PO3JLI 1. KOHIIEONTYAJBbHI 3ACA/IM CYYACHOI MUCTEIILKOI OCBITH
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MY3UUYHA NEJAT'OT'IKA SAIK PEMECJIO, HAYKA TA MUCTEITBO

Cmamms  euceimuoe cymuicms MY3UUHOI Ne0aco2iku, AK AGUWA C8IMY OYXO08HOZO,
NOYYMmMEBO20, AK CBOEPIOHOI OUHAMIUHOI cucmemu, O0e NOEOHAHHA MEXHIYHUX, MEeOPemuyHux i
XYOO0JICHIX acnekmie He nidisieac 4imKil, Hcopcmkitl Qikcayii, 0e y Hcusomy 36 3Ky 8i00y8acmuvcsl
83AEMO0isl pemeca, HAYKU I Mucmeymaed.

Knwuoei cnoea: mysuuna nedazoeixa, HayKa, MUCmeymeo, pemecio, MoOelb MUCTEHHSL.

Kosenko Pavlo. Music pedagogy as a skill, science and art. The article highlights the
essence of music pedagogy as a phenomenon of the spiritual world, sensual as a kind of dynamic
systems, non-clear, rigid fixation, in which communication occurs in vivo interaction skill, science
and arts. We get a coherent balanced system, whose three elements are disposed on the basis of
growth priority goal-setting: skill as professionalism, mastery, science as knowledge of technical
and aesthetic laws of music, art as the ability to disclose their identities.

Triad skill-science-art outlines the model of thinking that does not allow to transform
learning into boring monotonous work, make this process though painstaking and lengthy, but
available and exercised, fascinating and interesting. This model will help to implement the task of
musical pedagogy based on the nature of music as an aesthetic phenomenon, the spiritual sphere,
the phenomenon of the art world.
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Mu mpairio 11001uMoO, 1110 B TBOPUICTh NEepenia,
I My3uKy manky, 1o Hi’KHO ceplie TUCHE.
M. Punvcoxuii

SIK1o BECTH MOBY MPO MY3HUHY MEAAroriky, XapakTepu3yBaTH i K SBUILE, JOCTIIKYyBaTH
K ()EHOMEH JFOJICBKOI1 JISUTBHOCTI, CJIiJT BU3HAYUTH — SKUMH KAaTETOPISIMU MHCIHUTH, SKi CJIOBa
no0upaTu 1 SIKUMU TEPMiHAMH KOPUCTYBATHUCH.

Yomy B3araiii BUHHUKae Taka morpeda? lllykaroun BiMmoBiAb HA 1€ 3aIUTAHHS aBTOP CTABUTH
3a METy BHPIIIUTH CKOPIII XYAOXHI, HDK METOJOJOTIYHI 3a/a4yi — mepeaaTH CyTHICTb MY3WYHOI
MIEIArOTIKK, SK SIBHINA CBITY JYXOBHOTO, IOYYTTEBOTO, HAMAralO4Yich MaKCHMAaJbHO 30epertu
KapTUHY COPUUHATTS MY3UKH, 1110 JIFOJICTBO JIICTAIO 3 MUHYJIOTO, 3aaM ’ATajo 1 He 3rofHe 3a0yTH.

Bxe 3maBHa y TEOpPETHKIB YyTBEPAWBCS 3BHYAMl IMOYMHATH CBOi TPAKTATH JEIKHAMH
3arajJbHUMHU 3ayBaXEHHSMH BIJJHOCHO TEPMIHOJIOTII. Sk BIJOMO, B OCHOBI KOXKHOTO JIOCJIIJIPKEHHS
JISKUTBH JIOTIKA, SIKa € YACTHHOI0 MHUCTEITBA MUCIICHHS, «a MOBA, BOYEBHU/b (i 3 IIM TMOTOKYIOThCS
yCl MHCIIUTE), TIPEICTABIIsSIE COO0I0 OJIHE 3 TOJOBHINIUX 3HAPSAIb a00 MmomMaraviB MHUCIEHH» |3,
c. 72].

He xosxHe cioBo miiiae i 1 BU3HAYCHHS CYTI My3HUYHOI MeJIaroTiKH, aJKe My3HKa T0CTa€e
nepe] HaMH SK MHUCTENTBO, IO Aamelllo€ A0 TMOYYTTIB, SIKi BUHHKAIOTH 3aBISKUA CIIyXOBUM
BpPaXEHHSM, 1 SKI HEMOXXJIMBO TIOBHOIO Miporo 3adiKCyBaTH HI HOTHUM, Hi OyJb SKUM IHIIUM
rpadiuHUM 3amucoM; i IS KOXKHOTO, XTO CTUKA€EThCS 3 MY3UYHUM HAaBUAHHSM, CTAa€ OUYCBUIHHM,
0 HaBITh TiJ YaCc BHUBYEHHS HECKIAJHOTO MY3HWYHOTO TBOpY — Oyap TO TmicHS, abo
IHCTpyMEHTallbHa I1’€ca — HEMOXJIMBO OOIMTHCH O€3 yMiHHS Ieaarora OIepyBaTH CBOEPITHOIO
00pa3HOI0 MOBOIO, sIKa JOMOMAarae po3KpUTH 1 BTUIUTH MY3UYHUN 3aayM. «3ayBa’keHHS Iefarora
MIOTIPU BCIO CBOIO JIOT1UHICTH 1 IUIECIIPSMOBAHICTD MMOBUHHI MaTH XYJIOXKHIM CMHUCIH, a/pKe 3aBXKIU
MOB’sI3aHl 3 MY3WKOI, OOpasHIiCTIO» — Harojomye Bomomumup I'purop’eB y cBoili KHU3I
«Metoauka HaBYaHHA I'py Ha ckpumnii» [ 1, c. 200].

OcCKUTbKM My3HW4YHA TMe/arorika CKJajganach 1 BHKPHUCTA30BYBajach BiKaMH, TO BIpHI
BU3HAUYEHHS JOPEYHO IITyKaTH HE Yy HOBOMOJHHUX CJIOBax i TepMiHaX, Ha sIKi MOPOIO MIeApa cydacHa
ernoxa, a IUIAXOM CIIOCTePEXEHHS 1CTOpii po3BUTKY. «TidbKM B iCTOpIi, — 3a3Ha4ya€e BIAOMHUN
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YKpaiHChKUH Temaror i mUcbMeHHMK Muxaino AHnpapiioBud TylioB, — MHCIUTENb 3yCTpidae y
KHBOMY PO3BHUTKY 3aKOHH, 110 CKJIaJAI0Th CYTHICHUI 3MICT T€Opii; TIJIbKU Ta TEOpis, siIka OCHOBAaHA
Ha icTopii, MOXe 3alpONOHYBATH BipHi mpaBuiay [9, c. 4].

3arisgHeMo y JIeB’SITHAAUATE CTOMITTS — Yacu HapOJUKEHHS Cy4acHOi IuAAaKTUKU. OCHOBHA
JIMICKYCisl PO3rOPTAEThCS HABKOJIO MHUTAaHHS: UMM € TIeJarorika — MECTEITBOM 4H Haykoro? Cepen
€BPONENUCHKUX BYEHHX JIOMIHYBajla TOYKa 30pYy, L0 MEJarorika € MUCTELUTBOM. 30Kpema Ipo L€
HHeTbcss Ha CTOpiHKaxX (paHIy3pKOrO IeJarorivHoro kypHaiay "Revne iuteniationale de
I'enseignement" y ctartax M. I'. Mapiona i M. P. Tamina, ony0nikoBaHux BiamoBigHo y 1883 Tta
1884 pokax 3 HaroaM BiIKPHUTTS ABOX KypciB Jiekiii 3 nenaroriku y Ilapwxi i Jlioni. Ta aprymentu
(GpaHIy3bKUX BYEHUX HE BUIJIAAIOTH JIOCTATHHO IEPEKOHJIMBO, AK€ HE MaloTh MiJl c00010
CepHO3HOT0 OOTPYHTYBaHHSI.

binbm ¢yHIamMeHTanbHO pO3MIPKOBY€E BITUM3HSIHUN TEOPETUK BUXOBaHHS KOCTSIHTUH
JAmutpoBnd YIMHCEKHNA. BiH MpomoHye poOUTH pO3MEXKYBAHHS MIXK «1e0dzo2ikoi y WUpOKOMY
PO3YMiHHI, K 310paHHSAM HayK, CIIPSIMOBAHUX O OJHIET I[N, 1 nedazo2ikow y 8Y3bKOMY CeHCI, K
TEOPIEI0 MUCTENTBa, MOXigTHOro Bix mux Hayk» [10, c. 14]. Crnuparounch Ha BIIMIHHICTH MiX
HAyKOI0 1 MHCTELTBOM, $IKy 3pOOHMB aHrIiicekuii muciautens Jxon Crioapr Mimib, BiH y
nepenMoBi 1o cBoei mpari «JlroguHa sk mpenMer BuxoBaHHS» (1868 p.) poOUTH BHCHOBOK:
«Ilemarorika — He Hayka, a MHUCTENTBO, — HaWOUIbII OOIIMpHE, CKIajJHe, HalBHIIE 1
HafHeOOXi/IHIIIe cepen yCiX MUCTEUTB ... SIK MUCTEITBO CKIIaJHE i OOIIMPHE, BOHO CITUPAETHCS HA
0e3miu OOIUPHUX 1 CKIQJAHUX HAyK; SK MHCTEHTBO BOHO OKpIM 3HaHb MOTpedye 3mIOHOCTI 1
HaxXWid, 1 caMe SK MHUCTEITBO, BOHO IparHe ifeairy, BIYHO KaJaHOTO 1 HIKOJH MOBHOKO MipOIO
HenocsbkHoro...» [10, C. 32].

Po3BuTOK 11i€1 TyMKH 3HAXOJMMO y MpaLsX 1HIIOTO BiqOMOTro menxarora i ncuxosora Iletpa
®enoposuua Kantepepa. 3okpema y xypHaii «llegaroriuauit 30ipaux» Nel2 3a 1885 p. BiH nuie:
«IIlo & CTOCY€eThCSI cCaMHX TPOIIECIB MHCJICHHS, TO BOHU OJIM3BKO CXOXI1 1 y JIIOAWHU HAYKH, 1 Y
JIOAVMHA MHUCTELTBA: 1 TOU 1 1HIINUKA 00epTaIOTHCS MOCTIHHO y cepl HAYKOBHX IMOJIOKEHb, 3aKOHIB 1
MpaBUJI, KOMOIHYIOTh HAYKOBI JTaHI Ha pi3HI JIaad, POOISATH YMOBUBOIM, HOBI 31CTABJICHHS TOIIO.
Tineku moauHa Hayku OyJlye crpaBy Tak, 100 13 CKIQJE€HUX CIIOJNyYEHb YTBOPHJIOCH HOBE
TEOPETUYHE MOJIOKEHHS, a JIIOMHA MUCTEITBA TaK, a0W YTBOPMIIOCH HOBE MPAKTHYHE MPUKIIAJaHHS
... 3 1i€l TOYKM 30py Ha HAyKy 1 MHCTEUTBO IeJarorika, BOYE€BHIb Mae OyTH 3apaxoBaHa 0
pO3psily NpUKIAAHUX Hayk» [2, c. 53].

Tox 6aunmo, 1110 10 SIKOTO O 3 IIUX JABOX MOHATH BEJIMKI YMH HE 3apaxOBYBaJIU MEAroriky —
B Hill HasBHI 1 HayKa, 1 MECTENTBO. 3 sIKOi O TOYKM 30py MU HE AUBHJIMCH HAa BUUTEIIOBAHHS, a IIeH
BUJI JIIOJICBKOT JISUIBHOCTI Nepea0dadae MPUCYTHICTh IBOX O3HAYEHMX CKIIaJ0BUX. Takuit yMOBMBIJ
MOIIMPIOETECST 1 HA CIpaBy BHXOBAaHHS MYy3WKaHTA, IS SIKOTO OYTH <«JIIOAMHOIO HAyKW» 1
«JTIOAMHOI0 MUCTELTBAa» YMOBA BKpail BaXKJIMBa.

3 mornsgy Ha OCTaHHI JOCATHEHHS (UI0COpChKOi AYMKH, Hayka — OCOOJMBUN BHJ
Mi3HABAJIBHOI JISTBHOCTI, CIIPSMOBAHOI Ha BUPOOJIEHHS 00’ €KTUBHHX, CHCTEMHO OpraHi30BaHHX 1
OOIpyHTOBaHMX 3HaHb MpO CBIT. B3aemozie 3 IHMMMM BHUJAMHU Mi3HABAIBHOI JISUTBHOCTI:
MOBCAKACHHUM, XYJIOKHIM, peNiridiHuM, MidosoriaauM, ¢igoco@CcbKuM OocsiraHHSAM CBITY. Mae 3a
CBOIO METY BUSIBJISITU 3aKOHH, Y BIATIOBIAHOCTI 10 SKUX 00’€KTU — ()parMeHTH MPHUPOIH, COLiabHI
MIJICHCTEMH 1 CYCHIJIBCTBO B IIJIOMY, CTaH JIFOJACHKOT CBIIOMOCTI TOIIO — MOXYTh MEPEMIHSATUCH Y
JIOJICHKIN misutbHOCTI [5, ¢. 457].

3a «Bikimeniero» Hayka — 1€ «rajgy3b JIOACHKOI JiSUTBHOCTI, fKa CHIpPsSMOBaHA Ha
BUPOOJICHHS 1 cCHCTeMaTHU3allil0 00’ €KTUBHUX 3HAHB MPO AiMCHICTE. OCHOBOIO i€l MisSTBHOCTI € 301p
(hakTiB, iX MOCTIiHE OHOBJICHHsS 1 CHCTEMaTu3allis, KpUTUYHUW aHaji3 1, Ha 1[I OCHOBI, CHHTE3
HOBHMX 3HaHb 1 y3arajJbHeHb, SIKI HE TUIbKM ONUCYIOTh HPUPOAHI a00 CYCHUIbHI SIBHIIA IO
CIIOCTEPIraloThCs, ajie ¥ JI03BOJISIIOTH IMOOYIyBaTH MPUYMHHO-HACTIAKOBI 3B’SI3KM 3 KIHIIEBOIO
LJLTIO TPOTHO3YBaHHs» [12].

MucrenTBo Xk, SIK pe3yabTaT BIAOUTTA €CTETUYHMX 1AW, MOXE MPOSBIATHCH K «BKpai
PO3BHHYTa MaiCTepHICTh y Oyap-sKiii mNeBHIN ramysi», «BUA KyJbTYPHOI IiSUIBHOCTI, IO
3aJJ0BOJIbHSIE JIIOOOB JIIOMHHU JI0 IPEKPACHOT0». Y 3arajlbHOCYCIUIBHUX MacIuTadax, mMucmeymeo —
«ocobnmuBuil cnoci0d mi3HaHHA 1 BigOOpakeHHs MificHOCTi, oAHa 3 (OpPM XYHO0XKHBOI HISTBHOCTI
CyCHUTBHOI CBIZIOMOCTI 1 YaCTHHA JYXOBHOI KYJBTYpH SIK JIFOJIMHU, TaK 1 YChOTO JIOJACTBA. B Hayi

4



MUCTEITBOM Ha3HMBAIOTH SIK O€3M0cepeHhO TBOPUY 1 XYIOXKHIO JiSUTBHICTB, Tak 1 il pe3yibTar —
XyJIO’KHIN TBip» [12].

SIka x Bara HayKd i MECTEITBA y My3UYHIN TIearorimi?

[lornsaaum 3rajaHMX HaMM BYEHUX BKa3ylOThb Ha Te, 10 HayKa HepeidMaeThecs
(GOpMyITIOBaHHSM OCHOBHHX TIOHSTH, BIJKPHUTTSAM 3aKOHOMIPHOCTEH pO3BUTKY, a MHCTEITBO
nepeadayae 3acTOCYBaHHS JOCATHEHb HAyKHM Ha MPAKTUL, 1X KOPUTYBAaHHS 1 MOBEPHEHHS IJis
NOJAIIBIINX TEOPETUYHUX po3po0oK. CrpoOyeMo YSBHTH, K y TaKHH aNrOPUTM BKJIANAETHCS
Hpoliec NiATOTOBKU MY3UKaHTa-1HCTPyMEHTANICTa, HAIPUKJIIA] CKPHUIIAIs.

3a 101MOMOror HayKH MailOyTHIH menaror oTpuMy€e KOMITIEKC 3HaHb 3 (1310710711, aHATOMII,
METOJMKA BHXOBAaHHS, €CTETUKU; 3 aKyCTUKH MY3MYHUX IHCTPYMEHTIB, iCTOpIi 1 Teopii My3uKH,
METOAIB My3WYHOTO HaBuaHHs. I och, 030pOIBIIMCE HEOOXIMHUMH 3HAHHSAMH, MAalOYd B apceHali
PO3BUHYTHH MY3UUYHHUI CMaK, 3HalOYM MPUHILIMIMI A1l MPaBOi Ta JiBOI PyKH 1 BIOBHUBILH 3aJI€KHICTb
TYYHOCTI 3ByYaHHsI CTPYHHU B1Jl IIBUJKOCTI PyXy CMHUYKa, JIOJMHA OepeThCst 40 poOOTH BUMUTENS ...
Ane, 371a€ThCs, TYT YOIOCh HE BUCTAYaE.

Sk BiIOMO, BUKOHABChKAa MallCTEPHICTh BUHUKAE B PE3yJIbTATi KOIITKOI 1 TpUBAJIOl repeaadi
JOCBIZY BiJ y4uTeds y4HIO. I TOH, XTO B MallOyTHROMY Ma€ CTaTH MY3HKAaHTOM-IIEJarOroM caM 3
JUTAHCTBA OBOJIO/IIBA€ HABUYKAMHU I'PU HA IHCTPYMEHTI, BAOCKOHAIIOE MY3HYHHI CIyX, OTPUMYE
JOCBiA MyOMIUHUX BUCTYMIB — 1 TUIBKH TOJI MOro BHUKJIaJallbka MiSUTBHICTE MOXe OyTH
e(peKTUBHOIO. Binbml TOro, BHKJIAAad i B TMOAATBIIOMY Ma€ «IMiATpUMYBaTH (GopMmy», m00 He
BTPATUTHU 3JaTHICTh IHTYITUBHO 3HAXOJUTH CAMOMY 1 MPOMOHYBATH y4YHIO €()EeKTUBHI BUKOHABCHKI
i1, SIKi JO3BOJIATH, JOJAI0YM TEXHIYHI TPYAHOILI, MEPEKUTH INACIUBY MUTh 3BYKOTBOPEHHS. «S1
BBAXKAI0 BEJIMYE3HOIO MOMUJIKOIO, CEPHO3HUM YITYIICHHSM, SIKE 3aBJa€ IIKOAY MeAaroriuHiii cnpasi
B3araii, I0 He3IYeHa OUTBIIICTh BUUTEIB HAMIWX MK 1 YUYWL 30BCIM HE TIPAIIO€ HaJ CO00I0
BUKOHABCHKI. S y>ke mobpe 3Haro, CKITbKA MIXK HHUMH € 3MI0HMX 1 TaJaHOBUTHX JIIOJCH, SIKi, HE
NPETeH/IyI0YM B3arajli Ha IUPOKY KOHLEPTHY MisUTbHICTH, MOTJIM O yCe 3K TaKH JIaBaTH CBOIM YUHSIM
XOpOIlIi MEPEeKOHIINBI 3pa3ku Xo4a O THX I’€C, KOTPl BUBYAIOTHCS y Kiaci. Sk qo6pe Oyno 0, sk 6u
Take MO€ TMajKe MOOakaHHS CTaJO 3aKOHOM ... HACKUIBKHM TMiIBUIIMBCA O 3aralbHUN pPiBEHb
BUKJIQJIaHHs» — MUCAB y «HOTaTKax» apTHCT 1 nenaror I'enpix Heiirays, 6e3kiHEUHO 3aKOXaHUH Y
CBOE MUCTELTBO, B My3UKy [4, c. 225].

[ TyT BuHMKae HEOOXIAHICTh 3aly4UTH 1€ OJUH TEPMiH, OKPIM «HAYKa» 1 «MHUCTEUTBO». |
UM TEPMiHOM € «pemecinoy. CIOBHUK YKpaiHChKOT MOBH Jla€ HaM KiIbKa HOTO BH3HAY€Hb, OJTHE 3
akux — «IleBHa npodecis, gax ... B3arani sike-HeOyap 3aHATTA, cripaBay 8, c. 501].

[HOMI «pemecio» TPOTHCTABIAIOTH «MHUCTEUTBY» — KaXyTb: «BIH HE XYyJOKHUK a
PEMICHHUK», MalOYM Ha yBa3l TisSUIbHICTH, M030aBIEHY HATXHEHHS, JieTy (aHTa3ii, MPOHUKHEHHS Y
TOHKY CYTHICTh XyAOXHBOTO 00pasy. Komm > muM CIIOBOM Ha3HWBAIOTh JIIOJIWHY, SIKA BOJOIE
MHUCTELTBOM ILIEBIs,, TOHYaps, KOBaJd, OBeipa, OOHAAps, KyXaps, TO BHKa3ylOThb IOBary 10
MaiicTpa 1 HIKOMYy HE CHaja€ Ha JyMKY MPUHU3UTH HOTO TBOpYiCTb. Y @DpaHIii, HampuKIas,
peMecio 3aBXIU BBA)XKAJOCh MHUCTELTBOM, a PEMICHHK — XYJOXHHMKOM, IO HiATBEPIKYETbCA
noIiOHICTIO CITiB artiste (apTHUCT, XyA0XKHHUK) 1 artisan (XyI0KHUK, PEMICHUK).

Pemeciio — abetka nmist BUsBIEHHS emolii 1 ¢imocodii TBOPUOCTI, MATPYHTS, HA SKOMY
3apODKYEThCS HAaTXHEHHA. BiJ «BiICYTHOCTI pEeMICHMYOrO BHIIKOIY, CIELIaTbHOI IiJrOTOBKH,
YMiHHS, — THUIIe y CBOid KHH31 «CTBOpPEHHS ONEPHOTO CIIEKTAKII0» BIIOMUNM Cy4YacHHM
TeaTpalbHUi pexucep, nenaror bopuc ITokpoBcbkuii (igych HMOMYJISPHOTO aKTOpa TeaTpy 1 KiHO
Muxaitna €dpemoBa), — 1 MOXOAUTHh NMPUOJMU3HICT 1 TMOBEPXOBICTh Y PO3YMIHHI NPEAMETY ...
CrpoOy#i HamanioBaTH HAaTXHEHY KapTHHY, HE 3HAIOYM 3aKOHIB pHCYyHKa, (ap0, KOMMO3HIii,
nepcnektuBd. CrnpoOyil mpuBaOUTH TaHKOM, HE BMIIOYM TAHIFOBATH, BOJIOJITH CBOIM TIJIOM.
CrpoOy#l BUKJIMKATH 3aXOIUICHHS CITIBOM, HE BOJIOAIIOYM rojiocom» [6, c. 125]. HaBpsg um
MiJIsITa€ CYMHIBY, 10 CHHOHIMH PeMeciia — BIIPaBHICTh, MPO(ECIHHICTh, YMUTICTh — € CKJIaJIOBUMH
MaicTepHOCTI My3UKaHTa-IIe1arora, a ix HeMpUCYTHICTh MPU3BOIUTH 10 JHJICTAHCTBA.

3ady4MBIIM TEPMIH «PEMECIO» CTOCOBHO MY3MYHOI MEJAroriku, MM OTPUMYEMO CTPYHKY
30alaHCOBaHy CHCTEMY, TPH €JIEMEHTH SIKOi BHIIYKYIOTHCS 32 O3HAKOIO 3POCTAaHHS IMPIOPUTETY
HIJICTOKIAaHHS: pemecio K npodeciiHe yMiHHSA, MaHCTEPHICTh; HAYKd, SIK 3HAHHS TEXHIYHUX Ta
€CTETUYHUX 3aKOHIB MY3HKH; MUCmeymeo sIK 3AaTHICTh PO3KPUBATH CBOIO 1HIUBIAYalIbHICTh.



Tpiaga pemecio—HayKa—MHUCTEUTBO OKpPECIIOE MOJICNb MHCIEHHS, sSKa HE JI03BOJUTH
NEPETBOPUTH HABYaHHS HAa HYAHY OJHOMAHITHY pOOOTY, 3pOOMTH L€l Mpolec XO0Y KOIITKUM 1
TPUBAJIHMM, aJie JIOCTYITHUM 1 3/IHCHEHHM, 3aXOIUTIOIOYMM 1 I[iKaBUM. Taka MOJEIh JOIOMOXKE
peanizyBaTH 3aBJaHHA MY3MYHOI MENAroriku BHUXOJMYM 13 caMoi NPUPOAUM MY3MKH — SIBHIIA
€CTETUYHOTO, JYXOBHOTO, SIBUILA CBITY MHCTEIITB.

YoMy nepiury CXOIUHKY TPiaJy MMOCIIa€ CIOBO «PEMECIION?

AOu BUBYATH 3aKOHH MOBH, HEOOX1THO BMiTH roBOpHTH. 11[00 OCATHYTH 3aKOHU My3UIHOTO
MUCTEITBa MOTPIOHO BOJIOITH BUKOHABCHKOIO TEXHIKOIO, sIKA JIJIsl BOKATICTA SIBJsIE COOOI0 BMiHHSA
TOJIOCOBHM amapaToM MepeAaTd Te, IO JIF0JWHA Yy€ CBOIM BHYTPILIHIM CIYXOM, JJIsl My3HWKaHTa-
IHCTpYMEHTAJIiICTa — BMiHHS BHI0OyBaTH 3BYK yAapoM IO KJaBillax, 3allUIYBAHHSAM CTPYHH,
TEPTSAM CMHUYKA, PO3MIETUICHHSIM CTPYMHHH BHUAMXYBAHOTO MOBITPS, KOJIMBAHHSIM TPOCTHUHH TOIIIO.
VY TakoMy «pemecii» JIoJMHAa MOYMHAE BIIPABIATHCS, HABITh HE 3HAIOYM HOTHOI I'paMoOTH, 1
MIPOIOBKY€E BIIOCKOHATIOBATUCH MPOTATOM YChOTO KHTTSI.

Anle HEMOXKIIUBO CTaTH aHi OLbII-MEHII TPUCTONHUM BUKOHABIIEM-BIPTY030M, aHi 10OpUM
BUKJIa/IadeM HE TMPUCBSITHBIIY YaCc BUBUEHHIO 3arajibHUX 3aKOHIB MY3HKH. « MHCTEITBO JIUIIIE TOJ
MOJKe MPOLBITATH, KOJIH AJIS HBOTO MiATOTOBJIEHE MIATPYHTS, a MIATPYHTS Li€ MiArOTOBJISETHCS BCE
OUTHIIMM 1 OUTBIIMM PO3YMIHHSM, CIIBUYTTSAM, cpopMoBaHicTio cMaky» [7, ¢. 501]. Tox Ha npyrii
CXOJIMHIII po3MicTHiIacs «Hayka». Came BOHA Ja€ PO3yMiHHS, IPOCSIKHYTE OPraHIYHUMU 3aKOHAMH,
SK1 CKJIQJIal0Th TEOPiI0 My3UKH 1 My3UYHOTO HaBYaHHSI.

[ToeananHs y MisUIBHOCTI NeAarora OJHOYACHO PEMICHUYOI0 BUIIKOIY 1 HAYKOBOTO MiJXO1y
BeJIe BXKE CaMo 0 cOo0i 10 MiJBUINEHHS XyIOKHBOI MAaHCTEPHOCTI Y4HS, ajieé He € AOCTAaTHIM abu
JOCSTTH TPEThOi CXOAWHKHU 1 IEPETBOPUTH MY3UUHY IEIaroriky Ha «MHUCTELTBO». AK€ MUCTELTBO
SK 3[ATHICTh PO3KPHUBATH CBOIO IHIMBIIYalbHICTb CYTTEBO PI3HUIII BiJ JTiSUTBHOCTI JIFOJMHH, SKa
X04Y 1 MalCTepHO, ajie BUpakae KOroch 1HIIOro, a He camy cebe. CrpaBkHiil menaror, 110 HaBYa€e
MUCTEITBY JIEMOHCTPYE BIIIAaHICTh CYTi CIIPaBH, J0 SKOi BiH, BIJICIKAalOYM MEXaHIYHE KOMIIOBAHHS i
320X0UYyIOUM 0 MOLIYKY IHAMBIIYaJbHOIO, 3alydae yuyHs. «TaJaHOBUTOrO yuHs HElaror Moxe
PO3BHHYTH [0 TakKOro piBHS, IO TOW OyJe BHCJIOBIIOBATHCh, BUPAXAIOYM BIACHY
IHANBIAYaTbHICTD. ... MOXHA MOKa3yBaTH 1 TEXHIKY. AJle JIHIIE K TPAMAaTUKY MOBHU ... AJie TyMKH,
MOYyTTs MpUBHOCUTHU cBOI» [11, c. 260].

TakuM 4MHOM, MM NPEACTABWIM TIYMadeHHs CyTlI My3WYHOI MEJArorikd sK CBOEPIIHOL
JTUHAMIYHOT CUCTEMH, IO HE IMJUIsTae YiTKid, JKOPCTKiM Qikcarii, B SKid y >XKUBOMY 3B’SI3KY
BiZI0yBa€THCS B3a€MOIisl peMeciia, HayKu 1 MuctenTBa. OCKUIBKH My3HKa, BILIUBAIOYM HA EMOLIHHY
chepy MOAMHM, ii yMOHACTPIH 1 CBITOCHIPUHHATTS, MOYYTTS 1 TOTJSAW, € HAWNOTYKHIIIAM
MEXaHI3MOM BHMXOBAaHHSA 1 OJHMM 3 (DAaKTOpPIB KyJBTYpPHOTO PO3BHUTKY CYCHUIbCTBA, MYy3HWYHA
nejarorika mepil 3a Bce 1 OUTbII 3a BCE MOKIMKAaHA MPUUICIUIIOBATH YYHSAM JIIOOOB 10 Ipalli,
BHUKJIMKATH 1HTEPEC 0 HAYKH, PO3BUHYTH B HUX 3/IaTHICTh PO3IMi3HABATH MPEKpPACHE, 1 K HACTIIOK
BMIHHS BUpaXaTH ceoe.

Axmo cnoctepiratd Oyab-sIKHA 00’€KT 3 PI3HUX TOYOK 30Dy, BIH OTPUMYE OJIaTKOBY
00’€MHICTb, 11€ CTOCYETbCS 1 HAIIOI TEMH, SIKa HE OOMEXYEThCS JIMIIE PO3KPUTTSAM CYyTI My3UYHOT
MeJarorikl Ik Takoi. Hemae HIYOTO HEMOPYIIHOTO, CTajoro, HINO y CBITI HE 3acCTUTJIO B
HEPYXOMOCTi, THM OLUIbII CIpaBa BHUXOBAaHHS MY3WMKaHTa, JI€ BAXKJIMBUM I1HCTPYMEHTOM €
Oe3rocepeIHiii KOHTaKT MK THM XTO HaBYa€ 1 TMM XTO HaB4YaeThcs. HaBiTh BuKIamay, sSKui
BUSIBJISIE JOCTATHIO KOMIIETEHTHICTh y MUTAHHAX MY3UYHOTO MHUCTEITBA, HE 3MOXKe 030pOiTH yuHs
KPUTEPISAMH [IJI1 OTO BJIACHOTO JKUTTS, SKIIO M1aJIOT MK HUMH HE OyJlle HalaromkeHuM. Tomy
MOEHAHHS BOJHOYAC TEXHIYHUX, TEOPETUUYHUX 1 XYZOXKHIX ACIEKTIB MY3MYHOI MENAroriku Ciix
po3rsiIaTH  4epe3 MpU3My B3a€MOJIIl BUMTENs 1 Y4YHSA, 4YOMY BapTO IPHUCBATUTU OKpEMeE
JOCITIJUKeHHsI. Penpe3eHTyoun y TakoMy pakypci BUKIAQNAIbKy AisJbHICTb, MU CTBOPUMO
atMocdepy ypoky, nepedpazoByroun Bigomoro miaHicta ['enpixa Heliraysa, cXo)or0 Ha 4yI0BUMA
BECHSHHI JIeHb, @ HE Ha KYPJIUBY OCIHHIO MPSIKY.
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VK 78:37]:[7.071.4:792.82 Kpaguyk O. I.
MY3UYHA OCBITA BAJIETMEVCTEPA

THowyk eghexmusnozo my3uuro-xopeozepa@iuno2o cunmesy y suwiii oceimi baremmeticmepa
8I00YBAEMbCSL 8 KOHMeEKCMI IHmepnpemayiiHo-meop4oi npooiemamuxu npogeciiunoi OisIbHOCI.
My3zuuna oceima Oanemmeticmepa MemoOON02IUHO 3aDe3NeUyeEmMvbCss E€OHICMIo yinell oceimu,
CUMYTbMAHHUM NIOX000M 00 MY3UUHO-XOPeo2paghiuno2o cunmesy, 8 npeomemHomy Noji K020 —
Gopmysarnns YyinHiCHOI c8i0OMOCII MA YIHHICHO20 C8IMo2nA0)Y baremmelicmepd.

Knwuosi cnoea: cunmez my3uku i mauyro, My3uyHa ocgima, niacmuyHa iHmepnpemayis
MY3UKU.

The search for effective music and choreography synthesis in the higher education of the
choreographer takes place in the context of the intensified attention to the interpretational-creative
component of the professional activity. Musical education of the choreographer is methodologically
ensured by the unity of education objectives, simultaneous approach to music and choreography
synthesis, which has the formation of the choreographer’s value awareness and value outlook in its
object field.

Keywords: music and dance synthesis, musical education, flexible interpretation of music.

30epeKeHHsT aKTyaJbHOCTI NPOOJIEMM IUIICHOTO CHPUHHSATTSA PI3HUX BHIIB MHCTEITBA
CIIOCTEpIraeThcs 3 cepeanHu XXcT. PisHomaniTHI kimacudikamii BumaiB muctenTsa (FO.b.bopes,
B.B.Bancnos, I'.M.[laganka) Ta 0oCBiTHI METOAMKH, SIKi IPYHTYIOTHCSI HA BU3HAYCHUX KPUTEPIAX, HE
3aBXIM TOSCHIOIOTh MEXAaHI3MH TIOE€HAHHS Ta METOJIW 1 MPUUOMHU iX BTUICHHS B TEIAroridyHy
MPAKTUKY MUCTEIBKUX BUIIMX HABYAIBHUX 3akiajiB. ChOroJHI, BHACTIIOK, MMO-TIEpIIe, 3HAYHOTO
po3mupeHHs chepru MUCTEIHLKOTO i OCBITHROTO CHHTE3Y, MO-IPYyTre, aKTUBI3AIlll yBaru J0CIITHUKIB
Ta MEAAroriB-NPaKTHKIB 10 MpobdieM XopeorpadiyHOro MHCTEHTBA B KOHTEKCTI MpPOOJIEeMaTUKU
MeJaroriki BUIIOI IIKOJIW, OJHUM 3 aKTyaJIbHHX HAMPSMKIB PO3pOOKH HOBUX (HOPM XYI0KHBOT
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