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HOJIEJEMEHTHA CTPYKTYPA TA (I)YHKI_[Ii
HAPOJHOI'O TAHLIO K ®OPMU XY IO KHbOI JIAJIBbHOCTI

V cmammi xomnaexcHo NpoaHanizoeano 6ci KOMNOHEHMU MUCIeYmea manyio 6 acnexmi ix
MomopHoi opeanisayii. BeeOeHo NOHAMmMA NAACMUYHO-PYX080] KOMNO3UYIT MAHYIO, AKA MAE NPOGIOHe
o0pasHo-eupasne 3uavenns. Buceimaeno yinicHy CmpyKmypy MOMOPHO2O [THMOHYGAHHI MAHYIO.
3anponoHoeano aHanoil MidnC pyX08O-MAACHUYHUMY, MY3UMHUMU 1 CHOGECHUMU KOMHUOHEHMAMU
HApoOHo20 manyto. Posenanymo cycninohi yHryii manyio ax cneyu@ivnoco pooy aHOCbKO20
MucienHs ma OisAbHOCHII.

Knrouoei cnosa: maneysb, cmpyxmypa manyio, MO6d pyxie, pyx ¥y mauyi, pyx y Mysuyi.
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HO>xHOYKpanHCKH HAITHOHATBHBIN MIEAATOTMUYCCKUA YHUBEPCHUTET
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IMOJINIJIEMEHTHAS CTPYKTYPA U @YHKIIMA HAPOJHOI'O TAHIIA
KAK ®OPMbI XYJTOKECTBEHHOU AEATEJBHOCTHU

B cmamve koMnieKCHO NPOAHANUBUPOBAHbBI 6Ce KOMNOHEHMbL UCKYCCMBA MAHYA 6 acnexme
ux MOMOPHOU opeanusayuu. BeeOeHo noOHAMUE NAACMUYECKU-OBULAMENbHOTN KOMNOSUYUYU MAHYA,
Komopas umeem @eoyuyee 006pasHO-guipazumenvroe s3navenue. Oceewena yeiocmuas cmpyKkmypd
MOMOPHO20 UHMOHUPOGAHUA manyd. [Ipe0nodcenvl AHANOSUL MeHCOY OBULAMETbHO-NAACUYECKUMU,
MYZBIKAILHOIMU U CIOBECHBIMU KOMNOHEHMAMU HAPOOHO20 manyd. Paccmompenvt o6ujecmeerHbie
DYHKYUYU MAHYA KAK CREYUDUUECKO20 POOU YeTI08eUeCKO20 MbIULIEHUS 1 OeAMENbHOCHIIL.

Knrwoueevie cnosa: maney, cmpykmypa mManya, A3bIK OBUMNCEHUT, OBUdCEHUe & maHye,
d8UCEHIE 8 MY3bIKE.
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MULTI-ELEMENT STRUCTURE AND FUNCTIONS OF FOLK DANCE
AS A FORM OF ARTISTIC ACTIVITY

The article is research to a comprehensive study of all components of the dance art in the
aspect of their motor organization. We believe that the question of the motor organization of dance
deserves the closest attention, since it allows us to significantly expand the study of musical content
through non-musical factors.

Comprehensive study of folk dance art is a complex and versatile task. It involves the study of
all its components. In addition, each of them should be considered not in isolation, but in the general
system of their internal relations — in the aspect of their rhythmic and metric, that is, motor
organization.

The role of dance sources in music in the historical formation of its laws is enormous. In order
to understand how the genre-stylistic formulas of dance become logical-semantic prototypes in music,
the study examined the art of dance. Dances demonstrate themselves primarily through the rhythm. It
has a great potential for emotional expression due to its connection with the vital activity of the body.
And since a dance demonstrates itself through the rhythm, a large role in any piece of music of a
sufficiently clear and active rhythm causes associations with certain dances. In other words, dance-
motor rhythm symbols historically assign steady value to certain musical phrases.

There is still no consensus on the definition of the concept of dance. Summarizing the various
definitions, we proposed our own definition of dance. So, dance is a space-time form of art consisting
of musical, visual, (sometimes verbal and sonorous) and uniting the motor components, the material of
which is rhythmically organized, aesthetically significant plastic and facial expression of a person.

The author proposed the concept of “plastic-motor composition”, which has a figurative
meaning. In turn, it is divided into certain structural constructions: knee, figure, pa, foot, arsis and
thesis, gesture. Definitions for each of them are given. Plastic-motor composition as well as the verbal
one, is very often incompatible with the musical structure in terms of its internal structure and size.
This is demonstrated in the presence of several verses and several different figures on the same
musical theme. It was concluded that the common for all minimal elements in kinetics, music and
language is to combine them with one energy impulse (movement of ligaments, joints of a person’s
hand — dancing, singing, playing, speaking). In other words, the presence of a certain part of motor
energy in them.

For a clearer view of the integrity of the motor intonation structure of the dance, the analogies
between the motor-plastic, musical, and verbal (if any) components of the dance are given. Dance
movements are peculiar plastic signs similar to a sound or a word. That is why it is inappropriate to
translate movements into human language, but at the same time, they are language but only plastic.
Like the words and sounds united in a group of sentences, they reflect aesthetic-motor images, as in
music.

Based on the works by A. Leontiev, V. Kholopova, the author proposed the option of
considering the possible functional values of the dances. They are closely connected with the genre
typology: social purpose makes the genre vital and necessary, and the genre in turn stabilizes this
social and practical inquiry in culture. The social role of genres in art is so significant that the main
ones persist longer than historical eras, political structures last. The peculiarity of the dance genre is
that it addresses the functions of dance in people’s lives, their social structure and practical activities.

Keywords: dance, dance structure, language of movements, movement in dance, movement in
music.

Bennue3Ha. Bonu BHABIAIOTE cebe Hacammepe uepe3 putM. OTike, pUTM Mae BEIMYIC3HI MOXKITUBOCTI
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CMOLIIHHOTO BUPKCHHS 3aBASKH 3B 3Ky 13 SKHTTEASNIBHICTIO OPTaHi3My, 3 BIAYYTTAM MOAWXY,
MIBUIKUX YU MOBUIBHUX PYXiB, X04b0H, OIry, cTpHOKIB 1 T. A. | ocKinbku TaHep BUSBILIE ceOe Uepe3
PHUTM, BETHKA POJb Y OVAB-IKOMY My3HYHOMY TBOP1 JOCTATHBO YITKOTO W aKTHBHOTO PUTMY BUKIHKAE
acowiamii 3 MEBHUMH TaHIMMH. [HIIUMH CIOBaMH, TAaHIFOBAIBHO-PYXOBI PUTMOCHMBOIIHN 1CTOPHYHO
3aKPIILTIOIOTH 332 IEBHIMH MY3HYHHUMH 000POTaMHU CTIHKE 3HAUCHHS.

[Ipo 31UTTS MY3HKH 1 TaHLIO 32 JOMOMOTrO PUTMY B €anHe mucteutso mucas H0). [lanacke:
“My3uka i TaHSIb TICHO MOB SI3aHI, I ABI rPaHl OJHOTO MUCTCLTBA. MY3HKA BHPAXkKAE 3BYKOM TE K
came, mo TaHenp — xectoMm  [12, ¢. 27]. JI. Masenp HasuBae KECT 1HTOHALUEKO, IO PEai30BaHA
PYXOM, a My3U4HY 1HTOHAIIK — MOB OH roJ0COBUM kecToM [9, ¢. 17], saxuit BiaTBOpIOE TI a00 1HIII
TAHIFOBATIbHI 1A, UM CUTYALII0 TAHLO B LIJIOMY (PI3HOTO POAY “TaJaHTHI NPUCITAHHA , “TIPOOIKKHU
“kpyTiHHA", “cTpuOKH’, “BiAMITOBXYBaHHA 1 T.1.). [ oMo(oHHA MenmoauKa HACTITBKH acCHMITIOBaIa
HIUPOKE KOJO MOAIOHUX ACTAJICH, 110 BOHM cTanu ii Tpagumiiiaumu oboporamu. CToCOBHO 11010 b.
lanees BBakae, mo (YHKUIOHYBAaHHSA IUIACTHYHHMX 3HAKIB Y MY3HLl IOB f3aHE 3 MPOLIECOM
“CHHTCTUYHOI CO-IHTOHAII, a Il CHHTCTUYHI 1HTOHAI] (ITACTHYHI 3HAKH) MOKHA OyJ10 O, HA BiAMiHY
BiJ IHTOHALIM 4y THOTO, HA3uBaTH cuHTOHAUIssMu |2, ¢. 41]. Llg iHTOHALITiHA CIOPI THCHICT MY3HKH I
TaHIIFO MOSCHIOE MOKIUBICTD iX OPraHIYHOrO MOEAHAHHS B LITICHUX OOPa3HUX CTPYKTYPaXx.

Bitun3ngaHa Hayka Mae HHU3KY 3HAYHUX Opanp i3 nuradpe TaHwio (astopu: O. ['ymenrok [3],
I. Mamiescekutii [10] Ta in.). Binbina ix yacTHHA BUCBITIIOE ICTOPID TAHLIB TOTO YU 1HIIOTO HAPOAY,
JKaHPOBI OCOOIMBOCTI, KOMIO3ULIIO 1 KiacH}ikamiro TaHUiB. BHBUCHHIO K CTPYKTYpPH TaHLIO U
aHami3y 3aco0iB HOro BHPA3HOCTI ICHYE AYXKE MAIO AOCTIKCHb. TWM 4acoMm, SK HaM 3a€ThCH,
MUTaHHS PO MOTOPHY OPTaHi3aliio TAHLIIO 3aCNyTOBYE MUIBHOI YBark, TOMY IO JA€ 3MOTY 3HAYHO
PO3LIMPUTH Mi3HAHHS MY3HYHOTO 3MICTY LIUIIXOM HEMY3WYHUX YHHHUKIB.

Merta crarmi — KOMIDIEKCHO JOCIIJAWUTH BCl KOMIIOHEHTH MUCTELITBA TAHIO B ACIEKT] iX
MOTOPHOI opraHizamii. 3anponoHyBaTH Ta OOIPYHTYBATH HOHATTA ILIACTUYHO-PYXOBOI KOMIIO3HIII
TaHi. JoCaiauTu 1iTiCHY CTPYKTYPY MOTOPHOTO IHTOHYBAHHS TAHIO B QHAJOTII 3 MY3HYHHMH 1
CITOBECHUMH KOMIIOHCHTaMH HAPOJHOrO TaHIO. Po3risHyTH (YyHKUIOHATIBHI 3HAYCHHS TAHLIO SK
cneun(iYHOro PoAY MOACEKOr0 MUCICHHS Ta AiSNTBHOCTI.

Jiist Toro, mob Kpare 3po3yMITH SIK KAHPOBO-CTHITICTHYHI (JOPMYJIH TAHIIB CTAIOTh JIOTIKO-
cemanTHuHuMH npotoTunamu (Tepmin B. Xomomnosoi, [15]) B My3uil, 3BEpHEMOCS 10 MHCTCIITBA
TaHpo. Tadenp, pa3oM 3 1HIIMMH BHUAaMH MHCTCLTBA — JITEPATYPOIO, MY3HUKOIO, MKHBOIIHCOM,
TCATPOM — € OJHUM 3 BUAIB (ramy3eBHX cdep) XyI0KHBOI KYIbTYPH CYCIIIbCTBA 1 MAKOPSEThCA i1
3arajlbHUM 3aKOHOMIPHOCTSIM, JI¢ MPHU [BOMY OC3YMOBHO BOJIOJIE MEBHOK creun(ikow. Y MHUTAHHI
BU3HAUCHHS MOHATTS TAHLIO Bce IIe HeMa €nuHoi AymkH. [. Broimee cBoro wacy rosopus, o
“TaHelb — 116 MUCTCLITBO BHUCJOBIIOBATH BCC 3a A0mMOMOrow »xectiB” [1, ¢. 8]. Lle BusHAUYCHHS yKe
MICTHTE Y €00l €THYHY 1 PYXOBY XapaKTCPHCTHKH, fKI 3aBXKIM HAIBHI B VCIX HACTYIHUX
BusHaueHHAX — v K. 3akca, C. Xyaexosa, B. Ypanecekoi 1a iH. ¥V “My3nuHill eHOukiIoneii” mpo
TaHCIh CKA3aHO, IO II¢ ~‘BHJ MHUCTCITBA, 0A30BAHOTO HA BUPA3HOMY PYyCl Ta ILIACTHII JTEOACEKOTO
tina” [11, ¢. 423].

Caia BIA3HAYMUTH, MO-TICPIIC, O 3a (POPMOIO OYTTS XyJOKHIX 00pa3iB TaHCIh — LE BHI
MMPOCTOPOBO-4acoBoro muctenrea. [lo-gpyre, Gararo AOCMIAHHKIB TAHIIO BIA3HAYAIA B HBOMY
ocobnuBy oOpa3Hy BupasHicTh pyxiB 1 Baagay cwiy purmy (I Iliexanos, O. ['ymenrok).
E. KoponroBa v cBoeMy BH3HAucHHI MOeaHye wi Te3u. Mg Hel TaHewp — 1 “BHJ MPOCTOPOBO-
YacoBOTO MUCTENTBA, XYIOXHI 00pa3W SKOrO CTBOPIOIOTHCA 3acO0aMH E€CTCTHYHO 3HAUYINHX,
PUTMIYHO CHCTEMAaTH30BaHUX pyxiB i mo3” [6, ¢. 21].

IMputimaroun BuzHaucHHst E. KopomsoBoi, X0ueMo 104aTH, MO TAHEIh SIK €UHE XYI0KHE LIS
Ma€ MOJNIENEMEHTHY CTPYKTYPY, KOTpa MICTHTB V €001 “pyXOBHI TEKCT , TOOTO MOBY PYXIB; MY3HYHY
(BokanpHA Ta IHCTPYMCHTAIBHA) MOBY; 00Opa3oTBOpYY MOBY (MAaTIOHKH HAa IPYHTI, Ha Timi, Ha
npukpacax 1 T. 1.). Y (QOIbKIOPHUX TaHLX, OKPIM TOTO, MOXKE OYTH HASBHOIO CJIOBECHA MOBA (KOIH
TaHCIb CYIPOBOMKYETHCS TAHIIOBAIBHOK IMCHC) 1 COHOPHUEH CympoBia (Ops3KaHHS MPHUKPAC,
BUTYKH Ta 1H.). 3ajJC:KHO BIJ NOPUPOAU TaHIO (ICTOPUYHOI, COLIAJABHOI), IIaCTUKA, MY3HKa,
00pa30TBOPUICTh MEPEOYBAOTh Y PI3HUX MOEAHAHHIX 1 B3aeMO3B si3kax. Hampuknaz, y TotemiuHmMx
TaHIIX aBCTPANINIIB MY3HKA 1 CJIOBO 3aMIHIOBANKCH PIZHOMAHITHUMH TMOKIALYBAHHAMH 3y0amu, a
00pa30TBOPUICTD BTLIIOBAIACH V KOJIBOPOBOMY CUMBOTIYHOMY po3dapOoBysanHi Tina. CydacHi TaHLi
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CKIaJArOTHCS, SIK MPABHIO, 3 IUIACTUKU M MY3HKH, 4 HAUMOBHIIIY MOTICIEMEHTHY CTPYKTYPY MAlOTh
¢onbkIopHi (HApOIHI) TAHLI.

VY 3araJpHIOKOUYH BC1 HABEACHI TYT BUCIOBH, MU MOXKEMO JATH CBOE BU3HAUCHHS TaHIO. OTxKe,
TaHEUp — 1I¢ IPOCTOPOBO-YACOBHUI BUA MHUCTCUTBA, AKUH CKIAIA€ThC 3 MY3UIHOTO, 00Pa30TBOPUOTO,
(iHOI1 CITOBECHOTO Ta COHOPHOIO) H 00 €IHYBAIBPHOTO PYXOBOTO KOMIIOHCHTIB, MaTCPIaioM SIKOTO €
PHTMIYHO OPTraHi30BaHi, CCTCTHYHO 3HAYYIII MJIACTHKA 1 MiMiKa TIOAWHH.

KommnexkcHe AocmiaKeHHS HapOJHOTO TAHLEOBAJIBPHOIO MHCTCLTBA — 3aBIAHHS CKIAJHC Ta
pi3HOGIUHE, BOHO mepeadadae, B OCHOBHOMY, BUBUCHHS VCiX HOro koMnoHeHTiB. [Ipu npomy koxHUMI
13 HEX CJILA PO3IJIJATH HE 1307bOBAHO, & Y 3araibHIH cHCTEMI X BHYTPIIIHIX 3B S3KiB — V aCHEKTI iX
PHTMIYHOI Ta METPUIHOI, TOOTO MOTOPHOI OpraHizarii.

Omxe, BBEAEMO TOHATTA MJIACTHYHO-PYXOBOI KOMMIO3HUIT SK 3arambHOi IIACTHYHOI 1xei
TaHIIO, IO MA€E FOJIOBHE 00PAa3HO-BUPA3HE 3HAUCHHI.

LlikaBo 3a3Ha4YuTH, O IIACTUYHO-PYXOBA KOMIIO3UIISA, SIK 1 CIOBECHA, 332 BHYTPILIHBOIO
CTPYKTYPOKO Ta BEIMYHHOK) MY:KE YACTO HE BIAMOBLAAe My3uuHid. Ll BUSBISETHCS y HASIBHOCTI
KITBKOX BIPIIOBHX KYIUIETIB T2 KUTBKOX PI3HUX GIryp Ha OJHY 1 TV K caMy MY3W4HY TeMy. [HImmmu
ClA0BaMU, LSl “OMHOMAHITHICTh MY3HWKH Y TAHI[ MOSCHIOETHCS BCIHUKOK MIPOIO il y3arajbHCHOCTI,
HASABHICTIO V MY3HYHOMY TEKCTI IICBHHUX CIEMCHTIB, IO 3YMOBJIIOIOTH BapiaHTHICTh PYXOBHX
KOMITOHCHTIB.

[TnacTHaHO-pyXOBa KOMIIO3ULIIS, CBOEKO YEPIOk0, “31TKaHA 3 TOUYHO BH3HAYCHHX CTPYKTYPHHUX
noOyaoB. Lli moOyaoBH, B KOKHINM 3 SKUX 3 HAHOUIBINOK MOBHOTOK 1 3aKIHUCHICTIO BUKJIAACHO
CKIIQAHY PYXOBY “AyMKy~, 3BHYAHHO HA3UBAIOTHh “KoiHAMHK”. Y [BOMY 3HAYCHHI “KONIHO TAaHIO €
OIU3BKUM IO MOHATTS “d4acTHHA’ V MPOCTHX GopMax MY3HUKH H “dacTuHa™ Bipmia.

Konino B Tanmi ckiagaerscs 3 KumbkoX ¢iryp. Mu chopmymoemo moHATTS “dirypa” sk
BIJHOCHO 3aBCPIICHY YACTHHY TAHLIIO, IO CKIATAETHCS 3 OJHOrO ab0 KIABKOX ma. Y MY3UIHOMY
KOMITOHCHTI TaHILI0 (Irypl 3BUYARHO BIAMNOBIAAE NIEPIOA, a Y CIOBECHOMY — cTpoda.

TanmoBanpHe “ma” — 1e  XapakTepHUH 3aKiHUCHHUH CaMOCTIHHHMI CJIEMEHT PYXIB,
HCOTHOPA30BO BUKOPHUCTOBYBAaHUIN y TaHIl. BiaMITHOK 0O3HaKOW “Ta” B My3HILl MOCTAE MOBTOPHA
purmodopMyia, a ¥ CIOBECHOMY KOMIIOHEHTI “‘nma” aHamoriude (pasi. TaHioBajapHi “a” MOXKYTh
OyTH MPOCTHUMH, IO CKIATAFOTHCS 3 OHIEl CTOMM, TA CKIAIHUMH, SIKI MICTATh Y COO1 JBl, PIALIC TPH
CTOITH.

HezanexxHo Big TPUBAIOCTI Ta CKIAAHOCTI “ma” B OCHOBI KOXKHOTO 3 HUX 3aK/IQICHHH NCBHUM
pizHOBHA cromu. TepMmiH “cToma” (rpen. movg) APEBHI IPEKH 3aNO3MYMHUIH 3 JaTtvHl (pes — “kpok abo
TaHIIOBAJTbHE M ) W O3HA4Yae “OKpeMy TCpyOy PyxiB, MIIAKOPECHY OJHOMY PHUTMIYHOMY
akueHty” [13, ¢. 54]. Tlonarta “croma” Mae pi3HI TpakTyBaHHA. PO3rITHEMO OCHOBHI 3 HHUX. Y
“My3udHOMY CHIMKJIOTICAUIHOMY CJIOBHHUKY  “‘CTOTMA” BH3HAYCHA SK “TCPMIH [T O3HAYCHHS MICLIS
MoOTUBY cTocOoBHO Takty [16, c. 258]. E. KopomeoBa 3aMmicTh “cTONMH~ BHKOPHCTOBYE TEpPMIiH
“kiHCTHYHUH ocepenok [5, ¢. 118], sxuil xapakTepHUIl OAHUM AKLICHTOBAHUM PYXOM, IO 00 €IHYE
cnadki pyxu. Mu MOXKEMO JOTMOBHUTH BHU3HAYCHHS “‘CTOMH THM, II0 BOHA MAa€ OCOONMBO BHPA3HE
3HAYCHHS, SKE BIOOOpaKae OCHOBHHH XapakTep TaHLIo Ta 00 €AHye vci HOro KOMIOHEGHTH. Y
MY3HYHOMY IIacTi TAaHLIO cToma 37400yna HasBy — ‘“‘MotopHa dirypa” (b. Asopeekuii [17]),
“kinetuannii MotuB” (E. Kopoasosa [3]), “purmiunuii motus” (JI. Mazens [9]).

BizsmeMo 3a ocHOBY TepmiH “MoTopHa dirypa” b. SBopcbkoro, oaHak, BH3HAIOYH TC, IO
“hirypa” y KIHCTHYHIH CTPYKTYPl TAHIFO MOCTAE CKJIATHIMIOK IIACTHYHOK OJHHHIICIO, 3aMIHUMO
TepMiH “dirypa” Ha “MoTtuB”. Takum 4yuHOM, “‘crOoma’ y PyXax TAHIIO PIBHO3HAYHA “MOTOPHOMY
MOTHBY B My3ull Ta “crom” V MOBI, O¢ BOHA BH3HAUCHA 4K ‘TICBHA IpyHa CKIagiB 3 OXHHUM
MOCTIHHUM HAaroJ1o0coM, MOBTOPEHHS SKOrO 1 CTaHOBUTH poaMip Bipma” [17, ¢. 16]. “Motopuuit
MOTHB” BHSBJSIEThCS ONM3BKHM A0 MVY3HYHOTO 3HAUCHHS MOHATTS ~MOTHBY , TOMY INO BiH,
B1AOWBAIOYHCH V 3BYKOBHCOTHIHN 1HTOHALI, MOPOKYE TC, O MH 3BHYANHO HA3UBAEMO “MOTHBOM Y
MY3HLI.

Croma — 1¢ MOCTIAOBHICTE ABOX TAHIIOBAIBHHX ITI03, SKI BIATOBIJAIOTH JBOM CTOIIHHM
MOMEHTaM — apCHUCY 1 TE3UCY, CIIBBIJHOLICHHS SKUX 3a TPUBAMICTIO, sk muine M. Xapnan [14, ¢. 78]
3aniocs “putMom’” abo “morocom” cromu. I'penbki Tepminu “apcuc” (ypovor — “migHATTA ) 1 “Te3uc”
(mooyor — “nonokeHHA | V34Ti 3 OPXECTPUKH (HayKa MO TaHELb fAK ACPKaBHY CIpaBy). “Apcuc
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O3HAYAE MIJHATTS HOTHM TAHIFOIOYOrO, TE3UC — MOCTAHOBKY HOru Ha 3emyo. [13, c. 54]. Tlotim
MCPBICHUH 3B 30K ILIUX TCPMIHIB 3 OPXECTPHKOIO OYJI0 BHTPAYCHO, 1 CTOCOBHO BiPLIOBOi CTOIH BOHH
CTa/i 03HAYATH CUIBHY (apCcHC) Ta ¢1a0Ky (TE3HC) YACTHHH CTOIIH.

TyT mposBNA€ThCA MIANCKTUKA PO3BUTKY MOHATH 3 €IHHOTO TEHETHYHOTO KOPCHI — PYyXY
YacTUH Tina, TOOTO PUTMY PYXY B TaHLI, SKWH CIOYATKY BH3Ha4daBcsa putMoM mpami. [lotim mi
MOHATTS MEPEHIILTH J0 Teopii BipIIa, A¢ MOEAHAHHS apcrca 1 Te3Uca CTAaHOBIATE IMO, XOPCH, aHaIeCT,
JAKTLTh Ta iHMm . TakuM 9UHOM, TPELbKI HA3BU CTOMHUX YaCiB — apCHUC 1 Te3uc, ado OiIbin paHHI “aHo™
t “xaro” [14, ¢. 79], o3Ha4arOTh “MABHINCHHA Ta “3HIDKCHHS 1 BIAIOBIAAIOTH OCHOBHHUM MOMCHTAM
Oyap-akoi puTMiuHOI cTpykTypH. Jami Bigdymocs MEpeTBOPEHHA iX 3 AOBIOTHOTO (ZOBrHU Ta
KOPOTKHH CKJIAT) HA TYUHICTHE MOHATTS (AKLECHTHICTh Ta OC3aKLICHTHICTD).

[lepeHeceHHs HA aHTHYHY CTOMY YSBICHHS PO MY3HYHHI TAKT NPU3BOIUTH IO OTOTOKHCHHS
CTOMHUX 4YaCiB 13 CHJIBHOK Ta CIA0KOK TAKTOBHMH JOJISIMU, QJi¢ MPH LbOMY OAHI MOCIIIHHKH
(nepeBakHO (PiONOrM) BBAKAIKM CHIBHOKO YAaCTKOK apCHC — MIJBUINCHHS (Mar4M Ha yBasi
M ABHIICHHS FOJIOCY Ha VIAPHOMY CKIal), 1HIII (IYMKHU SIKUX MH JOTPUMYEMOCH) — TE3UC (OIyCKAHHS
Horu y TaHmi) [14, c¢. 79]. Akmo mpuiiHATH, IO MOTOpHA (irypa B My3HWIHOMY PyCi aHAIOTIYHA
MOTHUBY, HOETHAHHIO 3BYKIB V aJi, TOJl MO’KHA FOBOPUTH IPO HASBHICTD “NaAy B MOTOPHOMY PHTMI
AKMH MICTHUTBCA y 30iry W pPO30KHOCTI METPUKH Ta PUTMIKH. 1Ol ONOPHICTH MOXKE
XapaKTepU3yBaTHCA CTIMKICTIO (MK Y MY3HYHOMY Jajl), a HEONOPHICTh — HecTihkicTio. Taka
OIU3BKICTh 1 MEPEXIAHICTE TCPMIHIB 3 OJHOTO BHIY MHCTCUTBA A0 IHIIWX CBITYHTEH MPO ICTOPHUHY
€HICTh BUHHUKHCHHS My3HYHOTO, CJIOBECHOTO U TAHLFOBAIBHOTO BH(IB MHCTCIITB.

Y wMy3umi apcucy 1 TE3WCY BIAMOBLAAE MOTOPHO-IHTOHAIIMHUE OCCPEAOK, SIKHH €
MOCJIIIOBHICTIO MBOX a00 KIMBKOX MOTOPHO-IHTOHALIMHUX €JCMCHTIB (MPEIIKT, IKT, MOCTIKT), 3
MICBHUM PO3MOALIOM CHEPrii MisKk HUMHU. Y CJIOBECHIN MOBI apCUCY 1 TE3UCY BIANOBIAAE CIOBO 3 HOrO
MEPCAHATOIOCHUM, HArOJOCHHUM Ta MO3aHATOIOCHUM CKIIaJaMH.

Ta, HaperuTi, HAHAPIOHIMIOW TIACTUYHOK OJUHHIICIO, HA SKY POIMOALISIOTBCS APCHC 1 TE3HC,
MOCTAE JKECT AK “TAKOHIYHHUU 3HAYYIIMU PYX Tifa, Y KOTPOMY MepeaaeThcs iHpopMamis Opo NEBHUIH
CTaH JIOJUHM, MPO ii CTABICHHS A0 HABKOMMIIHBOrO cepenosuina’ [4, ¢. 29]. IlpoBoasuu aHamoriro
JTEOACBKUX PYXIB 3 MY3UYHOIO Ta CIIOBECHOKO MOBOIO, MH BHUPILIHIIH, IO YV MY3HLIl TAKOKO 3K OJHHHULICIO
K JKeCT OyAe My3WuHHH xecT (piBHUH CYOMOTHBY), AKHH € ApiOHOIO OJUHHIICIO, BHKOHAHOK 3
MIHIMATBHOI), ajI¢ BIAMEKOBAHOK BIJ IHIIMX MOPIIE CHEprii. Y CIOBECHIH MOBI TaKUMH
MIHIMATPHAMU OJUHHLIIMA TOCTAOTh Ckiaaau. OTiKe, 3araJbHAM I BCIX MIHIMAJIBHHUX CJICMCHTIB Y
KIHCTHUL, MY3HI[l Ta MOBI MOCTAae 00 €IHAHHS iX OJHHUM CHCPICTHUYHHUM IMIYJIbCOM (PYX 3B SI30K,
CYrj00iB PYKU JIOAHHHM, KA TAHIIOE, CIIBAE, TPAE, TOBOPUTH), IHITUMH CIOBAMHU, HASIBHICTIO B HUX
MEBHOI YaCTKH MOTOPHOI CHEprii.

o6 kpame YSABUTH LITICHICT CTPYKTYPH MOTOPHOTO IHTOHYBAHHS TAaHIO, HABEACMO
CXEMATHYHO aHanorii MDK IUIACTHYHO-PYXOBHUMH, MYV3HYHHMH Ta CJIOBCCHUMH (SKIIO BOHH €)

KOMITIOHCHTAaMH TAHIIIO:

InacTu4yHO-pyx0BHiIi My3uunuii CnosecHuii
MOTOPHO-IHTOHALIHHUH CICMCHT
KECT cKIan
(cyOMOTHB)

apCHC 1 TE3UC MOTOPHO-IHTOHAIIIHHHH 0CEPEIOK CIIOBO
CTOIA MOTOpPHUN MOTHB CTOIA

mna APTUKYJISIIHHO-pUTMIUHA (hopMyia dbpaza
dirypa nepion ctpoda
KOJIIHO JACTHHA KYILIET

ITACTUYIHO-PYXOBA - .
. MY3HYIHUH TBIp BipII
KOMTIO3HITIST

Pyxu TaHI0 — 11¢ CBOEPIAHI MJIACTUYHI 3HAKH, OAIOHI (a1¢ HE PIBHO3HAYHI) 3BYKY YH CIIOBY.
OT YoMy HEAOLIBHO MEPEKIAIATH PYXH MOBOKO CJiB, aj¢ Pa3oM 3 THM BOHH 1 € MOBA, TUIbBKH
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mwiacTiyHa. | BOHHU, moAiOHO clioBaM 1 3BYKaM, 00” €JHAHUM Y TPYIIU-PCUCHHS, BiIOOPAXKAIOTh, K 1 B
MY3HIIl, ECTCTHIHO-MOTOPHI 00pas3u.

Taneup Hece Ti cami CycmiabHI (PyHKII, 0 H MHCTEUTBO B3arajl — SIK CICUUAGIYHHUNA THIT
JIOACHKOTO MHUCICHHS Ta MIsUTBHOCTI. MM HEPEKOHAHI, IO TOJAOBHUM MPHU3HAYCHHIM MHCTCIITBA
TaHIFO, K 1 BClei My3HMYHOI KYJBTYPH B3arali, MOJKHA CKasarH, iX 3BEpX(VHKLIE, € (YHKLIA
rapMoHi3amii BIZHOCHH JIOAWHHA 10 CYCIIBCTBA, A0 OpUPOAH 1 A0 camoi ceOe. Hatimommupeniie
HAHMCHYBAHHS CYTHOCTI ‘TapMoOHizaii’ — BIOPSAAKOBAHICTh, BIANOBIAHICTh, PUTM, €IHICTS,
JOCKOHAMICTD 1 psi iHIMX. Y ¢l 1 MOHATTS, K 3a3Haunia B. Xoa0moBa, “TiayMaduin i KOCMOJIOTIYHO,
1 TCOJIOTIYHO, 1 MPUPOAHO-HAYKOBO SIK VHIBEPCAIbHI AKOCTI KUTTS HA 3emimi” [15, ¢. 5]. Buxogsuu 3
OBOTO, MH MOXKEMO TOBOPUTH MNpo Tpu MAQYHKOII TrapMOHI3amii: KOCMOJOTIYHY, TCOJOTIYHY 1
MPUPOIHO-HAYKOBY (PVHKIIIO TAHIIIB.

Kocmomoriuae po3ymiHHSA “MYCIYHOTO MHCTCUTBA € XapaKTCPHUM g BCi€l aHTHYHOI 1
cxigHoi ecreruku. [lidaropiiini BBakamu, mo My3uka (IMiCHA 1 TaHEIb) NPOHU3YIOTH COOOK YBECh
KOCMOC. I3 TEONOriYHMX MO3WIIH TaHEUh MOSCHIOBANH SK MPOBIAHUK OokecTBeHHOI rapmoHii. | Ha
3axoni, # Ha Cx0A1 MY3UUHI TaaH 1 TAHLFOBAIbHI PUTMU BBAKAIH CTBOPCHHUMH OOraMHu 1 MOCIAHUMH
Ha 3eMm0 TIoaaM. OKpiM TOTO, B €TUNTAH, 1yAeiB, €IUTIHIB Y1 PEiriiiHi YPOUHCTOCTI PO3MOYHHATHChH
1 CYNIPOBOKYBAITUCS CBALICHHUMH TaHIIMH, TOOTO TaHII BiXOOpaXKaay PENiriiHl BipyBaHHS THOACH 1
BBaKaucsa 3acobom cminkysanHsa 3 Teopuem. Hayka XX cropiuus Ha npupoaHo-(i3udHIA OCHOBI
PO3LIIHYIa MHUTAHHA NMPO 3arajbHY BIOPAAKOBAHICTH CBITY, JNIOAMHH, TBOPIHHS HOro pyk. YueHi
CTaBIATh V LICHTP YBAaru VHIKATbHY POJb YHIBEPCATBHOIO KOCMIYHOT'O PUTMY — SIBHII, IO HEPIOAMIHO
MOBTOPIOIOTHCSA, 1 MPOLECIB, 32 AOMOMOIOI0 SIKUX MOTJIO BHHUKHYTH, PO3BHBATHCH 1 TIIATPHMYBATHCS
JKUTTS Ha 3eMIL.

[Mocunarounce Ha BusHaucHHA O. JleoHTBEBa, fAKE BIH JA€ CTOCOBHO BCHOI'O MHCTCLTBA Y
uinomy [7, ¢. 237], Apyrorw Ba)xIUBOK (PYHKIIOHATHHOIO IPYIIOIO TAHLIB OVIEMO BBAXKATH TAHL], IO
3OIHCHIOIOTE QYHKIIT BIAKPHUTTS, BUPAKCHHS 1 KOMYHIKaNii 0COG0BOTO CCHCY AIMCHOCTI, PEaNTbHOCTI.
l'onoBHe mpu3HAaUCHHS KOMYHIKATUBHOI (PyHKIII mossrae B MOACBKOMY chiikyBaHHi. OcoOnuBicTh
CHINKYBAHHS V TAHLI 3BOJUTHCS 10 €XHAHHS JTIOACH HABKOIIO SICKPABOI MO3UTHBHOI 1ei.

Ho Tperpoi (PyHKIIOHATBHOI IPYMH TAHI(B, SIK MM BBAKAEMO, HAJICIKATH TAHLI, IO MAKOTh
comiagpHl (PYHKIi, KOTPlI BCTAHOBJICHI CCTCTUYHOK) HAYKOK CTOCOBHO BChOIO MHCTCLITBA.
BigzHaunmo HaliBaKMUBIIII 3 HUX, PO3MILIYIOUH X 3a7€XKHO BiJ MipH iX Il Ha ONPUPOAY, COLIYM 1
JTIOIUHY: M3HABAJIBHA, KAHOHI3YIOUA, EBPUCTHYHA, CCTCTUYHA, €THYHA, CYCIUIBHO-NICPETBOPIOBATIbHA,
MparMaTUYHA, KOMICHCAIIHHA, T¢AoHICTHYHA. JlaMO KOPOTKE MOSCHCHHS UM COLIATBHUM (DYHKISIM
TAHLUB.

IMiznaBasbHa (YHKIUS TAHIIB BUXOJUTH 13 TOrO, IO iX, MOMIOHO A0 OYAb-IKOTO SIBHINA
KYJIBTYPH, MOJKHA CIPUIMATH 5K JOKYMEHT enoxu. Hampuknan, cucremarnzyioun moOyTOBI TaHLi 3a
iX MOMBHICTIO, MM 3ITKHyIucs 3 wikasum (akrom. Axmo mo XV CTOMITTS CITiBBITHOIICHHS
JBOJONBHUX 1 TPUAOABHUX TaHIiB Oymo oxHakoBuMm, TO B XVI-XVIIl cromitrsax nepeBaxanu
TPUOONBHI, a 3 XX CTOMTTA — YOTHPUAONBHI TaHwi. Lle moB 43aH0, Ik MU BBAXKAEMO, 3 IPUCKOPCHHAM
PHUTMY JKHTTS COLIYMY 1, pa3oM 3 THM, 13 HOTO VCKJIAQIHCHHIM, OCKUIBKH TPUAOJIBHICTD € BIKE
KyIBTHBOBAHHM Ta plSHOMaHlTHIH.II/IM BHIOM PYXY, KOTpUi PO3BHHYBCS 32 YaciB €THKCTHUX OaTbHUX
TaHWiB. [3 pO3BUTKOM TakWX CTHIIB, SK MKa3 1 POK, MO MICTATE y €00l PHCH HOBUX, PaHIIIC
HEB1AOMUX B €Bpomi KyIbTyp adpo-aMEpUKAHCHKOTO MOXOMKCHHSL, (OIIDKINX 10 TPYAOBHX JKEPET),
YOTUPBOXAOIBHICTD 3HOBY BUHIIIA HA TCPLINH IIIaH.

Ha ponro xaHOHIYHOCTI BHNQJae HAWBAXKIUBIINA PONb KYJIBTYPHOI CHAmKOeMHOCTI. Sk
3asHaunia B. Xomomosa, “Oe3 cHaakoeMHOCTI HE MOKE OYTH KYJIBTYPH, OTXKE, KAHOHIYHICTh
MATPUMYE caMy OHTOJOTIIO, OyTTd Mucreutsa’ [135, c¢. 12]. deHoMeH kaHOHY B TaHLI Mae rTUOOKe
KOPIHHS, IO WIS BiJ PI3HHUX OOPSIIB, OCKLIBKH OyAb-IKHA OOps — 1IC HACAMIICPES KAHOH, SKUH €
cyBopo 3adiikCOBAaHUM Ta MEPIOAUYHO NoBTOproBaHMM. OTKe, 1 TaHeUp, MO CYNPOBOIKYE TOH abo
IHIIHA 00psiA, OyAe CTPOro KAHOHIYHUM, OXOIUTIOKOUM BCl HOrO IIACTU — MOTOPHO-IHTOHAI[HHUL,
MY3HYHHH, CIOBSCHHH 1 00pa3oTBOpunii. MokHA BUIIMHTH IIE¢ OAMH BUJ KAHOHIYHOI MOJCTI B
TaHIIX — 1e 6E3YMOBHO TOIOBHUH 1 HCOOXIIHHN KAHOH PUTMOCTPYKTVYD.

EBpHCTHqHa (byHKum Espuctnka — HpOTHJ‘IC)KHlCTb KaHOHIYHOCTI, Ma€ CEHC MEPETBOPCHHS
TPaguLii, BIOKPUTTS iHAUBIAYAIBHUX LIUIXIB 1 HOBUX BisIHb Y MUCTETBI. ¥ Teopii TaHIo (aHTasisi,
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PI3HOMAaHITHICTh, HenlepeA0aYyYBaHICTh 3aHiMAalOTh BIANPABHE MICIE, OCKITBKH KOKHE HOBC BUKOHAHHS
TaHI0, BUHAKHCHHS YCE HOBHX 1 HOBHUX “ma’ MICTATH y COOl €JIEMEHTH IMIPOBi3aliHHOCTI, TOOTO
TBOPYOCTI.

Ecretnuna ¢yHKOis. Y MUCTEUTBI aHTHYHOTO CBITY 3HAYCHHS TAHLIO, SK 1 HOHATTS IPO
“npexpacHe”, BU3HAYATIOCS HOTO JOLITBHICTIO.

Etnuna ¢yukuis. 3rigao 3 Teopieto Jlykiana CamMocaTchkoro, “BCe MEOACHKE JKUTTS MOBHHHE
OYTH NPOWHATHM “XOpeero”, TOOTO CMIBOM 1 TAHLIEM; a OCBIUCHA JTIOAMHA — JIULIC Ta, AKA YMIi€ Jo0pe
cmiBaTH U TAHLIOBATH, 1 BCA Jep:KaBa BiJ HU3Y IO BEPXY MOBHHHA CHIBATH 1 TAHLIIOBATH, ...IIHM
MOpaTBEHO BUXOBYIOUH MoauHY |8, ¢. 42].

CycminbHo-nIepeTBOproBaibHa (PyvHKIIA. B maBHuHY TaHIIO sK JcpikaBHIM cropasl Oyna
MPUCBSIUCHA CreliaibHa Hayka — opxectpika. [loxibue BiaHOmEeHHa no TaHIo JIyKiaH MOSCHIOBAB
HWOro OMU3BKICTIO ““HE JMIIC 3 MY3WKOK, a U PUTMIKOK, TeOMETpiero, (hinocodiero, PUTOPUKOID,
...OCKIJIBKHM BOHA TparHe A0 Tiel )k METH, IO 1 OpaTopH: MOKA3aTH MIOACHKI 3BHYal 1 mpUCTpacTi.., 1
amianTH iX” [8, ¢. 63].

[Iparmarnysa ¢yHKUig. Y ACIKHMX HApPOIIB TaHEUb 1 JO HAIMMX YaciB Mae HacaMIepex
nparmMatuuHe 3HaueHHs. Lle ctocyerbes mepeaycim Hapoaie Adpuxu. Hampuxiaa, taHumroBatbHUIH
PHTM 3HAMECHUTHX “‘TOBOPSIIUX OapabaHiB” BHABIAETHCA OJHOYACHO POAOM “‘Tereraiima’, o mepenae
3BYKOBI CHTHAJM HAa JAAJACKI BiACTaHi. Y CTapoOAaBHIX TPEKiB TaHIl BXOAWIA Yy Mporpamy
IMIMHACTUYMHHUX BIPaB, BXKHBAaHWX NPH HaB4YaHHI BoiHIB. Ha eBpomeiicbkoMy KOHTHHCHTI
MparMaTUYHOK (DYHKIIEK HAMUICHI CIOCLIAIbHI JKAHPH TAHIIB — BIHCHKOBI, MCIHYHI, PCKIAMHI,
CHOPTHBHI, ECTPaaHI ¥ PsiJ 1HIIHX.

Komnencaniiina QyHKIiSA Vv TaHL, 9K 1 B yChbOMY MHCTELTBI, HANCKHUTH A0 YUCIA HAWOLTBII
HeBuBueHUX. CTOCOBHO TaHILIB, SIKIIO HABITH PO3MIALAATH HAMBYKYY iX POJb — BCCIUTU B JIIOJUHY
0aapOPICTh, NPUKPACUTH 11 JKUTTS, — TO 1 TYT HASIBHUI CICMEHT KOMICHCAI 34 BIACYTHICTh MOCTIMHOI
YACTKH HO3UTHBHOCTI H PagoCTl B IFOACBKOMY KUTTI.

lemonicTruna GyHKIIS Y TAHIMX BHUSBISETHCS Ay’KEC HCOMHO3ZHAYHO, 3QJICKHO BIJ MCBHUX
TaHIFOBATBHUX >KaHpiB. Tak, HANpHUKIAL, CTHKCTHO-LCPEMOHIATBbHI TAHLI MIAKPECIIOBATH Kpacy
MO3H, BUTOHYCHICTh PyXy, BHIIyKaHicTh “ma”. ¥ XX cromitri ¢VHKLIIO TESIOHI3MY BHUKOHYIOTH
SCTPaIHi, a TAKOXK AUCKOTCUHI TAHLII, SIKI MAIOTh JIUIIC PO3BAKANBHE HABAHTAKCHHSI.

O1xe, QYHKIIOHATIBHI 3HAYCHHS TAHI(IB 3aBXIH TICHO MOB’ 53aHI 3 iX KAHPOBOI TUIIOJIOTIED!
COLIAJIBHE MPU3HAYCHHS POOUTD JKAHP KUTTEBUM, HCOOXITHUM, & JKaHP, CBOEK UCPror0, CTallIi3ye B
KyJbTypl LEH CycCIijapHO-npakTudHui 3amut. CollagpHa POJb KAHPIB Y MHCTCUTBI € HACTIIBKH
3HAYHOIO, IO OCHOBHI 3 HHX 30€pIraroThCs AOBIIE, HIXK TPHUBAKOTH ICTOPUYHI CIIOXH, MOTITHIHI
CcTpyKTYpH 1 T. A. OCOOIMBICTE TAHLIIOBAIBLHOIO KAHPY B TOMY, IO BiH 3BEPHECHUH 10 QYHKLIN TAHIIIO
B XKHUTTI TIFOACH, 0 IX COLIATBHOIO YCTPOIO Ta MPAKTHIHOL T1S7IPHOCTI.
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