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EXISTENTIAL MOTIVES OF UKRAINIAN PHILOSOPHICAL CULTURE
AND ITS HARMONY WITH EUROPEAN TRENDS.

The article have tried philosophical and literary analysis of the philosophy of
existentialism, and displayed analogy between Ukrainian and European manifestations. The
basic concepts of European existentialism philosophy particular absurdity of life and death J.
P. Sartre, existential rebellion A. Camus, balancing between the tragic and the mundane F.
Kafka. Much attention is paid to domestic existential tradition: willpower and choice L.
Ukrainka (Ukranian) , alienation and pessimism M. Khvylovy, conflict society and the
individual V. Pidmohylny. It is found existential, manifested in the specifics of artistic images,
realized and revealed through dialectical processes characteristic Ukrainian and European
existentialism, namely opposition spiritual and physical, rational and irrational, conscious and
unconscious. Substantiates the legitimacy approach to Ukrainian existentialism as his
philosophical direction, through its cultural and political accumulation.
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Ocmanuyxk I.0., Egumenxko 1.0. Ex3ucmenuyiitni momueu  yKpaiHcbKoi
dinocoghcokoikynomypu ma it cnie3gyunicmes 3 €6PONEUCLKUMU MEHOeHYiamu Y cmammi
30iliCHeHHO ~ cnpoby  ¢hinocopcbkoeo ma  nimepamypo3Hasuoeo  awmanizy — ginocoghii
eK3UCMeHYIanizMy, NOKA3AHO aHAN02II0 YKPAIHCbKUX Ma €8PONeUucvLKux nposeis. Pozenanymo
OCHOBHI NOHAMM €8PONeEUCcLKOi  Qinocoghii  exucmeHnyionanizmy, 30Kpema, abCypoOHicmb
acummsa i cmepmi K.II.Capmpa, exzucmanyiinuti oynm A.Kawmio, Oanaumcysamns misc
mpaciunum i 6yoennum @.Kagpru. 3nauna ysaca npudinena imuusHAHIL — eK3UCMEHYIUHIL
mpaouyi: 801b08e 3ycuiisn ma euobip JI.Ykpaiuku, eiouysxcenus ma necumizm M. Xeunvosoeo,
KoH@ikm cycninbemea i ocooucmocmi B.ITiomoeunvroeo. 3’s1co8ano ek3ucmenyiaibHicms, o
nposenaEmsbcs y cneyu@iyi XyooxucHix obpasis, peanizyroemvcCsa i pPO3KPUBAEMbCA Yepes
OianeKmuyHti npoyecu, XapaxkmepHi 0Jisi EBPONEUCLKO20 MA YKPAIHCbKO20 eK3UCMeHYianizmy, a
came npomuCmosaHHs 0YX08HO20 | MiNeCHO20, PAYIOHANbHO20 MA IPPAYIOHATIBHO2O0, CEI00MO20
i niocsioomoco. Bumomueosano npagomipuicms nioxoody 00 VKpaiHCbK020 eK3UCMeHYIHANI3MY,
AK  81ACHO20  (PinocopcvbKo20 HANPAMKY, uepe3 GldcHe KVIbmypHe ma  NOJNimuuHe
HA2POMAOIHCEHHSL.

Knwuosi mepminu: exsucmenyianizm, «0ymmsa-0o-cmepmiy, Kpuza ocobucmocmi,
BIOUYIICEHHS, ADCYPO, eK3UCEeHYILHULL CMPAX, eK3UCTEHYIUHUL OVHM.

Ocmanuyk I'.A., Egumenko H.A. IK3ucmenuyuaivHvie MOmMUGbl YKPAUHCKUIL
gunocogckoit Kynomypsl u ee cozgyuue ¢ esponeiickumu menoenyuamu B cmamve coenana
NONbIMKA PUIOCOPCKO20 U TUMEPaAmypo8ediecKkoco anaiu3a Guiocopuu IK3UCMEeHYUaIu3Ma,
NOKA3AHO AHANO2UN0 YKPAUHCKUX U e8PONeUCKUx nposeieHut. Paccmompenvl ocHnosHvle
NOHAMUSL e8PONEUCKOU PUIOCOPUU eKUCMEHYUOHATUIMY, 8 YACMHOCU, aOCYPOHOCMb HCUZHU
u cmepmu K.II.Capmpa, exsucmenyuanvruoiti oyum A.Kamio, 6anancuposanue mexncoy
mpacuueckum u odvioennvim D.Kagpru. 3nauumenvnoe sHUMaHue yoeieHO OmedecmeeHHOU
IKZUCMEHYUATbHOU Mpaouyuu: 6onegoe ycuiue u 6vloop JI.Vkpaunku, omuysscoenus u
neccumusm  H.Xevinesoco, kongauxm  obwecmea u  auunHocmu  B.IluomozunvHoeo.
AHnanuzupyemcs 3K3UCMeEHYUAIbHOCMb, YMO NPOAGIAEMCA 6 Chneyu@ure Xyo0oHcecmeeHHbIX
00pazo8, peanu3yremsvcs U packpbleaemcs yepes OUaileKmuiecKue npoyeccovl, XapaKxmepHvle
0JI51 €8PONEUCKO20 U YKPAUHCKO20 IKZUCMEHYUATUIMA, A UMEHHO NPOMUBOCMOSHUE 0YXO08HO20
U MenecHo20, PAYUOHAIbHO20 U UPPAYUOHATLHOZO0, CO3HAMENbHO20 U NOOCO3HAMENbHOZO.
Momusuposarno npagomepHocms nooxo0a K YKPAUHCKOMY — eK3UCMEHYUHANUZMY, KaK
cobCcmeeHHOMY PuUIocohcKkoMy meuenuro, uepe3 coOCMBEEeHHbIN KYIbMYPHLIUL U NOJUMUYECKUL
onvim.

Knrouesvle mepmumnsl: >K3ucmeHyuanusm, «ovimue-00-cmepmuy, KpUu3uc JuUvHOCMmU,
omuyxcoeHus, abcypo, IK3UCMEHYUATbHbIU CIMPAxX, IK3UCMEHYUAbHBLU OVHIM.

Existentialism as a literary and philosophical trend was common in all advanced cultures
in Europe of the XXI-XX century, and Ukraine was no exception from this list because the
philosophical and historical foundations of Ukrainian culture can be fully called existential.
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It is appropriate to ask: how Ukrainian literary and philosophical tradition were
influenced by the European existentialism; or whether such effects even existed or this
philosophical direction is original manifestation of national mental culture.

The main content of existentialism is extremely difficult to uncover. It is characterized
by a large number of colors, trends, lack of mutual opinion depending on the direction (of the
country) where the existential thought was developed. Existentialism applied to the problems of
critical and crisis situations in an attempt to understand human behavior in violent, marginal
situations. European History of XX century showed instability, weakness and inevitable
necessity of any human being. Revelation was to understand the awareness of their own
mortality and imperfection of every human being. M.Haydehher called this condition a true
being, as a "being-towards-death"; ie(3T0 cokpamenue "uro o3Hauaer") being that is directed to
its end. [1,337]. Man is the only creature who knows about his mortality, and this knowledge,
but even more the experience of tragedy, affects the whole human being. The fear of death, fear
not to save loyalty to himself, not to fulfill his (chosen by he) designation is coming from there.
This existential fear is much more deeper, "more fundamental" than the fear of something
specific, partily determined. It seems to a person that the surrounding world is rational, that
there are general laws of the world, history and culture. But in reality, the world is absurd,
strange, senseless like all human life. Being Human is a drama. A human is alone in his
feelings, he is in an emptiness. In dealing with another human, he conquers the will of the
other person or he obeys the other will.

The main problem of the existentialism is the conflict between the individual and
society. Existentialism is repelled from the most common forms of radical disillusionment in
history, leading to the interpretation of modern society as of a period of civilization crisis, the
crisis of mind and humanity crisis. But existentialism does not act as a defender of the crisis.
Instead, it protests against the surrender of personality to this crisis.

Existentialists believe that the catastrophic events of the recent history revealed
instability, fragility not only of the individual but of every human being. To survive in this
world, individuals must first of all deal with their own inner world, to evaluate their capabilities
and abilities.

The predominant object of philosophical reflection in existentialism is the individual
being, sense, knowledge, values that form the "living world" of personality. Living world - is
not a piece of objective material world, but the world of spirituality and subjectivity. One of the
main adjustment of existentialism - is a contrast between social and individual being, radical
dissociation of these two areas of human being. The person is not defined by any entity, neither
nature, society, nor his own human essence. Only his existence has significance. Basic
adjustment of the existentialism is that existence precedes essence, so a person firstly appears in
the world, acts in it, and only then determines as a person.

Existentialists were developing theories in which people can cognize or find themselves
and they give us two ways of this knowledge. Out of philosophy a person can learn himself in
crisis situations. These are the life-threatening aspects of risk and also war, diseases and death.
But it is possible to learn with the help of philosophy. The actual philosophy identifies human
being, awakens him pushing towards freedom and life, makes it possible to be free, to overcome
crisis, to cognize himself, to see the real life connections and his fate.
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Characterizing a person, existentialism ignores the social environment in which a person
lives. According to existentialists, there are only a few specific personalities with an
autonomous consciousness, which is independent from the outside world. The collective,
society confront the person, condemn him to continual impersonal existence that causes fear, a
sense of insecurity, hopelessness, powerlessness.

To distinguish assimilation between Ukrainian and European existentialism, it is
appropriate to pay attention to the sense of historical development, to match the basic
provisions of European existentialism and to consider the similarities of their display on home
territory, based on the works of the representatives of both directions. An example of the
European existentialism are works of F.Kafka «Process», A. Camus «The Plague», J.-P. Sartre
«Nauseay». Ukrainian existentialism will be presented by the works of L. Ukrainka «Iphigenia in
Tavrida», «The Field of Blood», «Orgy», M. Khvylovy «I am a romance», V. Pidmohylny
«The City».

European existentialism was the product of a complex and tragic XX century with its
sharp contradictions and conflicts, catastrophic wars: I World War undermined the traditional
moral values, faith in the "global mind" and clever sense of history; World War II was
accompanied by genocide - the mass destruction of entire ethnic groups, beliefs that it is
unacceptable to resign to the triumph of violence, barbarism, brutality, and it is necessary to
fight against it though this fight is essentially hopeless; unrestrained technological progress,
which was not only good, but also was a source of great danger. Existentialism, which designed
the ideological mindset of Europeans, led it to the extreme paradox: exactly this tragic situation
revealed its immensity and absoluteness of human freedom - the freedom to choose the conduct
despite the force of external circumstances.

The native realities of the early twentieth century were even more difficult. Taking into
concideration the catastrophe of Bolshevism, two wars, Ukrainian reality was associated with
distribution of bureaucratic management and growth of relevant national and supranational
forms and structures, manipulation of human behavior by political forces, trends of Soviet
Standardization of people turning them into a kind of "screws ", imposing of certain stereotypes
of needs, thoughts, actions, and as a result, signs of a "human crisis", "crisis of identity". The
feeling of protest against these phenomena and trends, joined with a disbelief in the prospects of
a social progress, established that social and psychological atmosphere in which the
existentialism became popular in the circles of Ukrainian intelligentsia, so-called typical
"philosophy of crisis".

Speaking about the identity and the originality of the Ukrainian existentialism, it should
be noted that at the time of origin of existential thought in Ukraine at the end of XIX - early XX
century, during the so-called "lost generation" Ukrainian literature and philosophical thoughts
were in general ideologically banned, radically restricted (prohibition of printing in Ukrainian)
and somehow were cut off from modern European literary trends, in this case from the
existential direction.

It 1s still unclear the question of the origin and philosophy background of creativity of
young Ukrainian writers of the 20's years of XX century. Relatively, S. Pavlychko notes that "...
philosophizing on the abstract topic in the late 20s appeared the only way to tell the truth" [4,
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78]. According to Mr. Shevchuk "... the ideas of existentialism were hovering in the air then and
certain moral and social circumstances were before their forthcoming " [12.361].

Personality of L. Ukrainka is associated with an important for the philosophy of
existentialism concept of volitional efforts and choices, enduring ability to self-expression -
creativity as an eternal spirit and the eternal search. To act in the ontology of J.-P. Sartre means
to change the shape of the world, and in order to take up the implementation of these changes it
is necessary to recognize the objectivity of lack of something in their lives, to realize a certain
negativity - desideratum, which appeared from the beginning as an important external factor for
the origin of her poetic word. Negative experiences like pain, loss, illness often became the
catalysts of her work. "Neither fate or will I have, left with only one hope ..." ("Hope") [7,
c.514]. She overcomes and denies sufferings in order to make it an object of abstract
contemplation, define as intolerable and turn to the tune of revolutionary action, rebellion
against the circumstances. This motive according to J-P.Sartr acquires its inherent value only by
setting objectives - ie through something non-existent, transcendent — so-called certain creative
idea. That is why along with the sufferings of L. Ukrainka there are statements that are aimed
at revitalization.

The whole beeing of this poetess is connected with social freedom. Corinthian singer
Antaeus in "Orgies" understands freedom as the ability to defend the honor and dignity of his
people. "... This is a miracle we are still not accustomed to that the winners are free to call our
country a garbage, and to call us, until we are not in the" frame" just the waste" [8.194].
Precisely the loss of the country autonomy, its "own house" were the main ideas of Ukrainian
tragedy. Forced resignation as for will of the winners as she tries to show in the philosophy of
national honor and national oppression should not turn the betrayal as for trampled and
oppressed people. In dramatic poem "The Field of Blood" the conflict is between Judas and
Jesus. A battleground where this struggle was taking place is the human soul. On the bloody
field Judah betrayal is a voluntary and joyful release from those things that are above him and
cannot be reached all his life. In fact, "liberation" is a loss of freedom, loss of yourself forever.
Slave obediently returned to the owner.

Lesya Ukrainka always responded to the situation of absurd as a rebellious person who
denied but did not "abdicate". For example, existential choice of Iphigenia in Tavrida: (pulls the
sacrificial knife out of the altar rejects coat and gets sword opposite the heart, but then lets
down a sword) "No, this is not worth the descendant of Prometheus! If he had been able to go to
death daringly, he should have met everything daringly too! When for the glory of the native
country such a sacrifice to Artemis is required, so Iphigenia could live in that country without
glory, without family, without the name - so let it Be "[7.214]. An important aspect of
understanding of L. Ukrainka as an existential recusant is her attitude to death. Fear of death
was understood as the fear for the lives of beloved people. As for her own death, poetess often
regarded it as something desirable, as a kind of dream of peace and rest from worldly affairs.
Precisely such attitude to death is a rebellion against the fear of death.

When analyzing the works of Kafka "Process", A.Kamyu "Plague" and comparing them
with the works of M. Khvylovy "I am a romance," V.Pidmohylnoho "City", we can draw a
parallel and conclude that indeed, at first sight, the two directions of Ukrainian and European
existentialism are similar, however, taken into consideration Ukrainian mentality, it should be
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noted a tendency to empathy and cordocentrism, so it would be wrong to say that these
directions are completely similar.

The novel "Process" by F.Kafka revealed the motive of human loneliness, the hero
understands the absurdity of his life, the absurdity of the trial, but human logic can not explain
it. K. sees only two executioners, carrying out the judge's decision, and realizes that he has
wasted his life no matter on what, that did not bring him satisfaction. The last paragraph of the
novel reveals the whole sense of absurdity: "... The man who seemed from a distance in height,
to be thin and weak, impulsively leaned far forward and stretched out his hands even further.
Who was that? Friend? Would he help? ... Maybe everybody wants to help? Perhaps any more
arguments were forgotten? Undoubtedly, such arguments existed, and although the logic is
unshakably, but against the man who wants to live even logic cannot resist. Where is the judge,
whom he had never seen? Where is the High Court, where he did not get? Like a dog, - he said,
as if the shame was destined to survive him "[2, 243].

A.Kamyu develops the ideas of each characteristic signs of existentialism in the novel
"The Plague", where certain system or a perfect eclecticism which consists of the absurdity of
life, freedom of a person, his or her choice in front of the face of death, the clash of humanity
impersonal, terrible, destructive force - plague which is a kind of inevitable absolute evil,
appear. Unexpected and relentless interference of plague in peaceful lives reveals the absurdity,
irrationality, deception as for the eternal harmony and consistency of life. Remaining face-to-
face with this senseless and relentless destructive force that brings only death and suffering of
losses, the characters of the novel should define in their relation to the world and people around
them: "As with all the diseases of the world ... to believe a plague that once cancels the future,
all trips and disputes? They considered themselves free, but no one will ever be free until there
is a disaster. The disaster is not to the measure of a man, because of that, and it is believed that a
disaster - it is something unreal, it is a bad dream that will soon pass. But it is not a dream
comes to an end, and from one bad dream to the other people are ending, and especially the
humanists because they neglect precautions. "[3, 15-307]. At the same time, people simply
deserve such "disasters" because, according to A. Kamyu, this is an example of the border
situation or existential human being in which a person has the dialectical choice thus the
internal decision of a person is revealed.

M. Khvylovy, following the founders of existentialism, reflects a perception on author
multidimensional experience of being in its approach to a final measurement - death. Death is
treated as an approximation to the higher spiritual spheres, the specific characteristics of the
life. "Existential of the death" in novels of M. Khvylovy "... is used in the sense of modus,
characteristics of life. It is determined in correlation with the concept of "death" and is
implemented as a logical unit of measurement of human values, as a philosophical author's
desire to accentuation of the absurdity of life without meaning. Death in this case is not the only
decisive result of actions of a lyrical character, but also his transition to a higher spiritual level
"[10, 75]. Therefore, the psychological novel of M. Khvylovy "I am the Romance" revealed
the idea of loneliness, alienation and pessimism that in principle is the main characteristic of the
literary trends of that time, and negativism is manifested from the very beginning of the work,
indicating the inner mood of the hero "security officer": "It is dark in the city. And it is dark
here ... and at the same time suddenly the image of my mother rises in front of me ... - ...
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"Executions" ??? And she quietly, sadly looks at me. ... Six hundred, six thousand, six millions-
darkness is on my conscience!!! - Darkness? ... Here in the quiet room, my mother is not a
phantom, but some part of my own crime 'I', which I give freedom to. Here, in a remote corner
on the edge of the city, I hide one end of my soul from the guillotine "[11, 230]. Thus we can
say that because of his decision he killed all feelings of negative and positive characters in
himself, he was not a human more, "He is a communard", thus existential motive of expressing
his own "I" or its destruction relievers, the alienation of himself from the society and his "I"
from himself take place.

In The creative works of these authors the main modus of existential aesthetics can be
seen: the theory of Jasper of "boundary situations", concept of Berdyaev of loneliness, Sartre
dialectic "I" and "Other", the interpretation of the absurdity of human existence of A.Camus.
Characters are tending to understand the sence of their existence and encounter obstacles that
appear as an absurd reality.

In the novel of V.Pidmohylnyy "City" the subject is disappointment in mind, but it
sounds a bit remote. The object of the image in the novel is urban life, because exactly it,
according to the existentialists, represents the absurdity of life. In the "City" author focuses on
the perception of the world as absurd comedy, where everything around is superfluous
decoration. In the novel we find the confrontation between the two plans specific to existential
thoughts: crowded city and restricted space of the room of the protagonist that characterize
society and the inner world of the character Stepan Radchenko, "... People deceive themselves
more often than they can tell themselves the truth, because there are invisible, ... tiny factors
that cause too important processes in the soul. ... It harms! Breathing is also too bad ... you think
— If I do not do anything that harms, I will live longer . Think like that: to do what harms, so
you can live more pleasant life. ... Life - is a broad, noisy lottery with colorful posters, placards
and perfect advertising that heralds the extraordinary gains, delicately being silent that there is
only one lucky ticket in thousands of empty thin tickets and it is possible to participate only
once. " [ 5, 25-56]. You can clearly define that there is always conflict between the city and the
main character, that reacts to the absurdity of the world and tries to overcome it. Being hostile
to the city from the beginning, it is the personification of a hostile and strange, other, illogical,
abnormal , for him, he rebels, trying to fight with people and the with city itself, tends to
change, believes that it is he who is called to overcome the city with its absurd laws of life.
During the fight the main character loses not only his friends, not only those who loved him
truly, but that is the most important that he loses his own "I". In constant pursuit of the mirage
of "reality" his life becomes meaningless , he loses everything he has craved so much.

The plot of the "City" of V. Pidmohylnyy is similar to the problems of the novel "The
Process" of Kafka. Similarly, the main character lives in a big city, the city as a center of the
absurdity of human existence, the city as a society, office and room in the house embody the
inner world of the character. Kafka shows the inner feelings and play on the audience, in which
K. rejects his lawsuit in constant pursuit of happiness in the arms of a woman, but inside there is
always the idea that he has no fault to the community that is constantly worried about the fate of
his " process. " That experience and Finding meaninglessness of existence - is the leitmotiv of
both works "Process" and "City."
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The novel "The Plague" of A.Kamyu can be compared with the novel "City" of
V.Pidmohylnyy and novel "I'm a romance" of M. Khvylovy. A.Kamyu gives detailed metaphor
of life as a plague, where everyone has to make his choice. This idea goes through the works of
M. Khvylovy, V.Pidmohylnyy, each character makes his choice does not matter it is Radchenko
or Josef K., the choice of fighting of Bernard Rie or breaking of paradigms and renunciation of
father Panliu, decisions to liberate from being the head of "EC" (EXTRAORDINARY
COMMISSION FOR COMBATING COUNTER-REVOLUTION) or adoption of Tahabat and
satisfaction of existence.

J.-P. Sartre is a classic and a prominent representative of the European existentialism, he
revealed the basic ideas and brought them to a new level, giving social acuity to problems of
people of contemporary society. We can draw parallels with the work of Ukrainian
representatives of existentialism, for example, mentioned earlier novel "City" of
V.Pidmohylnyy, where a sense of madness from social reality is also clearly reflected and the
parallel to the principle of self alienation from reality was drawn. Antoine Rokanten and Stepan
Radchenko are similar in their inner essence, they both feel how slowly the process of change
of internal mood goes, feel that the majority of cases to which they payed so much attention and
hope gets them bored. However, this goal is the only justification for their existence. They are
burdened with "nausea", Rokanten orders a song with the aim of overcoming the turmoil: "...
I'm starting to warm up, I feel good. There is nothing special yet, just a tiny happiness in the
world of Nausea: it is nestled inside a viscous puddle inside our time. What happened was that
the nausea had disappeared. When the voice came into the silence, my body became solid and
the nausea passed. I'm excited, my body is like a high-precision mechanism at rest time. ... And
where did it all lead me? Me who loved to sit on the bank of the Tiber in Rome so much, to
walk up and down the Ramblas for hundreds of times in Barselona, Me who saw the banyan
turned around the temple of the Sacred Serpent near Angkor in the Basin of the Sacred Sword, I
am sitting here, I exist"[6, 27-30]. Similar thoughts can be seen in novel "City". Another
similarity is respect to the beloved girlfriend and suffering from separation - the actual motive
of loneliness and frustration in life, invalidity of their lives, the loss of sense of existence; the
idea of "living corpses" suggested by J-P.Sartr is also interesting and can be seen in works of
Radchenko. This is life with bright moments of the past, not the future existence, indicating the
spiritual and emotional death: "Ani gazed at me a vacant look... she says a short phrase: I'm the
living corpse. .... Now I am living surrounded by my dead passions. ... And without apparent
connection, with distant view she adds: - And I must not gaze at things. I have to look, to
understand what it is and to remove my eyes at once" [6, 181-182]. The main comparative
theme of both works is the absurdity of existence and awareness of his "unnecessity", world of
things and the natural life are hostile to human subjectivity. Immersion of a person into natural
"mush", into shapeless and dead objectivity makes him or her feel nausea. Freedom of the
person is manifested through the absurdity of life.

Thus, it can be noted that the modernist formations in Ukraine is original manifestation
as our historical fabric enables to form such a direction as existentialism, our attempts to
understand our purpose and determination became the precursor to the formation of our own
definition and understanding of existential direction, we can say that European literature has
played a main role in formation of the Ukrainian direction. However, this probability is much
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lower due to ideological context, familiarity with classical literature existential direction cannot
be denied, as they began to publish many works of Ukrainian 20s of XIX century abroad, that
1s why we can say that some echoes of European existentialism and literature were transported
in to the literature of the Ukrainian artists. This can be seen in an analysis and comparison of
the works of Ukrainian classics of existentialism and bibliographic analysis of the
representatives of Ukrainian modernist direction, because most of the representatives had the
opportunity to travel to Europe.

So, actually there is very little difference between the two directions - European and
Ukrainian but one of the most important is the experience of the soul and internal injuries,
disobedience over their destiny. Existentiality into novels and short stories appears in the
specifics of the images that are filled with sentiments of loneliness, hopelessness, alienation, in
main, which are characteristic for both literary destinations in the corresponding philosophical
filling of works implemented and disclosed through dialectical processes specific for European
and Ukrainian existentialism, namely, spiritual and physical confrontation, rational and
irrational confrontation, conscious and unconscious confrontation. National identity of
Ukrainian existentialism is, first of all, in an artificially created absurd world in which every of
the authors lived: for some of them it was their own world o fantasy, for others it was a
totalitarian regime. You also need to take into account the revolutionary and post-war stories
that tried to subdue or to control a person who is by nature free completely or to adapt it to
artificial life in a society that is pseudo-utopia for most existentialist writers, and exactly life is
the utopia. Similarly, it was in Ukrainian existentialism, which showed the absurdity of human
existence in the system of a totalitarian regime. So we can say that the Ukrainian existentialism
was original manifestation as a challenge to the requests of time and history of Ukraine. It can
be considered that Ukrainian existentialism is its own direction not borrowed from Europe,
through its cultural accumulation and the problems of works unlike European existential
thoughts, which subjected to the action of fashion, that is why majority of European works are
similar.
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YK 316.422
boiiko L1
Hauionanonuii ynigepcumem
oiopecypcie i npupodoxopucmyeannsa Ykpainu

TPAHC®OPMAIINHI BUSIBU CYUYACHUX
COLIAJIBHUX 3MIH

3’saco8yrombcsa cymHicHi XapakmepucmuKky 63A€mMO38 sA3KY CYYACHUX COYIANbHUX 3MIH |
mpancgopmayitinux npoyecie. CoyianvHi 3MiHU PO32TAOAIOMbCA AK BUHUKHEHHS. HOBUX SA6ULY,
CMPYKMYp, 03HAK, XAPAKmMepucmux coyianohux cucmem. Tpancopmayitini euseu coyianbHux
SMIH  PO3KPUBAIOMbCS KPI3b NPU3MY GUHUKHEHHS PIZHOSAKICHUX NIOMHOMNCUH COYIANbHUX
efleMenmie, Wo He Maromv cmabilbHUX 368 A3Ki6 3 IHwumu Asuwamu. Hazonowyemocs, wo
mpanchopmayiinuil. nepioo Xapakxmepu3yemovcs HEPO3GUHEHICMIO 1 He3PO3YMINICMI0 HOBUX
COYIanbHUX A68UlY, HECHOPMOBAHICMIO GHYMPIWHIX MA 308HIWUHIX 38 S3KI8, CIMOXACMUYHICMIO |
sunaokogicmio ix eusagy. QOO6Ipynmosylomveca npoyec Oemamepianizayii eKOHOMIKU 5K
mpanc@opmayitinull 8uUsA8 coyianbHux 3MiH 6 YKpaini, eaxciusicms 600CKOHANEHHS MoOenel
VIPABIIHHA MPAHCOHOPMAYIUHUMU COYIATbHUMU 3MIHAMU.

Knrwwuosi cnosa: sipmyanizayis, Oemamepianizayis  eKOHOMIKU, NOCMICMOpIs,
NOCMKOMYHICMUYHUL NPOCMIDP, COYIANbHI 3MIHU, CYCRIILCMBO, Mpanchopmayisn/

boiiko H.H. Tpaucghopmayuonnvie nposseneHus CcoBPEMEeHHbBIX COUUATbHBIX
uU3MeHeHull. Buviacusaiomces cywyHocmHble XApaKmepucmuKku  63aUMOC8A3U  COBPEMEHHbIX
COYUANILHLIX UBMEHeHUll U mpaHchopmayuonuvix npoyeccos. CoyuanvHvle UZMEHEHUs
paccmampuearomcs — Kaxk — 803HUKHOBEHUE  HOBbIX  AGNEHUL,  CMPYKMYp,  NPU3HAKOS,
Xapakxmepucmux —COYUuanvbHulx cucmem. Ipanchopmayuonmvie npoOSAGLEHUS COYUATbHBIX
U3BMEHEeHUl PACKPbIBAIOMCS Yepes NPU3My 603HUKHOBEHUSL PA3HOKAYECMBEHHBIX NOOMHONCECME
COYUANbHBIX DNIeMEHMO08, He UMeWUx CcmabulbHblX cessell ¢ OpyeuMu  SGNeHUsMU.
Ommeuaemcs, umo mMpanc@HoOpmMayuorHHblll Nepuod Xapakmepusyemcs Hepa3zumocmvio U
HENnOHAMHOCMbIO HOBbIX COYUANbHBIX ABNEHUU, HeCHOPMUPOBAHHOCMbBIO GHYMPEHHUX U
BHEWHUX CBA3€ll, CMOXACMUYHOCMbIO U CIYYAUHOCMbI0 ux npossieus. OO0CcHo8b18aOMCs
npoyecc oemamepuanu3ayuy IKOHOMUKU KAK MPAHCHOPMAYUOHHOE NPOABIEHUE COYUAIbHBIX
usmeneHuti 6  YKpauHne,  8AJXHCHOCMb  COBEPUIEHCMBOBAHUSL  MoOeneli  YNpaeieHus
MPAancOOPMAYUOHHBIMU COYUATLHBIMU USMEHEHUSMU.

1. Boiko. Transformational displays of modern social changes. Essential
characteristics of the relationship of modern social changes and transformation processes are





