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INETPEHKO C.B.
(Kuiscokuii Hay. yn-m im. Tapaca lllesuenxa)

OCOBJIUBOCTI PEAJIIBALIIL KOMYHIKATUBHUX CTPA:PEFIFI
IHTEPB’1O SIK KAHPY JUTEPATYPHO-KPUTUYHOI'O MEAIMHOT'O
JAUCKYPCY (HA MATEPIAJII CYYACHOI AHI'JIIMCBKOI MOBHN)

The article highlights the peculiarities of the communicative strategies
realization in the interview as a critical genre of modern media discourse. The choice
of communicative strategies and tactics depends on the extralinguistic factors,
addresser and addressee, and communicative goal.

Key words: interview, media discourse, communicative strategies,
communicative tactics, communicative goal.

[IparmaTtu3anis JIHTBICTUKH, ii 3arajllbHAA pPyX [0 TOLIYKY 3B S3KIB MIX
OyZI0BOIO MOBJIEHHEBUX YTBOPEHb 1 KOMIIOHEHTAMHU CUTYyallli CHIJIKYBaHHs, MMepul 3a
Bce Cy0’€KkTamMHM KOMYHIKAIlli, TXHIMH IHTEHIISIMH, KOTHITUBHHMH, TICUXIYHHMH,
COIIAIbHUMH, MEHTAJIbHUMH Ta 1HIIMMH XapaKTePUCTUKAMH 3yMOBHIIO 3aIlIKaBJICHHS
Cy4YaCHHUX JOCTITHUKIB MPOOJIeMaMH MOBJICHHEBUX KaHPIB.

AKTYaJBHICTh  JIOCJIIKEHH 3yMOBJIEHA 1HTEPECOM JOCHIHUKIB J0
MeXaH13MiB 0COOUCTICHOI B3a€MOJII, SIK1 3a0e3MeuytoTh €(PEeKTUBHICTh CIIIKYBaHHS
(mocsATHEHHSI KOMYHIKAaHTaMH KOMYHIKaQTUBHUX IIUJICH), a TAKOX 3POCTAHHS 1HTEPECY
JHTBICTIB JI0 aHAMI3y A1ajJoriyHuX (GOopM JUCKYpCY.

Oco06aMBOCTI J11AJIOTTYHOT B3a€MO/I1i KOMYHIKaHTIB y XO/Il IHTEPB 10 OTPUMYIOTh
HAWIOBHIIIE Ta aJIeKBaTHE BIJOOpa)KEHHS MPH aHaI31 KOMYHIKAaTUBHUX CTpaTerii,
TOOTO CYKYMHOCTI KOMYHIKAaTUBHUX [IIH, sIKI CIIPSIMOBaHI Ha JOCSTHEHHS 3arajbHUX
KOMYHIKaTUBHUX ITiJICH.
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[HTEpB’I0 K KAHP MEIMHOTO ITUCKYPCY 3HAXOIMUBCS y TIOJI 30py TaKUX
nocmigaukiB, sk H. Sacks, E. Schegloff, G. Jefferson, J. Heritage, H.B. Koooxa,
M.B. Opina, O.A. [Inomuikosa.

MeTta cTaTTi — JOCHIIUTA OCOOJIMBOCTI peasizallli KOMyHIKaTUBHUX CTpaTerii
IHTEPB 10 K JKaHPY JITEPaTyPHO-KPUTUIHOTO MEIHHOTO TUCKYPCY.

O0’ekTOM JOCJHIIoKEHHA € I1HTEPB’I0 SK JITEPATypHO-KPUTHUUHHUMA KaHP
CYy4acHOTO aHTJIOMOBHOTO MEIIHHOIO TUCKYPCY.

IIpenmer  fmocaigkeHHs1 —  OCOOJIMBOCTI  MOBJICHHEBOI  peamizarii
KOMYHIKaTUBHUX TaKTUK Ta CTPATEriil y JITEpaTypHO-KPUTUUYHOMY >KaHpP1 1IHTEPB O.
Tepmin “immepe’io” (Bim anri. interview — Oeciga) Mae JBa OCHOBHHX

3HaueHHs: 1) MeTon oTpumaHHA, 300py Oyab-skoi iH(opmaiii 3a JOMOMOrOIo
onuTyBaHHs, Oecian; 2) sxaHp MexiiHoro muckypey [Komona 2007, c. 10-11].

[HTepB’l0 — mianmor, SKUl BIOOYBA€TbCS MIK >KYPHAIICTOM, IO OTPUMYE
iH(dopMaIrito, Ta MEeBHUM HOCieEM iHOpMAIIil, TPU OJHOCTOPOHHIN y4acTi ayauTopii
[barupoB 1987, c¢. 170]. Meta iHTEepB’10 — MpPaBAUBO, 3 JOCTOBIPHHUX JIKEpPEN
MOBIJIOMUTH HaWBaXJIMBIII BIJOMOCTI, 0araToCTOPOHHBO, 3 TIOCHJIAHHSAM Ha
CIIBPO3MOBHUKA BUCBITJINTH NIEBHUN (PaKT, BAXKIUBY MOJII0, BIIOOPA3UTH CYCHUIBHY
IYMKY 3 BaXJIMBUX IMUTaHb. [HTEPB’I0 Ma€ CUIy MEPEKOHJIMBOCTI, JOCTOBIPHOCTI,
OCKUJIBKH MICTUTh BIJIOMOCTI, 3asBYy, IOBIJIOMJICHHS aBTOpUTETHOI ocobm [Komoma
2007, c. 12].

Sk niTepaTypHO-KpUTUYHUH JKaHpP MEAIMHOro JUCKYpCY, IHTEPB’I0 € Oeciaoo 3
MMMCbMEHHUKOM Ha aKTyaJIbHI TEMH.

[IpoobOpa3u cyuacHoro intepB’to — Oecimu Coxkpara, “Ictopis” I'epomota
(OCKUIBKM CTBOpIOBAJIACS Ha OCHOBI BIJOMOCTEW, OTPUMAHUX IIJISXOM PO3INHUTYBAHb),
mitepatypHi xanpu XVIII cr. (6eciamn, po3mMoBH, sKI nepeBaxHO OyJid agpecoBaHi
yuTadyy Ta He nependadany OOMIHY JyMKamH, PEIUIK MEPCOHAXIB, CIIBABTOPIB).
InTepB’t0 ik MeniiiHMIA JKaHp 3’ siBUBCS y razerax y 60-80-x pp. XIX cT.

CemanTtuka cioBa “interview” (mpedikc inter- mae 3HauCHHs B3a€MOJII1; KOPiHb
VieEW — morisa, OyMKa) JOBOJUTH, HIO IHTEPB’I0 — OOMIH JyMKaMH, IOTJISIaMH,
(hakTaMH, BITOMOCTSIMU.

JliTepaTypHO-KpUTUYHUHN JKaHP THTEPB IO XapaKTEPU3YETHCS TAKUMH O3HAKAMH,
SK 1H(OOPMATHUBHICTh, ITIIICHICTH, JIBOAIPECATHICTh 1 TPIaJOTIYHICTh, JUXOTOMIS
(dakTopiB “MUHYJE-MalOyTHE”, OLIHHICTh, EKCTPATIHIBICTUYHA CKJIA0Ba.

Bubip indopmariii BiaOyBaeTbcs HE TOBLIBHO, a 3rigHO 3 (gopmarom 3MI.
Bumoru no iHdopmariii: iHpopMallisi Ma€ MICTUTH HEOOXIHUUA OOCST BIIOMOCTEU
npo QakTu, SBUINA, TYMKH, CIOCOOM [IAJIHOCTI; Ma€ OyTH JOCTYIHOIO MAJis
CIPUUHATTS; Mae OyTH apryMEHTOBaHOW. [HpopmamusHicms BHUPAKAETHCI 32
JIOTIOMOTOI0  THTEPTEKCTYaJIbHUX €JIEMEHTIB (BUKOPUCTAHHS IIMTAaT, TOCUJIAHb,
nepeKasiB 1HIIUX CIOXKETIB, enirpadin):

Iwer: Jerome Charyn is the author of nearly 40 titles, including three memoirs
and the novels DARLIN’ BILL, BLUE EYES and CITIZEN SIDEL. His latest
book, THE SECRET LIFE OF EMILY DICKINSON, uncovers the vast but little-
known private life of the famously reclusive 19th-century American poet. In this
interview with Bookreporter.com’s Melanie Smith, Charyn explains what initially
appealed to him about this literary and historical figure, and describes how he
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seamlessly incorporated elements of fiction into her biography in this account.
(BookReporter.com)

Linicnicms. THTEpB’10 — 11€ 3aBEPIICHUM TEKCT, KWW 00’€qHAHUN 3arajibHUM
3QJIlyMOM Ta SKUH CKJIQJA€ThCSA 13 3MOHTOBAaHUX OJIOKIB “NIUTaHHS — BIAMOBIIL”,
PEIUTIK-CTUMYJIIB Ta PEIUIIK-peaKiliii, sKi YepryloTbcid MDK c00010. 3aBepileHa
IUTICHICTh BUCJIOBIIIOBAaHHSI BU3HAYAETHCA MPEIMETHO-CMHUCIOBOI BUYEPIIaHICTIO,
NpPEeIMETHO-MOBJICHHEBUM 33JyMOM Ta MOBJICHHEBOIO BOJICIO MOBIIS, THUIIOBUMU
KOMMO3UIlIITHO-kaHpoBUMHU (hopmamu 3aBepiueHHs [baxtun 1986, c. 56]. Iuteps’io
CKJIQIa€ThCS 3 PEIUIK, SKI MaloTh JBOIUIAHOBUN XapakTep, OCKUIBKH TOEIHYE
3HaYeHHs akmii Ta peakuii. Pemika-ctumyn (perutika, sfka TOYHMHAE PO3MOBY)
BU3HAYa€ TEeMy, METy Ta Tull I1HTEepB’I0 (iHTepB’t0-0ecima, I1HTEPB I0-YHICOH,
1HTEpB 10-NIOBIJJOMJIEHHS, 1HTEPB IO-TIOSICHEHHS], 1HTEPB 10-00rOBOPEHHS, 1HTEPB IO-
cip Toio). Periiku MoXyTh nepeaaBaTy 1HQOpMaIilo, 3MIHIOBATA TEMY, CIIPUATH
MOSIBI HOBOi PEIUIIKM, BIUIMBATH Ha CTPYKTYpHY OpraHizaifito 1HTEepB’IO,
MIPUCKOPIOBATU Ta YIOBUIHHIOBATH MEPEOIT KOMYHIKaIlli, BUPAXKaTU €MOI[IHY OIIHKY
moBiy [Komona 2007, ¢. 53-54].

Jleoaopecamuicmov i mpianociunicms. JKypHanicT (IHTEpPB’I0€p) OTHOYACHO
OpPIEHTYETHhCS Ha TOJABIMHOrO ajapecara: WOro CrmiBpO3MOBHUKA (0coOy, sKa
IHTEpPB I0€THCS ), IKOMY BlJ 3a/la€ MUTAHHA, Ta MAacOBY ayauTopito. [HTepB’roep rpae
poJib KBasiHe3allikaBjaeHoro mocepennuka [FOpuna 2006, c. 8]. Tomy iHTEpB’roep
MOBUHEH MOOYTyBaTU KOHIIEIIIIIO IHTEPB 10, BpaxOBYIOUH BIK, CTaTh, CTATyC, 3HAHHS,
IHTEpEeCH, OYIKyBaHHS CIIIBPO3MOBHHMKA, MAacoOBOi ayAUTOpli, a TakoX CaMoro
KypHaJicTa.

XKypHaiict € Be1y4uM y po3MOBi, BiH BU3HAYa€ il TEMY, XapakTep 3aluTaHb. Sk
MOBHa OCOOMCTICTh BUCTYIIA€ 1 caMa 0co0a, sika 1HTEPB IOETHCS, OCKIILKU TUTBKHU BiJ]
Hel 3aJIeKUTh, K MOBEPHEThCA Xia Oeciau. SKiio 1, 3aBJaHHs, TEPEKOHAHHS HE
CHIBIIAJIal0Th, TO BIIOYBAE€ThCS 3MiHA AaBTOpPA, KOJH JKYPHAIICTY JOBOJIUTHCA
KOPEryBaTH CBOI 3alMTaHHs, BUIIPABIOBYBATHCS MEPE]] CBOIM CIIBPO3MOBHUKOM.

AneKkBaTHICT, 00paHOTO MOBHOTO Martepilajgy € BaXKJIHMBOKO JUISI PO3YMIHHS Ta
KOHCTPYIOBAaHHS JKaHpPY I1HTEpB’t0. MoBa IHTEPB’I0 3aJieKUTh Bil 0OCOOJMBOIO
XapaKkTepy CTaHAApTU3AIIl MEIIMHOTO JUCKYPCY, OJIHIEIO 3 TOJIOBHUX OCOOJIMBOCTEN
AKOTO € oyinHicmb. PO3MOBHA JEKCHMKa y CTPYKTYpl BHUCIIOBIIOBAHHS CIIPHSE
CHPUHHATTIO TEKCTY, 3MEHIITY€ TICUXOJIOTTUHUIN Oap’ep.

Juxomomis ~ ¢gpaxmopie  “mumnyne-matioymue”.  IHTEpB’H0  BBAXKAEThCS
npodeciiiHuM, SIKIIO 1HTEPB’IOEP ONMUpPAEThCS Ha Bxke Biaomi ¢aktu, noxii. Ilepen
IHTEpPB’I0 HEOOXIAHO MIArOTYBATH 3alMTAaHHS, 3BaKalOYW TMOJITHKY peAaKiii,
IPYKOBaHI MaTepiajid Npo MalOyTHHOrO CIIBPO3MOBHHMKA, HOTO BHUCIOBIIOBAHHS Y
3MI, ¢oromarepianu, (aktu 3 Olorpadii Tomo. Takoxx 1HTEpB’lO€p MOBUHEH
MIPOTHO3YBAaTH PEaKlilo CIIBPO3MOBHHMKA, MAacOBOi ayJauTOpii, BIATYKHA OMILIIHUX
0Ci0, MpeICTaBHUKIB BJIaJIH TOIIIO.

[aTepB’10 — CKJIaJHEe KOMYHIKaTHBHE SIBHILE, SKE BKJIIOYA€ KPIM TEKCTY IIe i
EKCTPaJIIHIBICTHYHI ()aKTOpH (3HAHHS MPO CBIT, TyMKH, YCTAaHOBKH, LIl apecaTa).

Komynixamueni cmpameezii — BCTAHOBIICGHHS MIEBHUX BITHOCHH M1k y4aCHUKaMHU
MOBJICHHEBOT ~ cutTyarii. BoHu  BHU3HA4alOThCS  HAOOPOM  OMO3MIIMA,  SIKI
XapaKTepU3yI0Th BIAHOCHHU YYAaCHUKIB MOBJICHHEBOT CUTYAIlil.
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KomyHnikaTuBHa CTpaTerist — CyKyNHICTb MOBJICHHEBUX JIiif, K1 CIPSAMOBaHI Ha
BUPIIIECHHS 3araJlbHOT0 KOMYHIKATHUBHOTO 3aBIaHHS MOBIIS; KOMYHIKAaTHBHA
TaKTHKa — OHa abo0 JeKuIbka Jid, SKI CHpHUSAIOTh peamizaiii cTpaTerii;
KOMYHIKaTUBHI XOJIM — METOJU Ta MNPUHOMHU, SKUMHU KOPUCTYETHCS MOBElb, SIKI
BEJIyTh JIO BUPIIICHHS OCHOBHOTO 3aBJIaHHS, 1HCTPYMEHT peaiizarlii Ti€i 4d 1HIIO]
takTuku [[Lnotaukosa 2007, c. 7].

Bubip KOMyHIKaTUBHUX TaKTHK 1 CTpaTEriil 3aJeKUTh BIJl €KCTPATIHTBICTUUHHUX
YIHHHUKIB, MOBHUX OCOOHMCTOCTEH ajapecaHTa il ajpecaTa, a TaK0)X KOMYHIKaTHBHOI
MeTHu (1HTeHTIIT).

Hamaranus mpoaeMOHCTpyBaTH 3HAHHS CHUTYyallii a0o amemtoBaTH IO €MOIIiM
ajpecarta TPOSBISETbCS B IHTEPB'I0 3a JOMOMOTON cmpameeii “bauzvxocmi/
Jlucmanyirosanna”. 15 cTparerisa peani3yloThCsl 3a JOMOMOTOI TaKTUKU BBEIACHHS/
smiam Temu (Topical Shift), raktuku po3sutky Temu (Topical Extension), TakTuku
nepedopmyaroBanns (Reformulation), taktuku Bukiuky (Challenge) [Jucker 1986].

OcHoBHE 3aBJaHHs IHTEpB’IOEpAa — BCTAHOBUTH KOHTAaKT 3 MAacOBOIO
ayJIUTOPI€I0, 3allIKaBUTH i1 Ta MIATOTYBATH JO CIPUHHATTA Jiajory. Bukopucranus
MaKmuKky 66e0enHs/ 3minu memu 3a0e3nedye MpSIMUN CEMaHTHUYHUM 3B'S30K MIX
HACTYTHUM TMUTaHHSM I1HTEPB’IOEpa Ta TOMEPETHHOIO BIAMOBIAAI OCOOH, SKa
IHTEPB IOETHCA. 3a JOTIOMOTOI0 I[i€] TAKTUKHU IHTEPB’IO€P BBOJUTH HOBHUM AacHeKT
3arajJbHOI TEeMH, sKa OOroBOPIOETHCA B 1HTEpB’I0. L TakTUKa peamizyeThcs 3a
JIOTIOMOTOI0 TIPSIMOTO TIUTAHHS, TBEPPKEHHSI, TPOBOKAIINHOTO ITUTYBAaHHS 3 METOIO
HE TUTbKHU EKCIUTIIUTYBATU TeMy Oeci/iu, a i BIVIMHYTH Ha eMOIliiHy cepy MacoBOro
anpecara. Hanpuknan,

Iwer: This is an amazing and complex book about how the sales world is
changing and how to rethink the business model in order to change with it. It's
interesting to see such a book released during our current economic slump. How do
you see the world of sales changing relative to our current economic course, and
how does "*A Seat at the Table™ address that? (BookReview.com)

30epexkeHHsT TeMH B IHTEPB’I0 MOXKe 3a0e3rneuyBaTucsi 3YyCHWIUIIMH  SIK
1HTEepB’10epa, Tak 1 0COOH, sKa IHTEPB’IOETHCA. 3 II€I0 METOI BUKOPHUCTOBYETHCS
Mmakmuka po3eUmMKY  memu, SIKa XapaKTEPU3YEThCS  HASBHICTIO  MPSMOTO
CEMaHTUYHOTO 3B’SI3Ky MDK HACTYITHUM THUTaHHSM IHTEpB’Ooe€pa Ta TOMEPETHHOIO
BIIMOBITI0 OCOOH, SIKA IHTEPB FOETHCS.

Iwee: And by that | mean not only the wonderful creative gestures like the
Russian ballet and the literature culture like Tolstoy, but even her scientists --
physics, mathematics, astrophysics -- are colored by the magical, the absurd, but the
other. The other world. I find that combination so interesting.

Iwer: Right, the space program was inspired by the idea that the souls of the
dead were going to be coming back to the planet, is that correct? (Bookslut)

3a IOMIOMOTOI0 MaKmuKky nepegropmyniosanHs THTEPB 10ep BBOAUTH 3arajbHUil
3MICT 3 MONEPEIHHOTO BUCIOBIIOBAHHS, JOIIOMAraloyu CIiBPO3MOBHHUKY BUCIIOBHTH
CBOIO MO3MIIIIO viTKime. L[ TakTHKa cripusie KOONEepaTUBHOMY PO3BUTKY 1HTEpaKIii y
xo/1 iHTepB’10. KoMyHIKaTHBHI XOU II€T TAKTUKU — YTOYHEHHSI, TOPI1BHIHHSL.

Iwer: So the sequels will revolve heavily around Benaiah, or might we be
seeing things from Keth's point of view next time? | could easily see anyone of these
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guys being the center of attention. They're so distinctive, and nobody feels duplicated.
(BookReview.com) YacTka SO curHalii3ye mpo mo4aTok Ipolecy iHpepeHiri.

Iwee: | fell in love with Emily and her writing while I was still in junior high.
She had an amazing appeal for someone who felt out of place, growing up in the wild
lands of the South Bronx, without language, without culture. It was like having your
own secret sister. I wouldn’t have dared write a novel about Emily when I first
started out as a writer --- it would have been like chasing a white whale. But I'm no
longer that afraid of white whales. | loved her, and | wanted to inhabit her world for
a few vyears, to conjure my way back to Amherst in the 19th century.
(BookReporter.com) BukopuictaHHs MOpPIBHSHHS CHPUSE TOYHINIOMY Ta SICHIIIOMY
YSIBJICHHIO MO3HIII{ CIIIBPO3MOBHHKA IIOA0 OOTOBOPIOBAHOT MPOOIEMH.

3 METOI0 MPOBOKYBATH PEAKIIiIO, sIKa MICTUTh COPOCTYBaHHS a00 BKa3IiBKy Ha
HEBIPHY IHTEpHOpeTaIilo CiiB, ad0 Ha BU3HAHHS ICHYBAaHHS HEBIJAMOBIIHOCTI MIX
BHCJIOBJICHOIO JIYMKOIO Ta JIHCHUM CTaHOM CIIPaB BHUKOPUCTOBYETHCS MAKMUKA
BUKTIUKY"

Iwer: Is there really a legend of il ragazzo fantasmo, the "ghost boy", in
Tuscany?

Iwee: There are a lot of legends, but this one is fictional. | do know, however,
that some children did escape from Sant’Anna and I wondered what they would be
doing and how their lives would be. (BookReview.com) YacToTHUMH MapKepamu €
yactku but, however, siki Bka3yloTh Ha iCHyBaHHS MPOTHPIYYS MiX TOINEPETHBOIO
PEIUIIKOI0 0COOH, SIKA IHTEPB I0E€THCS, Ta MPOIMO3HIIIELO.

Iwee: If I don’t write first thing in the morning, other obligations crowd in to
steal my time. (Alan Online) Cunrakcuuna koHctpykis if-clause craButh min
CYMHIB IMO3HUIIII0 IHTEPB I0€Pa, @ TAKOXK BUSABIISIE MPOTUPIUYS MK 3araJIbHOBIIOMUMU
3HAHHSAMM Ta JiSIMU IHTEPB 10epa.

3 MeTOoI BIIMOBM BiJl HaJaHHS o0coOMCTOi 1H(OpMaIlli, TPUXOBYBAHHS
iH(hOopMaIlli BUKOPUCTOBYEThCS MaKmMuKka yxuieHHs 6i0 6ionosioi. Hempsima Bka3iBka
Ha  HEJOCTaTHIO  OOI3HAHICTh 1HTEpPB’IOEpa  IMIUTIIUTHO  MOXKE  MICTHTH
OOBHHYBAUCHHSI Ha aJpecy >KypHalicTa, SIKHA MICTHUTh HEMOBHI BiJIOMOCTI TIPO
aapecara. Biaxim Big Temu, YXWICHHS BiJl BIAMNOBIAI 3aBXIW € CUTYaIll€O
KOMYHIKaTHBHOTO PHU3HUKY. BiIMOBISIOYMCH TIPSIMO BIAMOBIATA HA 3allUTaHHSA,
CIIIBPO3MOBHUK THM caMuM nopyrye Ipunyun Koonepayii I 11. Ipaiica.

Iwer: My question is: Do you consider yourself a plot-driven or a character-
driven novelist?

Iwee: That’s a difficult guestion to answer because at one time | knew | was a
character-driven novelist. But when you write suspense/mystery in any form, you
have to become plot-driven, at least to a certain extent. So | suppose the correct
answer is I'm a combination writer -- probably 60% character-driven and 40% plot-
driven. (BookReporter.com)

Hamaranns  3axomuTu  1HILIATUBY,  BHUTICHUTH  CHIBPO3MOBHHKA 3
KOMYHIKQTUBHOTO TOJS TPOSBISIOTECA B I1HTEPB’I0 Yy pIZHOMaHITHHX (opmax
cmpamezii “bopomwvba/ Cnigpobimnuymeo”.

Taxmuxa nepepo3nodiny iHiyiamusu peai3ye€ThCs KOMYHIKATUBHHUMH XOJaMU
MOBIIA (TIepenaya iHII[iaTUBY, HaB SI3yBaHHS 1HIIIATUBU) Ta CIIIBPO3MOBHHKA (B3SATTS

152



HoBa ¢inonoria # 39 (2010)

1HIIIaTUBY, TIEPEXOIUICHHs iHimiaTuBh). [l TakTWKa 3M1ACHIOETHCS, KOJMU perriika
MOBIIS 110 TIEBHUM MPUYMHAM € HEMPUUHATHOIO /IS MapTHEpa, HE BIAMNOBiAA€E HOro
ySIBJICHHSIM, YCTaHOBKaM, MICTUTh OOBHHYBA4YE€HHS, IOTPO3Y, BIJIBOJIKAE BiJl BIACHUX
JYMOK, 3aBaka€ peaizallii 1ijei Ta 3aBaaHb KOMYHIKaIIii.

Iwer: Do you think it is beneficial to join a writer’s organization? If s0, what
advice do you have for writers before joining one?

Iwee: I don’t think one answer fits all. But as a general rule, 1 would advise
anyone interested in writing any form of romance to join Romance Writers of
America. (BookReporter.com)

Taxmuxa 30epedcenns iHiyiamueu pPeami3yeTbcsi KOMYHIKATUBHUMH XOJaMU
MOBIIS (30epeKeHHS Ta YTPUMaHHs IHIIaTHBH) Ta CIIBPO3MOBHUKA (320XOYEHHS
1HIIIIATUBY Ta BIAXWUJCHHS B1J 1HIIIATHBH).

Iwer: How do you approach a new story? Some authors plan, some don't.
Some outline, some don't...

Iwee: | don't like planning. | hate outlining. | prefer to start with a riff, and
build on that until it takes on a life of its own. Unfortunately, the Lulu books, being
mysteries, need to be thought out in a lot of detail ahead of time. My wonderful
editors at Penguin Razorbill, Margaret Wright and Kristen Pettit, have been great at
holding my hand and coddling me in this phase, despite my whining and tantrum
throwing. (Alan Online)

Takxmuka 3aeéepuieHHsi pO3MOSU PEANIBYETbCA NPSIMUMU Ta HEOPSIMUMU
KOMYHIKaTUBHUMHU  Xofamu. IIpsMi KOMYHIKaTMBHI ~XOOU —  EKCIUILMTHI
MOBIJOMJICHHSI TIPO 3aBEPIICHHS B3a€MO/Iii, BUCJIOBIIOBAHHA Y (OpMI MPOMO3ULINA
3aBEPILIUTH OECiAy, pUTYyalbH1 3aBEPILICHHS, HATPUKIIA,

Iwer: Helen, thank you so much for your time. Before | let you go, please tell
the readers what you are working on now, so that we have something to look
forward to. (Alan Online)

HemnpsiMi KOMYyHIKaTHBHI XOJIU — MWTAaHHA AaHKETHOTO THUITy, MUTAHHS TMPO
MOIAJIBII TUTAHH, TIOBEPHEHHS JI0 TOYaTKy 0eCi/id, HallpuKIal,

Iwer: What are you working on now? And in the future, do you plan to focus
on fiction, nonfiction, or both? (BookReporter.com)

OTxe, K TTEPaTYpHO-KPUTHUYHUNA KaHP MEIIHHOTO IUCKYpPCYy, 1HTEpPB’I0 €
Oeciiol0 JKypHajdicTa 3 NHCBbMEHHMKOM Ha akTyalbHlI TeMH. O3HakamMu >KaHpy
1HTEpB’10 €: 1H()OPMATUBHICTD; LIUIICHICTh (IHTEPB’I0 — 3aBEPIICHUN TEKCT, SIKUN
00’€THaHUM 3araJiIbHUM 3aqyMOM Ta SKUW CKJIAIA€TbCs 13 PEIUIIK-CTUMYJIB Ta
peIUTIK-peaKilif, siKi 4epryrThcsl MDK CO0010); JIBOAIPECaTHICTh 1 TPIaJOTI4YHICTh
(iHTEepB’IOEp OAHOYACHO OPIEHTYEThCA Ha MOJABIMHOTO ajapecata — o0co0y, ska
IHTEPB IOETHCSA, TA MACOBY ayAUTOPi0). BuOip KOMyHIKAaTUBHUX TaKTHK 1 CTpaTerii
3QJIEKUTH B1J] €KCTPAJTIHIBICTUYHUX YMHHUKIB, MOBHUX OCOOMCTOCTEH ajpecaHTa U
azpecara, a TakoX KOMyHIKaTuBHOi MeTH (1HTeHIlii). HamaranHs mpoieMoHCTpyBaTH
3HAHHS CUTYyaIlii abo amenroBaTh 10 €MOIliN agpecaTa MPOSBISETHCS B IHTEPB 10 32
normoMororw crparerii  “brmuspkocti/ JlucraHiiroBaHHSA, sKa peai3ylOThCS 3a
JIOTIOMOTOI0 TaKTHK BBEJIEHHS/ 3MIHH TEMH, PO3BUTKY TE€MH, MepePopMyTIOBAHHS,
BUKIMKY. HamaranHs 3axonmuTH 1HILIATHBY, BHTICHUTH CIIBPO3MOBHUKA 3
KOMYHIKQTUBHOTO TOJS TPOSBISIOTECA B I1HTEPB’I0 Yy pIZHOMaHITHHX (opmax
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ctparerii “boporr6a/ CriBpoOITHUIITBO”, SIKa PEai3ye€ThCsl 3a JOMOMOTOI0 TaKTHK
epepo3IoAiTy 1HIIIaTHBH, 30€pEKEHHS 1HIIIIaTHBH, 3aBEPILICHHS PO3MOBH.

IlepcnekTHBaAMHM MOAAJNBIIMX JAOCTIIKEHb MOXYTh OYTH JOCIIIKCHHS
dakTopy aapecata Ta aJpecaHTa JITEPaTyYpHO-KPUTUYHOTO IHTEPB’IO, BiJ SKHX
IPSMO 3JICKUTh BUOIP KOMYHIKATUBHUX TAKTHK 1 CTpaTeTrii, a TaKOX JOCIIIKESHHS
B3a€EMOJII KOMYHIKaTMBHUX CTpaTerii y TIOpUAHUX jKaHpaxX JITEpaTypHO-
KPUTHYHOTO MEIIHHOTO IUCKYPCY.
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IIAT'OPHA A.b.
(3anopizvkutl Hay. mex. YH-m)

JI0 MU TAHHS "KAHPOBOI TU®EPEHIIALIL
HAYKOBO-TEXHIYHUX TEKCTIB

The article deals with the problem of genre differentiation of scientific and
technical texts. It considers their structural and linguistic peculiarities with the
special emphasis on those that are genre characteristic. The awareness of these
distinctive features is essential both for the author and for the recipient, i.e. for
adequate text presentation and text perception.

Key words: genre, differentiation, scientific and technical texts, peculiarities,
text presentation, text perception.

B nam yac mOCTIMHHMX TEXHOJIOTIYHUX I1HHOBALlM Ta AKTUBHUX HAYKOBHUX
A0pOOOK 0COOIMBOTO 3HAUEHHS HA0YBAIOTh JIOCIIKEHHS, CIIPSIMOBaHI HA PO3KPUTTS
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