHirpo. KepysaB Humu comict Oanety, memaror

B. CemboOHOB;  AWCIWMIUTIHM ~ BETH  BYMTEIl  JCHHOrO  BiagineHHS — XopeorpadidHoro
TEXHIKYMY [6, c. 42-43].
Knacnuanii Tamenr — OCHOBY BCIX NpoQeCiHHUX JUCLUIUIIH — V JIBYaT BHKJIAAAIa

A. Baranosa, y xmonuis — B. Ilonomapros ta B. CemboHOB. XapakTepHOMY TaHIIO, SKWUH TLTBKU
micis XKOBTHEBOrO mepeBopoTy craB 000B SI3KOBOIO AUCHUILTIHOK B yumuii, Hagdanu O. [lupses,
O. Monaxos, a Tpoxu 3rogom 1 A. Jlomyxos. THX, XTO YCIIIIHO CKIAAaB ICIUTH, ICPSCBOAUIN HA JCHHS
BIAAITICHHS 3aKnany. MokeMo npumycTuTH, 1o came tak cranocs 3 I Kupunosoro [6, c. 43].

Baxka, ane nikaga TBopua poboTa 06 €AHYBajda BHKJIAAAYiB 1 BUXOBAHLIB TeXHIKYMy. Kpim
3BHYAMHOTO HABYAIBHOTO MPOLIECY VUHI 3aKiaxy OynmH IMUPOKO 3aAisHI y cueHIuHIN npaxrumi. Tak,
monoxaui H6anermeticrep JI. Jlaposcbkuii y 1928 p. mocraBus qyis BuxoBaHLUiB 3aknany “Tlopu poky”
Ha My3uky Il YaiikoBcekoro, B 1929 p. — “Cumdoniuni ettonn” (“Llymaniany”) Ha My3uKy
P. lllymana [7, ¢. 108]. Monone moKoiHHS BUKOHABLIB Opajo y4acTh V HOBHUX CICKTAK/AX, IO iX
crasunu Ha cueHi JlepkasHoro teatpy onepu ta danery (TATOB).

Ha mouarky 1930-x pp. mocrasncHi 6anety 3i CEOXKETaMH 3 PaAsSHCBKOI AificHOCTI. Y TOH 1yac
HAHMOMYSIPHIIINM 3 VCIX TeaTpanbHUX JKaHpiB Oyiaa koMmedis (cowianbHa 3 CIEMEHTAMHU CaTHPH-
rporecky Ta peso). Ha croeHi neHiHrpaacekoro Teatpy rimadi nodauwnud  ABa OaneTH
. locrakosuua: “3omoruii Bik~ (1930) y mocranosii B. Baitnonena, B. Yecnaxosa Ta JI. SkoGcona
it “bont” (1931) y mocranoBumi ®. JlomyxoBa. ¥ mux crekTakisx xopeorpadu HaMaramaucs BBOTUTH
HOBY ILIACTHKY, IPUHOMH CIIOPTY, aKpPOOATHKU U LTUPKY, PUTMI30BaHy MAHTOMIMY — TOOTO 3aCO0H, IO
MaJd NPHUHECTH HOBHH 3MicT y cueHiuHe wmucteurBo. [lopsa i3 BizomMumu aptuctamu OaneTty
TaHIFOBATH U y4HI xopeorpadiunoro texHikymy. Hampuknaza, Ha cBitauai 1931 p. 300paxena rpyna
apTUCTIB Y KOCTIOMaX, ki Opamm yuacte y Oanetri “boar”. Cepen ciMoxX AiBYaT BHI3HAEMO
I'. Kupunosy [4].
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baner “bont” He 3arpumaBcs B pemepryapi, a MHICHs mpeM €pu, mo BigOy/aacs 8 KBITHS
1931 p., mBHAKO 3HUK 3 pemepryapy. Pexkucepcbki 3HaxiAKH, BLAKpUTI v “3ojoToMy Biui™,
“@y160micti” # “BoaTi”, NOCTAHOBHUKH HAMATATHCS PO3BUBATH JAJi, aJI¢ BJKES B HOBUX KaHPaXx.

IMepmoro cepiioznoro mapriero . Kupumosoi B xopeorpadiuHoMy TexHiKymi Oyia poiib
Maanon y Gameri “®axmerra” (moctaHoBka momogoro Oamerveiicrepa JI. JlaBposcekoro). Lle Oys
HABYAJIBHO-TIOKA30BUH CHCKTaKIb HA My3uky Oanety “Ciassis’ JI. [eniOa, a takox tBopiB A. Toma,
H. O6epa, XK. Maccue 1 P. [Ipiro B 0o0podui gupurenta €. JlyOoscbkoro. CueHapiit Hamucaiu
B. Conogtios i JI. JlaBpoBchKkHIA.

IMpoctuii croxkeT Gamery PoO3MOBILAAB MPO 3BOPYILIHBY ICTOPIFD KOXaHHS OlAHOI CENSHCHKOI
JIBUMHH A0 3aMOXHOro mapydka AHzape, 3apydeHOro 3 MaiioH — IIAleHOK JOYKOK MiCLIEBOTO
Gararis. [Ipotn xoxannHs Anape 1 DageTTd BUCTYIMWIM MICHEBI MEIDKAHII, ale HAMEPEKip VCiM
JKUTTEBUM OOCTABHHAM 3aKOXaHI MILITH HA3yCTPIid CBOEMY IIACTIO.

Ilig gac pospoOmeHHs Ta peamizauii cuenapiro JI. JlaBpoBcbkHii BpaxoByBaB MOXKIHBOCTI
GanetHoi momoi |7, ¢. 395]. Pomi “®@axerTu” Oyno BTLICHO 3ACOLIBIIOTO B KJIACHIHOMY TaHIIl, K TOMY
BiAiOpaTH VUHIB Ha TOJOBHI KiHOYI mapTii OanerMmerictepy aonomorna A. Baranosa. Bona nmopaguna
ceoix yuenunp, H. Kpacnomeesy it I. Kupunosy, Ha pomni ®@axertn 1 Mamnon [3, ¢. 179]. Lla poGota
JaNia 3MOTY MEPCICKTHBHUM BUKOHABIISIM TTOKA3aTH CBOI TEXHIYHI MOXKIHBOCTI Ta BMIHHS MPALFOBATH
Hax oOpazom. KepiBHuuteo mxonu BOawamo v “@azeTti” KOPUCHHH Marepian A BHXOBAaHHS
MafOyTHIX COICTIB 1 GOPMYBaHHS KOpACOATIETY.

IIpem’epa TBOpY BimOyaacs 21 Gepesns 1934 p. Ha cueni JleHIHrpaaChKOro TEaTpy ONMEpH i
Ganery. Lle Oyna 3HayHa moxist HE TIMBKH AN xopeorpadivHoi KoMK, & H I BChOTO KYJIBTYPHO-
MHUCTELBKOTO xUTTs JIeHiHrpaja.

[Micnga TOKasy BHCTABH KDHTHKH, X042 U muMmoxiap, ane BiasHauwaw . Kupunosy sk
VYEHUITIO, 10OPE MiATOTOBICHY A0 “cTepeoTriin” noAiouux napriit. Ii Bukmazau, A. Baranosa, pagina
i 3a Oanermelictepa JlaBpoBchbkoro, i 3a cBow mizomiuHy. BoHa BBakama, mo “00oe moxazamu
BUCOKHU mpodecioHanizM: BiH CTBOPUB KaHOHI4HE pas de deux, BoHa — BIAMIHHO HOro BHKOHANA 32
kopekTHOI marpuvkn bospebkoro™ [5, ¢. 179].

¥V cnoramax B. Kpacoscpkoi 3HaxoguMo e omHy XapakTepucTtuky uctymy 1. Kupnmosoi B
maprii  Magmon. “I.  KupumoBa Hame:kuTh [0 TOTO THIY TAHLIBHUIb, — 3a3HA4YMIA
MHUCTCLITBO3HABCLD, — KA 32 CKPOMHOI 30BHIIIHOCTI CTaBana KPACHBIIIOK IiJ TPUMOM 1 V CBITII
pammu. Y mid maptii i HaBiTh HE mOTPIOHO OymO rpaTH XapakTep PO3MCINEHOI, MPHUMXIUBOI
Maagon. .. 3a Hei nie pobus tavens” |35, ¢. 179].

J/1 BUNYCKHOTO CIICKTAKIIKD KEPIBHUIITBO YUHIMINA 3HOBY 3BepHYynocs 10 JI. JlaBposcekoro.
VYritky 1 BoceHu 1934 p. 6ynu HamucaHi crieHapiii 1 mocraHoBuHi mnaH Oanety “Kareprna” Ha My3uKy
A. PyOinmteiina # A. Apana. banermelicrep moBepHYB 40 Bxke BIZOMOI V Tearpl TeMH — AOmi
KPIIOCHHUX aKTOpiB, A¢ M0OO0B 3HOBY 320apBICHA Y TPariuyHi TOHU COLIATBHHX MIPOTHPIY.

Ilepen mamu — miamockoBHa caguda mouarky XIX cromitra. Ilomimuk-meuneHar wmae
KpIHOCHUHM OaneTHUH Tearp, Y SAKOMY MNEPLIIOKIACHUMH aKTOPaMH CTalH JakeH Ta MOKOiBKa —
Bomomumup 1 Karepuna. FHOninpka (moHpka mnomimmka) Ta il HapedyeHuit AHAPIA (ILICMiHHHK
ryOepHaropa) HaJIeKaTh A0 BHIIOTO COLIATBHOIO CTaHY 1 MPOTHUCTABJICHI 3aKOXaHUM KPINOCHHM. Y
mporieci po3BUTKY crokeTy Kartepuna uepes npuMxu po30eimeHoro rydepHaTopa nepexoanuTs A0 HOro
pyk. 3a cipody 3axuctut ii Big Hacuanl Bonoauvupa 3a0mmu 6artoroM vy cTaiiHi. AKTpuca 3HaHImIa
€IUHUN BUX1J V CAMOTyOCTBI.

Ha mnpeM’epHOomMy mOKa3i cChoeKTakmo, IO BiAOyBcs y TpaHi 1935 p., BHUDyCKHULA
I'. Kupunosa suxonana maptiro IOmiaexu. fi mapraepom 6ys K. Bospchbkuii, sxuii TaHIIOBaB MapTiio
Amnapia. ng poskpurta 060X 00pa3iB NOCTAHOBHHK IMHPOKO BHKOPUCTAB PYXH KIACHYHOTO TAHLIO,
aje 3poduB 1e B “‘OanpHO-mapkeTHOMY Tutaui” [7, ¢. 111].

Ak Haronocus cam OametMericTtep: ““TaHIIOBATBHI PYXHU Li€i MApH CIOKETHO 00IrpaHi Tak, sK
po3euBaBcsd O miajor Momoxux mroach Ha Gany. [lepmmii Banec FOmiHbKkH # AHAPIS — HEMOB JICTKHUN
OanpHui (QUIPT, IO PO3KPUBAE BIAMIHHOCTI iXHIX XapaktepiB. BiH — CBITCBKHH TyIbBICA, 3BHYHO
GuipTyrouH, i3 3aXOIUICHHAM BIJAA€ThCA TAHLSAM, BOHA — HAiBHA CCPIIAHKOBA MAHHOYKA, 3aKOXaHA V
HBOTO, ITHPO BIPSYH, [0 METEIUKOBI ypxaHH: Ha 6any — Haiikpame B xutTi” [7, c. 111]. ¥V miei mapu
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OyaM CBOi NEHTMOTHBHI TaHI, IO BUPAKAIUCA B KIACHYHHX, CATOHHO 0OpPOOICHUX Ma cepel HU3KH
OanpHUX PYXIB (HAMPUKIAJ, IEPEKUIHE JKETE V BaTbCl M y Masypui).

3Beprarounck a0 peueH3sii 1. ConnepTHHCHKOTO, HE 3HAXOAUMO ACTATPHHUX XaPAKTCPUCTHK
VYACHMKIB IIKiNbHOI BuCTaBH. Kputuk poduts 3araneHuil BucHOBOK: Y “Karepuni” Oyna mokazana
TAJAHOBUTA MOJOAb, SIKA 30BCIM HE MparHyla J0 TEXHIYHOIO PEKOPACMCHCTBA, Al CTapaHHO
MpanoBaia HAJA OOPa3HO-CLCHIYHOK BHpasHicTio. Baymmmey ta cepiiosHy podory Hax pommo i

XOpOINl  TAHIIOBAIBHI  SKOCTI mokazaaun  H. banraucesa  (Karepuna), I Kupunosa
(FOmimbka)...” [7, ¢. 162].
Y mxom 3a ycmixamu . Kupumosoi yeaxno cnocrepirana JI baok - y wmmHymomy

JpaMaTHYHA AKTPUCA, APYKUHA Ta My3a noeta O. Biaoka, moneka Bizomoro ximika JI. Menaeneesa. i
3HAHHAM Crenu(iKU KIACHYHOTO TAHIO 3a3apuB HE oawH npodecionan. OmaHOBYHOUH OCHOBH
faseTy, BOHA MOCTIHHO BIABIAYBAJA YPOKH JOCBIAYCHOro mnexarora A. BaraHoBoi, sika BHCOKO
uinyBasa ii nopaau i 3ayBaskeHus [6, ¢. 106—108]. Sk manyBanpHuis akaaemidaux tpaauimii JI. biok
13 BEITHKOIO JTIOOOB 10 Ta YBArOK CTABHIACS A0 VUCHHIEL XOpeorpadpiqHOro TEXHIKYMY, JOMOMArarydu
iM YBIHTH Yy BENUYHHH CBIT TAHLIOBATBHOIO MHCTEUTBA. BOHa HE TUTBKKM miKIyBamacs Mpo
PO3LIMPEHHS IXHBOTO CBITOINIAAY Yepe3 MTepaTypy Ta XKHUBOIHKC, & W JaBala MPOCTi JKUTTEBI MOPAIH.
Toctpora cymkenp 1 xapaktep [. Kupunosoi wanpouyn spasunmm JI Brok, sxa Bupimmia
no3HaroMuTHCs 3 Ganepunoro ommkye |3, ¢. 180].

VY 1935 p. monoza I'. Kupunosa 3akinunna TexHikyM, 1 3amicte KipoBcekoro teatpy, ne Ha
Hel 4YCKamno BAaKAHTHE MICLE, HOPOBIHMBA AapTHCTKa o0pana cueHy Mamoro akageMidyHOroO
Jleninrpaacekoro aep:xkasHoro onepHoro Teatpy (aam — MAJIEI'OT). Ile y mxoni GaneprHa Biguyna
cMax ycmixy U Oyna BIeBHEHa y ¢BoiX cunax. BoHa He XoTina pokaMu BUKOHYBATH JPYTOPsAAHI poui i
YeKaTH CBOTO 31PKOBOro vacy; el Budip miarpumana JI. brok. Tak icTOpHK KIACHYHOTO TaHLIO JIEIb
He mocsapunacs 3 A. Baranosoro, aky Bkpaii obpasuno “BiactynmHunreo” ii yuennui [5, ¢. 191].

VY tearpi gons I'. Kupumosoi cknaganace ycmimuo. Momoaa tpyna Majoro onepHoro tearpy
mix kepiBauuTBOM @. JlomyxoBa »kuja MOBHOLIHHO 1 TBOPUYO. TaM PO3KBITANN TaJaHTH BUITYCKHHLb
Beuipnix kypcis — B. Posenbepr ta I'. Icaesoi. Ilicast mepeizay 3. Bacumsesoi B Mocksy I'. Kupunosa
3afiHsna BakaHTHE Micue [3, c. 191]. B oco6i I'. Kupumnosoi Tearp oTprMas K1acHYHY TAHLIBHHLIO 13
Oe3goranauMu npodeciitanvu aannmu |15, ¢. 183]. CBoboga, 3 KO0 BOHA BOJIOIIA BAraHIBCHKOD
IIKOJIOK TAHLIO, il MIHJINBA >KIHOYHICTh Y BHKOHABCTBI akTHBI3yBanu yaBy JI. JlaBpoBchKoro, sSKuit
srogom 3aminuB @. JlonyxoBa Ha mocaai rosoBHOro Gamermeiicrepa. Y Kupuiosiil BiH 3HAMIIOB
OC3MOMUIKOBY TEXHIKY, MPHPOAHY €JICBALI0 Ta OaloH, a pa3oM 13 HUM 1 HaWOuIbIIe HOMY
HCOOXIIHE — LIUPOKY, CIiBy4y, dipuuny MaHepy” [1, ¢. 482]. BiamoBiaHO A0 1BOTO apTHUCTKA MBHIKO
VBIHIILIA B TIFOYUH penepTyap.

Hna ceoro Ganetmelicrepebkoro acOrory B MAJIEI'OTi JI. JlaBpoBchkuii CTBOPHB HOBHH
BapianT “®azerty’”. KpiM yOopoBaIKeHHS ACAKUX KOMEXIMHUX €ICMCHTIB, BiH 301MbIINB MacIITaOH
BUCTAaBH A0 MNOBHOMETPAKHOTO TPBOXAKTHOro OaneTy, MOBHICTIO NEPECTABHB YBECh JPYTUH aKT,
JO0JaBIIA HOBY KapTuny — “Kamenapuio™ 15, c. 183].

B onosneniit “®anetti” I'. Kupuiosa 3HOBY BHKOHaIA BXKe BiaoMy i maptiro Magmon. Sk
saznaunia H. llepemetrepcrka: “BiaroucHa taHmroBanbHa popma Kupunosoi-MaanoH nmpuBHOCHIA
y BUCTABY PUCH CIIPABKHBOTO akaaemiamy™ [15, ¢. 184].

VY 1937 p. Bke 3raganuii GanetMmeiictep mocrasus “Mapuy nepectopory”. CrokeT 10 daneTy
Ha Tpu nii Hamwucas JK. JlobGepsame (mepma moctaHoBKa TBOPY 34ilicHeHa B 1786 p.), cueHapiit i
nocTaHoBKa Hajc:kamu TtajganHoutomy JI. JlaBposcekomy. Mysuka I1. I'eprens Oyna momoBHeHa
TBOpaMH 1HIITHX BIZOMHX KOMIO3UTOPiB B 00polOui I1. ®enpara. [1pem’epa tBopy Bimdynacs 10 ciuns
1937 poxy.

banermeiictep, 3BepTarounch A0 KIACHYHOI CHAIIIWHM, HAMATaBCsS HE PECTABPYBATH UYIKY
poGoty, a BusACKpaBuTH y cucHapii JloOepsais 1 YUCACHHUX MOCTAHOBYMX ILIACTAX Ti AYMKH, SIKI
Mornu O 3amikaBUTH cydacHoro riggada [7, c. 113]. Bin 3aqumuB HEAOTOpPKAaHOO TeMy GOPOTHOH
aBox mro0sanx cepacip, Jlisu it KoaeHa, 3a cBoe KOXaHHS, aie JOMOBHHB ii HOBHMH CITI30JaMHU,
MCPCaKICHTYBAB XaPaKTCPUCTHKH TEpoiB Ta 3MIHUB cucHiyHI nogii. o aBox akTiB 60poThOH 32
1acTs BiH J0JAB TPETIH, MO PO3MOBIAAB MMPO HAPOKEHHS CiM'1 1 HapomkeHHs autuHu. [1oB s13aB BiH
IO MOJIIO 13 CIIBCBKUM TPABHEBUM CBITOM — IMOYATKOM MOJBOBUX PoOiT. Byno cTBopeHO HOBI TaHI,
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MaKCHMAaJIbHO TIOB’ SI3aH1 13 CFOXKeTHOIO miHiero. Takumu Oynu Bapiauii JIizu (31 cTpiukoro Ta B meproiit
KapTuHi Apyroi aii), Anena, ayer 13 Konenom, tpio Jlizu, Anena #i Koaena B nepiuiii aii, 1r000BHHI
tadeup Jlisu # Konmena B apyrifi kaptuni apyroi aii tomo. Takox JI. JlaBpoBckkuii mocwnus i
po3BuHyB pomanTudHi cTocyHkH Jlizu i Konena. Kokercreo Ta rpaiiiusicts Jlizu, 1o HAMOBHIOBATH
NOMEPEAHIO MOCTAHOBKY ‘‘CTAPOBHHOK’, Oy/iIM 3amMmeHi B MuHyIOMy. Moro repoins 6yma
KalPU3HOKD, HIKHOKO, BECENIOK W PI3KOI0, PCATICTHYHIIIOKW  MOPIBHAHO 31  CBOIMH
noncpexautsami 7, ¢. 115].

VY wi#t Bucrasi I'. Kupunosa Briauna o6pas Jlisu. Merty, nocrasieHy mepea BUKOHABHUIICID
roJoBHOI pomi, uitko chopmymosaita JI. brok. V crarti “MapHa nepecropora” BOHa Hamucana:
“3aBganHs Hamoi BUKOHABUIN Jli3w — BIAMOBUTHCS BiJ 300pa)KCHHS TEPOiHI MO3a 4YacoM Ta
npoctopoM 1 mokazarn Ham Jlizy ¢panmysekoro giBunHO0 XVIII cromiTrs, BTiICHOK BCiMa
MOTYTHIMH 3ac00aMU CYIaCHOT TAHIFOBAIBHOI TCXHIKH i cuieHiuHol rpu’ [7, ¢. 163]. XapakTepuctuxku
3rafiaHoi poji MOKH IO 3HAMTH He BAAlocs, ane mojaibinl moxii y teopuomy »kurti I'. Kupunosoi
noTpeOyIOTh 0COOIHBOI yBary.

IMparrroroun y Tpymi Masioro onepHoro, aptuctka OyJa no30aBieHa 3MOTH 3aiMaTHCS Y KJIacl
BIOCKOHaNCHHA A. BaraHoBoi, sika Oyna XyaoxHIM KepiBHHKOM OaneTHoi Tpymu B KipoBchkomy
teatpi (1931-1937) [5, c. 195]. OcranHg Tak i HE 3MOIIa IPUMHPHTHCS 31 “3pagor0” VUCHHLI, SKa
JOOPOBLIBHO BIAMOBHIACS BiA BEIUKOI cueHH [6, ¢. 107].

Cama I'. Kupunosa Bu3HaBana, mo Oyna HE OYXKE CTAPaHHOK VUCHULCIO, 3a IO if He pas
“micTaBanocs’ BiJ BHMOIJIMBOIO Tejarora. Y IOKOMl BOHA Oyna VCHIIIHOK 3aBASKH NPUPOIHUM
3ai0HOCTsIM, a TeaTp Bumaras Ounbinoro. HanssuuaitHo ckiamni xiHoul Ttanumi JI. JlaBpoBchkoro
nepeadadany nocTiHe npodeciiiHe BAOCKOHANCHHS, HAMIHHUN anaoM0, BUTOHUCHY TEXHIKY TYpIB 1
BCIHKY eneBaliro. KpiM TOro, mMOCTAaHOBHHMK-HOBATOP, HAMATAIOYHCh MAKCHMAIBHO PO3ILINPHUTH
JlanasoH TaHLOIBHULI, 3MYIIYBaB ii JKHTH V CTpUOKY, “Ha BENHKOMY MOAUXY — IIHPOKUX
TaHoBanbHUX ¢pa3z [1, c¢. 482]. Bixrak OanepuHa Biguysanza roctpy motpeOy B mpodeciiiHoMy
MICAAroroBl, KUt 6aduB OU ii MOMHIKY, OCOOIUBO MMiA Yac poOoTH HAT 00pa3oM.

Came y et Henpoctuii nepiox I'. Kupunosiit monomorna JI. bnok, sixa 3ampononysana ii
HC3BUYAMHHUHA CKCHCPUMEHT. BiH mojsiraB y TOMy, IO HACTABHHIIS LIOTHS BIABIAyBaga PCICTHINI
GanepunH 1 BKagdysaia il Ha npopaxyHkH [6, ¢. 107].

VY Toii wac y xsaptupi JI. Briok “yce Oyno miamopsiakosase ii poboti. Bona nucana kHury mpo
KJIACHYHUH TaHCIb, — 3raayBaB OJWH 13 ii poaudiB, — 1 gaBaja OaJCTHI YPOKU TAHLIBHUKAM
Kipogcrkoro it Manoro oneproro teatpis — I'. Kupunosiii, H. Ivauncekiii, B. Yabykiani Ta iHImM.
VYei Mebmi 3 KIMHATH BUIYYHIH, HATOMICTh OVIIM BCTAaHOBJCHI BEIHMKI A3cpkana 1 OameTHUN
cranok” [16, pp. 74-75].

Koneru craBunucs a0 “aHebanetHoro” Bukiagauda 3aeouabinoro ckentuuno (I'. Kupunosy 1e
HE XBHJIIOBAIIO), alle CIJIKYBaHHSA 3 A. BaranoBow He MHUHYJO MOB3 YBary Takoi 4yWHOI Ta pO3yMHOI
momuny, gk JI. brok. IlepeayciM BoHa Hamaranacs BIUIMHYTH Ha caMOMOOCTBO MOJIONOi OanepHHH
THM, I0O T4 HE BHUIIPABJAE HAIIH HOBOrO KoJekTHBY. JItoboB brnok 3mymysana ii BiamparsoByBaTu
CBOIO TCXHIKY, CHISIYM HPOTH HEl B Kpichi, OOMIHIOBAJacs 3 HEK BPAXCHHAMH MMPO TE, IO Tpeda
JopoOuTH, a o HeoOX1aHO noBTOopuTH [6, ¢. 107].

Moskemo mpunycruty, mo came Tak, mg Harmsgom JI. Brok, I'. Kupunosa rotysana napriro
kuspkad Hinm 3 Oanety “Kaskaspkuit mononenuit” b. Acad’ea B mocranosui JI. JlaBposchkoro.
[Ipem’epa Buctasu BiaOynacs 14 keitaa 1938 p. Ha cueni MAJIETOTy.

Butonuena repoins I'. Kupunosoi, kuszkHa Hina, Haraaysana miniaTiopu 1820-x pp. “Jlerki
MOBITPsIHI CKJIa KK GaTbHOTO BOPAHHS MO0BKYBAIN BIATOUYCHY (hirypy, HCBArOMI JIOKOHH 00OpaMIISLIH
HaaAMipHO KampuzHe oOmuuus. KHsbkHa mnmmBna y Mpigx MOJOHEHOTO, INOCh JIVKaBo oOimgna i
BUC/IM3AJ1a 3 WOTO CHIB, SIK paHimie BUCau3ana HasBy |3, ¢. 192]. I'anuna Kupunosa 3mastoBajia CBOKO
kHsoxHY Hiny nerkumu i TOHKUMH prcamu. TaHIl KHSDKHU OyIH CIIOBHEHI POMaHTHYHOI CTAPOBUHHOL
JTIPUYHOCTI, JTiHIH, O TaHyTh, “IVIICI0 BUKOHAHUX MOIbOTIB™ pocilickkoi Teprcixopu. Hesin emHor0
Ta HesamepeuHow pucor Kupunopoi-tanmiBaumi Oymo BMIHHA JITaTH BHPA3HO W HEBUMYIICHO,
MO3asik PLAKICHOI SKOCTI Ta CWIM ejicBaiis 1 OaqoH Oyau HEOAUCHHMM SIBHINEM CEPESA TOAIIIHIX
TaHLIBHUKIB. [Jlyxke SICKPABO JI. JlaBpoBCHKHiT BHKOPHCTOBYBAB uei gap Gamepunu: <Y TMPEKPacHOMY
aaaxio APYroro akTy BiH MOCTABUB HACTYIHY MOCTIAOBHICTb pyxiB: Kupunosa pobute no miaroHani B
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rTMOMHY BENHKE JKETE, 1 3apa3 Jke 3a LUM CNIAYE BHCOKA MATPUMKA, Mo 3abupae ii Jam y ToMy K
HampsAMKy B JeTiouild mozi. Edekr Buxoante rpanmiozHuii. Hemoe cama OamepuHa neTina Bropy i
mpoHecnacs B nositpi...” [1, ¢. 499].

Bapianiro nponory — Bkpail cknagHui 1 TEXHIYHO BaKkuH Taneus — ['. Kupuiosa onanysana
Onuckyde, poOAsSYM TPYAHOINI BUKOHAHHS HEBIJYYTHHUMH JJisi HCOOI3HAHOTO B TAEMHHUILIX
KIACHYHOTO TAHLIO TIISAa4a.

“Oco0naMBO MPUBEPTAIOTh YBary 3 BEIMKHM MHCTCLTBOM IOCTABICHI W BHKOHAHI TYPH HA
aTTITIOA. BiJ IIBHAKOTO KpyK/sHHSA Kupuiosa HIOH 3BUIBHSETHCS JETKHMH IUTE 1 3HOBY 3aCTUTAE B

JeTIOWIH To3i, — egeKT BAKKO MEpeJaTH CIOBOM, aje¢ BIH NPHUKOBYE YBary HOBH3HOIO 1
BupasHictio” [1, ¢. 500].
3ragyroun  moctaHoBKy KaBkazpkoro mojioneHoro”, 1. ColIepTHHCHKUE  HAIHCAB:

“Matictepro npoBoxuTh maptito kHspkHH [, Kupunosa, »xaptomMa nonaroud cepio3Hl TEXHIUHI
TPYAHOLI H AAr04H MOCTUYHHHA 00pa3 y CrpaBal MyMKIHCHKUX ToHAX |7, ¢. 166].

LikaBum daxtoM Oyno Te, mo Ha mpeM epHui noka3 Ganmery I'. Kupunosa Bigmpasuna
A. Baranosi#i ta JI. brox aBa kBUTKH mopsaa — Takor Oyia BOJS ocTaHHbOI. Ictopuk xopeorpadii
3HaNa, MO CAMO3aKOXaHUH meaaror OE3MesKHO MOBaKae BUUTEN, sAkuil miarpuMmas [. Kupunosy B
CKPYTHHH MOMECHT, 1 JaBHO 3ropae Bix Oa)kaHHS MOJUBHTHCS Ha PE3VNIBTATH iXHIX CKCIICPHMCHTIB.
Bigrak A. BaranoBa 31MBOBAHO BKazajga HAa YCHIXM CBOEl YUYCHHIN, SKA HE 3yHNUHWIACS HA
JOCATHYTOMY, a BHHINJA Ha SKICHO HOBHH piBeHb MalcTepHOcTi (HE nOMITHTH 1E Oyi0
Baxko) |6, ¢. 107].

Tak kusxHa Hina, ogHa 3 rOJ0OBHUX TEpOiHb OaneTy, MPUMHPHUIA KOJHUIIHIO YUYCHHIIO 3
neaarorom. Hesnos3i A. Baranosa zampomonysajia I Kupunositi mosepuytucs m0 il kjacy,
HE3BAKAIOUM HA TE, L0 TAHLIBHHLM MPOAOBXKYBana mpamoBatd B JlepikaBHOMY akaaeMIdHOMY
Manomy onepromy Teatpi |5, ¢. 192; 6, c. 107].

Omxe, cBif mmax y citi npodeciitnoi xopeorpadii I'. Kupunosa posznouana 3 Beuiphix
GaneTHHX KypciB npu JleHIHrpagcbkoMy TeaTpaisHOMY vumnmimi. beszzoranni mpodeciiini aaHi,
BaXKKA MOBCAKICHHA podoTa B GaneTHOMY KJiacl H MATPHUMKA JBOX HEMCPEBEPIICHUX HACTABHHULD —
A. Baranosoi 1 JI. bmox — gomomormu I'. Kupumosiii 0BOJOAITH MIKOIOK KJIACHIHOTO TAHIMO,
NMpUBCpHYTH 10 cebe ywary Oanermeiictepa JI. JlaBpoBcbkoro i cratd mopsn 13 NPOBIIHHMH
JCHIHTPAACHKUMU TAHII BHULISIMH.
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