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JITEPATYPHI AJIFO311 ¥ CEPIi POMAHIB PO J)KUBCA IL.BYJIXAY3A

VY crarti posrmsigaroThes JiteparypHi amosii B TBopuocti II.Bynmxaysa. PoskpuBaeTbcs MOHSTTS “amio3is”, HaBOISTHCS MOXKIIHBI
knacugikarii amo3iid. JJoBoAUThCS, 0 TOJIOBHA METa BUKOPUCTAHHS aITF031i IMMChbMEHHUKOM — CTBOPEHHS KOMIYHOTO €(EKTy.
Kmouosi cnosa.: anrosis, rimepamypha anosis, yumama, I1.Byoxays.

Komnau E.A. JIutepatypHsle aniwo3un B cepun pomanos o xusce I1.Byaxaysa. B craTse paccMaTpuBaroTcs IMTEpaTypHbIE AJUTIO3HH
B TBopuecTBe I1.Bynxaysa. PackpriBaeTcs moHsTHE “aniiro3us’, MIPUBOAATCS BOSMOXKHBIE KiIaccuuKauy auto3uil. JlokaspiBaercs, 4To
IJIaBHAS LEJb UCTIONB30BAaHUS AIUTIO3UH MUcaTeNeM — CO3/laHie KOMHYecKkoro s¢dexra.

Kniouesvie cnosa: annoszus, numepamypuas annous, yumama, I1.Byoxays.

Kopach 0.0. Literary allusions in P.Wodehouse’s novels about Jeeves. This article is devoted to the literary allusions in
P.Wodehouse’s creative work. The attention is focused on the term “allusion” and classifications of allusions. It is proved that the main
aim of usage of allusions by the writer is creating the comic effect.
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Haiimonynsaprimoro ¢opMoro JiTepaTypHOi IHTEpTEKCTyadbHOCTI € BBEACHHS OJHHMX TEKCTiB B IHIN Y
¢parmentapHoMy BUrsini. [loaiOHi BKIIOYeHHS NpUitHATO HasuBaTd amro3ismMu. H.I'.BrmamumupoBa BusHauae
QTIO31I0 SIK “‘CTIITICTHYHY (irypy, HATSAK Ha BIIOMHH JiTEpaTypHUH abo icropuyHuil Gakt, puropudny irypy”’
[Bnagumuposa 2001, c. 144]. 3rigHo 3 konnenmiero JK.OKenerra, amio3is, muTara i pPEMiHICHEHIS €
PIBHO3HAUHMMH KaTeropisiMu inteprekcryanbHocTi [[lankina 2003, c. 78]. Ane DOCHiZHUKHM TaK 1 He AIAIIIH
BHCHOBKY IIOAO pO3MEXyBaHHSA Iux sBuml. Hampukiax, [.B.[to00eHeT BBaxae, Mo aio3is € 3pydHUM
TEpMIHOM, KM BKa3ye Ha HasgBHICTh y UWTada iCTOPUKO-(GOHOBUX 3HaHb, 1 TOMY MOXHa 00’ €IHATH ITUTATH i
amo3ii, BKMUBAIOYM TEPMIH “amio3if” SIK MO BiTHOLICHHIO OO alio3id y IIMPOKOMY CMHCTI (TIOCHJIaHHS Ha
eMi301, Ha3BW, iMeHa Mi(OJOTIYHOTO, ICTOPHYHOTO YH BJIACHO JIITEPAaTYpHOrO XapakTepy), Tak 1 -0
“amo3uBauX murtat” [Ilanmkina 2003, c. 78].

ToMy y nmaHiii cTarTi MM HEe MPOBOAMMO UiTKOI MEXi MK IHMTATOIO, alio3i€l0 1 peMiHICHEHLIEI Ta
BBa)KaeMO Il IHTEPTEKCTyalbHI BKIIIOYESHHS aJI03UBHUMHU.

MeTor0 qaHOi CTATTi € JOCTIIKEHHS 0COOIMBOCTEH BXKMBAHHS JIITEPAaTypHUX ajli03il y cepii poMaHiB Mpo
Jxusca [enema Bynxaysa. 3amis qocsrHeHHS IOCTaBICHOT METH Iepea0adaeThbesl BUPIIIEHHS TAKUX 3aBAAHD!

- YTOYHUTH CYTHICTb TIOHSTTS “‘alfO3UBHI BKIIIOYCHHS

- HaBecTH Kjiacuikarlliro amro3iii;

JIOCITITATH OCOOJIMBOCTI BJ)KMBAHHSI JIITEpaTypHUX aito3iil y TBopuocti [lemema Bynxaysa;
BUSIBUTH QYHKUIT anmo3iid y TBopax [1.Bynxaysa.

IIpeameTom Haioro JOCHiIKEHHs € JiTepaTypHa amo3ist B TBopuocTi [1.Bynxaysza. O6’ekT gociimKeHHs
— cepist pomanie npo JIxusca Ilenema Bynxaysa (“Right Ho, Jeeves”, “Jeeves in the offing”, “Jeeves and the
Hard-Boiled Egg”, “The Code of the Woosters” ta inmmi).

Bararo mocnigHuKiB Hamaraiucsl CHCTeMaTU3yBaTH BUAU W (DyHKUII aro3ii Ta aqro3uBHHUX BKIIOUEHbB. SK
MpaBUjIO, 3a 3MICTOM aio3ii TMOAUIAIOTECS Ha icTOpuuHI (OymyIOThCS Ha 3rafili ICTOPUYHOI MOl dH
0COOHMCTOCTI) Ta JiTepaTypHi (BKIIOYCHHS ITUTAT 3 MPEICACHTHUX TEKCTIB, 3TaayBaHHS HA3BH, MEPCOHAXKY
SKOTOCh JIITEPaTYpHOTO TBOPY, €Mmi304y 3 HBOro). Ajle Ha Hauly OyMKYy, HaWOiNbIl MOBHa Kiacugikaris
npeacrariena y poo6oti /. dropummHa, SKAH BHOKPEMIIIOE TMPOCTY aNFO3110, IMIUTIIMTHY ITUTATHY allto3ito,
niepudpazoBaHy MUTATY, iHTEpDIrypanbHi anro3ii Tomo [dropumua 1979, c. 154].

VYeci anrosii, Bukopuctani [lenemom Byaxay3zom y pomanax, MoxHa Ki1acuQikyBaTH Ha:

1) 6i6neiiceki Ta MidosoriuHi amo3ii,

2) aimo3ii 10 JTiTepaTypHUX TEKCTIB,

3) anro3ii 10 BiIOMUX OCOOMCTOCTEH Ta MO/ iCTOpPii Ta Cy4acHOCTI.

VY naHiii cTaTTi OCOONMBY yBary MM HPHUIUIIEMO APYTiH Tpymi — JiTepaTypHUM amio3isM. Jlyke 9acTo B
ormoBimaHHsx npo J[kuBca Ta Bycrepa aBTop amenroe 10 aBTOpiB AeTeKTUBHUX poMaHiB (A.Konan-/lotnsa, Aratu
Kpicri, Enrapa Ilo). Tak B onosimanni “The Code of the Woosters” oxua 1 Tol caMuii TepOil OTOTOKHIOETHCS
crouartky 3 Joktopom Batconom (‘Oh, yes you are, because you know what will happen, if you don’t’. She paused
significantly. “You follow me, Watson?’ [Wodehouse 2006, c. 45]), motim — 3i 3mounnneM (‘The news that
Roderick Spode was on the premises had shaken me a good deal. I had supposed that I should be under the
personal eye of Sir Watkyn alone. Well, you can see that for yourself, I mean to say. I mean, imagine how some
unfortunate Master Criminal would feel on coming down to do a murder at the old Grange, if he found that not only
was Sherlock Holmes putting in the week-end there, but Hercule Poirot as well” [Wodehouse 2006, c. 48]) i,
Hapemri, — 3 camuM lepiokom Xommcom (‘I was astounded at my keenness of perception. The moment I had set
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eyes on Spode, if you remember, I had said to myself “What ho! A Dictator!” and a Dictator he had proved to be. I
couldn’t have made a better shot, if I had been one of those detectives who see a chap walking along the street and
deduce that he is a retired manufacturer of poppet valves named Robinson with rheumatism in one arm, living at
Clapham’ [Wodehouse 2006, c. 59]). IlopiBaroroun cebe i3 BOuBIEt0 3 TBOpy Koman-/[oiimns, repoii cTBOproe
KapUKaTypHHH KOHTPACT, OCKUIBKM BECh HOTO 3II0YMH MOJISTAE y KPaAbKI CTOJIOBOrO MpuOOpy Iuisl BepIukiB. B
TaKuii came croci0 aBTop ipoHi3ye i Hag BijomuM MeToaoM aeaykii Hlepnoka Xommca.

B inmomy omosimanni “Jeeves in the offing” kapukaTypHuii eheKT HOCATAETHCS THM, IO 13 BiIOMUM
CHUILMKOM TIOPIBHIOETBCA >KiHKa — cyMHiBHa mucbMeHHMIS. ‘Oh, hullo, Mrs Cream’. The woman she was
addressing was tall and thin with a hawk-like face that reminded me of Sherlock Holmes. She had an ink spot on
her nose, the result of working on her novel of suspense. It is virtually impossible to write a novel of suspense
without getting a certain amount of ink on the beezer. Ask Agatha Christie or anyone’ [Wodehouse 2006, c. 74].
[IporsiroM yckoro omoBigaHHS Byjaxay3 3anuinaeTbcss BIpHUM CBOEMY OIUCY-TIOPIBHSHHIO, 1 TPU KOXHIN
MOJKJIMBOCTI TaK 49M IHAKIIE IPOHIYHO MiJKPECIIOE CXOXKICTh repoini 3 gerekTuBoM (‘She sniffed. And if I were
to say that I liked the way she sniffed, I would be wilfully deceiving my public. It was the sort of sniff Sherlock
Holmes would have sniffed when about to clap the darbies on the chap who had swiped the Maharajah's ruby’
[Wodehouse 2006, c. 77]; ‘This was the first time I had seen Mrs Cream today, she having gone off around noon
to lunch with some friends in Birmingham, and I would willingly not have seen her now, for something in her
manner seemed to suggest that she spelled trouble. She was looking more like Sherlock Holmes than ever. Slap a
dressing-gown on her and give her a violin, and she could have walked straight into Baker Street and no
questions asked’ [Wodehouse 2006, c. 90]).

TakuMm urHOM, YacTo Byaxay3 BHKOPHCTOBYE IMILTIIIMTHI aifo3ii, SKi HE MICTATH MPsAMOI BKa3iBKU Ha
aBTOpa 4YM TBIp, a JIMILIE HABOAATH (parMeHT, emi3o/, Ha3uBaloTh 00pa3: ‘Stop me if I've told you this before, 1
rather fancy I have, but once when [ was up at Oxford and chatting on the river bank with a girl called something
that’s slipped my mind there was a sound of barking and a great hefty dog of the Hound of the Baskervilles type
came galloping at me, obviously intent on mayhem, its whole aspect that of a dog that has no use for Woosters’
[Wodehouse 2006, c. 15]. B nbomMy ypuBKY TiNBbKH 3rajiyBaHHS BifoMoro codaku 3 netekTuBiB Konan-Jloins
BHKJIMKAE Y YUTAUIB ACOITIaIlii 3 TEKCTOM.

Aumro3ii 3 TBopiB Exrapa Ilo, abo 3BepHEHHS 10 OTO IMEHI HaidacTile moB’s3aHi y Bymxaysa 3 MiCTHKOIO
ta xaxoM (‘Brinkley Court, once a peaceful country-house, has become like something sinister out of Edgar
Allan Poe, and it makes my feet cold. I’'m leaving’ [Wodehouse 2006, ¢. 160]; ‘In an earlier conversation with
Bobbie Wickham it will be recalled that I had compared Brinkley Court to one of those joints the late Edgar
Allan Poe used to write about. If you are acquainted with his works, you will remember that in them it was
always tough going for those who stayed in country-houses, the visitor being likely at any moment to encounter
a walking corpse in a winding sheet with blood all over it’ [Wodehouse 2006, c. 168]).

Kpim aBTopiB nerexktuBHOro xaupy Byaxays sramye A.Uexoma (‘I knew Chekhov’s Seagull. My Aunt
Agatha had once made me take her son Thos to a performance of it at the Old Vic, and what with the strain of
trying to follow the cock-eyed goings-on of characters called Zarietchnaya and Medvienko and having to be
constantly on the alert to prevent Thos making a sneak for the great open spaces, my suffering had been intense.
I needed no further evidence to tell me that Phyllis Mills was a girl whose motto would always be ‘Daddy knows
best’ [Wodehouse 2006, c. 204]), Omapa Xaitsma (‘That’s right. I thought it odd that a chap like him should be
doing such a thing. Limericks, yes. If he had been reciting limericks to her, I could have understood it. But this
was stuff from one of those books they bind in limp purple leather and sell at Christmas. [ wouldn’t care to swear
to it, but it sounded to me extremely like Omar Khayyam’ [Wodehouse 2006, c. 180]), T.Xapxui (‘That was the
idea. Of course I wouldn’t have done it if I’d known that Bobbie had changed her mind and wanted things to be
as they were before that telephone conversation. But I didn’t know. It’s just one of life’s little ironies. You get
the same sort of thing in Thomas Hardy’ [Wodehouse 2006, c. 56]) Ta iHIIUX MHChMEHHUKIB.

VYV cepii pomaniB mpo Bycrepa 1 JkuBca Bymxay3 iHOMI 3BepTaeThCs O MPSAMOI ITUTAIil 3 TOYHOIO
aTpuOyItiero 1 BiATBOpeHHSAM 3paska. Tak, Hampukiaii pomany “The Code of the Wooster” Bycrep 3a
nonomororo Jlxxusca urye Bipm Pobepra bpayninra ‘Pipa Passes’:

The year’s on the spring,

The day’s at the morn,

Morning’s at seven

The hill-side’s dew pearled.

The lark’s on the wing,

The snail’s on the thorn,

God’s in His heaven, all’s right with the world [Wodehouse 2006, c. 63].

V¥ cepii pomanis I1.Byaxay3 BukoprcroBye nutatu pisaux aBropis (P.Kimtinara, P.beprca, /x.Kirca), ame
HapuacTime oro repoi nutyioTh B.1llekcmipa. Hanpuxian, J>kuec nutye ypuBok 3 MoHojory ['ammera: ‘I quite
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understand, sir. And thus the native hue of resolution is siclied o’er with the pale cast of thought, and enterprises
of great pith and moment in this regard their currents turn awry and lose the name of action’. ‘Exactly. You take
the words out of my mouth’ [Wodehouse 2006, c. 208]. ¥ npboMy ypuBky Bymaxay3 BUKOPHCTOBYE TIPHHOM, KOJIH
Bycrep BBakae aBTOpOM HUTATH 0CO0y, Bin siKoi BiH ii modyB. CmiBcTaBlieHHsS ()OHOBHX 3HAaHb IEpCOHAXka i
(OHOBHX 3HaHb YMTaya, “HEBMi3HABaHHSI TOJOBHMUM TepoeM beptpamom Bycrepom mmratu Ta ii aBTOpa
CTBOPIOIOTH KOMiuHHH edekT. B iHmomy nianosi, B skomy JuBc Takox 3Bepraerscs 1o Llekcmipa (‘Do you
recall telling me once about someone who told somebody he could tell him something which would make him
think a bit? Knitted socks and porcupines entered into it, I remember’. ‘I think you may be referring to the ghost
of the father of Hamlet, Prince of Denmark, sir. Addressing his son, he said ‘I could a tale unfold whose lightest
word would harrow up thy soul, freeze thy young blood, make thy two eyes, like stars, start from their spheres,
thy knotted and combined locks to part and each particular hair to stand on end like quills upon the fretful
porpentine’. ‘That’s right. Locks, of course, not socks. Odd that he should have said porpentine when he meant
porcupine. Slip of the tongue, no doubt, as so often happens with ghosts [Wodehouse 2006, c. 44]), koMiuHwmii
eeKT T0CATAEThCSI KOHTPACTOM MIXK KOHTEKCTOM 1 IIMTATO0, a TakoX puMyBaHHsAM locks — socks, porpentine —
porcupine.

Xoua 3a3Buyail Byaxay3 mopmae muTaTy B MOYAaTKOBOMY BHUIJISAL, iHOHNI BiH Jedopmye i1 3 MeTOrO
CTBOpPEHHS KOMiuHOI cutTyamii. Bimomuii Bipm amepukancbkoro moera I'.Jlordeno “The Arrow and the Song”
MOYNHAETHCS CIIOBAMMU:

I shot an arrow into the air,

It fell to earth, I knew not where.

Ils muTaTa OOITPYETHCS Yy MiaJio3i JBOX TepOiB, KOJIM BOHH HAMararmThCS 3°SCYBaTH, SKUM YHHOM
3aIUCHUK MIT BHITACTH 3 KHUIIICHI.

‘What is the first thing you do, when you find a girl with a fly in her eye?’

‘Reach for your handkerchief!’

‘Exactly. And draw it out and extract the fly with the corner of it. And if there is a small brown leather-
covered notebook alongside the handkerchief —

‘It shoots out —’

‘And falls to earth —

‘- you know not where.’

‘But I do know where!” [Wodehouse 2006, c. 118].

Cawme B Takiit criocid MUCEMEHHUK OCSTA€E MMPOTHCTABIICHHS aBTOPCHKOT Ta IIUTATHOT MOBH.

Takum ynHOM, po3rIsIHYBUIM poMaHu [lenema Bynxaysa, MU AIHIIIM BHCHOBKY, IO aJI03id — IPUiOM
HEOJHOPITHUN, OCKUIBKH, 3 OIHOTO OOKYy, BiH CTBOPIOE BEPTUKAIBHUI TEKCT 1 B Takuii cmoci® 30arauye
XyIO>KHIM TBip, a 3 1HIIOTO, — HaJa€ TBOPOBI KOMIYHOTO 3By4YaHHs. lle 3ByuaHHS IOCSTAETHCS, TEPII 3a BCE,
HEBIAMOBIIHICTIO MiX MOOYTOBMM 3MiCTOM 1 BHCOKOI HOETHYHOIO (OPMOIO. A BHUKOPUCTAHHSI LMTAT (5K
MPUXOBAaHMUX, TaK 1 NPSMHUX) K CIOCIO CTBOpEHHS KOMIiYHOTO e(eKTy Mae B CBOi OCHOBI TCHICHLIIO 10
MEPETBOPCHHS Ha INTAMITH, KOJ. [IuTaHHS mpo Te, HACKiIbKM akTHBHO [1.Bynxay3 BHKOpHUCTOBYE iHII BHIM

anro3iii (610iiiH1, MidosIOriuHi, ICTOPHYHI), CTAHE MPEIMETOM HAIIOTO ITOAAIBIIOTO JOCIIIKEHHS.
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KPABUYEHKO s1.I1.
(3anoposwcckuii HAYUOHAILHYIL YHUBEPCUMENT)

AKCHOJIOI'MYECKAA ITOJAPU3ALNUA XYTOXKECTBEHHOI'O IPOCTPAHCTBA
B POMAHE 2. BPOHTE «I'PO30BOM ITEPEBAJI»

CraTesi TOCBAIIEHA YCTaHOBICHUIO IIEHHOCTHOH CEMAHTHUKH XyHIOXKECTBEHHOTO TIPOM3BENCHHS, B YAaCTHOCTH HCCIEIYEeTCS
aKCHOJIOTUYECKas IPUpOJia XpoHoToma B poMane D.bponTe «I"po30Boii nepesam».

Kniouesvie cnosa: yennocmunas unmepnpemayus, axcuocghepa, yYyeHHOCMHO-CMbICA08AsL ONNO3UYUSL, XPOHOMON.

KpaBuenko S.II. Axkcionoriuna mnonsipusanisi Xyao0:kHboro mnpocropy B pomaHi E.Bponte «I'posoBumii nepesan». Crarrs
NPHUCBSYEHAa BCTAHOBJIEHHIO L[IHHICHOT CEMAaHTHKU XYJI0)XXHBOI'O TBOPY, 30KpEMa JIOCII[DKYEThCS aKcioloridyHa HPHpOJa XPOHOTOIY B
pomani E.Bponre «I'po3oBuii nmepeBain.

Kniouosi cnosa: yinnicna inmepnpemayis, axciocgepa, YiHHiCHO-CMUCTI08A ONO3UYisl, XPOHOMON.

Kravchenko Y.P. Axiological polarization of artistic space in the novel by E.Bronte «Wuthering Heights». The article is devoted to
establishing value semantics of artistic work, in particular axiologi nature of chronotop are explored in the novel by E.Bronte «Wuthering
Heights».

Key words: value interpretation, axiosphere, value-semantic opposition, chronotop.
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