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Political discourse provides contexts in which words happen to mean things they never meant
before. Politics seems to be the realm of Doublespeak, which abounds with lexical and grammatical
ploys. Amazingly, it originates not from carelessness but is actually the result of clear thinking.

The influence on addressee's perception is conveyed due to manipulative potential of language.
Politicians use a wide range of language means to manipulate the electorate: euphemisms, jargon,
gobbledygook or bureaucratese, inflated language, simplified or overcomplicated syntax both in
Russian and English languages. Hence designed to mislead, Doublespeak is presented as a
heterogeneous phenomenon providing cloudy vagueness of political language.
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HNEPEXIJIHI JI€ECJIOBA
Y 3ABE3IIEYEHHI MOJAJIBHOCTI XYAOKHbOI'O TEKCTY

VY crarti po3risgaoThCs MEpexifHi AieciaoBa, M0 OepyTh ydacTb y 3abe3leueHHI MOJAbHOCTI XYHOXKHBOTO TEKCTY.
Posrsinarotees pi3Hi mimxoau mo kaTeropii MomanbHOCTI. Big3sHayaeThes, M0 MOIANBHICTh XYAOKHBOTO TEKCTY 3a0e3IMedyeThes
BYKMBaHHSIM JIAHITFO’KKA TTEPEXiTHUX IECTIB.

Knrouosi cnosa: modanvricms, nepexiowi 0i€cnosa, 1eKCuKo-ceManmuyHi kiacu oiecnis.

Yysn C.A. [lepexoanslii r;1aroJibl B o0ecne4yeHuH MOJAAIbHOCTH Xy/102KeCTBEHHOI'0 TeKkceTa. B craThe paccmarpuBaroTcs
MIEPEXOIHBIE TIIAaroNbl, KOTOPhIC MPHHUMAIOT y4acTHe B 00ECIEYCHUH MOAAIBHOCTH XYyIOXKECTBEHHOTO TeKCTa. PaccMarpuBaroTcst
pasHble TMOIXOMbI K KATErOpuu MONANbHOCTH. (OTMEYaeTcs, 4TO MOJAILHOCTh XYJOXKECTBEHHOIO TEKCTa 00ECIeunBaeTCs
yHoTpeOIeHHEeM IETTOYKH NTEPEXOIHBIX ITIaroJoB.

Knrouesvie c106a: MooanbHOCHb, nepexooHvle 21a2obl, 1eKCUKO-CEMAHMUYecKUue KIaccol 21a20108.

Chujan S.A. Transitive verbs to provide modality of literary text. The article deals with transitive verbs that are involved
in providing the modality of a literary text. Different approaches to the category of modality are considered. It is noted that the modality
of a literary text is provided by the use of the chain of transitive verbs.

Key words: modality, transitive verbs, lexical-semantic classes of verbs.

VY JHTBICTHIN CHEKTpP 3HAYEHb MOJAJIBHOCTI € JOCHTh DPI3HOMAHITHHM: BiJ 3HA4YCHHS
KOMYHIKATUBHOI ~ METH  pe4YeHHA  (TBEp/IKEHHS, TMUTAHHS, CIOHYKAHHS), CEMaHTUKU
peaTbHOCTI/IppeaIbHOCTI 10 Cy0’€KTHBHOT OI[IHKHA BUCJIOBJICHHS, SIKY BCTAHOBIIIOE MOBEI[b, @ TAKOXK
3HaueHHS HEOOXiIHOCTi, moTpedu, 3a0oponw, 3anepeueHns [[Ipuxompko 2003, c. 66-67]. Y Teopii
TEKCTY ICHYIOTh Pi3HI TOYKH 30PY IIOJI0 MPUHAJIEKHOCTI MOJAIBHOCTI 10 Ti€l YW 1HIIOI KaTeropii.
OpnHi BYEHI pO3IIIAAAIOTh MOJAIBHICTh K CaMOCTIMHY KaTeropiro TEKCTy, Y TOH yac sK iHII
BBa)XaroTh i1 migkareropieto. Y pociimxeHHl [.B. CMymHMHCHKOT MOJAIbHICTh BU3HAYAETHCSA SIK
KaTeropis TEKCTy, M0 (iKCye pe3ynbTaT aKTUBHOCTI Cy0’ €KTUBHOTO Mi3HABAJILHOTO MPOLIECY aBTOPA.
MozanbHi BiITIHKY 3HAYCHHSI Ma€ Te, [0 MOTPAIUIsSe B NEPIENTUBHUI (HOKYC aBTOpa TEKCTY, CTAE
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00’€KTOM aBTOPCHKOI pedepentiii, pedrekcii, akcionorii [Cmymuncska 2003, c. 37].

VYenin 3a O.®. CeniBaHOBOIO, y Halllii pOOOTI MOAANBHICTh PO3IIISAIAETHCS SIK IM1KATEropist
inpopmaruBHocti. Ha nymky O.®. CeniBaHOBOi, «y Mexax Kareropii iHQpOpPMaTUBHOCTI MOXHA
pPO3IMIISIIATH TAKOX OIIHKY ¥ €MOTHBHICTH SK IMAMOPSIKOBaHI KaTeropii, ki Ha TyMKy 0araTbox
JOCTIAHHKIB TEKCTY, € O3HaKaMH Kareropii MogansHocT» [CenuBanosa 2002, c. 18]. MoaansHICTh
TEKCTY SIK KaTeropiro JOCTIJKEHHS IUIOro TeKCTy BBIB W oOrpyHryBaB I.P. INanbnepin. Buenuit
noJIsie Cy0’ €KTUBHO-OLIIHHY MOZJAJIBHICTh Ha (pa3oBy i TekcToBy. OcCTaHHS, Ha BIAMIHY Bif
($bpa3zoBoi, BUPAKAETHCS HE TUIBKM TPaMaTUYHUMU YU JICKCHYHUMU 3acoOamu. [["ambmepun 1981,
c.115-116].

OCKUTbKY MOJIaJTbHI 3aC00M MO (PYHKITIOHATBHI, KPUTEPIEM 1X BIAOOPY y HAIIOMY MaTepiai €
iX BXO/DKEHHS B pEUYEHHA 3 MEpeXiHUM [ieciioBOM Yy XyaoxHix Tekctax. JI.O. Hoszgpina
CIIpaBeUIMBO BBa)XKa€ MOAAIBHY CITKY TEKCTy CYKYMNHICTIO 3aco0iB  MOP(]OJIOTIYHOTO,
CUHTAKCUYHOTO Ta JICKCUYHOTO PiBHIB, Yepe3 SKi MepeIacThCsl aBTOPChKA OIlIHKA 3MICTY 3 TOUKHU 30py
peaTbHOCTI/HEPETbHOCTI, HEOJHAKOBOCTI MipH BIIEBHEHOCTI y TTOBiJoMiIIOBaHuX (paktax [Hozapuna
2004, c. 15-34].

Mertoro nmaHoi CTaTTi € AOCTHIAUTH (YHKIIOHYBaHHS TEPEXiTHUX JI€CTiB y 3a0e3nedeHHi
MOJIAIBHOCTI XYJI0’KHBOTO TEKCTY.

3 ogHOTO OOKY, MOYKHA CTBEP/IXKYBATH, 110 BUJIIJIEHHS OCOOM B IMO3HMIIIIO areHca Jiii, 03HaueHo1
(Ha3BaHOT) MEPEXiHUM JIECIIOBOM, € Pe3yJbTaToM BinOopy. 3 iHmIOro GOKy, HE MEHII Ba)KJIHBI
JIOJTATKOBI 3aCO0M, SIKI IMOCHJTIOIOTh MOJIABHICTh PEUCHb 3 TepeXiaHuM JaieciaoBoM. [lo-mepiie, 1o
PCUCHHS 3 MEPEeXiHUM JIIECIIOBOM MOXKe OyTH BKJIFOUCHE MoJaiibHe JiecioBo: “They can'’t touch
him” (Norton anthology, p. 15). ITo-apyre, pedcHHs 3 MEPEXiTHUMH Ii€CIIOBAMH B KOHTAaKTHOMY
MOBTOP1 MOXYTh MICTUTH Pi3HI MOJIAJIBHI Ji€CIOBa, K, Hanpukiaaa: ‘| would rather not give it. After
all, there’s not much point, is there?” “But you have to give it. That’s part of the interview.” Louise
handed Mary a folder. (Norton anthology, p. 526).

VY HaBeneHoMy oOOMiHI periikamMu 13 Tekcty ToGiaca Bynbda mnepexinHe niecioBo
MOBTOPIOEThCS Pa30M 13 0COOOBUM 3aiiMEHHUKOM If, sikuil o3Hauae ()eHOMEH (3a MpaBUIIAMHU,
YaCTHHOIO 1HTEPB’I0 € JIeKIlis, MpOoYMTaHa AN BUKIAAadiB Ta CTyAeHTiB). OOumBa mepcoHaxi
BIJTHOCSITHCSL 10 JIeKLii Mo-pi3HOMY. JIaHII0O)KOK MOBTOPIB MpH OOMiHI peIulikaMu MEepeXoquTh Y
aBTOpcbke MoOBIIeHHs. Jlyi3a, sk opraHizaTtop iHTEpB’I0, € areHToM Jii. Mapisi, KOTpili JOBeAeThCS
IIPOYUTATH JIEKIIiI0, peasli30oBye METy, Ha Ky cupsmoBano Aito Jlyizu (Jlyiza nepenae Mapii Texct
CBOE€1 CTaTTi, IKUM MOXKHA MPOYUTATH K JICKIIIIO).

MonanbHi J1l€cioBa BKIOYAIOTHCS Y TOBTOPU CHJILHO MapKOBaHUX Ji€ciiB. Sk Oyino moka3aHo
y Apyromy po3aiii ranoi podoru, aiecnoro tell € cuinpHO MapkoBaHUM y Xyn0KHBOMY TeKCTi. BoHO
BXOJIUTh y JIAHIIIO)KKH TTOBTOPIB, OJIUH 13 SIKMX CYIPOBOKYETHCS MOJTAILHUM JiecioBoM: She told
him what had happened. She didn 't tell him because she was frightened or disgusted <...> but just
because she had to tell somebody (Norton anthology, p. 323).

MojasibHe [i€CIOBO MOXKE CYNPOBOKYBATU IEpeXiJHE JI€CIOBO, SIKE BKa3ye Ha Jiio,
03HAaYyBaHy CHJIBHO MapKoBaHMM mepexignum miecioBom tell: “You'd tell people 1°d done it when
they 'd finished eating, and | 'd be embarrassed. You can do it, though. I wouldn’t be embarrassed if
it was a story you told on yourself” (Norton anthology, p. 43).

VY noBtopax mgieciosa tell Mmoxe migkpecaroBaTHCS MOJAIBHICTD 1O BIJHOIIECHHIO 10 PI3HUX
oci0, sk, Harpukiaaa: “I won't tell tou, because you’ll tell him that I know” (Norton anthology, p.46).

VY 3a0e3nedeHHi MOIaIbHOCTI XYIOKHBOTO TEKCTY BUCOKOYACTOTHI mepexinHi giecnopa think
1 KNOwW gacto BxkuBatoThCA KOHTAKTHO: ‘I thought Freddy smooched her.” “I'm sorry <...> I thought
you'd know it was me.” (Norton anthology, p. 49).

AHaoriyHo noeanyThes aieciora tell u know. YV Hmkue HaBeneHOMY peUeHHI IpH MOBTOPI
aiecioBa KNOW OMyCKaeThCsl NMPAaBOCTOPOHHIM apryMeHT, SKHW BIATBOPIOETHCS 13 KOHTEKCTY.
MopasibHi Ji€CTIOBa BXKMBAIOTHCSA 3 JIBOMA IHITUMHU TEPEXITHUMH J1€CTIOBAMH, SIKI KOHTEKCTHO
obymoBieHi criiibHuM 3HaueHHsM: J.D. told me he knew it the instant Johnny walked into the room
— he knew that second that he should introduce me as somebody ’s wife. He could have predicted it
all from the way Johnny looked at me.” (Norton anthology, p. 51).
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VY Hwxkue HaBeaeHid 3B’s3mi aBox gieciiB tell m know momanpHe 3HaveHHs mepexiaHOTO
nieciona tell mocumoeTscs MmomanearMu iecioBamu: ... he can tell all the stories he knows, and
we’ll never tell the story we know about him hiding in the bushes like a frightened dog (Norton
anthology, p. 53).

MoJabHICTh XYI0XKHBOTO TEKCTY 3a0€3MeuyeThbCcs BKHMBAHHAM JIAHIIOKKA TEPeXiTHUX
TIECTIB, OVH 13 SIKUX ITOCHITIOE OMTUCYBAaHE BPAXXCHHS IIITXOM CBOTO IMOBTOPY. Y HIDKYE HABEICHOMY
NPUKJIAJIL JTI€CIOBO Tepieniii hear 3ycrpidaeTbcs Tpui. Moro mosiBa miAroToBJIEHA nepexiTHIM
niecimoBoM tell, ske cympoBomkyeTscst ieBHUM MojanbHuM giecioBom: He'd suffered all kinds of
terror in that well <...> But he told me that being at the bottom of that well had made a lasting
impression <...> Way up at the top he could see a circle of blue sky <...> He heard other things. He
heard tiny rustlings <...> He heard wind blow... (Norton anthology, p. 66).

Sk My 6aunMO ,3MiHA CEMAaHTHYHOTO KJIacy MEPEXiTHOTO JIIECIOBA — BiJl II€CTOBA TOBOPIHHS
70 giechiB (i3MYHOTO CHPUHHATTS — € e()EeKTUBHOIO TMPH OMHUCI BpPaXEHHS, SKE 3aJUIIWIO Y
MepcoHa)ka He3a0yTHE BPaKCHHS.

[MoniOHMM YMHOM KOMOIHYIOTBCS MEPEXiJHi AI€CIOBAa PO3YMOBOI JisUIBHOCTI 1 (hi3MuHOTrO
crpuitHATTA. KoMOiHAIT MOKYTh YCKIJIQIHIOBATHUCS BKJIIOUCHHSIM PI3HHMX MEPEXiTHUX MI€CIIB, SKi
BIJTHOCSITHCSI IO OJTHOTO KJIacy. Y HACTYITHOMY MPHUKJIA/l IBA Pi3HUX JTI€CIOBA PO3YMOBOI AiSUTBHOCTI
MOETHYIOTBCS 3 JIBOMA PI3HUMH Ji€CIOBaMH (Di3UYHOTO CIPUHHATTA. MOJAIbHICTh OMUCYBaHOI
cUTyauii mATPUMYETHCS TIOBTOPOM MOJANBHOTO ciioBa. KpiM TOTo, MOBTOP Ai€CIOBAa TOIO CaMOTO
CEMaHTHYHOTO KJIaCcy YTBOPIOE MOAANIbHY paMKY JIJIsl BUCIIOBIIOBaHHS («I Tak JyMaroy, «s 3Hato»). |
guess she got home OK. I think she would have heard something if she hadn’t made it back. But she
hasn’t called me, and I haven't called her. Maybe she’s had some news about herself by now. Then
again, maybe she hasn’t heard anything. <...> I know we’ll be seeing each other again (Norton
anthology, p. 73).

VY KoMOiHaLIsAX PI3HUX MEPEXiTHUX MI€CHTIB, SIKI BAKOPHUCTOBYIOTHCS JIJIS TIepeaadi OTHi€eT XK 1
Ti€l K CUTYyaIlli, sSIK IPaBUII0, OJIUH 13 MEPEXiAHUX JIIECTIB CYMPOBOIKYETHCS MOJIATbHUM J1ECIIOBOM.
V BKasiBIll Ha MOBTOP CHUTYyaIlil Oepe yuacth ocoboBuii 3aiimennuk: “Tell me that you love me. You
don’t have to mean it. Just say iz. ” (Norton anthology, p. 107).

Hwxye HaBenmeHuil MpuKIag XapakTepHUH THUM, II0 B HBOMY MpPHU TMOBTOPI MEPEXiAHOTO
niecioBa moieHHs tell BinOyBaeThcs 3MiHA MPaBOCTOPOHHBOIO APTYMEHTY, SIKUil Oe3mocepeHbO
NPUETHYETHCS 10 AieciaoBa. Xo4a 0Co00BUI 3aliMEHHHUK It TIOBTOPIOETHCS B JIaHIi MOCIIiJOBHOCTI
peUeHb TpHUYi, y MEpIIOMY CBOEMY B)KMBaHHI BOHO BIJJOKPEMJIEHO BiJ MEPEXiTHOTO Ai€CIOBa
BKa31BKOIO Ha 0CO0Y, sIka BUCTYIIAE y POJII PEIUITIEHTA TTOBITOMIICHHS.

VY cBoeMy npyromy BkuBaHHI It oTpuMye MojanbHE 3a0apBICHHS MUISIXOM IMEPEMIIICHHS
3aJICKHUX apryMeHTiB mpu nepexigaomy miecnosi (told me all of it — told it to me). IToxi6uuM €
Heo3HaueHul 3aiiMeHHuK all, skwit y maHili MOCHIZOBHOCTI pEYEeHb BHKOHYE IIiICHIIIOBATILHY
dynukito (all of it — it all): She told me all of it, waking me that night <...> told it to me in such detail
and so clearly that now <...> I remember it all... (Norton anthology, p. 121)

[3 BuIllEHaBeEHUX MPHUKIAAIB BUXOAUTh, MO y 3a0e3MeueHH] MOJAIbHOCTI TEKCTY OepyTh
y4JacTb KOMOIHaLlli pi3HUX KJIaciB MEPEXIAHUX TIECIIB, sIKI HAHU3YIOThCSl Y KOHTAKTHOMY BXKHBAHHI.
KomOinariii MoxyTh OyTH pi3HUMH, MPOTE MEPEXiAHI J1€CTOBA MOBJIEHHS Ta PO3YMOBOI MisUTBHOCTI
MaloTh TEH/CHIIIO MPU YTBOPEHHI MOAiOHMX KomOiHamii. [lle ogHi€er0 0COOMMBICTIO BKIIOUYCHHS
MepeXiAHUX JIIECTIB Y MOAAIBHICTh TEKCTY € iX B)KMBAaHHS 3 BKa31BHUMU 3aiiMEeHHHUKaMH y (YHKIIIT,
aHaJIOT14YHIM BUIIEBKA3aHIH y3aralpHIOIOUIN (YHKIIT ocoboBoro 3aiimennuka it: Don 't tell me that.
(Norton anthology, p. 131).

VY TeKcTi HEBEIMKOro 00Csry, sIK Y KOPOTKOMY ONOBIJaHHI, IepexiJHi JI€CI0Ba TPYIYIOThCS
HABKOJIO MOJIaJIbHUX 3HA4YeHb, SKI BKAa3ylOTh Ha OMUCYBaHY CHUTyaIlil0. Y TEKCTI OIOBIJaHHS
«Cygenip» Jx.A. ®ininc noHbKa 3a0yBae BiJicIaTH MaTepi BAJICHTUHKY caMe Y TOH piK, KOJIM MaTH
OMUHSETHCS B JIIKApHI 3 A1arHo30M paky. CuTyallisi BBOJIUTHCS MOBTOPOM TEPEXiTHUX JIECITIB, alie
JIOHBbKA IIIe HE 3Ha€, 10 MaTh TsoKKo xBopa: ‘I forgot to send you a Valentine’s card. ” “You did?
That’s bad. I'm trained to receive one. They bring me luck.” *“You 're receiving a phone call instead.”
(Norton anthology, p. 392).
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3 yacoM cecTpa Ji3HAE€ThCA Bi OpaTa Mmpo 3aXBOPIOBaHHS MaTepi. Peakilisi JOHbKH OMUCYETHCS
yepes aiecaoBo (i3MYHOTO CIPUAHATTSA, IKUi Oyme moBTopsTucs aaii: Kate saw clearly the face of
the metal dial on the front ... (Norton anthology, p. 393). 3 11bOr0 MOMEHTY JIOUKY IOYHHAE OiKATHCS
3HaHHSIM IIPO TE, PO IO 11 MaTH HE 3HA€E, Ha 1i AyMKYy. JliBuMHa 3BepTa€e yBary Ha OTOUYCHHS JIIKapHi,
ne nexuth matu: Kate saw a small oark modestly dotted with amusement rides <...> How odd, to
build a children’s park across from a medical center (Norton anthology, p. 393) ... Kate put her hands
on her face. Behind her closed eyes she saw a succession of blocks tumbling over (Norton anthology,
p. 396). Pyx pyk# sik 0a)kaHHs TOBIpUTH MaTepi TAEMHHUIIIO XBOPOOH 00IrpyeThCs AeKiibKa pa3: Kate
moved close and touched her mother’s arms...They heard the shuffle of slippers. <...> They heard
the rattle of the meal cart ... “They told me that little park over there...” <...> She’s helping me,
thought Kate <...> “We’ll see the lights tonight. You can't see the shapes this far away ... (Norton
anthology, p. 399).

3BYKH OTOUYYIOYOT'O CBITY, KBITKOBE CHPHUHSATTS — BCE II€ MPUB’S3YETHCS JO OMHOTO —
HECTePITHOTO Oa’kKaHHsI IOHBKH JTOBIPUTH MaTepi TAEMHUIIIO XBOPOOH, HE TPUXOBYBATH BiJ MaTepi
Toro, mo i morpiono 3unatu: She’d been on the point of telling her mother everything. (Norton
anthology, p. 401). IleBni giecioBa (Hi3HYHOTO CIIPUHHATTS, PyXH JOTOPKAHHIM y CBOiX MTOBTOpaX
HIiIFOTOBJIIOOTH JIIECIOBO PO3YMOBOTO CHPUHHATTS KNOW, sIKe MiATOTOBJIEHE BCIM TEKCTOM. Y
KITIOYOBOMY KOHTAKTi 3HAHHSM (JIOHBKA 3HAE€ PO XBOPOOY MaTepi, MPOTe HE 3HAE, 10 MaTepi BKe
BiJIOMO TIpO ii 3aXBOPIOBAHHS;, MaTH 3HAE, IO JIOHBbKA 3HAE, 1 JoroMarae Jo4ili mo30yrucs 6ap’epy
HETOPO3yMIiHHS, SKE HA3MBAETHCS XBOPOOOKO) JI€CTIOBA MOBJIEHHS, PO3YMOBOi MiSUTBHOCTI 1
(i3udHOTO CIIPUAHSTTS BXKHBalOThcs KOHTakTHO: She moved her hand to Kate’s knee and touched
the cloth of her daughter’s skirt. Kate gripped the metal bar <...> Kate sat wordless, feeling the
touch of her mother’s hand. <...> “I know all about it,” her mother said, “‘I know what you haven 't
told me.” <...> She saw herself in her mother’s wide brown eyes... (Norton anthology, p. 403).

Taxum 9MHOM, MOXHA CTBEPKYBATH, IO MOJJAIbHE 3HAUCHHSI «3HAHHS IIPO XBOPOOY MaTepi»
TOTYETHCS BCIM TEKCTOM, BUBOAMTHCS 13 HHOTO Yepe3 mepexiaHi aiecioBa send, receive, bring, see,
hear, feel, help, move, grip 3 HeomHopa3oBuM moBTOpOM aiecioBa MosicHHs tell. Bech maHIox)ok
MePexXiTHUX TIECHIB CIYTye TEKCTOBIM MOJANBHOCTI: JOHBKA PO3YMIi€, 1[0 MaTH MMOBUHHA 3HATHU PO
CBO€ 3aXBOPIOBAHHA, 1 MAaTH Ja€ 3pO3YMITH JIOUII, [0 XBHJIFOBATUCS TPO PO3KPUTTS TAEMHHUII HE
MOTPIOHO, OCKUIBKH MaTip Mpo XBOpoOy 3Hae. MoxHa BBa)KaTH, IO MEPEXi/IHI A1€CIOBA CIYTYIOTh
CBOEPIIHUMH BUAUICHHSIMH HApOCTAI0401 HEOOXITHOCTI B 3HAHHI, SKE aKTYyali3yeThCsS HIECIOBOM
know y noenanHi 3 giecioBom MosieHHs tell.

I3 BHIIEe 3a3HAUEHOTO BUIHO, [0 MOJAIIBHICTD TEKCTY MOXKE CKJIaIaTHCS HE JINIIE BXXHUBAHHAM
MOJANbHUX Ji€ciiB a00 MOJANbHHUX CIIB NMPU MEPEeXiJHUX Ii€ciioBaxX, aje 1 caMuM BinOOpoM
MEepexXiTHUX JIECHIB Y TEKCTI, iX MOBTOPAMH B OJHOMY UM CYMDKHUX PEUEHHSX, Y MiJABEACHHI 0
NEPEXiTHOTO /1I€CIIOBA, sIKE BUPIITye KOH(IIIKT, 110 YTBOPUBCS B MEeBHiH cutyanii. CuIbHOMapKOBaHi
nepexigHi JiecioBa OepyThb ydacTh Yy 3a0e3MEe4YeHHI MOJAIbHOCTI TEKCTy B KOMOIHALisIX 13
MEPEeXiTHUMHU JIECIIOBAMU CBOTO CEMAHTUYHOTO KJacy, a TaKoX y KOMOIHalisX 3 I1HIIUMHU
MEepexXiTHUM JleciioBaMH, SIKI OepyTh ydacTb y Iepeaaudl KOHTEKCTHO IIOB’S3aHHUX MOJAJIbHUX
3HAYECHb.
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