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TakuM 4YMHOM, HaBeAEHI MPHUKIAAM BOYEBHIAL JEMOHCTPYIOTh IMOTEHIia]dl OKpPECIECHHX BHIIE
KOHCTPYKII Y MOCATHEHHI CHHTAKCHYHOI KOMIIpecii HayKOBO-TEXHIYHHMX TEKCTIB, SIKA € iX HEBix €MHOIO
pucoro. HaykoBo-TexHIYHI TEKCTH HE TIOBHHHI XapaKTepH3yBaTUCS KPaCHOMOBCTBOM. HaBmaku, BOHM MaiOTh
OyTH JaKOHIYHUMH, OIHaK, Oe3 BTpaTu iHQopMaTHBHOCTI. SIK pe3ynbTaT, aBTOpaM Ta MepeKiagadaM LuX
TEKCTIB HE CJiJl HEXTYBaTH MOXKJIHMBICTIO BHIYYECHHS ‘3aiiBUX” CIIiB 3a JOIOMOTOI0 MEBHHUX CHHTAKCHYHUX
KOHCTPYKITif Ta 3BOPOTiB, KOHIIEHTPYIOUH, y TAKWH CIOCI0, yBary peruienra Ha 3MicCTi.

3acobu MOBHOI KOMIMpecii B TEKCTaXx HAYKOBO-TEXHIUYHOI cdepd He OOMEeXKYIOTbCS JIUIIe
BUKOPUCTAHHSIM MEBHUX CHHTAKCUYHUX KOHCTpyKUiil. [loganbina po3poOka miei Temu nepeadavae 3BHYANHO
JTOCTIDKEHHS IEKCHIHAX 3ac001B KOHJIEHCAIli{ 3MICTY, 10 € HE MEHIII BATOMUMH, HI)K CHHTAKCHYHI.
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(YepHiseyvkuil Hayionanvrutl yHieepcumem imeri IOpia @edvrosuua)

EKCITPECISI EMOIIIMHOT'O CTAHY CTPAX
(Ha maTepiaji cy4acHOro aHIJIOMOBHOI'0 XY/0KHBOT0 TUCKYPCY)

CraTTa mpHCBSYCHA AOCTiKCHHIO BepOanmbHOI excrpecii emouiitHoro crany CTPAX y cydacHOMYy aHTIIOMOBHOMY XYAOKHBOMY
nuckypei. basoBumu 3acobamm excripecii € KBasi-pedeHHs (BHT'YKOBi, BOKaTHBHI, JIAilIMBi Ta 3amepedeHi), a TaKOX iMIEepaTHBHI
peuenHs. [HTeHCHdiKaIist eKcIpecii JocsATaeThCs 3a JOIIOMOT0I0 CHHTAKCHYHUX 1 rpadiYHNX CTHIICTHYHUX 3ac00iB.

Kniouosi cnosa: sepbanvha excnpecis eMoyiliHo2o cmamy, 3acoou ekcnpecii, anenoMO8HUL XyO0ACHIU OUCKYPC.

HonmoBuu T.M. Dxcnpeccusi vMonnoHadbHoro cocrosinuss CTPAX (Ha Matepuane COBpPeMEHHOr0 AHIJIOSI3BIYHOIO
XY/A0:KeCTBEHHOro quckypca). CTaThs IMOCBSIICHA HCCIEAOBAHNIO BEpOaIbHON dKCIpeccuu dMoroHanpHoro cocrossHust CTPAX B
COBPEMEHHOM AaHTJIOSI3BIYHOM XYHOXKECTBEHHOM JHCKypce. ba3oBble cpencTBa 9SKCIPECcCHH BKIIOYAIOT KBA3H-TIPEATIOKSHHUS
(MeXmOMETHBIE, BOKATHBHBIC, pyraTellbHbIE M OTPHIATENbHBIE) M MMIICPAaTUBHBIE NPEINIOKeHHs. VHTeHCH(UKAIMA SKCIIPEecCHu
JOCTUTaeTCs C MOMOIIBIO CHHTAKCHYECKHUX U IPadMIeCKHX CTUINCTUUECKUX CPEICTB.

Kniouesvie cnosa: eepbanvhas SKCHpeccus dIMOYUOHANLHO20 COCMOAHUSA, CPeOCmea IKCNPpeccull, AHeNOA3bIYHbLI XY00HCeCmEeH bl
ouckypc.

Popovych T.1. Expression of the emotional state of FEAR (based on the contemporary English fiction discourse). The article
investigates verbal expression of the emotional state of FEAR in the contemporary English fiction discourse. Basic means of
expression include quasi-sentences (interjection, vocative, swear and negative) and imperative sentences. The expression is intensified
by syntactic and graphic stylistic devices.

Key words: verbal expression of emotional state, means of expression, English fiction discourse.

Mera cTarTi nonArae y BCTaHOBJIEHHI oco0nuBocTell BepbanbHO1 ekcripecii emouiiiHoro crany CTPAX
Yy Cy4aCHOMY aHTJIOMOBHOMY XYJIO)KHBOMY JHCKYPCI.

[NocraBieHa MeTa KOHKPETU3YEThCA y 3aBAAHHSAX: IHBEHTapU3yBaTH 3acobu excrpecii crany CTPAX
Ta BUSIBUTH 1X CEMAaHTHUKO-IIParMaTu4Hi XapaKTEPUCTHUKH.

AKTyalbHicTh 00paHOi TeMH 3yMOBJIEHA CHIPSIMOBAHICTIO CyYacHUX JIHTBICTHYHMX JOCIHIIKEHb Ha
IHTETpalii0 TPATUIIAHUX 1 HOBITHIX MIAXOMIB JO aHali3y €MOIliH, BTIJICHHX, 30KpPEMa, Yy XYIOKHLOMY
JUCKYPC1 Yepe3 eKCILTIKAIIil0 eMOIIHNX CTaHIB IEPCOHAXKIB.

O0’exTOM nociikeHHs € 3acobu ekcipecii ctany CTPAX y cyyacHOMy aHTTIOMOBHOMY XYAOKHBOMY
JICKYPCI, 2 MPeIMeTOM — TX CEMaHTHUKO-TIParMaTUIH1 XapaKTePUCTHKH.

Marepiajsom crarti € 500 ¢parMeHTIB aHIIIOMOBHOI'O XYIOXKHBOTO IUCKYPCY, IO Bi0OpaXkaroTh
emoiiian#i ctan CTPAX # MicTATh 3aCO0M €KCIIpecii IbOTO CTaHy.

HaykoBa HoBH3Ha poOOTH MOJSrac y TOMy, IIO B Hill yHeplue BCTAaHOBJIEHO Ta OMHCAaHO 3acoOu
ekcrpecii emortifinoro crany CTPAX B aHTTIOMOBHOMY XYIOXHBOMY JTUCKYPCi.

[onstTs excnpecii' ciifi pO3MEXYBaTH 3 TIOHATTIM eKCHPECUSHOCHI, 3BAKAI0YU HA Te, IO Ii TSPMiHU
4acTO BXKMBAIOTHCS HeAU(EepeHLIHOBaHO, X04a W 3HaXOAAThCS Y (POKYCi yBarum Cy4acHOI JIHTBOCTHIIICTHKH,
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JIHTBOITOCTHUKH, JTIHTBICTUKY TEKCTY Ta IHIIMX JIIHTBICTHYHUX AUCIIUATLTIH.

Excnpecugnicmb TpakTyeThCsl B Cy4acHIH JIHTBICTHUIN JOBOJI HIMPOKO — SIK “CYKYITHICTh CEMaHTHKO-
CTHIIICTUYHHAX O3HAK OJUHUII MOBH, SKi 3a0€3MeduyroTh i 3/IaTHICTh BUCTYNAaTH B KOMYHIKaTUBHOMY aKTi
3ac000M Cy0’€KTUBHOTO BHpa)KEHHsI CTaBJICHHS MOBLIS [0 3MICTY UM ajapecaTa MoBlieHHs [JIMHrBucTHdeckuit
SHIMKJIONeAnYeCKuil cinoBaps 1990, c. 591]; “BmacTuBiCTP MOBHOi OJWHUII MiJICHIIOBATH JIOTIYHUN Ta
EMOILIMHNN 3MICT BHCIIOBICHOTO, BHCTYNaTH 3aco00M Cy0 €KTHBHOTO yBHpa3HEHHS MOBHU. Yepe3
EKCIIPECUBHICTh BUPAXAILHUX 3aC00iB MOBEI[h MEPEIae CBOE CTABJICHHS 1 JO MOBIOMIICHHS, 1 10 ajgpecara”
[Vkpainceka moBa 2000, c. 156]. [Ipu n1poMy HaroJomyeTses, Mo “‘eKCIPEeCUBHICTh BIaCTUBA OAMHUIISIM YCiX
piBHIB MoBH~ [Ykpainceka moBa 2000, c. 591]; OTxe, eKCIPeCHBHICTh, 3 OJHOTO OOKY, HaJla€ MOBJICHHIO
BHPA3HOCTI ¥ CTHIIICTUYHOT MapKOBAHOCTI, a 3 IHIIOTO OOKY, BUPAYKAE CTABIICHHSI MOBIIA SIK JI0 TEMaTH30BaHOI
pedepeHTHOT cuTyallii, TaK i 0 yYaCHUKIB KOMYHIKaTUBHOI CHTYaIIii.

Brnache, Ha mepmoMy KOMIOHEHTI — BHPA3HOCTI Ta CTHIIICTHYHIM MapKOBAaHOCTI — aKLEHTYETHCS B
OLITBIIOCTI TIpalb, MPUCBIYEHUX PO3TIIAY IIi€l miHrBicTHyHOI Kareropii. Ckaximo, B. I'purop’eB Bimznauae,
0 “BHpPA3HICTh — IIE Te, IO Mepeadadyae BUpaKeHHs HeTpuBiaiabHOro 3micty” [['puropees 1979, c. 137]. 3
JTYMKOIO JTOCJiTHUKA MeperykyeThes i TBepkenns ['. Konecnuka: “Excnpecis — 1ie Te, o IpOTUCTABISETHCS
CTaHIApTy, €MOLIWHO MapkoBaHe, xapakrepre...” [Komecmmk 1978, c.93]. Imakme kaxyum, “excmpecis
3 ABISETHCS TaM, JI€ iCHYE€ MOXKIIUBICTh 31CTaBJICHHS, MOCHJICHHS MEBHUX O3HAK HA OCHOBI NMPOTHCTABJICHHS
SKCIIPECHBHO HEUTPAIbHUX 1 €MOLIIITHO BUpa3HUX MOBHUX 3ac00iB” [Ykpaincbka moBa 2000, c. 156].

3a Takoro MmiIXOAYy eKCHpecis pO3yMI€ThCS CKOpilie He SAK IHCTPYMEHT HAJaHHA MOBIECHHIO
EMOIIIHOCTI, a SK TMPOAYKT EMOIIIHHOCTI; HE BHPA3HICTh, a IHTEHCH(]IKaIlis BUPa3HOCTI, 30iIbIICHHS
¢()EeKTUBHOCTI MOBJICHHEBOTO BIUIMBY, HaJaHHSA MOBJICHHIO OCOOJMBOI TICHXOJIOTIYHO MOTHBOBAHOI
MITHECEHOCTI; 1, HAPEIITI eKCIPECis MOB’SI3YEThCS HE TUIBKU 3 €MOI[IOHATBHUM Ta 00pa3HUM (XYA0XKHIM), a i
3 IHIIMMH TUTAHAMH BUCJIOBJICHHS — BOIIOHTaTHBHHUM, €CTETHYHHM, COIIaJIbHO-OIIHHUM, HOPMATHBHHM,
(hopMabHO-CTPYKTYPHUM, CEMaHTHYHUM, CUTYaTUBHHM 1 T. JI.

BinnoBigHo, ekcipecist po3yMieThes SK OCOOTUBHIA 1 HEB1JI'€EMHUI KOMIIOHEHT CEMaHTUYHOI CTPYKTYPH,
SIKUM BWSIBIIIE 11 3[ATHICTh BUPaXaTH 3MICT SICKpaBillle, HAOYHIIE, MEpelaBaTH iHTEHCHUBHICTh 3MICTy —
HalBUIIMIA CTyNEeHb O3HAKH, HampyxXeHicTb, miacuiueHHs nii [bepmuzon 1971, c. 11]. Orxe, ekcmpecis
CIHUPAEThCSI HA KOMIUIGKC IICUXIYHUX, COIIAJbHUX Ta JIHCBICTUYHUX YHMHHUKIB 1 BHUABJISETCA SIK
inTeHcHuikarlis BUpa3HOCTI MOBIIOMITIOBAHOTO, 110 301IBIITY€E CHITY BILUTUBY BHCJIOBIICHHS.

Y KOHTEKCTi JOCHiHKEHb eMOIITHIX KOHIIETITIB, 1110, Ha AyMKY B.I1. IllaxoBchKoOTO0, B3k€ OQOPMILTHIACH
B OKpEMHUIA HaMpsM — EMOTHOJIOTII0, eKCHpecia PO3TIAAEThCS K OJIUH 13 JTIHTBAILHUX BHUSBIB EMOIIIH MOPsi 3
Hominayiclo ta Oeckpunyicto [lllaxockuit 1996, c. 105-106] 1 Bu3HA4aeThCsi SK BepOagbHA EKCILTIKAILisS
neBHoOro emouiiiHoro crany moBus [Llaxosckuit 1996, c. 105-106]. ¥V XynoxHbOoMY IHCKypci BepOanbHa
EKCITpecist EMOIIIMHOTO CTaHy 3/IIHCHIOETHCS Yepe3 MPsIMEe MOBIICHHS TIEPCOHAXIB.

Oounuuero ananizy eepoanvhoi excnpecii emoniiinoro crany CTPAX e BucnoBieHHS, (opMalbHO
piBHE pedeHHIo (HaifuacTimie HeTIOBHOMY), III0 MPOIYKYETHCSI MOBIIEM, SIKUU Tepe0yBae B eMOIIHHOMY CTaHi
CTPAX, mnst ekcromikarii nporo crany. /lo Takux pedeHb HaJeXaTh Ka3i-peueHHs, TOOTO CHHTAKCUYHO
HEPO3KJIaHI peUeHHsI, B AKX HEMOXKJIMBO BUJLJIMTH Hi TOJIOBHUX, Hi APYTOPSITHUX YieHiB [ YKpaiHChKa MOBa
2000, c. 174], a TakoX imMnepamusHi peuenHsl.

Keazi-peuennn HanmivuyloTh KijbKa THUIMIB, KOXEH 3 SKHUX CKJaJa€ CHHTAKCUYHY OCHOBY JUIs
BHCJIOBJICHHSI, 1[0 BTUTIOE TICBHY KOMYHIKAQTHBHY MeETy. 3a KOMYHIKaTHBHO-YCTaHOBOYHHM CTaTyCOM KBa3i-
PEUCHHS HOIUISIOTECS Ha peuenHs-euzyku, sk Hanpukinan OH!, nadnuei peuennsn (peuenns-maoy) — Damn
it!, Oh, crap; éoxkamueni peuenns (36epmanns) — Jesus! ta zanepeuni peuenns — NO!.

Imnepamueni peuenns CKIanalOTh CHHTAaKCHYHY OCHOBY JJIsl BTUIEHHS KOMYHIKATUBHOI METH
npoxanHs mpo fgornomory — Jesus Help!Help!Help!.

Sk mpaBwuI0, YCi 1l PEYCHHS € OKJIMYHUMH, [0 HaJIa€ MOBLIIO 3MOTY iHTEHCH(]IKyBaTH BUSB €MOLIi.

Peuenns-euzyku He MarOTb NPEIMETHOTO 3MICTY W KOHCTPYIOIOTHCS MOBLEM BJIACHE JJIS “‘BUIIUBY
eMolIii”, To0TO BepOaNIbHOTO BiOOPaKEHHS HEraTUBHOTO (DI3MYHOTO, IICUXOJIOTIYHOTO Ta EMOILIIMHOTO CTaHy
MOBIIS Y TICBHIH CUTYaIIi].

VY OaraTboxX BWIIQAKax BUTYKM CTalOThb BCTaBHUMH €JIEMEHTAMU JIQUIUGUX pedeHb-mady, SKi
BHpaXKaloTh HeraTuBHY OIiHKY cTrany CTPAX. BignoBimHo Ha3Bi, peUeHHSI-Ta0y MICTITh JICKCHYHI OIWHHIIL,
CEMaHTHUKO-CTIIIICTHYHUHN MMOTEHITiaN SKUX BIZHOCHUTPH iX JO CTHIIICTUYHO OOMEXKEHOI PO3MOBHOI JIEKCHKH —
HacaMIIepel CJICHTY, Y TOMY YHCIi W BYJIbrapu3MiB (aHIIIIHCHKOIO MOBOIO iX HaszuBaroTh four-letter-words —
nainusi cnoa). Hanmpuknan:

(1) Now she could hear a series of rapidly oscillating tones that pulsed in half-second intervals.
Rachel’s confusion quickly gave way to realization. And then fear. “Shit!” Wheeling back to the controls on
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the bridge, she slammed the receiver down in its cradle, severing the connection. For several moments she
stood terrified, wondering if she’d hung up in time (Brown, p. 242).

HaBenenwit pparment mictuth npeametny curyariro CTPAX, ska 3amaeTscs 3a TOTOMOTOI0 HOMIHAIIIT
crany CTPAX nekcemoro fear ta cioBocmonmydenusm to be terrified. ¥V pamkax 1iei curyanii ekcnpecis
emonii CTPAX 3xificHIO€TBCS TIepcoHaXkeM 3a noromororo Bynerapusmy Shit! (dimeko!). KomyHikatneHa
MeTa MOBI TOJSTae B TOMY, IOO BHUBUTRHUTHCA BiJl HETaTUBHOTO EMOIIHHOTO CTaHy NIITXOM HOTO
eKCIUTIKaLil i BOMHOYAC HETaTUBHOI OLIIHKH.

(2) “It’s accelerating!” Soshi yelled from the back of the room. “It’s the wrong code!” Everyone
stood in silent horror. On the screen before them was the error message: ILLEGAL ENTRY. NUMERIC
FIELD ONLY. “Damn_it!” Jabba screamed. “Numeric only! We're looking for a goddamn number! We're
fucked! This ring is shit!” (Brown, p 11).

[loni6uum umHoM mpeamerHa cutyanisi (2) tematnsye ctaH CTPAX, OCKibKM MiCTUTh HOMIiHALIIIO
horror. Ekcmpecis emoriitnoro crany CTPAX Tyr 3mifiCHIOETBCS 3a IOMOMOTOK pEYeHHS-Tady i3
¢bpaszeonorizoBanuM Byibrapusmom Damn it! (Xait 1001 rpeus!). Ilepenana emorisi iHTeHCH(IKYETbCS 3a
JIOTIOMOT'OK0 JISCKPHIIIIT, 10 MepeaacTbes aiecioBoM O scream (BepeinaTtH), SKe aKICHTYeE TeMOp TOJIocy
nepcoHaxa Ha im’s Jabba, mo nepexusae emomiiinux cran CTPAX.

HactynHuM THIIOM CHHTAaKCHYHUX KOHCTPYKLIiH, 10 BUKOPHCTOBYIOTBbCSA IJIsi €KCHpecii eMOoLiiHOro
crany CTPAX € éoxkamueni keazi-peuenns, sxi, sk MpaBUIIO MiCTATH 3BepTanHs 1o bora. Hanpuknan:

(3) “OhGod...”Langdon’s voice was laced with fear (Brown, p. 121).

Oxpim HoMmiHamii Ta excmpecii, nmpukiaag (3) MICTHTh TaKOX OIHUC OCOOJHMBOCTEH 3BYyYaHHS TOJIOCY
MEepCoHaXka, SKUH MpoMoBisie 3BepTaHHs. Ll meckpuniis iHTeHcH(ikye 300pakyBaHy €MOIIiI0: MEPCOHAXK
Langdon roBoputh rojocom, “miepersieTeHMM CTpaxoM Haue kpyxkeBom” (Langdon’s voice was laced with
fear).

VY Garathox BUMajKax 3BepTaHHs 10 bora ctaroTh BCTaBHUMH €JIEMEHTAMU LMHEPAMUGHUX PeydeHb, IO
CKJIaJal0Th CHUHTAaKCUYHY OCHOBY BHUCIIOBIICHb 3 KOMYHIKATUBHOIO METOI0 TIPOXaHHS MpPO JIOTIOMOTY.
Hanpuknan:

(4) “Oh... Jesus!” Sheila was almost choked with terror. “The baby’s crying! Make it stop crying!
Please!” She put her hands over her ears, and her body began to curl into a fetal shape. “Oh, God, please
make it stop! ” (McCammon, p. 476).

VY curyauii, penpeseHtoBaniii ¢parmentom (4), cran CTPAX Bupaxaerbcs HoMiHaliero lerror.
Ipenukamis Sheila was almost choked with terror smificHioe ommc emorii mepcoHaka yepe3 aKIEHTYaIiio
¢Gi3WYHOTO CcTaHy 3allileHiHHs, [0 CYMPOBOPKYE CTpax: BOHA HE MOXKE TOBOPUTH uepe3 Te, Mo id
“nepexorutroe ayx Big xkaxy”’. Excrmikaris crany CTPAX nocsiraetbest 3a joromorotro 3septants Oh... Jesus!
ta imnepatuBHoro peuenns Oh, God, please make it stop!, sike mMae y cBoiii CTpyKTypi BCTaBHHUI €IEMEHT —
sgepranns Oh, God.

Ille omamm cmocobom ekcmumikamii emonii CTPAX € 3anepeuni keazi-peuenus, MO BXWUBAIOTHCS
MOBIIEM IS [IepeAadi BiIMOBY NPUMHATH CUTYalilo, SIKa IPOBOKYE cTaH cTpaxy. Hanpukman:

(5) The commander let go of Susan and turned toward the $2 billion computer. His eyes went wide
with dread. “No!” He grabbed his head. “No!” (Brown, p. 190).

VY HaBeZeHOMY (QparMeHTi CHTyalis cTpaxy MapKyerbcsi Hominamiero dread. IlpotikanHs emorii
OIMMCYETHCSA SIK Take, M0 CYMPOBOKYEThCS posmmpentsam oueit (His eyes went wide with dread). Excrpecis
crany CTPAX, mo peaii3yeTbes SK BiJIMOBa YCBIJOMUTH 1 IPUNHSITH CUTYAIli0, IEPEIAETHCS 3a JOIIOMOTOI0
3aIepeYHO-OKJIMYHOTO KBa3i-peueHHs “No!”.

Hns  inTeHcudikaumii emomii cTpaxy Yy KOHTEKCTI aHaJli30BaHOTO JHCKYpPCY 3aCTOCOBYIOTHCS
CUHMAKCUYHL CIUICHUYHI RPULOMU, TAK] K noemop 1 amniigikayis.

Sk mpaBuIIO, €IEMEHTaMH TIOBTOPY CTAalOTh IMIIEPATUBHI PEUEHHS, & TAKOXK 3alepedeHi KBa3i-peueHHs.
@OyHKLis MOBTOPY moyArae B iHTEHCU(IKALil KOMYHIKATMBHOI yCTAaHOBKM IPOXaHHS IPO JOMOMOTY Ta
BiJTMOBH NPHUHHATH cUTyarito. Hanpuknan:

(6) On the other end, Father Mancuso felt as if he had been physically slapped in the face. He put
down the telephone, put his hand to his cheek, and began to cry. "I'm afraid to go back there!" He looked at
his sore palms and then buried his face within them. "Oh, God! Help me! Help me! Help me!"* (Anson, c.
175).

(7) But just before the clown washed out completely, he saw the most terrible thing of all: his ma's
face. No! he tried to scream. No! No! Not her! Not my ma! But no one looked around; no one heard. And in
the dream's fading moments, he realized with a cold and wormy horror that they couldn't hear nun. He was
dead. It had killed him and he was dead. He was a ghost. (King, p. 495).
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Amnnighikayin cTaHOBUTH COOOI0 HATPOMA/KEHHSI OAHOTUITHUX CUHTAaKCHYHUX KOHCTPYKIIH:

(8) Rachel was blinded by a dazzling brightness. Hesitant, she stepped forward, squinting into the
glistening space. As her eyes adjusted, she gazed out at the massive room before her and drew an awestruck
breath. “My God, ” she whispered. What is this place? What are they doing? What is it? (Brown, p. 49).

Tak, y npuxnazai (8) 3a IOMOMOTOI0 HAarpoOMa/KCHHS MUTAJIBHUX KOHCTPYKLiH, MO BigoOpakaloTh
BHYTPIIIHIA MOHOJIOT T€pOs, JOCSTAETHCS CKOHIIEHTPOBAHICTh 3MICTY, BUHHKA€E EKCIpecis OIaroroBiifHOTO
CTpaxy i, MOXKJIMBO, HAaBiTh MOJIUTBH, MEPEJAETHCS PO30YPXaHiCTh MOYYTTiB, JIe JOMiHY€ TyIICBHUNA HECIIOKIH.

Ha okxpemy yBary 3aciyroBywTh Zpagiuni 3acofu excrpecii emorriitnoro crany CTPAX vy
JIOCTIKYBaHOMY JTUCKYPCI, a caMe Perpe3eHTarlis OKpeMuX CIiB abo MPOMOo3uIii y crociO, BIAMIHHANA Bif
OCHOBHOTO TEKCTy: HamNWCaHHSA IHIMUM Mmpu(pTOM, BEIWKHMH JiTepamMHu (KamiTamizamis), 13 3MIHOIO
opdorpadii, BunineHHs kypcuom. OyHkiis rpadiuHux 3aco0iB mossrae B iHTeHcudikamnii emotrii CTPAX B
onucyBaHii cutyauii. Hampuknan:

(9) 'HELP ME!" Jack screamed. The man holding him began to squeeze him down into a shape that
would fit into the open door. Jack bucked, still yelling, but the man effortlessly tightened his hold. Jack struck
at his hands, then tried to push the hands off him. With horror, he realized that what he felt beneath his fingers
was not skin (Straub, p. 33).

(10) There was a bark and a scrambling sound from the top of the bank. "NO, Mutt!"" Kate roared, a
shaft of pure terror_spearing through her. "STAY!" The bear stopped abruptly in midstream and reared up on
her hind legs, so immediately on the heels of Kate's command to Mutt that a bubble of hysterical laughter
caught at the back of her throat (Stabenow, p. 5).

Konrekeru (9) i (10) mictars mpukiamy KamiTamizamii iMmepaTtuBa Ta 3alepeyHOro KBasi-peucHHS.
OyHKIIis KamiTa i3allil mojisrae B HarHiTaHHI IHTCHCUBHOCTI €KCILTIKOBaHOT €MOIIii.

(11) 'DADDY'S IN THE CLOSET!" Richard screamed. DADDY, COME OUT, PLEASE COME OUT,
I'M AFRAID!" 'Pleeze-pleeze-pleeze!’ (Straub, p. 311).

Y mpuxnani (11) emonis CTPAX mepenaerhcs depe3 KarliTami3allilo BUCIOBICHb MEPCOHAXaA, SIKUH
nepeOyBae y bOMY CTaHi, a TakKOX depe3 3MiHy opdorpadii cionykanus please (Oyap nacka) uis imitarii
TSATYYOT0 3BYKY, IO J0CSTae€ThCsl HEOHOPA30BOIO pemyrutikaiiiero O0yksu -e- (‘Pleeze-pleeze-pleeze!). Bei mi
3aco0u Bi0OpakatoTh BHYTPIlIHINA eMOIIMHUI CTaH repos, Mo ecIutiKyeTbes npenukanieto I'M AFRAID!

Taxkum umHOM, excrpecis emoritHoro crany CTPAX 3milicHIOETBCA 32 JTOTIOMOTOIO €KCIIPECHBHO-
HaBaHTa)XKEHUX KBa3i-peUeHb — BUTYKOBUX, BOKATHUBHUX, JIAWIMBHUX Ta 3allepEUeHUX, a TAKOXK IMIEpaTUBHUX
peueHb. OKpiM pPEYCHB-BUTYKIB, II0 HE MICITh NPEAMETHOTO 3MICTy, a JIMIIE BHPAKAIOTh HEraTUBHHIMA
eMoliitauii cran MoBI y cutyanii CTPAX, yci Ha3BaHi THIIN peYeHb CIYTYIOTh CHHTAKCUYHOI OCHOBOIO JUIS
BTiJICHHsSI TI€BHOI KOMYHIKATHBHOI 1HTEHIIi, 110 BWHWKA€ Yy CHUTYallil: 3BepTraHHs a0 bora (BokaTuBHI),
HETaTHBHOI €MOIIIHHOI OIiIHKM BJIACHOTO TMCUXOJIOTIYHOTO 1 (Pi3UYHOTO CTaHy (JaiinBi), BIIMOBH NMPUHHITH
cUTyalio (3amepeyHi), a TaKoXX MPOXaHHS MPO JIONOMOTY (iMmeparuBHi). [HTEHCHBHICTH eKcrpecii eMorlii
CTPAX nocumoeTbes 3a JOIOMOTOI0 CHHTaKCHYHHX MPUHOMIB TOBTOPY Ta aMIuTiikarii, a Takox rpadidHux
CTHITICTUYHHX 32CO0iB.

IepcnekTuBY TOCITHKEHHS OJISATAIOTh Y 31CHEHH] aHali3y ekcrpecii emoriinoro crany CTPAX Ha
OLTBIN penpe3eHTaTUBHOMY Matepiaii 3 ypaXyBaHHSIM IeHJIEPHOTO YHHHHKA.
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