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Shteinbuk Felix. The topos of identity convergence in the works of modern world literature.

The article focuses on the possibility to analyze different cultural literary phenomena using the following fiction texts for
illustration, such as : «The Enchantress of Florence» S. Rushdie, «Muck» W. Kuczok, «1Q84» H. Murakami, «T» V. Pelevin,
«The Museum of Innocence» O. Pamuk, «Lover» J. Wimniewski, «Suchy» Y. lzdryk, «The Romantic Egoist» F. Beigbeder,
«The Possibility of an Island» M. Houellebecq, «Collection of Passion, or Adventures of the Young Ukrainian Girly
N. Sniadanko, «Instead of Blood» S. Povalyaeva and «Second Body» M. Paviorc.

The research goal is analytical surveys which concern content and forms of identity topos correlation represented in the
selected literary works to analyze.

In the issue of the set goal the research methodology is determined by the author’s original corporal-mimetic method of
textual analysis and topologic reflexion’s interaction within the framework of the so called anthropological turn.

Due to this, it has been proved that despite obvious content-poetical and cultural literary difference between Turkish and
Polish, Ukrainian and English, Japanese and Russian or even two French authors their search for authentic identity by
artistic means has much in common.

Thus, some authors base themselves or constructively use such anthropological phenomenon as reciprocity, in particular
gift; the other part of artists see the basis of heroes’ identity in such merely anthropological phenomenon as monstrosity
whereas few writers find it in aberrant parapraxia.

So, the suggested methodology and the obtained results of the research, firstly, prove their efficiency and, secondly, let us
come to the conclusion that in the epoch of «lost simplicity» (U. Eco) writers have to use unexpected and paradoxical fictional
means in order to renovate and identify even in an aberrant way what seems as if it could not be identified in any way and,
thirdly, provide good reasons for fruitful prospect for further analytical analysis of convergence of different corporal -mimetic
toposes in the works of modern world literature.

Key words: convergence, topos, identity, modern world literature, monstrosity, reciprocity, aberrance, parapraxia.

VK 821.161.2.09 (M. MariiB-MenbHuUK)

Kamepuna Anuuyvka

EKCHPECIOHI3M SAK CTHJIBOBA JOMIHAHTA
Y MAJIIHA IIPO31 M. MATIEBA-MEJIbHUKA

Y emammi  oocnidoceno cneyughixy euxopucmanns puc excnpecionizmy 'y manii nposi Muxonu Mamiesa-Menvhuxa.
Excnpecionizm U3Ha4eHo AK CMUlb08Y OOMIHAHMY 11020 MEOPYOCMI HA OCHOBI MAKUX PUC. HASABHICIb OPAMAMUYHO20 HAYANd, WO
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nepedbauae 6HympiwiHo mpazeoilo eepos, 1020 NCUXIYHY PeaKkyilo HA 306HIUHI NOOPA3HUKY, HASHIMAHHI eMOYIHOT ammocghepu 3a
PDAXVHOK ~ GIICUGAHHS  GIONOBIOHUX CUHMAKCUYHUX KOHCMPYKYI, PO3KPUMMS GHYMPIUWHLO2O C8Imy 2eposi Kpi3b 308HIUHI
Xapakxmepucmuku: CUMGONIUHI demani, neusaxci. 3poOaeHO SUCHOBOK NPO 36 130K EKCNPeCIiOHICMUYHUX MEOPI8 NUCbMEHHUKA 13
C8IMOBUM THBAPIAHMOM eKCHPECIOHI3MY: 30 PAXYHOK 8I000DAdICEHHS GHYMPIWHL020 OYHMY JHOOUHU NPOMU ICHYIOUOI CYCNINbHO-
noaimuyHoi Kpusu i mpaeismy 6ymms,; ioeanizayii 300padxcenus N0OUHU K He8i0 'EMHOI YACMUHU MAKPOKOCMY Y 8CiX acnekmax ii
ICHY8AHHAL.

Knrouosi cnosa: excnpeciownizm, mana nposa, cmuib08a OOMIHAHMA, eKCNPeCiOHICMUYHUL Mpazi3m, NOemuKd.

XynoxHs TBopuicTh Mukonun MarieBa-Menbanka (1890-1947; cnpapxse iMm’s — Mukoma
MarsiifoBu4 MenbHUK) TNO3HAYeHAa OPUTIHAJIBHICTIO Ta HOBAaTOPCHKMM TMOLIYKOM Yy LAPHHI
JIPUYHHUX Ta €MIYHUX JITepaTypHUX KAHPIB. YKpAiHCbKHI NMUCBbMEHHUK, MEJaror, rpoMajcbKui
Jistd9, CIYOBUHM CTpLNElb, YYAaCHUK BH3BOJILHUX 3MaraHb YKpPalHCHKOTO HAapoOJy 3a HE3aJICKHICTh
1917 — 1920 pp. ynpomoBk BCbOro XX CTOJITTA 3aJUIIABCS 11032 YBarol TOTOYACHHUX
JiTepaTypO3HaBIliB, a/KE HAJIEKAB J10 KOTOPTU MUTIIB, SKUM Hebalyxoto Oyna noist Ykpainu, ii
HaIlOHAJIbHA 1/1ed.

BuB4eHHs 0ro TBOPUYOI CHAAIIMHUA € BKpall BaKJIIMBUM, 3BaKar0YU HA HEJAOCTATHHO AKTUBHE
3alliKaBJICHHS JITEpaTypO3HABLUSAMU JOPOOKY MHCbMEHHHMKA. HaykoBi po3BiIKM TBOPUOCTI MHUTIIS
M. InpaunBKOTO, B. Kypmmyka, @. [lorpebennnka, M. PyqHUIIBKOTO Ta iH. CIIOBHEHI BHCOKOI
OLIIHKH MOro XyA0XKiX HaJ0aHHb.

Buxozsuu i3 3a3Ha4eHOr0, HaOyBa€ aKTyalbHOCTI XapaKTEPUCTHKA CTUIIHOBOI MaHEpH Mpo3aika,
sKa 3a PaJsHCbKHUX 4YaciB Oysa 1/1€0JIOriYHO 3aaHra)XKOBaHOIO, a HayKOBII nmovatky XXI cT. nuiie
NPUHATITHO  BHSIBIISIIOTH CHHTE3 HEOPEATICTUYHOTO, CHMBOJICTCHKOTO Ta EKCIPECIOHICTHYHOTO
ctpymeHiB (M. InpHunbkuit). Ha sxanb, Takux JOCTIIKEHb € HEBENMKA KUIbKICTb, 110 U IEMOHCTPYE
IMCKYCIHHICTD Ta MaJIOIOCII/DKEHICTh 03HAYEHOT MPOOJIEMH 1 BiIpUBa€ MEPCIIEKTUBHUN HAIIPSIMOK
JUISL HOBOI JIITEpaTypO3HABYOI perlenIii.

Merta crarTi: pO3KpPHTH XYJOXHI OCOOJMBOCTI BHKOPHCTAHHS PHUC EKCHPECIOHI3MY Yy Maii
po3i Mukoau MatieBa-MenbHUKA

[Tig yac xapakTEepUCTUKU CTUIHOBOI JOMIHAHTH TBOpuYocTi M. MartieBa-MenpHHKa OCOONUBY
yBary CiiJ 3BepHYTH Ha HAsBHOCTI PUC EKCIPECIOHI3MYy y HOro mamiid mpo3i — ONOBIJaHHSIX 1
HoOBeslax. BusHauaroun Hacammepes CTHIIBOBY AUPY310 HOro TBOPUYOCTI, MiATPUMAEMO MO3UIIIIO
I'. SlcTpyOenpKoi, 0 «IEBHUM CTHIIb SIK BiAOOpa)KEHHS IMOIIYKIB JIFOJUHOK ICTUHU, BUHUKHYBILHU
pa3, He 3HHKA€E, a «YEKA€» MOMEHTY «JI0 BUMOTH», CIUIMBAIOYM 3 HAJpP KOJEKTHBHOI XYyI0KHBOI
cBioMocTi B HeoOxinHuil vac. Ilpomymenuil kpi3p mpu3My MoJepHOi (cydacHOi) mam’sTi, BiH,
MOPIBHSIHO 3 MEPIIOCTHIIEM, MOIAU(IKYETHCS 3aJIEKHO B 3MIH Yy c(epl BHYTPIIIHBOTO >KUTTS
JIOAWHU, TOMY M JuQepeHIitoBaHHS CTUJIIB — CIOpaBa HE TUIBKM PO3YMOBO-aHANITU4YHA, a H
(MOXTTMBO, HaBITH OLIBIIOI MIpOK) IHTYITUBHO-TIpoBUIYa» [5, ¢. 39]. ToOTO, XapakTepuzyrouu
pHcH eKclipecioHi3My y HoBemicTulli M. MatieBa-MenbHUKa, MM BU3HAYA€EMO JIMIIE OAMH CIEKTP
CTHJIbOBOI JU(Yy31l 1HIUBITyaJbHOTO CTHIIIO MUTI, Y IKOMY MOEIHAINUCS PUCH, OKPIM 3a3HAYEHUX
HAYKOBIIIMH HEOPEATICTUYHOIO, HEOPOMAHTHMYHOIO Ta CHMBOJIIYHOTO CTPYMEHIB, L€ N O3HaKU
IMIIPECIOHICTUYHOTO MaIIOHKY. L{e muTaHHs € TucKyciiiHe 111010 TBOPYOCTI OyAb SIKOTO MHUTIISI TOTO
yacy, TUM Oinbllle, 110 ©0araTo HayKOBLIB Hapa3li BHM3HAYAaIOTh CHIUIBHUM 3HAMEHHUK Y
XapaKTEepUCTHIll, 3/AaBajiocsi O, Ha mepmui morisia pisHMX cTwiiB. Hampuknan, ue akryajibHe
nuTaHHs oo TBopuocti M. Komtobuncekoro, B. Ctedannka, M. XBUIOBOTO, TBOPUICTh SIKMX
BaplaTUBHO KOPHUTYIOTh y pamilsix ekcrpecioHictuyHoi (B. AreeBa, B. SIpemenko, M.Cynuma) a6o
imnpecionictuuHoi moetuku (M. 3epos, 0. MexeHko), 11e ) cTocyeTbcs MUTIIB B. BunHuyenka,
O. Jloxenka, O. Koounsancekoi, I'. Kocunku, T'eo Ilkypyris.

3BepTaroud yBary Ha pHCH €KCIpecioHi3My y HoBemictuui M. MatieBa-MenbHHKa, BapTo
KOHCTaTyBaTH, 10 JJI €KCIPECIOHICTIB XapaKTEepPHUM € «IPUCTPACHUM MOLIYK HOBUX (hopm, sKi
nanu © 3Mory B OapBax, IiHISX, 3ByKax TNepeaaTH IHAWBiAyallbHE XYHOKHHUIIbKE OadeHHs,
VHIKaJIbHE OCSITHEHHSI, TPO3PIiHHS, 3allepeYeHHs] MOTOPOIITHOTO, 3aILTyTaHOTO, MAJIEHOTO, BOPOYKOTO
JIIOMHI CBITY — i OJJHOYACHO 3a()iKCyBaTH pyX LIbOTO CBITY, PO3BUTOK CYNEpEUMBOI IUBLII3ALI],
HaWrIMOIIl 3MiHH, K1 BiIOYBAIOTHCS TiJ BIUTMBOM O€3J1i4i YAHHHKIB Yy JIIOJICEKIN CB1IOMOCTI ¥ y
CBITOOAUEHHI CyCIiIbCTBA 3arajomy [4, c. 14-15].
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VY excnpecioHicTHYHHX TBOpax M. MarieBa-MenbHUKA € JpaMaTH4HE Hayallo, 10 Tependayae
BHYTPIIIHIO TpareAilo Teposi, HOro NMCUXIYHY peakIlilo Ha 30BHINIHI Moapa3Huku. Emizoau KuTTs
repos BHCTYNAIOTh CTPYKTYPHHM €IIEMEHTOM TBOpY. Y HHUX TPOCTEXKYETbCS WMOTO ETHKO-
imeosoriuna mo3uilig. Tak, omoBimad 3 HoBenu «Odi», CIYOBHHA CTpUICHb, AI3HABIIMCH PO
MaiiOyTHIN po3cTpin OpaHLIB IXHBOTO 3aroHy, €MOLIWHO BUPAXA€ CYMPOTHUB HPUHHSATTSA LHOTO
pIILIEHHS, apTyMEHTY€ CBOIO MO3ULII0 AYMKOIO MPO «BCE3HAHHS» ICHUXOJIOTrII JIFOJACHKOI Ty, sKa
PO3KPUBAETHCSA LUIIXOM Bi3yaJIbHOTO KOHTAaKTy 3 OYKMMa IPUPEUCHOTO Ha PO3CTPLT MEepPCOHakKA:
«Aue oro s Bpsatyto!.. Illo s He 3Har0, 3a mo ¥ae Ha cya?.. Hamo e meni 3natu!.. [1{o BiH wyxuii
MmeHi... Hi, Tenep yxe ne uyxwii... Hi!! B HbOMy moToHyna Most aymia, sk BoJa y CHparHeHUH
YOPHO3EM — a Oro 04l B MOEMY CEPIIi, K MEPIi BEYipHi 3ipHUIli... S 3Har0, 3Ha0 HOTO BiJ THCIYI
JIT, MA CTPIYAINCh KOJHCH, SIK KPUIITAJIN CHIKMH Ha OiryHax — i Oyiykaiu, 1 3HOBY CTPIHYJIHCA. ..»
[2, c. 11]. Ha o3Haku ekcrpecioHICTChKOI MOETHKH HalvacTinie y TBopax M. MarieBa-MenbHIKA
BKa3ye BiITBOPEHHS 30€HTEKEHOI MyIIi, HArHITAaHHA eMOLiIHOI aTMoc(depH 3a paXyHOK BXKMBAaHHS
KOPOTKHX, YPUBYACTUX PEUCHb, YNCICHHUX 3HAKIB OKJIMKY, BXKMBAHHS MUTAJIBHUX Ta PUTOPHUHUX
peueHb.

Excnpecionictuunuii Tparism OyTTsl Bid-Ha-Bi4 31 cMepTio y HoBemictuii M. MarieBa-
MenpHuKa nepeJaHui IIIAXOM OMNMCY 3MIH BHYTPILIHBOI'O CTaHy Iepos, HallpUKIIAJ y HOBENl
«Tamapay, KOJH OTIOBiZjad HECIO/IBAaHO YCBIIOMIIIOE CBO€ OYTTS Y CEpelOBHILI HEOYTTs, BOEHHUX
Hii: «S1 He 3Har, CKUIBKM yYacy MpPOMIIIO Haj 3eMJICI0, KOJIM sl 3pO3yMiB, IO AMXaro i xkuBy. S
npoOyBaB PYLIMTHUCS 3 MiCIls, ane He Oyio cuin. Pyku i Horm 3aay0inu 3 XOJ0My, 31aBAJIOCS, IO
KICTKa KICTKM HE JIepKUTbcd. B ycrax po3minmiocs KBacHe W Irujke, y OOLi KOJOJO 3a KOXHHUM
Bimuxom. [llock HamiTamo Ha MO30K, SK JajeKi MPUILIMBU 3-TiJ MOPOra CBiIOMOCTH i panToM
CTaJIi HACYBaTUCS BaXKi KAPTUHU JIUKOTO MOMEHTY» [2, c. 46].

I'epoii cipuiimae CBili CTaH y JBOX paKypcax — BiACTOPOHEHO, MO-TEpIIIe, K CIoCTepirad moii,
10 aHaJli3ye 300Ky peakiito *KMBOI JIFOJMHH, SKa ITOCTYIIOBO YCBIJOMIIIOE HAasBHICTh Y BIACHOMY
Timi Oyrra. [lo-mpyre, BiH BBaKa€ThCSl YMTA4€M BIIACHE T'e€pOEM IMPHUBATHOI iCTOpii, MO 3IaTEH
NpEe3eHTYBATH IHAMUBIAYaIbHY €MOIifo, (i3UYHHI cTaH, a OT)Ke OyTH ajgekBaTHUM hOmMO sapiens:
«Ax, Crokoinoca!.. Hibu 3 rycroi Mpsiku ycTraBajia HOro TiHb 1 kinkana: xoau! I s 310paB ycio cuimy
(rpo3a mepeXuToro BepHyjacs 3 NOJABIHHUM 3aB3ATTAM), O JOBTii OOpoTHOi 3 HEMIUYIO YCTaB Ha
HOTH ¥ BIIITXHYB TTIHOOKO» [2, c. 46].

[Neif3axHi XapaKTepUCTUKH MaliCTEPHO PO3KPUBAIOTH Oa)KaHHS Iepos-OMoBijaya «CXOBaTHC» B
IAWJIIYHOMY CBITJI, BIIMEXKYBAaTHUCA B1J] €KCIIPECii BOEHHOTO 4acy 1 BOJHOYAC y MCHXOJIOTTYHOMY
CEHCl BHMCTYMAIOTh CBOEPIIHUM METOJIOM 3aCIOKO€HHS JJsl BHYTPIIIHBO 300uinoi aymi. Tak, B
HoBeni  «Tamapa» repoil, BTOMJIEHMH BiJl TIOCTIHHOTO 4YEKaHHS Ha CMEpPTh, CBIJOMO
eKCTPAIOIIOETHCS BiJl TPAriYHOro OyTTs KapTHHAMU JIITHBOIO paHKy. CHOIMSAaHHS 3a 3MIHAMH Y
MPUPOJHOMY CEPENOBHINI BHKIUKAIOTH Y TEPOsl «MHUPHI» JYMKH, IO CIPHIE CAMO3aCIIOKOEHHIO:
«Y pymi poausiocs OaxaHHsS HaWTH KOTrOCh, IO 3aMICTh HOXa IMPOCTIAr OW PyKy 1 3arOBOPHUB
PLAHUM CIIOBOM... Mope TUX OUIEHBKHMX XaTOK 13 BHUIIHEBUMHU CaJaMHM, 10 3aKUMaIU KBITaMH... 1
Hi0M s yuTaro [lleBueHKiB MpeKpacHU MaIIOHOK cefla 3 MeTPOrpaACchKoi IuTazeni... Benuke conme
BHI3JIUJIO B 30JI0TOMY PHJABAHI U CISJIO B 3€MJIIO MIIlb 1 B TPYISX POAWIO Bipy B *kHUTTS. [Ipupona
TBOpWJIA CBOE BEIMYHE YapOAiHHA, 1 MEHI Harajauucs 4yaoBi kapTunu 3 Iropesa Crnosa... Ille3nu
MPSIKH, COHIIE 3IBHTaTI0Cs Haa 00pieM. CoJtoKa BTOMa pO3JIUachk Mo Timi...» [2, ¢. 47].

[Hakmuii eMoLiiHUI cTaH — mepeAYyTTs 3arpo3H, HEMHUHYUYOCTI Tpareii, 6e3nepCcneKTUBHOCTI
MOJAIBIIINX i — BUKJIMKAE OMUC COHIL B HOBe «Ouiy. [e peakiriss BUCHA)KEHHUX Bia O€3HAIIHHOT
OOpOTHOM CIUOBUX CTPUIBIIB, SKi 3HAXOIATHCS Y MEXKOBIH cuTyaiii: «PaHKOM MigHIMANIOCS COHIIE
Ha 30JI0TMX IITHKAX, yCE BHUIIE, BUINE... 1 UK JIeHh HECIM MU HOTO Ha IUIeYax, ONepe3aHux
PEMiHHAM, 1 Ha TOJIOBaxX, 3aKOBAaHUX Y CTajlb. B moiyaeHbp BOHO Oyso HaWTsDKYe: MPUTHHAIO 10
PYIUX CTEPHHI 1 TIepeopaHux HUB. TOJl y CKJICMIHHS TOJOBH OWJIM YepiieHI MOJIOTH, a B yXax
I3BOHMIIA TicHA cyeTu. Hi TO COH, Hi TO AIMCHICTh — SIKECh HYIHE, OAYPJIMBE 3HEUYJICHHS, B IKOMY
ryomInCh 3MHUCIU. .. | — HIXTO HiYoro He roBopus... I1ig cipuM moBKoM Heba BUOyXallu XMapuHKH,
BUTSTAJMCA 32 BITPOM Yy JIOBI1 macMa ab0 MEpexTsuu KpyKeBa i MOBOJI 3aracaji y Mpo30J0Ti
coHL» [2, c. 9]. CTymiHb BUCHA)XEHOCT] repoiB MUCbMEHHUK IMIJKPECIIIOE IEKIIbKOMAa XYI0KHIMHU
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JETalsIMU, IO TMOCHIIIOIOTh EKCIPECIOHICTUYHE BPa)KECHHs: HacamIepel, 1€ HEeBIAYYyTTS yacy i
MPOCTOPY, KOJIM CTPLIBIII 3HAXOMATHCS y HAMIBCBIJIOMOMY CTaHI HEBH3HAYEHOCTI PEaJIbHOCTI Ta
ippeanbHOCTI, 1 MO-ApYyre — Ie BiJICYTHICTh BHYTPIIIHBOTO MPOTECTY (MOBYAHHS, MEPCOHAXKIB SIK
(dakT OalIy>KOCTI O CBOTO CTaHy 1 CHUTyallli, B Ky moTpamwin). ToOTO crae 3po3ymisio, 1o
Mpe3eHTallisl MUCbMEHHHUKA Tpari3my mnoaiid Ilepmoi cBiTOBOI BIHM Kpi3b NPH3MY PO3KPHUTTS
IICUXOJIOTIT IEPCOHAXIB € CYTOJIOCHOK CHoco0y 300pakeHHS CKJIAJHUX CyIepedyHOCTel
CYCHUIBHOTO HTTS TOrOYaCHUX MHTILIB-EKCIIPECIOHICTIB, SIKi «HE 300pa)kyIOTh, a MEPEKUBAIOThH
MIEBHY IOiI0, HE BIATBOPIOIOTH, a O(QOPMIISIOTH CHTYallil0, KOH(MIIKT, IXHI TBOpH IalOTh 00pa3s
CBITY B 4HCTi Qopmi, 6e3 Oynb-skux HamapyBaub» [4, c. 204]. Tak camo it M. MariiB-MenbHUK
BIATBOPIOE y HOBEJAX IICUXOJOTIYHUM CTaH repos, sKUil nepeOyBae y He3BMYAMHIA JUIsl HHOTO
cutyauii, MoB’s13aHiil 3 TpariyHUM OyTTAM — 11e a00 BUIIAJKOBE OaueHHsI CMEPTi, Y YCBIJOMIICHHS
CBOI'O «I» Ha MEXI MIDK XHUTTAM 1 cMeprTio. Bnache, 3a Takoi curyauii repoil crpoMoxHui
imeHTudiKyBaTH BHYTpIIIHE «1». «JlyMKH minumd OnymoMm, JUII y JIymn 3akpudano OakaHHS
miMcTH. Sl MiHSB 3aKPUBABICHUN TPYIL, MOTAT Yy T 1 IPUKPUB YUM Momajo... Yu Oyxae 3y0 3a 3y0,
a KpoB 3a KpoB? — XTOCh MHUTaBCA y paHHIM TMOLIyMi CBITaHKY... S1 Oir, Sk OKasHHUH, II00M
MMOKWHYTH TPOKIIATE THI3A0... S Oir y cTopoHy KpumraieBoro bory, mo6 yMuTu 6010TO 3 JIHILIA,
HaIMTUCS BOAM I MOYYTH B TUI J)KUBY CHIy. A BCe  Taku — Ouiacs aymka o0 uepern — sK Lie
cTayocs, 1o s Uy, KuBy?...» [2, c. 46].

Hosenu M. MarieBa-MenbpHUKa € TIATBEpKEHHSIM OYMKU JiTeparypo3HaBus B. Ilaxapenka,
0 «y LEHTPI XYIOKHBOTO CBITY €KCHPECIOHI3MY — 3My4eHe OE3YIIHICTIO Cy4acHOTO
KHUTTEYCTPOIO, HOTO KOHTpACTaMH JyXa 1 IJIOTi, )KMBOTO 1 MEPTBOTO, IIUBLII3AI] 1 IPUPOIH, CEpILIe
moauHm» [3, ¢. 251]. I'epoit HOBeN Kpi3b BIACHY CBIIOMICTH MEPETOMITIOE TTOAIT, SKi BiZOyBarOThCS
HABKOIIO HKOTO. Moro emoriiiHa peaxilis TOMOBHIOEThCA (iTOCOPCHKUME PO3TyMaMH HAJ CEHCOM
OyTTa 1 (hikcaliero 30BHIMIHBOI IMOMIE€BOCTI, MEPEMEKOBAHOIO BIIACHOIO IO3UINIEI0 a00 3MiHOIO
MOTJISIAIB B pe3yNbTaTi OCMHUCIEHHS HACHIKIB MO/, SIka Mae BifOyTHCS.

Takum unHOM eKcnpecioHicTHYHA ecTeThka M. MarieBa-MenbHHKA CTaja JOKa30M TyMKH, IO
BJIaCHE YKPAaiHCHKUU I1HBapiaHT EKCIPECIOHI3MY «y IUIaHI CYCHIIbHOI 3aaHrakKOBaHOCTI ... OyB
CHOPIAHEHUH 3 1€MHO-eCTETUYHUMHU 3aCalaMU YKPaiHCHKOI JIITEpaTypH 1 MPOCTO-TaKU HE MIr OyTu
He crnpuitHaTuil Heto» [1, c. 62]. Crumictuka HoBen M. MarieBa-MenbHHUKa HaOIMKeHA [0
CBITOBOTO 1HBApIaHTy EKCIPECIOHI3MY CHPSIMOBAHICTIO HAa OYHT MpPOTH ICHYIOYOi CYCHIIbHO-
MOJIITUYHOI KPHU3H 1 Tpari3Mm OyTTs; Ha iJealizallio 300paKeHHs JIIOIMHH K HEB1l’ €MHOI YaCTHHU
MakpoOKOCMY Yy BCIX aclekTax 1ii ICHYBaHHSA, Je(QOpPMOBAaHMM B1JI0OpaXEHHSIM [1HCHOCTI,
HalrooBHIlIE — 1€ BHUPAKEHHSM BHYTPIIIHBOTO CBITY 4epe3 30BHILIHI MMOKAa3HUKH, OTOJICHOIO
€MOLIIMHICTIO 1 HaJPUBOM, BUKOPHCTAHHSM CBO€PIAHOI CTHJIICTUKH, €CTETUKH IIOTBOPHOTO,
ernarakeM, aOCTPAaKTHICTIO 1 CHUMBOJIYHICTIO, HAOCTAaHOK — TIO€JHAHHAM HENOEIHYBAHOTO.
XynoxHsa TBOpUicTh M. MartieBa-MenbHuKka OaraTorpaHHa, CYrojIoCHa CBOiM €IOCl, OJHAaK
3aJIMIIAETHCS MaJIOJIOCII/IKEHOI0, TOXK BUSBICHHS PUC €KCIIPECIOHI3MY Y TBOPUOMY HaOYTKY MUTIISA
€ TIEPCIIEKTUBHIUM KPOKOM JIO XapaKTePUCTUKU HOTO 1HIUBIAYaIbHOI CTHIIHOBOI MAaHEPH 3arajioM.
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Yancyska Katerina. Expressionism as a style dominant in the little prose of Mykola Matiev-Melnyk.

Mykola Matiev-Melnyk’s artistic creation is marked by originality and innovative search among lyrical and epic literary
genres. The Ukrainian writer, educator, public figure and political figure, a participant in the liberation struggles of the
Ukrainian people for the independence of 1917-1920 throughout the twentieth century was left out of the attention of literary
critics, as belonging to the cohort of artists who were not indifferent to the fate of Ukraine, its national idea.

To reveal the artistic features of the expressions of expressionism in the little prose of Nicholas Matiev-Melnyk
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Haykoeuii yaconuc HIIY im. M.I1./[pazomanoea. Cepia 8. ®inonoziyHi Hayku (Moeo3Haecmeo ma nimepamypo3Haecmeo). Bun. 8’2017

The specifics of the use of expressions of expression in the small prose of Nikolai Matiev-Melnyk are revealed.
Expressionism is defined as the stylistic dominant of his work on the basis of the following features: the presence of a
dramatic beginning, which involves the internal tragedy of the hero, his psychic reaction to external stimuli, the injection of
emotional atmosphere through the use of appropriate syntactic structures, the disclosure of the inner world of the hero
through external characteristics: symbolic details, landscapes The presentation of the writer of the tragedy of the events of the
First World War through the prism of revealing the psychology of characters is a coherent way of illustrating the complex
contradictions in the social life of contemporary expressionists

Proceeding from this, the characterization of the style of a prose writer, which in the Soviet era was ideologically
engrossed, and scientists at the beginning of the twenty-first century, became relevant. Only the synthesis of neo-realistic,
symbolist and expressionist jets is revealed. Such research is a small amount, which demonstrates the discussion and little
exploration of the problem and separates the perspective direction for a new literary recipe.

The conclusion is drawn about the connection of the writer’s expressionist writings with the world invariant of
expressionism: by reflecting the internal rebellion of a person against the existing socio-political crisis and tragedy of being;
idealizing the image of a person as an integral part of the macrocosm in all aspects of its existence.

Keywords: expressionism, small prose, Nikolai Matiev-Melnyk, stylistic dominant, expressionistic tragedy, landscape, artistic
detail, invariant, image-symbol, poetics.
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