HOBA ®UIOJIOTTS Ne 46 (2011)

3aKpITUTIOIOTECS CIIeIiabHI 3HaueHHs. Tak, iMeHHUK branch, skuif Mae y3yaiabHE 3HAYCHHS ‘‘TIOJIOBXKEHHS 13
rojioBHOro cToBOypa aepeBa” [Electronic dictionary], BAKOPUCTOBY€EThHCSI B €KOHOMILI SIK ... BiJAi] 4Orock” abo
“miITpUMKA, JOIIOMOTa”, Ma€ JIBa 3HAYCHHS: “‘caM 00’ €KT, SKUH 3M1HCHIOE MATPUMKY YOTOCh, 1 Tpori (5K 3aci0),
1o HazmaHi pipMi abo opranizariii 3a3BH4ai AepKaBoro I mpoaoBxkeHHs GyHkmionyBanuas [Oxford Dictionary
of Business 1996, c. 21]. Y [IpX branch BUKoprcTOBY€eTHCS Y 3HaYCHHI ,,piBEHbB IIiH, 33 SKOTO aKTHBHA KYMIBIIS
MOJK€ TIPUITMHUTH 200 3allouaTKyBaTH TEeHACHIII0 10 noHmxkeHHs [Random House Dictionary 2009, c. 19].

IIporecu pi3HOTO TaTyHKY, IO BiZOYBaIOTHCS B TEPMIHOJIOTI1, CIIEIIaTICTH MOSICHIOIOTH 32 JIOMTOMOTOI0 HE
JIUIIE CYyTO IHTPATIHTBaJIbHUX, ajlie ¥ eKCTPANTIHIBAIBHAX YMHHUKIB — COIIAJIBHUX, CKOHOMIUYHUX, MOJITUIHUX.
[Mpuknanom Tomy Moxxke OyTH akt nossu y piunux b3 "American Bank" i "The Bank of New York" 3a 2002 p.
cnosocnionyuennss WTC disaster-related insurance recovery, me WTC (World Trade Center) ‘crpaxose
BIIIIKOyBaHHS y 3B’ 513Ky 3 pyiHyBaHHAM CBiToBOr0 ToprosensHoro Llentpy’. MeTta anpecanta b3 — nmepemaru
TOUYHY iH(OpMallilo, He BHUCIOBIIOIOYN CBOTO CTaBJieHHs N0 omucyBaHoro. Came tomy IIpXK mocmyroByeTbes
TEPMIHOJIOTIE0 0€3 EMOIIMHNX Ta EMOTHBHUX KOHOTAITii.

Takum gyuHOM, aHaTi3 CHEMU(iKA TSPMIHOIOTIYHIUX OJWHHUIG y MpodeciifHOMY XKaHpi aHTIIOMOBHOTO b/l
3acBiuy€e (paKkT KOPENSITHBHOTO 3B’SI3KY BXKHMBAHOI TEPMIHOJOTIT 31 CTPYKTYPHOIO OpraHi3ali€lo TecTiB, IO LeH
KaHp BU3HAYAIOTh, a caMe: AOMIHYBaHHS B HUX TEPMiHOJOTIYHOI JIEKCUKHU. JIEKCHKO-ceMaHTHYHA OpraHi3allis
npodeciiHOro JKaHpy aHIJIOMOBHOrO bBJl BHPI3HAETHCS IIHPOKMM BHKOPHUCTAHHSAM IPOCTHX TEPMIHIB 1
AKPOHIMIB, BiJICYTHICTIO CHHOHIMII Ta OMOHIMIi, SIKi HE € CIIPUATIMBUMU JJIs KOAYBaHHS 1 J1eKo yBaHHs (HaxoBol
iHpopMalii, a TaKoX BIICYTHICTIO eMOTHMBHI KoHOTauii. HatomicTe TepMmiHOJIOTiYHA JeKCcHKa MpodeciiHOro
JKaHpy aHTJIOMOBHOTO b/l HE yHUKae mosiceMii.

IlepcieKTHBHUMH y TIOJATBIIIOMY BHAAIOTHCS KOMIUICKCHI JOCHIDKEHHS 1HIIMX JKaHPOBUX PI3HOBHIIIB
AHIIOMOBHOTO 0aHKIBCHKOTO AMCKYPCY SIK OKPEMO, TaK 1 y MOPiBHSHHI OJTUH 3 OJTHUM.
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MPATMATHYHI MOJU®IKALII BUCJTOBJEHb OCY]Y
Y CYHACHOMY AHI'VIOMOBHOMY XYJAOXHBOMY JJUCKYPCI

VY crarTi po3risHYTO IparMaTthdHi Monu(ikamii BHCIOBICHb OCYXy B aHIJIOMOBHOMY XYyJOXHBOMY IHcKypci. IIpoanamizoBano
IIparMaTH4YHi 0COOJIHMBOCTI BHCIIOBJIEHb OCYAY, BHOKPEMIICHO THITH MOBJICHHEBOTO aKTy OCYJY 3aJ€XKHO BiJ iX IepBUHHOI 1JUIOKYTHBHOL
i,

Kniouoei cnosa: mosnennesuii akm, 8UCI081EHHS OCYOY, LINOKVYIA, IINOKYMUSHA Yillb, NONIILIOKYMUSHICb.

Yepnusk O. I1., Koasga 3. K. IIparmatnyeckne MoaudHuKanuu BBICKA3BIBAHUI OCY)K/IEHHSI B COBPEMEHHOM AHIJIOSI3bIYHOM
XyJ10:KeCTBEHHOM JHCKypce. B crarbe paccMaTpuBalOTCs IparMaTUyeckue MOAM(MKALMK  BBICKa3bIBAHUH  OCYKICHUS.
ITpoaHaau3MpoBaHbl MMpParMaTUYecKue OCOOCHHOCTH BBICKA3bIBAHHN OCYXKICHHS, BBIICICHBI THIIBI PEYCBOrO aKTa OCYKICHHUS B
3aBHCHMOCTH OT MX [EPBUYHON MIUIOKYTHBHOMU LIEIIH.

Knrouesvie cnosa: peuegoii akm, 6blCKA3bI6AHUS OCYHCOCHUS, WINOKYYUSL, ULOKYMUSHAS Yelb, ROTUUWILIOKYMUBHOCTb.

Cherniak O. P., Koliada E. K. Pragmatic Modifications of Censure Utterances in the Modern English Fiction Discourse. The
article deals with pragmatic modifications of censure utterances in the English fiction discourse. Pragmatic peculiarities of censure
utterances are analyzed. The main types of speech acts of censure are singled out.
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IIpobmemaruniti Ta kmacudikamii MOBICHHEBHX aKTiB IIPUCBIYCHA BEJWKAa KiIBKICTH TOCIHIIKEHB
(A.BexoOunkas;; I'. I'.Ilouenmon; k. Cepnp; K.Allan; A. D.Cohen; B. Frazer; G. N. Leech ta in.). Ilpu
knacu(ikalii MOBJICHHEBHX akTiB (Hazam — MA) BpaXxOBYeThCS LIJIOKYTHBHA I1iJTb, IICUXOJIOTIYHUN CTaH MOBII,
HaIpsIM BIZHOCHH MDK TIPOITO3UIIIHHUM 3MicTOM MA 1 cTaHOM CITpaB Y CBiTi, CTaBJICHHS O 1HTEPECiB MOBIIS Ta
agpecata Towo [Jluarsuctuueckuit 1990, c. 413]. Sk 3a3nayae I. C. lleBueHko, 3 IEBHOIO YaCTKOIO YMOBHOCTI
BCi Knacudikamii MoKHa TOAUTUTH Ha AB1 BEJIMKI TPYIH: TakKi, 10 BUAUISIOTH BEJMKI y3arajibHIO BaIbHI KJIACH
MA ([Ix. Cepns, JIxk. Jlig, I'. I'. ITogemnios), i Ti, m1o moapiOHIOIOT MA Ta iXHI TUIIK HA 1€ APIOHINT OIUHUII
(FO. . Anpecsia, T. banvep 1 B. bpennenmryns, A. Bexo6inka) [LLlesuenxo 1998, c. 48]. PizHi TakcoHOMIl
MiATBEPILKYIOTh, IO OJHI i Ti )k MA mo-pi3HOMY 1HTEPIPETYBATUCH y PI3HUX IIKOJAX 1 HApsMAaXx.

BucnosnenHs ocyny sSK MparMakKOMYHIKaTHBHI OJWHHII JHCTAPMOHI3YI0YOi B3aEMOIIi JEMOHCTPYIOTH
penpe3eHTaIliio MepBUHHOTO 3HAYEHHS 3allepeUYeHHS IUPOKUM CIIEKTPOM HETaTHBHO-OLIHHUX KOMYHIKaTHBHUX
BiaTiHKiB. CaMe BHBYEHHS OOYMOBJIEHOCTI 3MICTy MOHATTS OCYH A 3°SCyBaHHS HOTO INParMaTu4HOTO
MOTEHIIay 1 BU3HAYA€ AKTYAJbHICTH TIPOBEICHOTO JOCIIIKEHHS.

Merta cTaTTi — PpO3MNIAHYTH 1 NpoaHali3yBaTH IparMaTHuHi Moau(ikailii BHCIOBJICHb OCyay B
AHTJIOMOBHOMY XYZOXHBOMY AHCKypci. JlocsSirHeHHS MeTu Tmependadae poO3B’SI3aHHSI TaKuX 3aBIaHb:
MpoaHaji3yBaTH MparMaTu4Hi OCOOJMBOCTI BHCJIOBJIEHb OCYIy; BHOKPEMUTH THIM MA ocyny 3ajeKHO Bif iX
MIePBUHHO]1 1JUTOKYTHUBHOT ITiTi.

O0’eKTOM I0CJIIKEeHHSsI € BUCJIOBJICHHS OCYIy B aHTJIOMOBHOMY XYIOKHBOMY MHUCKypCi KiHIT XX CT. —
noyatky XXI cT.

[Ipeamer pocaiIzKeHHSI CTAHOBIATH IPArMAaTUYHO-AUCKYPCHI OCOONMBOCTI BHCJIOBJIEHB OCYAYy B
AQHTIIOMOBHOMY XyJI0’KHbOMY JHUCKYPCI.

Mu BBakaeMo, IO MOBJCHHEBHHA akT ocyny (Hamam — MAQO) xapakTepu3yeTbCs O3HAKaMH,
NpUTAMaHHUMU Ui PI3HUX UDIOKYTUBHUX KiaciB. Y Tepminax k. Cepnt MAO MoxHa TpakTyBaTh SK
acepTHWB, OCKUIbKH BiH BigoOpaka€e CTaH pealbHUX CIpaB, 1 SK EKCIPEeCHB, OCKUIBKH BIiH BHpaKae
HE3a/I0BOJICHHS MOBIISI IIMM CTaHOM, 1 SK TUPEKTHB, ToMy 1m0 mMeta MAO — He mpocto mpoiHdopMyBaTh
azpecata, a CIIOHYKaTy Horo BU3HATH CBOIO MPOBUHY. KpiM Toro, y Mexkax 0JJHOTO i TOTO 3K BUCIIOBJICHHS OCYAY
MOXKJIMBE CYMIIIEHHSA KUTPKOX IMparMaTHYHUX 3HA4Y€Hb, a TAaKOXX OCHOBHOTO W BTOPHMHHOTO MparMaTHYHUX
3HAYEHb.

BucnoBnenns ocyny, npeacTaBiieHi B Hamiii BUOipii, MOXXHaA KBai(iKyBaTH caMe SIK TakKi, 110 BOJIOAIIOTh
MOJIUIIOKYyTUBHUMH O3HaKaMH BHCJIOBJICHHS, TOOTO SK TNparMaTH4Hi YTBOPEHHS, SKi XapakTepPH3YIOThCS
MparMaTUYHUM CYMIIICHHSIM B OJHOMY BHCJIOBJICHHI JABOX a00 OiJbllie MOBJICHHEBUX CMHCIIB. JloCiimKyBaHi
BHUCJIOBJICHHSI 00’ €JHYIOTBCSI 3arajbHOI0 1JNIOKYTHBHOIO METOIO, IO TOJIATa€ Y BUPaKEHI HEraTUBHOI OL[HKH
BUYMHKIB Ta Jill agpecara. BUCIOBICHHS OCyqy MH PO3INIAAAEMO caMme 3 TOYKH 30py iX MOJiiNIOKYTHBHOCTI Ta
nporoHyeMo Tumoioriro MAO 3aj1ekHO Bifl iX IIEPBUHHO1 1JUTOKYTUBHOT ITiTI.

Jns Hamoro MOCHTIKEHHS MH BBaXKAEMO JOMUIBHUM BHKopucTaTh kiacudikamiro [ C. IlleBuenko
[LlleBuenko 1998, ¢.50], B ocHOBI skoi nexats ifei . I'. [loyemuosa ta k. Cepiist, 3riIHO 3 KO BHIUISIFOTHCS
Taki T MA:

® KOHCTATHBH

IlparmaTuuamii cmMuci MA  OCyIQy-KOHCTAaTHBY IOJSITA€ B TOMY, MO0 KOHCTAaTyBaTH HECXBaJbHE
CTaBJICHHSI MOBLIS JI0 CTaHy CIPAaB, SIKMH PEMpPe3eHTYETHCS MPOMO3ULIHHIM 3MiCTOM BHUCIIOBJICHHS, HAIPUKIIA:

(1) “Miss Elizabeth,” the footman pointedly informed lan, “doesn’t know how to cook. She has always
been much too busy to learn” (J. Mc Naught. Almost Heaven, p. 363);

(2) “You, Ashlyn, are the most selfish person I’ve ever met,” I said, controlling the level of my voice (D.
Koomson. Marshmallows For Breakfast, p. 358).

V HaBenmeHUX MPHUKIAAax aapecaHT BiABEpTO KOHCTarye (hakTH, 3a SKi BiH OCYIDKyeE aapecara: aapecaT
(Eummin) — eroictmaHa ocoba i He TypOyeTbes MPO CBOIO CiM’I0 (Tmpukian 2), abo ocymKyBaHa ocoba (Mic
Enizaber) y nBagusate pokiB He BMie KyxoBaputu (mpukman 1). Otmxke, BO-xoHcTaTuBM € HaiOiIbII
KaTeropu4HO0 (hOPMOIO BUCIIOBJIEHD OCYY.

1. KBECHUTHUBH

3nayHa yacthHa BO-KBECHUTHBIB € PUTOPUYHUMH 3alUTAHHAMHU, SIKi MalOTh JIUIIEC (OpMallbHI O3HAKU
3allUTaHb 1 iX 3a1a10Th HE JJ1s1 OTpUMaHHA iH(dopMalii, a 3 METOIo Iepenadi ii B 0coOIMBO eKCIpecHBHIN (HopMmi.
Bynyun mokasHHKaMy eMOITIFHOCTI MOBIIEHHS, PUTOPHYHI 3alTUTAHHS BiAITpalOTh BEJIIUKY POJIb Y MOBJICHHEBOMY
criakyBanHi. OCHOBOIO PHUTOPHYHUX 3alUTaHb € T€, 1[0 BOHW BHHHUKAIOTH SK MOBJICHHEBA PEAKIIis IPOTECTY.
[Ipoananizyemo npuKmagm:

(3) Trish breaks off in surprise. “Samantha, what on earth are you wearing? You look like Elton John!”
(S. Kinsella. The Undomestic Goddess, p. 269);
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(4) “You decided to become a housekeeper,” echoes Freya slowly. “Samantha, did you totally lose your
mind?” (S. Kinsella. The Undomestic Goddess, p. 53).

Y HaBeneHUX MpUKIAAax 3anmutaHds What on earth are you wearing?, Did you totally lose your mind? He
BHMararmTh 0e31ocepeIHbOi BiAMOBII, BOHU € OCYIOM aJpecara, 1 OCTaHHIA MOBHHEH 1HTEPIIPETYBATH iX — HE
cimi OyJo IbOTO OASTAaTH, HE MOXKHA TaK KapIWHAILHO 3MIHIOBATH CBOKO JIOJIFO, MOTYOWBIH Kap’epy. I3
HaBEJICHHUX MPUKJIAJIiB BUILTUBAE, 110 (hOpMa PUTOPUIHOTO 3aITUTAHHS MOCTA0II0€ KATETOPUYHICTh BUCIIOBICHHS
ocyny.

2. JUPEeKTUBH

MA 3 QUPEKTHBHOK UUIOKYTHBHOIO LTI HAJIEXaTh 10 CIIOHYKATRHUX MA, sKi XapaKTepU3yHThCS
OOJITaTOPHICTIO BUKOHAHHS i, MPIOPUTETHICTIO IMO3WIi MOBIIA. Lli BHCIOBICHHS MalOTh NPEBEHTUBHUI
XapakTep 1 IPYHTYIOTHCS Ha MPECYIO3UITiT HASBHOCTI B MOBIIS OaKaHHS 3MIHCHUTHU SKYCh JIif0, sIKa € HeOaKaHOIO
s coyxada [Vanderveken 1994, c. 195]. BO-gupextnBu mopinsioTbes Ha BO-iHIOHKTHBH (CIOHYKaHHS-
Haka3) Ta BO-pekBectuBr (cnoHykaHHs-TIpoxaHHs). Hamu Oymm BusmicHi ymmie BO-iH’ HOHKTHBH, SKi
BHP@XalOTh OCyl y KareropuuHid ¢opmi. KpiMm BupakeHHs HecxBajeHHS, BO-iH’IOHKTHBU CIIOHYKAaIOTh
azipecaTa BUKOHATH SKYCh JIiF0, HAITPUKIIA/:

(5) Then she paused to look her up and down, her eyes openly condemning the plain trousers and T-shirt.
“Hurry on through to your room and get changed.” (S. Howard. An Impossible Passion, p. 174).

VY HaBeJeHOMY NPHUKJIAAI MAaTH HE CXBAJIIOE, IO ii JOYKa OASTHEHA y MPOCTI INTaHU W (yTOOJKY, IO
3acBiuye aBTOpChbKa pemapka (her eyes openly condemning the plain trousers and T-shirt). [Ipote BoHa He
0e3rmocepeTHb0 KOHCTATYE 1€, a CIIOHYKA€E OYKY ITH TepeoastHyTucs (Hurry on through to your room and get
changed). BukopucTaHHs HaKa30BOT'O CITIOCOOY HaJla€ BUCIOBIICHHIO BiIBEPTOI KATETOPHUIHOCTI.

® eKCIpecHBH

ExcnpecuBu MHMPOKO BUKOPUCTOBYIOTHCS ISl BUPAKEHHS OLIIHHUX BHCIOBIEHb [Bonbd 1985, c. 165] i
OCyly 30KpeMa, OCKUIbKH OCYyJl — BHCJIOBJICHHS HETaTUBHOI OIlIHKH 1, KpPiM TOTO, II¢ €MOIliifHa peakKilis.
ExcnpecuBu BUpaKaroTh IICUXOJIOTIYHUAN CTaH MOBIIS, XapaKTEPU3YIOTh MIpy WOTo BimBepTocTi. I, sk 3a3Havae
O. M. Bonbd, ynM cuIbHILIE OIIHKA TOPKA€ETHCS iHTEPECIB MOBLS, TUM Ai€Bim ii 1NIOKYTHBHI CHJIM 1 THM
Oinplle MOBJICHHEBUH aKT BIUIMBaE Ha eMOUidHMNA cTtaH anpecara [Bomed 1985, c. 167]. BO-ekcnpecusu
XapaKTEPHU3YIOTHCS BUKOPUCTAHHSAM ITEHOPATHBIB, EMOTHBHUX CTPYKTYP-KIIIIE Ta €MOIIHHO-OIIHHOI JIEKCHKH.
[IpoanaiizyeMo IpHUKITaIN:

(6) “How could he have been so weak, so spineless as to have let her go so easily?” (S. Lewis.
Obsession, p. 53);

(7) “She is your grandmother, you selfish bastard, and she is going to be a hundred years old!” (M. Smith
Collins. Shared Ground, p. 29);

(8) “For heaven’s sake! Have you no shred of confidence at all in your own work! Why put yourself
down? Whatever or whoever makes you think it substandard?”” (D. Hamilton. Dark Charade, p. 102).

Otox y BO-ekcrnpecuBax MOBJICHHEBHI CMHCI BHCIOBICHHS BilOOpaXkaeThCs 3 MaKCUMAaTBHOIO
IHTEHCHBHICTIO Ta OCOOJIMBOIO BUPA3HICTIO, SIKa CTBOPIOETHCS 3a IOMOMOroro eMmdatiuuHoi inToHauii (How could
he have been so weak, so spineless as to have let her go so easily?), eMOTUBHHX CTPYKTyp-Kiitue (For heaven'’s
sake!), eMNTHYHUX CHHTAKCUIHHUX CTPYKTYp (Why put yourself down?) i HeraTUBHO 3apsKEHOI €MOTHBHOL
neKcukH (selfish bastard).

3. xomicuBH

KomicuBr 3000B’SI3yI0Th BHKOHATH TICBHI Jii B MalOyTHROMY a00 JOTPUMYBATHCS TIEBHOI JIiHIT
noBeniHku. BO-komicuBu mnopinsiotecst Ha: BO-menacuBu (morpo3a) Tta BO-mpomicuBu  (0OinsHKa,
MIPOTTO3UILis ).

— BO-MeHacHBM BUKOPHCTOBYIOTHCS aJ[peCaHTOM, KOJIH BiH He O€3MOCepeIHRO OCY/IKYE aapecara, a Xoue
301MCHUTH Ha HHOI'O CHJIBHIIINNA IICUXOI0TTYHUN BILJIUB.

(9) The doctor looked into Wladek’s eyes. “My friend, never mention escape again or they may kill you”
(J. Archer. Kane & Abel, p. 73).

YV HaBemeHOMY TIPHUKIAAI MOBEIh HE Oe3mocepeIHhO OCYIDKYE aapecaTa 3a Te, 0 BiH IUTaHye BTedy, a i
X04e 3aIAKaTh HOro He pPOOUTH IBOTO B MalOyTHHOMY, 3a3HA4YarO4M, IO Taki Jii MOXYTb MPHU3BECTH IO
TpariyHUX HacIiAKiB (never mention escape again or they may kill you).

— BO-npomicuBu B M’ skt popmi, Hixk BO-MeHACHBH, BKa3yIOTh apecaToBi Ha HACTIAKA OCYKYBaHHIX
MoBueM 1iid. [IpoananizyemMo npukmagm:

(10) “What in heaven’s name got into you?” Edwina went on. “It’ll be all over the village by tomorrow
night. I didn’t bring you up to behave like that, my girl...” (S. Lewis. Obsession, p. 31);

(11) “That’s no way to handle a boy of an age that tender,” they admonished her. “If you’re not careful,
you’ll lose him. One night, he won’t come home from these solo forays” (A. D. Foster. For Love Of Mother-Not,

. 12).
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OTO0’X MOBEITh BiIBEPTO BKa3y€e HA HACHIJAKU OCY/HKYBAaHUX HHM Jii: TUIITKA MOMIHUPUTHCS TI0 BChOMY CETy
no 3aBtpa (It’ll be all over the village by tomorrow night) (mpuknan 10), K110 XiHKa HE OyJe 00epEKHOI0, BOHA
BTpaTuTh cBoro cuHa (If you re not careful, you’ll lose him) (mpuxman 11), npote B 1iux Bumagkax BO 3BydnTh
He SIK TIOTP03a, a AK 3aCTePEKEHHS.

4. MeTaKOMYHIKATHBH:

— 3-TIOMDK METAaKOMYHIKaTuBiB Hamu BUsiBIeHI MA po3ipBaHHI MOBJIEHHEBOr0 KOHTAKTY, SKi
BHKOPHCTOBYIOTHCS MOBIIEM, KOJIA BiH He 0akae POIOBKYBAaTH PO3MOBY, BIHCIOBHUBINHY ocya. Hanpuknan:

(12) “Delightful to chat, but I'm leaving the country on Friday and there’s a lot to do. It’s exceedingly
busy here, so I wouldn’t ring again if I were you.” (S. Kinsella. The Undomestic Goddess, p. 298).

Y HaBeaeHOMY MPHUKJIAAl aapecaHT OCYIKYe CIiBpo3MoBHUKaA (CaMaHTy) 3a Te, 1110 BOHA 3aTeiicOHyBaa
oMy HEBYACHO, 1, HEe Oa)kalouu PO3MOBJIATH, BiH Pi3KO IepepuBae po3MoBy (I wouldn’t ring again if I were
you), BKa3yI0UH Ha HEMOXKITUBICTh MOAANBIINX MOBJICHHEBUX KOHTAKTIB.

¢ nep¢opMaTHBH HE € TUITOBUMH I BUPAKEHHS OCYITy.

CrocrepekeHHS HaJl MOBHUM MaTepialioM IOKa3ajiH, IO JIi€CIOBa Ha MO3HAYCHHS OCYAY B aHTIIHACHKIM
MOBi (condemn, blame, reprimand, denounce TOmO) HE 3MaTHI BHUKOPHUCTOBYBAaTHUCH Hi B TeppopMaTHBHIM
¢dbopMyi, Hi B MOJAIBHOMY KOHTEKCTi. MU HE BiI3HAUWIN TaKUX CTPYKTYp, K ‘I condemn you...”, “I'd like to
blame you...”, “I must denounce you...” Tomo. OyHKIIOHYBaHHS JIi€CIOBa blame y BUCIOBIECHHIX BiJ MEpIIOi
0COOM MOXKJIIMBI JIMIIIE 3a HASBHOCTI IIEBHMX YyMOB, HANpUKIAN, Yy CTPYKTypi, 3amporoHoBaHid k.
®epuryepenom [Verschueren 1980, c. 11]. Ll cTpykTypa € CKIIaHUM PEUEHHSM, NepIilia YaCTHHA KOO MiCTHTh
JIECIIOBO B 3allepeYHOMY MOJATBHOMY KOHTEKCTi, a ApPyra BBOJUTHCS CHOIYYHHKOM but, STKUH KOHTPOJIOE
HeraTUBHY peakito ciyxada ( “I don’t blame you but...”, “I wouldn’t like to blame you but...”"). Hanpukmnan:

(13) Morgan gave a broad smile. "I can't blame you for jumping to that conclusion, it's the usual
reaction. But it's quite wrong." (A. C. Clarke. The Fountains of Paradise, p. 24);

(14) She looked back at him. "If you're going to knock me out, get on with it. I'm fed up with trying to talk
to someone who's unable to speak for himself. I don't blame you; it's not your fault. But it's boring, and I'm
tired" (A. D. Foster. The False Mirror, p. 40);

Y HaBeJeHUX MPHUKIAJAX MOBEIb HaMara€ThCs MEPEKOHATH ajpecaTa, M0 BiH HE OCYKYE HOro, Iio
3acBiquye 3amnepeuna (opma miecnoBa blame (I can't blame you; I don't blame you), xo4a BUCIIOBICHHS, IO
CIiTye 3a HUM, IOBOJUTH MpOTHIIekKHe. HeraTnBHa mpecymo3urlis, ska Mae HEMPUEMHUI A ciayxada eekr,
BHMarae HeWTpamizamii 1mporo edekty BBeJcHHsIM onepartopa 3amepedenHs. |. E. KirokanoB Ha marepiani
POCIHCBKOI MOBH BiJI3HAYa€, 10 B MOAIOHMX BUCIOBIICHHSX MOBEIb MPOSIBILIE “KOMYHIKATHBHY MiACTYITHICTD
3a paxyHOK BHKOPHUCTAHHS 3allepeueHHS Iepell IJUIOKYTUBHUM II€CIIOBOM BiH 3MIMCHIOE CIPOOY NMEPEKOHATH
cilyxada, II0 BiH HE YMHUTH Hisfkoi mii i, omke, 3a0e3medye yCHINIHICTh 3MIACHEHHS ‘“KOMYHIKAaTHBHOIO
BOuBcTBa” [Kimtokanos 1987, c. 87-89].

Ortox nepopMaTHUBHI BHCIIOBICHHS, X09a i BUPAKAIOTh HAMIIOBHIIIC KOMYHIKATUBHUI CMUCII, HE MOXHA
BBKAaTH THUMOBUMHU (pOpMaMu BHPaKCHHs OCYyJy. AHajli3 MOBHOTO Marepially TokKa3aB, IO BHCJIOBJICHHS 3
SKCIUTIIIUTHO BUPAKCHUM ‘A7 31 3HAUCHHSIM HECXBAICHHS € HEUMCICHHUMHU. HeOakaHHs MOBIS HalaBaTH
KaTeTOPUYHOCTI CBOiM HETaTWBHIN OIHIN TMPU3BOIUTH IO TOTO, IO BiH 3MYIICHHHA ‘“‘MacKyBaTw’ CBIid
MOBJICHHEBUH HaMip 3aco0aMH 1HITUX MOBJICHHEBUX aKTiB, TOOTO BHPAXKaTH HOTO IMILTIIIUTHO.

AHai3 iTIOCTPaTUBHOTO MaTepially MOKa3ye, M0 YaCTOTHICTh BUKOPUCTAHHS Pi3HUX TUIIIB MOBJIICHHEBOTO
aKTy ocyny pisHa. Haimupmie mias BHUpaKCHHS IHTCHIIIHHOTO CMUCIY OCYAY BHKOPHUCTOBYIOTECI MA 3
MepBUHHOIO acepTuBHOIO (35,1 %), excrpecuBHoto (23,4 %) ta mupektuBoro (16,1 %) meroro. Menmii rpynu
cranoBisTh MA kBecutusH (13,5%), MA po3ipBaHHSI MOBIEHHEBOTO KOHTAKTY (6,2%), MEHACHBH Ta IPOMICHBU
(3,1 % Ta 2,6 % BiAIOBIAHO).
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