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Ka)KJIOM I10Jie, HeoanHaKkoBo. CaMbIM €MKUM OKa3ajioCh I10JI¢ KaueCTBEHHO-KOJMUYECTBEHHBIX OolleHOK. Ha ero
nomo mpunuiock 600 mpeaukaToB. K Mmoo SMOIMOHATBHBIX OLEHOK ObLTO oTHeceHo 540 mpemukartos; 480
MIPEANKATOB COCTABIIIM TI0JI€ T€MOHUCTHUECKHX OIleHOK; 400 mpenukaToB OBUIM MPUYUCICHBI HAMU K TIOJIO
JITIHOCTHBIX OIeHOK M 320 MpeanKaTOB MPUIILIHCH HA JOJF0 HHTEIUICKTYaIbHBIX OIICHOK.

Hwxe mpuBoamtcs Tabiuiia, OTpakaromias paclpeieiiCHHE OIEHOYHBIX MPEIUKATOB 10 Pa3TUYHBIM
nosisiMm OCIT onenku. KonmnaecTBeHHBIE TaHHBIC TIPECTABICHBI B IPOIICHTHOM BBIPAYKESHUH.

Tabnuua 1
Pacnpenenenue npenukaToB no mukponoasam OCII ouenkn
[lona KomnnuecTtBo ocHoBanuit | [Ipumepsl
OIIeHOK (B %)
KadecTBeHHO- KOJHMYECTBEHHBIC 25,7 There’s so many words that are different
OIICHKH
OMOIMOHAIBHBIC OIICHKH 23,2 I said “no”, but felt very desperate about it
then.
I'eqoHMCTAYECKUE OLIEHKA 20,2 Mm... my one consolation, I suppose, was the
most marvelous view of the mountains from the
window .
JIMYHOCTHBIE OLIEHKHN 17,2 He’s very generous, actually
HHTemIeKTyanpHbIe OIEeHKH 13,7 1t looks a bit strange to me
Hroro 100

Ha6JIIOZ[aEMOC COOTHOIICHUE OLCHOYHLIX IMNPECAUKATOB B PA3HBIX IIOJAX OLCHKH ITPCAIIOIOXUTEIBHO
CBUACTCILCTBYCT O TOM, UTO: a) B OTHOCHUTCJIIBHO CIIOHTAHHOM HAappaTUBEC YCTHOI'O JUCKYpPCA TOBOPSAIIUEC YaCTO
yr[OTpe6J'I$IIOT KaUCCTBCHHLIC W KOJIMYCCTBCHHBLIC XAPAKTCPUCTUKHU C TCM, yTOObl MaKCHUMAJIbHO OOJIETYUTH
cobecemHUKY 3amady MMOHUMaHUS BBICKA3bIBaHUS W COCTABIICHWE IIPEACTABIICHUS O TpEeIMeTe pacckasa; 0)
0[[H0171 u3 ueneﬁ Juanora sBJIISACTCA HpO6y)K,I[eHI/Ie B CO6€CCI[HI/IK€ OMIIaTUH, A4 4Y€ro Cy6’LeKTBI peuu 1npu
OIMMCaHNU PA3JIMYHBIX OBITOBBIX chyauHﬁ, B 4aCTHOCTH, CO6LITPII>1, KOTOPBIC MTPOU3BECIIM HA ITOBOPALIUX ocoboe
BIICUATIICHUE, WCITOJIB3YIOT SI3BIKOBBIC CPENICTBA IMOIMOHAIBHOW M TEIOHHUCTUYCCKON OICHKH, B) CYOBCKTHI
pcun HU30eraroT 00uIus HWHTCIJICKTYAJIbHBIX OLHCHOK C IECJIBK0 YMCHBIICHUSA KaTCrOPUIHOCTHU BBICKA3bIBaHUH U3
OoIaccHus 3aJ€Th CO6CC€)IHI/IK3; F) HUHTCIUJICKTyaJIbHad OIICHKA 4YaCTUYHO BBITCCHACTCA II0J BJIUIHUCM
SMOITMOHANILHBIX U APYTHX (DAaKTOPOB IPH HEIIOCPEICTBEHHOM BKJIIOUCHHH B OOIICHHME. MBI CUWTaeM, 4TO TPH
WCCTICAOBAHUM TIOJISI OIICHKHM B YCTHOM IHUCKypCE CIleAyeT NMPUHUMAaTh BO BHUMaHWE Takue (PaKTOpHI, Kak
CTCIICHb 3HAKOMCTBA, CTCIICHb 3MOI.IPIOH3J'H:H01>1 OJIM30CTH CO6CC€,I[HI/IKOB, HX pa3HUILly B BO3PaACTC, COLIHaHBHBIﬁ
CTaTyC U 3THOKYJIBLTYPHYIO yIaNEHHOCTD.
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IHOBEHKO O.B.
(Oo0ecvka HayioHaIbHA MOPCLKA AKAOEMisT)

MOTHUBAIISA AHTJIOMOBHUX HOMIHAIIIA IOBEJIIPHUX ITPUKPAC

CrarTsi TpHUCBSiYCHA JOCTIPKCHHIO MOTHBALl AHIJIOMOBHHMX HOMIHAIil IOBENIpHMX mNpUKpac. AHaji3 IpOBEIeHO Ha Marepiaii
CHLUKIIONEAiH foBeTipHOl TepMiHomorii. BumineHo Ta mpoaHani3oBaHO OCHOBHI O3HaKH IOBETIPHHUX IMPUKpAC, SIKi JIATIH B OCHOBY
BIAITOBITHMX HOMiHAI[iH.

Knrouoei cnosa: momusayis, Hominayis, 106eripHa npukpaca.

Hoéenko O.B. MoruBanusi aHIVIOA3bIYHBIX HOMHUHALMUN IOBEJHUPHBIX yKpameHui. CTaThs IOCBSILICHA H3YYCHUIO MOTHUBALMU
AHIJIOA3BIYHBIX HOMHUHAIMI IOBEIHMPHBIX YKpAIICHUH. AHaNInW3 MpOBEAEH Ha MarepHane SHLUUKIONEIUH IOBETHMPHOW TEPMHUHOJIOTHU.
BeineneHsl M MpoaHaIM3MpPOBAaHBI OCHOBHBIE TPH3HAKH IOBENUPHBIX YKPAIIEHHWH, KOTOpBIE JIETIH B OCHOBY COOTBETCTBYIOLIHX
HOMUHAIIUH.

Kniouesvie cnosa: momusayus, Homunayus, 106e1upHoe yKpauieHue.

Tsobenko O.V. Motivation of the English Nominations of Jewellery. The article is dedicated to the investigation of the motivation of
the English jewellery nominations. The research has been done on the basis of several encyclopedias of jewellery terms. The main
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features of jewellery which are the basis of the corresponding nominations have been distinguished and analyzed.
Key words: motivation, nomination, jewellery.

OpHiero i3 TpoOJIeM CydacHO1 JIEKCHKOJIOTI] K PO3/ily MOBO3HABCTBA, [0 BHBYAE JICKCHYHY ITiICHCTEMY
MOBH, € cCTpaTH(}ikallis CIOBHMKOBOI'O MAaCHBY MOBHM PI3HOMAHITHHMH IapaMeTpaMH, y TOMY YHCIi 3a
noxomkeHHsiM [CeniBanoa 2006, c. 280]. HakonmnyeHuii eTMMoNoramMu J0CBiJ[ CBIYUTH NPO T€, IO HA3BU
MPEIMETIB UM SIBUII BUHUKAIOTh Ha OCHOBI IEBHOT XapaKTEPHOI O3HAKH MPEIMETa UM SBUIIA, KA BUOUPAETHCS
SIK PO3PI3HIOBAJIbHA Ta CIIYTYE OCHOBOIO BifIOBinHOTO HaiiMeHyBaHHs [JIDC 1990, c. 160].

Merta naHoi poOOTH moJisirae y BCTaHOBJICHHI MOTHBaLlii HOMiHAIIi FOBENIPHUX MPHUKpAc B aHTIIHCHKIN
MoBi. Ilix MoTuBamiero po3ymieMo GopManbHUM 1 CEMaHTHUHHMHA 3B'A30K MK CIIOBaMHU SIK 3HAKAMH 1 IXHIMH
nozHauyBanumu [Cenianora 20006, c. 401].

OO6’exTOM JOCHIIKEHHS BHCTYIIAIOTh HOMIHAIl IOBENIpHUX TIPUKpPAc B AHTIIHCHKIA MOBI.
[IpeameToMm aHanizy € MOTHBaLiiiHI O3HAKU AOCIIJKYyBaHUX HaliMeHyBaHb. MarepiajioM AOCIiIKEHHS
cayryioTh 300 HOMIiHAImiN IOBENipHUX MpHUKpac, 3adiKCOBAHWX y CIEIiali30BaHUX CHITMKJIOTCIUIHNX
moKepenax, a came: An Illustrated Dictionary of Jewelry (mani — IDJ) ta Glossary of Jewelry-Related
Terms (mani — GJT).

IIpoBeneHunii aHami3 MaHUX MPO TMOXOJ/IKCHHS Ha3B KOBEIIPHUX MPUKpAC, SKi HABOMATh BKa3aHi
JDKepea, YMOXKIJINBHAB BUIUICHHS MEKIIFKOX O3HAK, IO MOKJIAACHI B OCHOBY BiJITOBIIHUX HalitMEHYBaHb.

Haiiuncenpnimy rpyny (0ifpll HiXK TpETHHA BCiX AOCIHIIKEHUX HOMIHATUBHHX OIMHHIL — 33 %)
CKJIQJIAlOTh HOMiHAIlii, B OCHOBI SIKMX 3HaXOJUTHCS TaKa pO3pi3HIOBaJIbHAa O3HaKa, SK Qopma MpHUKpac.
Tak, wmampukman, pi3HOBHJ TOJOBHOI NPHUKpacu KOPOHH circlet TOXOIWTH BiJ HOMIHAIIN Kpyeautl,
OKPYHCHICY:

“circlet — late 15c., from Fr. cerclet, dim. of cercle — circle c.1300, from O.Fr. cercle (12c.), from
L. circulus "small ring", dim. of circus "ring" (OED);

HafinmpocTimuM 1 BOJHOYAC HAWUMOMMPEHIITUM pPi3HOBHUIOM CYYacHHUX BECIIBHUX OOPYYOK €
rMafieHbKi miacki kabmyuku 0e3 opHameHTy. CaMe mi 0COOJHMBOCTI iXHBOTO 30BHIIIHBOTO BHIJISAAY
BiOOpaXeHO y HACTYNHIM HOMIHAIIii:

“flat wedding bands — the simplest form of ring that can be made. A flat wedding ba basically
consists of a strip of metal that is bent around into a loop and joined where nd the ends meet” (GJT);

Tpimku yckinagHeHOIO (OPMOIO TOIMEpeaHIX BECUTIBHHX OOpYYOK € TMepcHi, sKi 3a ¢(opMoro
HaraJyrmoTh JATUHCHKY JiTepy D, 0Ch YOMY iX Ha3UBalOTh HAIMiBKPYTIUMU:

“half-round rings, also called D-shape rings — flat wedding bands that are filed half-round on the
outside” (GJT);

JlocuTh NPOAYKTHBHUM IPUHIIUIIOM TBOPEHHS aHTJIOMOBHUX HOMIHAIIM IOBEIIPHUX HPUKpPAC €
aHamorizamis o3Hak penunieaTHoi 30HEM FOBEJIIPHA TIPMUKPACA Tta monopchkmx 30H TBAPUHA,
APTE®AKT, POCJIMHA na ocHOBi cxoxocti ¢opmu. Tak, Ha3Ba OJHOTrO i3 pi3HOBHUIIB OMpaB y
IOBEJIiPHOMY BUPOOi yTBOpeHa 3a MojiOHiCTIO ii ¢opMHU 110 KirTiB TBapuHU. Tak 3BaHI METaJeBi KirTi
TPUMAIOTh KaMiHb mocepenuHi. L{ed Tum ompaBw € BIAKPUTHM, OCKUIBKH ITiJ] CAaMHM KaMiHHSM HEMae
MeTaly, Ta BUKOPUCTOBYEThHCS JIJIS MPO30PUX OIPAaHEHUX KaMiHI[iB:

“claw setting is one in which a series of metal prongs (called claws) holds a stone securely in a
setting (the claws grips the stone just above the girdle of the stone), with no metal directly under the
stone (it is an open setting). This setting lets light in under the stone, so this type of setting is usually
used for transparent, faceted stones. The modern-day claw setting became popular in the 1800's” (IDJ);

Ha ocHOBi cx00CTi popMHU HACTYMHOT'O PI3HOBHY 3aIIi00K sl HAMUCTA Ta OpaciieTiB Ha KJICIIHIO
oMapa yTBOpEHa JJaHa HOMiHATHBHA OJIMHHUIIS:

“lobster claw clasp is a jewelry fastener that resembles the claw of a lobster. A tiny spring keeps
the arm of this clasp closed. It is used to attach two other rings or links of a necklace or bracelet” (1IDJ);

Jenro 3ur3aromnojiioHa ¢opMa HACTYIHOTO JIAHIIOXKKA Jlaja MijACcTaBy I HOoro HalilMEeHYBaHHS 3a
aHaorieo GOpMH 10 3BUBUCTOIL 3Mii:

“snake chain (also called a Brazilian chain) is a metal chain made up of a series of small, linked
cups. A very tight-linked chain that has a round or square cross-section and has links that create a slight
zigzag look™ (IDJ);

Pi3HOBHA JaHUOXKKA, JAHKK SKOTO 32 CBO€I0 MPOJOBIYBaTOI OBaJlbHOIO (QOpPMOI0 Ta
pO3TallyBaHHSIM HAraJyrTh KOJOCOK MIIEHHUIl, HA3BaHWW HACTYITHUM YHHOM:

“wheat chain — formed of very long, thin teardrop-shape links that all point in the same direction.
The join of each link is like a tiny hinge, meaning this style is not as flexible or liquid-like as some
others” (GJT);

JocuTh cydacHWM pPI3HOBHUIIOM IIIPCIHTY, SIKMH MPOTE Ma€ JaBHE KOPIHHSA y KyJbTypax IEsSKUX
IUIEMEH, € TMIPCIHT, IO IPOHNU3YE MIEBHY YAaCTUHY Tijia, K MPaBUI0, MOYKY ByXa, HACKpi3b. Pesynprar 1miel
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orieparlii Ha BUTJISIA CXOXHWKM Ha TyHEIb, IO 1 CTaJI0 OCHOBOIO JJIS TaHOT'O HaliMEHyBaHHS:

“flesh tunnel, also known as a spacer, is a type of body piercing jewellery. Wearers generally use
them to show off the process of stretching that they have gone through. Flesh tunnels are hollow tunnels,
usually used in stretched or scalpelled piercings. Flesh tunnels are made in smaller gauges however the
smaller the gauge the smaller the effect to see through the plug becomes. Some people may choose to
wear flesh tunnels instead of flesh plugs because they weigh less, especially at larger sizes. Flesh tunnels
may be worn with a ball closure ring or other object passed through them” (GJT);

OnuH i3 BUAIB cepekok 1 Opomuok 3a Gpopmoro Haragye KaHaensiop, OCKUIBKM Yy HbOMY TPH MEpINHH,
KaMiHHS Y4 MiABICKY OPHUKPIMJICHI 10 KaMiHHS, IKUH € O1IbIINM 3a pO3MipOM, HIXK 1HIII MiABICKU:

“girandole is a kind of earring or brooch in which three pearls, stones or pendants hang from a
large stone. The central drop is usually larger than the other pendants” (1DJ).

Hactynna BuzgineHa Hamu rpyna HOMiHaliii BMOTHBOBaHa MPU3HAYEHHSM BiANOBIAHUX OBEITipHUX
npukpac Ta ckiamae 24 % Big 3arambHOl KinmbkocTi BuOipku. Cionm 3apaxoByeMO HaWMEHYBaHHS,
BMOTHBOBaHI CYTO (YHKIIOHAJIbHUM TMPHU3HAYECHHSIM IOBEIIPHOI NPHUKpPAcH SK CJIEMEHTY OJIATYy Ta
30BHIIIHBOTO BUTJISJY JIFOJMHY, HANPUKIAJ, aHTJiMChKa OyJiaBKa BUKOPUCTOBYETHCS SK JJIS CKPIIJICHHS
TKaHWHU, TAK 1 B AKOCTI CepexkoK (0COOIUBO cepe1 MaHKiB):

“safety pin — a simple fastening device, a variation of the regular pin which includes a simple
spring mechanism and a clasp. The clasp serves two purposes: to form a closed loop thereby properly
fastening the pin to whatever it is applied to, and to cover the end of the pin to protect the user from the
sharp point. Safety pins are commonly used to fasten pieces of fabric or clothing together. The safety pin
has become an image associated with Punk rock by media and pop-culture outlets” (GJT);

Ho uiei rpynu 3apaxoByeMo i HOMiHaLii I0OBETIpHUX HPHUKpPAC, sIKi BUKOPUCTOBYIOTHCS Yy TpaypHiit
xanobi. JJo pedi, nei pi3HOBUA HMPHUKPAC, BUTOTOBJICHUX i3 3aCTOCYBaHHIM YOPHOTO KaMiHHS (3a3BUYait
raraty), MOXOAWTh 3 AHTJIi 4YaciB KoposieBH BikTopii, ska micias cMmepTi mpuHIla Ansdepra HOCHIA
Mo1i0H1 BUPOOU HA 3HAK CBOET KAIOOHU 32 MOMEPIUM YOJTOBIKOM:

“mourning jewellery — originated in England, where Queen Victoria was often seen wearing jet
jewellery after the death of Prince Albert;, and allowed the wearer to continue wearing jewellery while
expressing a state of mourning at the death of a loved one” (GIT);

[Mopsig i3 cUTyaTUBHMM THIIOM BMOTHBOBAHOCTI BHIUJISEMO COLiajibHE MPU3HAYECHHS IOBENipHUX
MIPUKpAC, SKe JIATIIO B OCHOBY iXHBOI MoTHBarlii. lle y meprmy uepry nposBIsS€ThCS Y Ha3BaX TUX MPHUKpPAC,
SIKi TI03HAYaOTh HAJEXHICTh TOTO, XTO ii HOCHTH, IO TEBHOI TPymH, TOOTO IIi TPHUKpPAcH MaroTh
inentTudikamiitni  ¢yHknii. 3azHayumo, mo O (QyHKUOIOHAJTbHA CHOPSIMOBaHICTh BiJ3HAYAETHCS B
OCHOBHOMY y pi3HOBHAax 00pydok. Cepen mogiOHUX MPUKpac BUKOPUCTaHI y JOCHIIKEHHI eHIUKIOMEeail
BUOKPEeMIIIOIOTE Masonic rings, IpUKpacy sSKa CAMBOJII3yBajla HaJECKHICTh JIOIUHU 0 IIHOTO OPACHY.
Binbi cydacHMME MpUKIagaMy CIYT'YIOTh HOMiHaLii 0Opy4OK, SKi OTPUMYIOTH TPaBlli KOMaHA-4E€MITIOHIB
CHOPTUBHUX NpodeciiiHuX Jir abo yHIBEepCUTETCHKUX TYPHIpPIB:

“championship ring — a ring presented to members of winning teams in professional sports leagues,
and, in North America, college tournaments” (GJT).

LikaBuM OpHUKIAAOM MPUKpPAC, 11O CHUMBOJI3YIOTh HaJEXHICTh 10 MEBHOI TPyHH, € OOpydYKH, fKi
HOCSITh CTYJICHTH Ta BUITYCKHUKHU OJTHOTO KOJIE/KY, YHIBEPCUTETY TOIIO. 3a TPAJIHUIIIEIO, TOKH CTYJCHT I
HaBYAETHCS, eMOyiemMa, 300pakeHa Ha MEepCHi, Mae OyTH po3BEepHYTa A0 HBOTO. | TINBKH ICIAS BUITYCKY,
oOpydKa po3BepTaEThCSA iHIIMM OOKOM, Tak, o0 emOiema Oyna moBepHyTa Has3oBHi. Lle cumBomizye
BXOJ/)KEHHS TOTO, XTO HOCUTD 110 IPHUKpPAcy, Y IIUPOKUH CBIT:

“class ring (also known as a graduate, senior ring, or grad ring) — a ring worn by students and
alumni in the United States and Canada to commemorate their graduation, generally for a high school,
college, or university” (GJT);

CorrianbHe TIOJOKEHHSI JIIOJUHA MOXE TaKOX PErpe3eHTYBaTHCs 3a JOMOMOTOK mpukpac. Hampuknarn,
HasBHICTh engagement ring Ha PyIll XIHKH BKa3ye€ Ha Te, IO BOHA 3apydeHA Ta 30HMPAEThCS BUUTH 3aMiX.
TpaguwuiiiHO B aHTIIOMOBHIN KyJnbTypi 0OpydKy Ha 3HaK 3apy4lH HOCHTbH TUIBKHM JKiHKA, X04a B IHIIMX KpaiHax
o0uzBa mapTHEPH MOXKYTh MaTh NoAiOHI oOpyduku, abo K Il MPUKpacH BiAcyTHi B3arani. TpamumiiHo B poti
TaKoi MPUKPACH BUCTYTIAE 30JI0Ta 0OpyUKa 13 OJTHUM JiaMaHTOM.

B ocHOBI HacTymHOi rpynu AOCHII)KyBaHMX HOMiHamid, sika Hamiuye 13 % Bim 3arajgbHOI KiIBKOCTI
BUOIpKHM, IMOKJIAJACHO COMATUYHY XapaKTEPHCTUKY BIAMOBIAHMX MPUKpac, TOOTO BOHM BMOTHBOBAHI MicIeM
HOCIHHS Ti€l 4M 1HIIOI MpUKpach Ha TUTI JIIOAWHH. Tak, HANpHUKIaa Ha3Ba Opaciery Uil HIT yTBOpEHa BiX
HOMIHaIIi ankle Ta cydikcy -let 3a aHaNOTIEO 13 HA3BOIO bracelet:

“anklet — "ring for an ankle," 1819, from ankle, with dim. suffix -let, after bracelet” (OED);

O4eBHIHOIO € TAKOX IMOMI0OHA MOTHBAIS HAHMEHYBaHb earring Ta necklace Sk IpUKpacu Ajsl Byxa
Ta mWui BiAMOBIAHO:
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IIpocTopoBi BiMHONIICHHS IOBEIIPHUX MPUKpPAC 3HAXOIATHCS B OCHOBI HACTYNHOI TPyNH HOMIiHAITIH
(10 %), 1m0 BMOTHBOBAHI Ha3BOIO MEBHOI MICIIEBOCTI, THM YH IHIIUM YHHOM IIOB’S3aHOI 13 BiIIMOBITHUMH
IOBeNipHUMHU BupoOamu. SIK mpaBuio, e Micie, Je JaHy NpPUKpacy BUHAWNUIM, HAMPUKIAN, Ha3Ba
TpagumiiHoro ipnanacekoi oopyuku Claddagh ring y dopMi IBOX PyK, sIKi TPUMAIOThH Ceplle, YBIHUAHE
KOPOHOI, TOXOJUTh BiJi Ha3BU HEBEIMYKOr0 MICTEYKa, B SKOMY 1 BHHaWnum 10 mpukpacy y XVII
ctoniTTi. CUMBOJIIYHE 3HAYEHHS LBOTO MEPCHS BHUTIKAE 13 Horo ¢GopMu — ceple CHMBOJI3yE KOXaHHS,
PYKH — npyxk0y, a KOpOHA — BIpHICTh:

“Claddagh ring (Irish: fainne Chladaigh) is a traditional Irish ring given as a token of love or worn
as a wedding ring. The design and customs associated with it originated in the Irish fishing village of
Claddagh, located just outside the city of Galway. The ring was first produced in the 17th century during
the reign of Queen Mary Il, though elements of the design are much older. The Claddagh's distinctive
design features two hands clasping a heart, and usually surmounted by a crown. The elements of this
symbol are often said to correspond to the qualities of love (the heart), friendship (the hands), and loyalty
(the crown)” (GJT).

Ille omHa rpymna aHali30BaHUX HAiMEHYBaHb BMOTHBOBaHA BJIACHUMU Ha3BaMH, aje y IIbOMY BHIIAJKy —
iMEHaMu JIIOJIeH, SIKi TUM YM iHIIMM YMHOM MOB’si3aHi i3 AaHoo mpukpacoro. Llg rpyna ckmagae 10 % Bin
3arajgpbHOl KITBKOCTI BHOipKW. Hampukianm, aHTJIOMOBHAa HOMIHAIlSA Takoi MPHKpacH sIK KyinoH — lavalier —
MMOXOAUTH BiJ Mpi3BHIA KOXaHKH (PpaHiry3bkoro kopois Jlrogouka XIV Jlyisu ne Jla Bajbep, sika mepimoro
OJIAATJIA TaKy TIPUKPACY:

“lavalier — a kind of ornament that hangs around the neck, from Fr. lavalliere, a kind of tie, after Louise
Frangoise de La Baume Le Blanc de La Valliere, Duchesse de La Valliere (1644-1710), mistress of Louis XIV
from 1661-1667 (OED).

Ilepenocranns Tpyna HOMiHAIiN ckinamgae 9 % Bin 3adikcoBaHMX HaWMEHYBaHb Ta € BMOTHBOBAHOIO
CIOCO0OM KpITUICHHS IOBENipHUX BHPO0OiB. Croam HaJlekaTh NEKUTbKa PI3HOBUIIB CEPEXKOK, OCOOJIHUBO THX,
HOCIHHS SKUX HE BHMAara€ IMpPOKOJIIOBaHHS Byxa. Tak, Bim miecnoBa fo clip on (cxkpinismu) TMOXOIHUTH
AHTJIOMOBHA Ha3Ba KIIIICIB:

“clip-on earrings - have existed longer than any other variety of non-pierced earrings. The clip
itself is a two-part piece attached to the back of an earring. The two pieces closed around the earlobe,
using mechanical pressure to hold the earring in place” (GJT);

ITomiOGHMM YMHOM BiJ JI€CIOBA f0 stick on (Hakieroéamu) yTBOpeHa HOMIHAIIIS HACTYITHUX CEPEKOK,
SIKi Ha BUTJIA IMITYIOTH MOIMHPEHY (GOPMY CEPEeXKOK-TBI3IOUYKIB, MIPOTE HE MOTPEOYIOTH MPOKOITIOBAHHS
ByX. Lle#i Bux npukpac OyB BUHaleHUH MOPIBHAHO HELIOJAaBHO:

“stick-on earrings - are adhesive-backed items which stick to the skin of the earlobe and simulate
the look of a (pierced) stud earring. They are considered a novelty item” (GJT);

OcraHHsg BuAineHa rpyna Hamiuye nume 1 % Big 3arainbHOI KiNbKOCTI BHOIpKM Ta BMOTHMBOBaHA
OI[IHKOIO TI03HAYYyBaHOTO.

Tak, BHCOKOSAKICHI IOBEJIipHI BHPOOH, Yy BHUTOTOBJICHHI SKHX BHUKOPUCTOBYIOTHCS BHUKIIOYHO
OnaropoJHi METalW Ta NOPOTOIiHHE KaMiHHS MalOTh Ha3By fine jewellery, Tomi ax ODKyTepis, ska
BUTOTOBJISIETHCS 13 TOPIBHSAHO HEIOPOTHX MaTepialliB HOCHUTh Ha3BY junk (nenompi6) jewelry, fake
(niopobka) jewelry, fallalery (nobpaxywxu).

BrnacHe cama Ha3Ba JOCHKYBaHOTO KJIAaCy TMPEAMETIB — jewellery — TakoxX BimoOpakae OIIHKY,
OCKIJIBKM LISl HOMiHallisl MOXOAUTDH BiJl TATUHCBHKOTO jOCUS — me, Wo NpUuHoCcCumy padicms, 3a0080J1eHHS,
BUKIUKAE 3AXONTIEHHS:

“jewellery — 14c., juelrye, from O.Fr. juelerye, from juel late 13c., "article of value used for
adornment," Anglo-Fr. juel, O.Fr. juel, jouel "ornament, jewel" (12c.), perhaps from M.L. jocale, from L.
jocus "pastime, sport," in V.L. "that which causes joy" (OED).

Cning Bi3HAYWTH, MO O3HAKAa KPAacH MPUCYTHS 1 Y CHIMKIONCIWYHUX BU3HAUCHHSIX HOBEIIPHHUX
BUPOOIB:

“Jewellery or jewelry signifies items of personal adornment, such as necklaces, rings, brooches,
earrings and bracelets” (GJT), Bix “to adorn — to add beauty or splendor to something by decoration”
(OED).

TakuM 9MHOM, 32 XapaKTEPOM O3HAK, [0 BU3HAYAIOTH BHYTPIIIHIO (hopMy HOMIHAIII [SI3bIKOBasi HOMUHALIUS,
1977, c. 274], BuninseMo 1Ba THIIM MOTHBAIlil aHIJIOMOBHHX HAiMEHYBaHb IOBEJIIPHUX MPHUKpAc — KBali(hiKaTUBHY, B
OCHOBY SIKO1 TIOKJIaJICHO BJIacHI 03HAKH ((hopma), Ta PEIITHBHY, 10 0a3yeThCs Ha BITHOCHUX O3HAKaX MPEAMETIB 91
stBHIT (TIPU3HAYEHHSI, MICIIE Ta CITOCI0 HOCIHHS, TIOB’I3aHICTB 13 TIEBHOIO MICIIEBICTIO UM JTIFOUHOIO).

[Momanpiie AOCHIMKCHHS AaHTJIOMOBHUX HOMIHAIM OBENIPHUX TIPUKpPAc € TEPCIECKTUBHUM Y
CEMaHTHIHOMY IUTaHI — Ha MaTepiajii TIyMaYHUX CIIOBHUKIB aHTJIACHKOI MOBH — IIJISl BUSBIICHHS CEMaHTHIHOI
CTPYKTYpH iXHBOTO JICKCHYHOT'O 3HAYCHHS Ta MOPIBHSHHS MOTHBAIIMHUX OCOOJMBOCTEH JAaHMX HOMIHAITIH i3
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03HaKaMH, 3aiKCOBAHUMH Y CTPYKTYPi 3HAUCHHS.
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YAIUUITHCBKA T.A.
(3anopizvkuii HayioHanbHUll YHigepcumem)

POJIb IEM3AKHOI'O OITUCY B XYJIO)KHbOMY TEKCTI

VY crarti po3risigaeTbcs npodsieMa JOCIIIKEHHS XYA0XKHBOTO TEKCTa SIK pe3ysbTaTa TBOPUOCTI MMCbMEHHUKA Ta BUKOPHCTAHHS HUM
PI3HOMAHITHHX XyIOXHIX IPHAOMIB, TaKHX, SIK ONUC MeH3axa, IKUH ABIISE COO00 CKIIATHHUK XyJOXKHBOTO TEKCTY 1 Mae 6araToacreKkTHHI
3B’S30K 3 F€pOSIMU XYA0XKHBOI'O TBOPY.

Kniouoei cnosa: xy0oxcHiti mekcm, MOGIEHHESULL JHCAHP ONUCY, NeLI3AJAC.

Yanaunckasa T.A. Poap meiizakHoro onucanusi B Xy/JA0:KeCTBEHHOM TeKcTe. B cTaThe paccmarpuBaeTcss mpobieMa HCCIeI0BaHUS
XyJOKECTBEHHOTO TEKCTa KaK pe3yJbTaTa TBOPYECTBA IUCATENSA M UCIOJIB30BAHME HUM Pa3HOOOPA3HBIX XYIO)KECTBEHHBIX NPHEMOB,
TaKHX, KaK ONUCAHHUE Neii3axa, KOTOPBIH SABIAETCS COCTABIAIONICH Xy J0KECTBEHHOTO TEKCTa U NMEET MHOTOACHIEKTHBIC CBSI3U C TEPOSIMU
XyJOKECTBEHHOT'O IPOU3BEICHHUS.

Knrouegvie cnosa: xyooscecmeennbviii mekcm, peuegotl JCaup ONUCAHUS, Neu3axic.

Chaplinskaya T.A. The role of landscape description in a literary text. The article deals with the problem of investigation of a
literary text as a result of a writer’s creative work and the role of landscape description as one of the inseparable parts of a literary text
which has multiaspect links with the characters of a literary work.

Key words: literary text, speech genre of description, landscape.

OpHuM 3 HAHOUTBII aKTyadbHUX MUTAaHb CyYacHOI JIIHTBICTHKH € JOCHIJKCHHS XYI0KHBOTO TEKCTY SIK
pe3yibpTaTa TBOPUOCTI, IO OOYMOBITIOE ITiIBUIICHUH IHTEPEC BUYCHHUX A0 MPOOIEM BUBUCHHS XYI0KHBOTO TEKCTY
SIK CaMOCTIHHOI oxuHUIl mocmimkeHHs [Onomnpieako 2002, ¢.354]. Bynp-akuii XymoKHIN TBip € pe3yabTaTOM
TBOPYOCTI MHCHMEHHUKA, OTXKE, aHANI3yHOUU XYJOXKHIH TEKCT, BaXJIMBO BPAaXOBYBATH 3HAUYYINICTH KOXKHOTO
XYJO0XXHBOTO MPUHOMY, 10 BHUKOPUCTOBYE aBTOP, TOMY IO KOXKHA, HaBiTh HE3HAYHA JETallb HEPO3PUBHO
TIOB’s13aHa 13 3alyMOM aBTOpa. Hamararouwch IMi3HATH Ta MOSCHUTH OTOYYIOUHH CBIT, aBTOP IPOITYCKa€E HOTO
4yepe3 MNpU3My BIIACHOTO CIPHHMHATTS CBIiTY 1 pe3ydbTaTOM LBOTO € CIUIaB 00 €KTMBHOI pealbHOCTI Ta
0COOMCTICTHOTO CITPUHHATTS 11 aBTOopoM. [1if yac uynTaHHS XyM0KHBIO TEKCTA YATAY YCBIJOMITIOE JKHBi B3aEMHO
TIOB’s13aH1 ySABJICHHS Mpo (aKTH, TOMii, JIFOJEH, KapTHHH Hpupoau. I Bce me BHOIPKOBO B3ATE i3 JKHUTTA Ta
IJIECTIPSMOBAHO PO3TAIIOBAHE y CTPYKTYP1 TBOPY.

XynoxkHe 300pakeHHsI IMepeadadae JesKy CHiBTBOPUICTh yMTaua. YacoBa KOMIO3ULIS, MPOTSHKHICTDH
JITEPaTypHOTO TEKCTa 3MYIIYIOTh YATAa4Ya TOETHYBATH Y CBOIH CBIIOMOCTI BECh CIOKETHO-OITMCOBHI MarTepial,
SIKH BUKOPHUCTOBYETHCS ISl CTBOPECHHS TIEPCOHAXKIB. 3aJIEKHO BiJl TOTO, HACKUIBKH TOBHO Oye 3amisHO IIeH
MaTepial, Y YBIHAYTh OO HBOTO HENpsAMi 3aCO0M OLIHKM T'epoiB (HANpHKIAA, Mei3ax), YU Hi, 3MIHIOETHCS
PO3YMiHHS XapaKTepiB, iies TBOPY B LLIOMY.

XyHOOXKHIA TEKCT — IIe CKIagHe KOMyHIKaTwBHE siBumie. CTBOPIOIOYM XYIOKHIM TEKCT, aBTOp caM
3MICHIOE BHOIp MpeaMeTiB Ta SBUIY MicHOCTI. CamMe B XyIOKHBOMY TEKCTiI Pealli3yeThCs XYHAOXKHS KapTHHA
CBITY SIK pe3yJIbTaT aBTOPCHKOIO ysIBICHHS mpo AikicHicTh [Cruisipenko 2007, ¢.176].

Crenndika TBOPY CIOBECHOTO MHCTEITBA SK CHUCTEMH (MOTO CKIaIHICTh, BIAKPHUTICTh, TUHAMIYHICTB)
3YMOBJIIOE€ AKTYAJBHICTh JOCHIHKCHHS XYyMOKHBOTO TEKCTY V B3aEMOIIi 3 CEpemoBUINEM. 3HAYHHMA
EBPUCTUYHHMN TIOTEHI[iAJI TPU [hOMY MAa€ aHali3 HE JIMIIC BiJHOUICHb 3 JITEPATYpPHOIO TPaJWIli€l0, a i
TIIMOMHHUX KOPEIAIid 3 IHIIMMH BUJAaMU MHCTEITBA — MY3UKOIO, XHBOIMCOM, CKYJIBITYPOIO, apXiTEKTYpPOIO
[Cemenerns 2004, c.9].

[Ipu mocmipkeHHI TOTO YW IHIIOTO XYIOKHBOTO TBOPY IMOMIYAEMO, SIK 0araTto yBarm aBTOp IPHJILISE
OIIUCY CBITY, IKHH OTOYYy€ repoiB, MPUPOIH, Mek3axy. ToMy 110, HE3aleKHO BiA PO, SIKy aBTOp BiIBOIHUTH
Mel3aKy y CBOIX TBOpaX, YW TiIHKH BHU3HAYA€E 3a HOTO JOIOMOTOIO MICIIE Ta Yac IOAiH, UM HAaBMAKW aKTHBHO
BBOJIUTH HOTO B KOJIO TOMIH — KOMIYHHX, JpaMaTHYHUX, TEPOIYHUX, - TEH3aXX Ma€ CTBOPUTH BiATIOBITHHIA
HACTpil y YUTadiB — PO3CMIIINTH, HAJSKATH, PO3UYJIUTH. BrumBarouu Ha Iymry TIOAWHH, TEH3aX Yy TBOpax
MHUCTELTBA Ta JIITEPaTypu ¥ caM cTae BigoOpaxkeHHsIM ayii Joaunu [[aganos 1974, ¢.35]. Omke Mera naHoi
CTaTTi — BU3HAYMTH POJIb NIEH3aKHUX OIKCIB B XyIOKHIX TEKCTaX.

B niHreictuuHii niTeparypi iCHye psAI HAyKOBHX Ipallb, aBTOPU SKHUX PO3MIAAAIOTH OMKC MPUPOIH Y
3B’S3KY 3 BHPIIICHHSM iHIIUX TPOO0JIeM, HAPUKITA]], PO3TIISIal0ur TUTaHHS TEOPii MOSTHYHOTO MOBJICHHS,
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