MiJPOCTAIOYOrO IOKOJIIHHS, IO CHHTE3yEe My3W4YHE, XopeorpadidHe i JpamMaTHyHE MHUCTEITBO;
2) pyxJiiBa My3W4YHa Tpa € IHHOBAI[iHHUM crocoOOM BUXOBaHHS AiTei; 3) memaroriufi MOTrJsau
B.M. BepxoBUHIE yTBOPIOIOTH IUTICHY KOHIEMIII0 MY3WYHOi OCBITH OCHOBOIO $IKOI CTajo:
CTaBJICHHSA 1O HApOJHOI MiCHI 1 TaHII0 AK J0 BUTBOPY HAPOJHOTO TEHis, J¢ MpPaBIuBO BigOuTa
OaraTtorpaHHa iCTOpis i HOTO JyXOBHA Kpaca; PO3BUTOK XYJI0KHBO-TBOPYMX 3[10OHOCTEH; oropa Ha
HaI[lOHAJIbHY 1HTOHAI[IITHO-JTaI0BY 1 METPO PUTMIYHY OCHOBY TOMIO.

Takum 4MHOM, MOXHA 3pOOUTH HACTYITHUI BUCHOBOK: TIPOBEJICHHI aHAI3 KOHICITYaTbHIX
MOTJISIAIB, MIAXOJIB Ta TMOJOXKEHb TAaKUX TMPEJCTaBHHUKIB YKPAiHCHKOI KOMIIO3HTOPCHKOI IIKOJIH
ki XIX — mouwatky XX cromitrs sk K.I'. Crenenka, M.Jl. JleontoBuua, B.M. BepxoBuniist
JI03BOJIMB KOHCTaTYBAaTH BENUYE3HHUI BIUIMB X MEAAroriyHOro JOpOOKYy Ha PO3BUTOK CY4acHOI
Teopii Ta METOJAMKH MYy3W9HOI OCBiTH. [lomanpim TONIYKH 3 JaHOI MPOOJIEMATUKA MOXYTh
BUCBITJIIOBATH MUTAHHS MY3HYHO-TIEJArOT1UHUX KOHIICTIIH Ta METOJUK HAaBUAHHS PAJSHCHKHUX
nemarorie XX cromitts: b.B. Acad’eBa, [I.b. Kabanescekoro, b.JI. SIBopcekoro Tomio.
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YK 780.616.432 (477) 3umoznao H. IO.
®OPTEIIIAHHA TEXHIKA, AIK OCHOBA PO3BUTKY MIAHICTA - ®AXIBIISA

Poszenanymi oesxi npoboremu meopii i npakmuxu ¢popmeniannozo suxornascmaa. Ocobauea
yeaza NpuoiAEMbCA NUMAHHAM (HOPMENnianHoi MexHiKU 6 HAYKOB0-00CHIOHUX I MemOOUUHUX
pobomax nedazozis-nianicmie Yxpainu XX cm. I[liomeepoicero, wo eugyeHHsi podoim YKpaiHCbKux
neoaeocis-nianicmié HeoOXiOHO 6 AKOCMi peKoMmeHOayiu cmyoeHmam Ol B0OCKOHANEHHS.
Gopmeniannoi mexuixu.

Knrouosi cnosa: suxonascmeso, hopmenianna mexnika, nianism.

The problems of theory and practice of piano performance are discussed. The issues related
to the piano playing technique, the advent of a more technically complicated repertoire, which
resulted from the instrument improvement, and to emergence of a variety of piano playing schools
in both Europe and Russia of the 19th — the beginning of the 20th centuries are analyzed. The
necessity of multiaspect analysis of tendencies and processes pertaining to investigation of piano
techniques problems, characteristics of the anatomicophysiologic and psychotechnical trends in the
theory of pianism are interpreted. Special attention is paid to the issued of piano technique in
research and methodological papers by teachers-pianists of Ukraine of the 20th century.
V.Shapiro’s paper was analyzed, dedicated to the experience of an outstanding teacher L.Nikolaev,
wherein the author considers his school of performance not as a collection of technical skills, but as
a complex of entire artistic worldview. The paper places special emphasis on peculiar features of
legato playing, which is associated with a particular importance of this accent in emphatic
performance of a piano composition. Analyzing versatile playing techniques and forms of hand
movements, the author emphasizes that, in order to unveil the artistic sense of a piece of music
being performed, one should master the skills of playing with different accents and give special
attention to working on the sound as early as in the first years of study. A scientific paper by
G. Beklemishev was studied, associated with analysis of the anatomic physiologic trend in piano
teaching, in which the author insists that the permanent emphasis on the active or passive status of
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hands can lead to a performers’ psychological “cramp”, underlining, however, that the movements
of hands still have to be analyzed when playing, for faster achieving results in overcoming technical
difficulties in piano compositions. In addition, the paper analyses the issues related to musical
memory and a pianist’s work with a rhythmometer. It has been proven that the works of Ukrainian
teachers-pianists should be studied as recommendations to students for improvement of the piano
technique.

Keywords: performance, piano technique, pianism.

dopremniaHHe BUKOHABCTBO, III0 € OPTaHiYHOIO CKJIQJOBOIO MY3UYHOTO MHUCTEITBA, 00iiiMae
npobiieMd €EeKTUBHOCTI MIATOTOBKM MIiaHICTIB - (DaxiBIiB, a TaKoX PI3HOMAaHITHI HaBYalbHI
METOJIUKH, OTTAHYBaHHS SKHUMH CTa€e 0a3MCcOM I CydacHUX IIKUT Tpu Ha GopTemiano. HeoOxinHoro
0a3or0 MpodeciiiHOro po3BUTKY MaOYTHHOTO BUKOHABLA € (opremiaHHa TexHika. lle muranHs
CTa€ aKTyaJbHHM y KOMIUIEKCI 3HaHb, YMiHb Ta HAaBUYOK TiaHicTa Oyab-skoi kBamidikamii. BoHo
JISKUTh B OCHOBI IMIpOBi3allii, YUTAHHS HOT 3 apKyllly, 3a0e3rnedye peanizallilo TBOPUUX 3adyMiB
BUKOHABIS Ta PO3KPUTTS 3aMHUCIy KOMIIO3UTOpa. PimeHHs miei mpoOiemMu TicHO TOB’s3aHe i3
3aCTOCYBAHHSIM ICTOPUKO - KYJIBTYpHOI Tpaaullii y HaBUaHHI Ta BUXOBaHHI MiaHiCTiB-(paxiBIIiB,
aJ/pKe MHUTaHHSAM (OPTEIMiaHHOI TEXHIKM MPUCBAYCHO 0arato JOCIiIKEHb IMeJaroriB-maHicTiB XX
CTOpiYYs, SKi MO>KYTh BHECTH HEOILIIHEHHUHU BKJIAJ] y MiATOTOBKY CyYacHHX MY3UKaHTIB.

Merta craTTi — BHBYEHHS NHUTaHb, IOB’S3aHUX 3 HAYKOBO-METOAWYHOIO [iSUTBHICTIO
YKpaTHChKUX CIELIaliCTIiB cepelrHrn XX CTopiuds y raiysi Teopii ¢popTemiaHHOrO BUKOHABCTBA,
NPUCBSYCHUM Tpo0eMaM GopTeriaHHOI TEXHIKH.

IMutanHs TexHiku rpu Ha ¢opreniano Bukaukanu auckycii me y XVII cr. IlosBa
JOCKOHAIIIOro iHcTpyMeHTa y XIX cr. 00ymMoBMIiIa i IOSIBY CKIIQJIHUX Y TEXHIYHOMY BiTHOIICHHI
TBOPIB, SIKI BUMAaraiu BiJl MiaHICTIB BIPTyO3HOro BUKOHAHHSA. Hecxoxki morisau Ha Ti 4M iHIII
npoOjJeMr BUKOHABCTBA 3yMOBWJIM M BHHHWKHEHHS PI3HOMAHITHUX IIKUI TPH Ha QopTemiaHo B
€pporni XIX, nouatky XX c1. Po3poOka nuraHb TEXHIKM MiaHi3My, MEXaHI3My MiaHICTUYHUX PYXIB
BojHOYAac Mana Micme i B Pocii. 1930 p. B xypHam «[Iponerapcekmii my3ukaHT» Ne6 Oyio
onybmikoBaHo crarTio I'. Korana «CywacHi mnpoOiemu Teopii miaHi3My» 3 Ii/3arojJOBKOM
«Kputnunuii ormsin pociiicekoi siteparypu». B HiMl maHO AOKIamHY XapakTEpUCTHKY aHATOMO--
(b1310J7I0TIYHOTO 1 TCUXO-TEXHIYHOTO HAMpsMIB y Teopil MiaHi3My, MpoaHali30BaHO TMpalli SK
POCIHCBKUX, TaK 1 TMEPEeBaXXHO, 3apyOLKHUX aBTOPIB Ha If0 Temy. Y 1931 poui BUXOAWUTH mparis
O. {anoBa «Cripo6a anani3y (opreniaHHOI TEXHIKH B ii 3aJI€)KHOCTI B/l MEXaHIYHUX (aKTOPIBY, a
y 1935-1936 pp. C. KnemnioB BucTynmae Ha CTOpiHKax XypHany «PanmsHchka My3uka» 3 ABOMa
CTaTTAMU: «J10 MUTaHHA MPO MeXaHi3M MiaHICTHUHUX pyXiB» (1935, Ne4) 1 «/IBa mIIsIXU PO3BUTKY
TexHiku miaHicray (1936, Ne2). 3ramaemo Takox ctarTi A. ANSABIHOI, MPHUCBSIYCHI IICUXO —
¢bi3io0TiYHOMY OOTpYyHTYBaHHIO NpuiiomiB (oprenianHoi rpu («Pamsachka Mysukay, 1934 No2;
1936, N29).

VY 1934 poui y xypHami «PaasHceka My3ukay» Oyna omyOiikoBana ctarts, B. [llamipa
«®DoprenianHa nanblieBa TexHika (legato) 3a mxomoro npod. JI.B.HikonaeBa». Poboty B. Ilamipa,
sakuii OyB BumyckHukoM JI. HikomaeBa, MO)KHa BBaXaTW IMEPIIOID CMpoOOr0 3adikcyBaTh i
OCMUCIIUTH JTOCBiJl BUJIATHOTO IMiaHICTa-MeAarora, Mo CTOSIB Ha YO0JIi aBTOPUTETHOI MeTepOyp3bKoi
KoM miaHi3My. Jlumie pik mo Tomy y xypHaii «Pagsacbka mysukay (1935, Ne7) 3'sBunacs crarts
B. [enbcona «JI. B. HukonaeBy, mi3Hime B [bOMY K BHIaHHI To0aumMiia CBIT CTATTA
A. AnpmBanra, 1y 1950 poky Oyno omyGmikoBaHo «OKutts Ta TBOpuicTh JI.B. HukomaeBay
C. CaBImIMHCBHKOTO, B IKOMY OCOOMCTICTh 4yZJOBOTO MYy3UKaHTa PO3IJsianacs BCeOiuHO.

VY Bctynosi go cratti B. Illanipo 3a3Hauvae: «mkona My3u4Horo BukoHaBcTBa JI. Hikonaena
ABIsie co00I0 He HaO0Iip MEBHUX TEXHIYHUX NPUIOMIB, a KOMIUIEKC IUIICHOTO XYJ0KHBOTO
CBITOIUISTY, IO BIAMOBIIa€ BUMOTaM Cy4acHOi My3H4YHO1 KyJIbTypu»[6, ¢.25]. [IpoTe cTrarTio cBOIO
BiH MPHUCBSYY€E NMUTAHHIO TeXHIKU rpu legato. L{e MOsICHIOETHCS THM, IO IITPUXH BIAIrPalOTh JIyKe
BaXJIMBY POJIb Y BUPA3HOMY BHKOHAHHI (POPTEMIaHHOTO TBOPY, TOMY CTYJI€HTaM CJIiJl BiJ] TIEPIIOTO
X Kypcy OBOJIOJIIBaTH HAaBUYKaMM T'pU pi3HUMH mTpuxamu. Haaro x Baxkkoro € rpa legato, ToOTO
MITPUX, KU HATAa€ 3ByKOBI CITIBYYOCTi, TPOTSHKHOCTI, MenoaudHocTi. Cinijl 3BepHYTH yBary Ha TOM
daxT, 1m0 aBTOp CTATTI HepeayciM 3a3Hauae, 110, 3a BueHHAM JI. HikonmaeBa Haiikpammii croci6
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PO3BUTKY TEXHIKM — II¢ poOOTa «HaJ 3BYKOM, HaJ OBOJOIIHHSAM YyCIMa TOHKHMHU TpajalisMH
3BYKOBOI JUHAMIKH, HaJl OBOJIOJIHHAM legatoy [6, c.27].

o  cTtocyeThbest TexHiuHOI mpamni Ta JI. HikonaeB BBaXkaB, 10 «3aKOHH ITOCTaHOBKH PYK
HE MOXYTh OyTH 1HAMBIIyaJbHUMHU JUIS KOXKHOTO TiaHICTa — BOHM 3arajbHi AJIS BCIX» 1 «PYKH
MiaHiCTOBI Tpeba CTaBUTH TaK caMo, SIK TOJIOC CIiBaKy» [5. ¢.56]. Pa3om 3 TiM BiH rajas, o BHCIIIB
«TIOCTAHOBKA PYK» € HETOYHHMM: «iJI€ThCs MPO BUPOOJIEHHS MIHIUBUX (OPM PYKH, IO PYXarOThCA.
Te, 110 3BUYaIHO HA3MBAEMO 3aKOHAMH MOCTAHOBKH PYK, IO CYT1 KaXy4H, € 3aKOHAMH X PyXiB» |35,
c.58].

B. Illamipo came i posrisigae popmu pyxiB pyku. CriouaTKy BiH BHpi3HSE Taki TpH HopMu
pyXiB:

1. Iampui HATHCKAIOTh HAa KJIaBilIi, JIEAb TOPKAIOYUCH 10 HUX (3TUHAHHSA W PO3THHAHHS
BiOYBa€ThCS y M'SICTKOBO - (palaHTOBUX CyTriio0ax, (hajJaHroBi 3aJMIIAIOTHCS BECh Yac y 3iITHYTOMY
TIOJIOYKEHHI );

2. 3ruHAIOTHCS, PO3TUHAIOTHCS TaK CaMoO JIMIIE I'SCTKOBO - (pajaHroBi cyriodu, ane
(hayaHTOBI 3TMIIAIOTHCS BUTATHYTUMH W JAIOTh MOKJIMBICTh BUKOHYBATH PO3MAIIHCTI PyXU;

3. Ilamenp «oOiliMae» kmaBimly, mnpudoMmy (QalaHroBi Cyryioow 1 3TUHAIOTHCA, 1
posruHaroThes [6, ¢.29]. lupoki inTepBanu MOKHA OpaTH JIMIIE BUTATHYTUMH MANBLSAMH, «KPYTITi
HaJIbll MAXOMATE IS TAMOIOIIOHUX [acaxiBy.

Hani B. lamipo mepexoauTh 10 OCHOBHHUX PYXiB PyKH.

BinBenenHst 1 mpuBeleHHS y TOPU3OHTANbHIN IUIOMIMHI Ui MEPEeArvIiyus Ta B IUIOLIMHI,
BEPTUKAJIBHIN IS TUIeYa, 3aCTOCOBYETHCS TIPU MEPEXO/Ii 3 OHI€T MO3UIIIT B IHIIY, a TAKOX B OJHIN
no3unii (Hampukial, Ml 4a€ BUKOHAHHSA PO3KJIAZEHOTO TPU3BYUUs Y MPSIMOMY M 3BOPOTHHOMY
pyxoBi). loiinatounii pyx nepearsiiads i yciei pykd y BepTUKaIbHIN IIoNMHI. BUKOpHCTOBYETBCS
B HOH legato, y crakkaTo, B OKTaBHIM rpi. KpyroBuil pyx mepeamniqus HaBKOJIO YSBHOI OCi
3aCTOCOBYIOTB y TPEJISIX 1 TPEMOJIO, MPH ITiIKJIAJaHHI MePIIOTro MBI y TaMax.

Crarrs B. Hlamipa maBana JOCUTh MOBHE YSBJIECHHS PO NPUHLUUIN TEXHIYHOI POOOTH
MPOBIIHOTO Te1arora nerepOoyp3bKoi - JICHIHTPaAChKOi KOHCEPBATOPii B BiJlirpaia MO3UTHBHY POJIb
1 cTasa HaI3BUYaHO KOPUCHOIO JIJISl CTYJICHTIB, SIKi BUBYAIOTH MpeaMeT «(hopTeniaHo» B HAII JHI.

OOroBopeHHs poOIEeM MiaHICTUYHOI TEXHIKM Ha CTOpIHKaxX XypHaly «PaasHchka My3nkay
Oyno mpoaoBxkeHO omyOmikyBaHHsIM y 1939 p. pobotu I'. beknemimena. Lls myOmikamis crana
HANMI3HIUM BiIIyKOM YKpaiHCBKHX MY3WKaHTIB Ha JITEpaTypy 3 NMUTaHb ITiaHI3MY, NOB'S3aHy 3
aHaToMo - ¢izionoriuaumM HanpsimoM. [Iparns I'. beknewmiineBa € cBOepiAHUMH HOTATKaMHU Ha MOJISIX
kuaura [1. Pamyns «Ilcuxo - ¢izionoriuni ocHOBH cydacHOi (opreniannoi TexHikm». . bexemimnien
6araTo B YoMy 3r0JICH 3 aBTOPOM KHMIH, OJHAK Y psiii MOMEHTIB BUCJIOBIIIOE HE3rOAy 3 HUM, L0 U
JI03BOJISIE BUKJIACTH BJIACHY TIO3HIIIO MIOAO JESKHUX aKTyaJbHUX MIaHICTUIHUX MTPOOIIEM.

I'. BeknemimnieB nepemyciM TOCUTh KPUTUYHO OLIHIOE PealIbHy KOPUCHICTD Mpallb Ha3BaHOTO
HanpsiMy. BiH HaBiTh HamoJsATae Ha TBEP/PKEHHI, 10 TIepeOy10Ba TEXHIKH 3T1IHO 13 IIAMH KHUTAMH
JUTS TIAHICTIB - MPAKTHUKIB HeOe3neuHa. [Iparayun ycBiIOMIIIOBaTH PyXU OKPEMHUX M'sI31B, CYTI00iB
Ta CyXOKWJIKIB, My3UKaHT PU3UKYE BTPATUTH MPOCTOTY ¥ MPUPOIHICTH PyXiB, BUIBHUI MOJIT PYK.
[Tonemizyroun 3 II. Pamynem, BIH HEOZHOPA30BO HAIOJSATAaE HA TOMY, IO TOCTiIHHA yBara Jo
aKTUBHOTO YM MACHUBHOI'O CTaHy PYKH MOXKE CIPUYMHUTH IICUXOJIOTIUHY CKYTICTb, aJie MiAKPECIIIOE,
10 aHali3 pyXiB BC€ X HEOOXIMHMK y poOOTI Hamx My3udyHUM TBOpoM. CHodaTKy IMmaHIiCT
3aliMaETHCS MOUTYKOM MOTPIOHUX 1 3pyYHHUX PYXiB @ 3aTUM HaMaraeThCsl 3aKPilUTH, 3alaM'aTaTH 1X
LIIAXOM 0aratopa3zoBHX MOBTOPEHb.

Hactynuuii moment mpaui I1. Pamyns, nignanuii kputuni I'. beknemumeBum, CTOCy€eThCs
PUTMIYHOT OpraHi3ailii BUKOHAHHS, 30KpeMa — TPH M1l METPOHOM. Y BIATIOBIIHOCTI 3 YCTaHOBKaMHU
cydacHoi iomy (¢opremianHoi mnemaroriku II. Pamyns 3amepedye KOPHUCHICTH Takoi TpH.
I'. bexknemimeB 3aaMIIAETbCA HA TPATULIMHUX MO3MLIAX, JOBOJSYM, IO TAaKOro poJy BIpPaBU
0€3yMOBHO KOPHCHI.

3aTe y MHUTaHHI MPO JOUUIBHICTh AKICHTIB MPHU NPOrpaBaHHI TaMH, TEXHIYHO CKJIQJHUX
MICIIb BiH BHUCJIOBIIIO€ JOCUTH BiAMIHHY BiJl YCTAHOBIICHOI 1, HAM 3Ja€ThCS, POZYMHOI TOYKH 30Dy,
TBEPJSYH, 10 «aKIEHTH MPUKPHUBAIOTH HEPIBHOCTI, 00, HANPHKIAA, MPU TPl 3 aKICHTAMHU IO
YOTHPU HOTH CHJIBHO BJIapEHa IMepIia 3 YOTHPHOX HE JJa€ MOXKIIMBOCTI MPOKOHTPOIIOBATH PiBHICTD
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iHIMX TphoX. KoXKeH miaHICT 3Ha€, HACKUIBKM JIETIIE TPaTH 3 aKIEHTaMH, Hi’K 30BCiM piBHO» [,
c.44].

Cepen iHIIMX MOMEHTIB, po3risHyTuX . beknemimesum min yac anamizy kauru I1. Pamys,
BiJ[3HAYUMO PO3pOOKY HUM MpoOIEeMU MY3HUHOI mam'aTi. BiH TOBOpPUTH MPO Pi3HI BUAM MaM'sTi
(MexaHiuHy, JOT14YHY, MOTOPHY; CIIyXOBY, 30pOBY) 1 TOBOJUTD, 1110 JIUIIIE 32 IOMTOMOTOIO BCiX BUIIB
nam'sTi, y CyKyImHOCTI 1OCATa€ThCS MO3UTUBHUNA pe3yibTar.

MipkyBaHHs ¥ MopaauM BiOMOTO TiaHicTa - meaarora, sikum OyB . Bexiemimies, mysxe
rikasi. llIkona, 1o ioro po6ota omy6aikoBaHa HE MOBHICTIO.

OTxe, MICYMOBYIOUHM, 3a3HAYMMO, IO Yy TpaIsX YKPaiHCHKUX ME€AaroriB-miaHiCTiB
OXOTIJIEHI TEOPETUYHI 1 METOANYHI MPoOIeMu, MOB'sI3aH1 13 POPTEMIaHHOI0 TBOPUICTIO, METOIUKOIO
dopTeniaHHOrO HaBYaHHS, MUTAHHAMH TeOpil Ta icTopii miaHi3My. Y IIUPOKOMY KOJi MHUTaHb,
BUCBITJICHUX y IUX poOOTaxX, CHelialbHy yBary OyJo MpHUALICHO MUTaHHIM (OPTEMiaHHOT TEXHIKH.

PoGoTn ykpaiHCBKHMX TeAaroriB-maHiCTIB HAI3BHYAWHO IiKaBi ¥ MOTPIOHI ISl BUBYCHHS
CTyJIEHTaMH-TiaHICTaMU K PEKOMEHJAIlll MO BJOCKOHAJCHHIO TEXHIKM Tpu Ha ¢opTemiaHo, a
TaKOX 1 B X MailOyTHi# meqaroriynii JisuTbHOCTI.
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YAK: 781.1 Konopauwvka JI. A.
EHTEJIEXIS JIIOJUHU MY3UKYIOUOI: ICTOPUYHUN JUCKYPC

YV cmammi 30iticneno cnpoby  po3ensiHymu  aHmMpoONnoNoiYHUU  Acnekm npoonemu
cemMacionoeii. aHMuUHOMIYHOI 83AEMOOII CAKPANbHO2O [ MY3UUHO20 NPOCMOPIB, 30KpemMd NOOAHO
NaHOpamy HaAMipie agheKkmusHo20 nepedcueanis, NisHaHHsa (sapere aude), cCmeopeHHsA «MeCIaHCLKUX
idoniey, JYKaeozo 3a2pasamus i, Hapewmi, 3anepeuyenHs inmoHyouum cyo’ekmom  Ceimna
Hockonanoi Paoocmi; eepughikogano KoHyenmyaibHe HNONONCEHHS NPO HAIBHICMb CYYACHUX
npazHenb 00 NOGHOMU CMAHOGNEHHS | OQOPMIEHOCMI MY3UYHO20 CMUCLY (K AHMUHOMIYHOL
mpiaou cymuocmi, ii HesA6HOI NpUCymHocmi U BUPAJICEHHS ) IHMOHOBAHUX IKOHAX, IHOeKcax i
CUMBONIAX) Y NOCMXAPMCIBCOKIL CUumyayii pizomMu MY3UYHUX NPOCMOpPIB8, 0e3  3YMOBIeHOCMI
npoyecy pienem ackezu homo musicus.

Knrouogi cnoea: cakpanonuii npocmip, iHmoHOBAHUL CMUCT, MY3UYHA PUMOPUKA,; eHMeNexis;
homo musicus .

The “qualities proper to genuine sacred music” that need to be followed attentively in the
composition and performance of new works is in fact a crucial question which requires much more
space than the scope of this introduction would allow, in order to be answered adequately.It does
not do justice to the nature of music of sacer space to be merely correct, even according to the
above-mentioned principles. In order for sacred music to reach its full stature, composers and
musicians need to exercise true artistry, in which knowledge, inspiration, and skill all play a vital
role.Many may object here, saying that this music is meant for “prayer rather than performance,”
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