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4. ACMH/IETUYHHIA 3B'SI30K:

BescnomyuHnKoBHUi 3B'I30K € HOCIEM BIIKPUTOCTI TIEpPETiayBaIbHUX PAIIB.

Most of the Whitlam reforms — Medibank; university expansion; the creation of our national
cultural institutions; the expansion of the welfare state; the initiation of indigenous land rights; the
passage of the Racial Discrimination Act — made Australia a distinctly better place [Manne].

BincyTHICTh CMIOTYYHUKIB BHOCHTb BIATIHOK HE3aBEPIICHOCTI Ta BIIKPUTOCTI IEPETivyBaAIIBHOTO
psany. B oMy, eneMeHTH nepestideHHst iHGOpMYyIOTh o0 pedopM IMPOBEICHUX MIPEM’€p MIHICTPOM,
SIK1 TIOKPALIWIN KUTTS ABCTpauii. Takox y JaHOMY BUIIAIKy KOHCTaTyeMO HaKJIaJlaHHs TepeNideHHs
Ha puTOpUuHY (irypy perapaauii (SUspense).

BucHoBku. VY pe3ynabpTaTi JOCHIIKEHHA Matepiany Oyjao BHUSBICHO YOTHPU MOJEINI
(YHKIIIOHYBaHHS CIIONYYHHKIB Y CTPYKTYpi MepelliayBalbHUX psiAiB. BiamosinHo, ciomydnuku and,
or, but BxuBarOTBhCS Tepes OCTaHHIM EJIEMEHTOM IEepeiuyBalbHOrO psAY JUIS HAJaHHSA HOMY
3aBepiieHocti. [lapuuit cronyunuk as well as BKuBaeTbCs JIs 3ICTABICHHS OHUX CJICMEHTIB
nepesiueHHs 3 iHmmM. CrionydHuky and Ta OF TakoX BXXUBAETHCS JUISL BHYTPIIIHBOTO O()OPMIICHHSI
€JIEMEHTIB MepeiuyBajIbHOIO psiy. B Tol dYac SK, BIACYTHICTH CIIOJIyYHUKIB BHOCHUTH BIATIHOK
HE3aBEPLICHOCTI Ta BIIKPUTOCTI MEPETIUYBAILHOTO PSY.

IlepciekTHBOIO TMOAANBIINX JOCTIIKEHb MOXE CIYyryBaTH BHUBYEHHS CEMaHTHYHHX
0COOJIMBOCTEH TepesliYeHb B EKOHOMIYHOMY JTUCKYPCI.
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CTUWIICTUYHI OCOBJUBOCTI BUCJIOBJIEHD ITPE3UPCTBA

VY crarTi JOCTiIKYIOTCS CTHITICTHYHI 3aC00H, SIKi BUKOPUCTOBYIOTHCS Y BUCIIOBIICHHSIX IIPE3UPCTBA. ABTOp PO3IIILIAE iHBEPCIIO,
PHUTOpHYHE NHUTAHHS, IIEPEINT, IpOHil0, OBTOp, OyKkBamizM, Meradopy, MOPiBHAHHS, TinepOoiy. 3’sSCOBaHO MparMaTHIHHN ITOTEHIIaT
3a3HAYCHUX 3ac00iB.

Kniouosi cnosa: sucnosnenns npesupcmea, ineepcis, pumopuine RUManHs, nepenum, ipoHis, noemop, Oyxkeanizm, memaghopa,
nopisnAnHa, cinepboa.

BorBunko-boriok E. H. Crmimcruyeckue o0CO0eHHOCTH BbICKA3bIBaHMili mpe3peHusa. B cratbe wuccnenyrorcs
CTHIIICTUYECKHE CPE/ICTBA, MCIOIB3YIOIIHECs B BBICKA3BIBAHMSX MPE3PEHIs. ABTOP pacCMaTpHBAaeT MHBEPCHIO, PHTOPHUUIECKHI BOIPOC,
Mepecnpoc, UPOHHIO, MOBTOpP, OykBamu3M, mMeTadopy, cpaBHEHHE, TunepOory. OmnpeneneH NparMaTHYeCKUd MOTEHIHAN YKa3aHHBIX
CPEICTB.

Kntouesvie cnosa: 6biCKa3vbl6aHus NpespeHus, UHBEPCUs, PUMOPUYECKUll 60NPOC, Nepecnpoc, UPOHUs, NOBMOp, OYKeanusm,
Memaghopa, cpagreHue, 2unepood.

Botvinko-Botiuk O. M. Stylistic peculiarities of utterances of contempt. The article deals with the stylistic devices used in

utterances of contempt. The author examines inversion, rhetorical question, echo question, irony, repetition, literalism, metaphor, simile
and hyperbole. The pragmatic potential of the given devices has been defined.
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and hyperbole.

VY CTBOpEHHI €KCIIPECUBHOCTI XYI0’KHBOTO TUCKYPCY BaXIIMBA POJIb HAJISKUTh EKCIIPECUBHOMY
cuntakcucy [CrapukoBa 1985, c. 64]. MoBHuil MaTepian mokasye, IO AJISI CTBOPEHHS €MOLIHHO1
HANpy>XeHOCTI B OJHOMY BHUCIIOBJICHHI MO)XE€ BHKOPHUCTOBYBATHCS HE €IWHHMIA TPUIAOM, a HHU3Ka
KOMOIHAITIH, SIKi CKJIAaf0ThCS 3 PI3SHOMAHITHUX CTUTICTUYHUX 1 CHHTAKCUYHUX (PIryp 1 IBISIFOTH COO0I0
CKJIaJIHI, 0araTopiBHEBI, ajie BOJHOPA3 I[UTICHI CHHTaKCHYHI KOMILIEKCH. JloTernep He OYIio JOCiIKEeHO
CTUJIICTUYHOT'O aClieKTy BUCJIOBJIEHb IIPE3UPCTBA, 1110 i 3yMOBIIOE AKTYAJIBHICTb JaHOI CTATTI.

O0’€KTOM JTOCTIPKEHHSI BUCTYNAIOTh BHCIOBIEHHS IMPE3UPCTBA, SKI (PYHKIIOHYIOTH B
AHTJIOMOBHOMY XYJOKHBOMY JHCKYpCi, MpPeAMeTOM — iX CTHIICTHYHI 3acobw. Mera crarmi —
BUSIBJICHHSI CTHIJIICTUYHUX OCOOJIMBOCTEW BHCIOBJIEHb Npe3upcTBa. JlocATHEHHS MeTu mependayae
PO3B’sA3aHHS TaKUX 3aBJaHb: BHOKPEMHTH 1 MPOAHAI3yBaTH CTUIIICTUYHI 3aCO0H, SIKi BYKUBAIOTHCS Y
BUCJIOBJICHHSIX MIPE3UPCTBA.

[Ipe3upcTBO —_€MOTHBHO-OLIIHHE CTaBJICHHS HETaTHMBHOT'O CIIEKTpa J0 JOoAuHU (abo rpymnu
Joziel), CopuYMHEeHe a0o0 TMOpPYLIEHHSM O00’€KTOM OLIHKHM OCHOBHUX MOpPaJbHO-€TMYHHMX HOPM
cy0’exta (i cycniibcTBa) y cdepi MKOCOOUCTICHUX UM COINAIbHUX B3aEMHH, a00 YCBIIOMIICHHSIM
Cy0’€KTOM CBO€1 mepeBard Haja 00’€KTOM 4Yepe3 HaJICKHICTh OCTAaHHBOTO JO MEHII MPECTHKHOTO
COIIlyMy, HIXK TOW, MpPEACTAaBHUKOM SIKOTO € BiH caM. [Ipe3sMpcTBO MOXKE TaKOX BHUPAXKATUCS IO
BiIHOIIICHHIO JIO MTPEAMETa, SIBHUIIA TOIIIO.

BucnoBneHnHs mpe3upcTBa SIK KOMYHIKaTUBHA JISUIbHICTH B1IOYBAa€ThCS B MOPAJIbHO-ETUYHIN
TUTOITUHI ¥ 3aBXKIU TOPKAETHCS €MOINHOI chepr KoMyHIKaHTIB. [Ipe3npcTBO HANEKUTH O TPYIH
CyOJTIMOBaHHUX OITIHOK, a caMe JI0 PO3PsAy €TUUYHUX, OCKUIBKH BOHH BIJJOOPaKalOTh JyXOBHE HAYAJI0
JIFOIMHY, TIOB’SI3aHE 13 33JJ0BOJICHHSIM ii MOpAJNBHOTO MOYYTTS, 1 TPAKTYETHCS SIK BHUSB HETATUBHOTO,
3HEBAXIIMBOT'O CTABJICHHS /10 KOrO-HEOY/Ib, YOr0-HEOY/Ib.

BucnoBneHHs npe3upcTBa MOXYTh IMOEIHYBAaTM B €001 pUCH OOBMHYBAu€HHsS, JIOKODY,
HACMIIIIKH, JIOTaHU, 00pa3u i ocyay. Yci BOHM € HEraTUBHUMH OLIHHUMHU BUCIIOBJICHHSIMH, TOOTO
MOBJICHHEBUMH JiSIMH, IO 3JIHCHIOIOTHCSI MOBIEM 3 METOIO INPOJAEMOHCTPYBAaTH CBOE HEraTHBHE
CTAaBIEHHS 0 afpecaTa uM iHIIOro 00’€KTa OUIHKM. IXHA cremmdika IONATac B KOMILIEKCHOMY
XapakTepi KOMYHIKaTUBHOI I, sIKa IHTETPYyE€ BUPAXXCHHS HECXBAIbHOI OIIHKA Ta BIUIMB Ha
EMOIIIMHNN CTaH ajgpecara.

OnHUM 13 CTWIIICTUYHHX 3ac00iB BUPAXEHHS NPE3UPCTBA B AHTJIOMOBHOMY XYAOXHbOMY
JHMCKYpCl € iHBepcisi, TOOTO “NOPYIIEHHS 3BUYAHOrO MOPSAKY CIIB y PEUCHHI, Y pPe3yJIbTaTi SKOro
MEBHUM €JIEMEHT pEeuYeHHsI CTa€ BUAUICHHMM 1 OTPUMY€E CHellialibHl KOHOTalli eMOIMHOCTI Ta
excripecuBHOCTI” [ApHonba 1990, ¢. 162]. Crunictuuna iHBEpCis, 0€3MOCEPETHBO B3aEMOJIIOYH 3
IHTOHAIIi€I0, Tependayac HaBMUCHE MOPYIICHHsST C(hOPMOBAHOTO TOPSJIKY CIIIB 3 METOI BHIUICHHS
eMOIIIHHOrO KOMITOHEHTa. ExcripecuBHa (yHKIIS 1HTOHALUT Ta MOPSAIKY CIiB IMOJSTae y TOMY, 1100
BUCJIOBUTH XiJ JyMKH, 1 TOCIHIJOBHICTh, Pi3HYy MUTOMY Bary 4acTHH BHCIIOBJICHHS B TICHOMY
B32€MO3B’ 3Ky 3 EMOIIHHUM eeMeHToM. Hanpukia:

“Never have | seen a more impudent action or person in all my days! /.../” (Bach E. L. Gentle
Journey, p. 34).

Y HaBeJICHOMY TPHKIIAIl IHBEPCiS CHpPHS€E SMOIIHOCTI MOBJICHHS 1 CIIPHYMHECHA Oa)KaHHSIM
aJjpecaHTa eMOILIITHO BIUIMHYTH Ha aJipecarta, SKUi € 00’ €KTOM IPE3npCTBa.

PuTopuyHe NMUTaAHHS TAKOX € MOIIKUPEHUM 3aCO00M BUPAKEHHS IPE3UPCTBA B AHITIOMOBHOMY
XYJI0)KHBOMY JTUCKYpCi. PUTOpryuHEe MTaHHS SIBJISIE COO0I0 CTHUITICTUKO-CUHTAKCUYHUHN TIPUAOM, SIKUH
MOJIATAa€ 'y BITHOBJIICHHI TpaMaTHYHOTO 3HAYCHHS NHUTAILHOTO pedeHHs [E€pmoBa 1994, c. 11].
OcobnmBa eKcIpecisi Ta €MOLIWHICTh (3HeBara) BUSIBISIOTHCS TPH EKCIUTITMTHOMY BHPaKCHHI
HETaTHUBHOI OLIIHKM CaMeé B PUTOPUYHOMY NHUTaHHI. PUTOpUYHI NUTaHHS € OKa3HUKAMU €MOLIIIHOCTI
MOBJIEHHS, 1X BIIMITHOIO O3HAKOIO € T€, 1[0 BOHM BUHUKAIOTH K €MOIliiiHa peakiisi MpOTeCcTy, TOMY
JUISL HUX XapaKTepHe TPOTUPIYYst MK (POPMOIO (CTPYKTYpa MUTAIBHOTO PEYEHHS ) 1 3MICTOM (3HAYECHHS
MOBIIOMJICHHST). PUTOpHYHI MUTaHHS — 11e eMOLIiifHO-3a0apBiieHa peaKilis MOBIS HA BUCIOBJICHHS YU
IO CIIIBPO3MOBHHMKA, I10 CYTI, II€ HE MUTAHHS, a EMOLINHO-EKCIIPECUBHI OBimoMIIeHHS. Hampukinan:

The room was dark except for the two small ceiling lamps that illuminated each man at the table.
Other men hovered back in the darkness. Yotuel eyed his brother again. Nacho’s nose was broken, his
arm was in a sling and his shoes and his pants were scorched black. Yotuel’s nose wrinkled and his
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down-curved lips curled with contempt. Nacho stank of rum.

Yotuel sighed again. “Brother, what am I to do with you?” (Pendleton D. Crisis Nation, p. 41);

Amnaniz UIIOCTPaTUBHOTO Matepiagy JaB 3MOTY BHOKPEMUTH pedveHHS-TIePenuTH, SKi
BUKOPHUCTOBYIOTBCS JUIsl BUpaKEHHS npe3upcersa. Sk 3a3Hadae I'. M. Ky3eHKo, peyeHHA-TIepennTy He
MIpU3HAYCHI JIJIS 3aIUTy HOBOI iH(opMarlii. Bonu € 3acoboM, 110 3abe3nedye npaBuiIbHE CIIPUHHSITTS
MOTIEPETHBOTO BHUCIIOBJIICHHS KOMYHIKATHBHOTO TMapTHEpa, 1 BUPAXKAIOTh IPOXAHHS MOSCHUTH,
YTOUHUTH YU 3aKIHYUTH Horo. [[yxe yacTo Taki peueHHs CIYT'yIOTh 3aCOOOM BUPaKCHHS €MOLiN
CIIBPO3MOBHHUKA 1 XapaKTepH3YIOTbCS €M(AaTHUHOI I1HTOHALIE€I0 Ta PI3HUMHU KOHOTATUBHUMHU
sHaueHHsMU [Kysenko 2006, c. 89]. ExcnpecuBHi CTPYKTYpU 3 MepPEeNHTYBAHHSM BKIIOYAIOThH
YacTKOBE a00 ITOBHE IIOBTOPEHHS MIOIEPENHBOI PEIUIIKY CIIIBpO3MOBHMKA. Hanpukitaz:

“I’ve got my eye on a solicitor’s deed-box, which may or may not contain something which will
help me to get an innocent person out of trouble. This young lady can get access to the box, Bill, if
you can show her the way inside it. ”

“If?” grunted Bill, with sovereign contempt. “‘Course I can! Deed-box, that’s nuffin’. That
ain’t no field for a man’s skill. Robbin’ the kids’ money-box, that’s what it is with they trumpery little
locks...” (Sayers D. L. Strong Poison, p. 145).

VY HaBeseHOMY MPUKIIAAl NEPENUT MOSCHIOETHCS €MOI[IMHUM BHOYXOM MOBLS, CHIPUYMHEHUM
BUCJIOBJICHHSIM KOMYHIKATHBHOTO TapTHEpa, SKU 3alporoHyBaB MOMY ydacTh Yy mHorpaOyBaHHI.
Mosgens (bint) BaaeTbes 40 NepenuTy HE TOMY, IO BiH YOrOCh HEIOUYB UM HE 3pO3YMiB, a TOMY, 1110
MOYyTe BUKJIHMKAJIO B HBOT'O NPE3UPCTBO.

TakuM 4MHOM, Y BUCIIOBJICHHSIX MIPE3UPCTBA 3aBIAHHSAM IEPENUTIB €, TIEPIIl 32 BCE, BUPAKCHHS
3HEBAKJIMBOI'O CTABJIEHHS MOBILIS 10 00’ €KTa MPE3UPCTBA.

KoMyHIKaHTH MOXYTh B)KMBATH TaKWW CTWIICTHYHUN 3acid, K ipoHisa, MO0 BHUCIOBUTH
NpEe3UpPIIMBE CTABJICHHS 10 TApTHEpa M0 KOMYHIKallii Ta Horo Jii. Y BUMaAKy ipoHii iHTENeKTyaIbHO-
eMOIliliHa OLliHKa 00’€KTa BHPAKAETHCS 3a JOTOMOTOI0 MPOIO3UIlii, B AKii JiiicHa oliHKa 00’€KTa
MojIaHa y TPOTHIIEKHIN (opmi 3 MeToro cTBOpeHHs1 edekty rimy3yBanHs [Anapieko 2002, c. 3].
OCKUIbKM BUCIIOBJIEHHS NIPE3UPCTBA MA€ HA METI HECXBAJICHHS /11 00’€KTa MPEe3UpCTBa, 3A1HCHEHHS
Ha HBOTO T[IE€BHOTO ICHUXOJOTYHOTO BIUIMBY, TO JOCJTI/)KyBaHI BHCJIOBJICHHS HEpPIJIKO
CYIIPOBOJIKYIOTHCSI BAKOPUCTAHHSIM 1POHIi.

Y HaBeZileHOMY IIPUKIIA/Ii iPOHIS Mepeae BIaBaHy MOXBAIY:

She [Julia] swept up and down the room. [...] She threw up her hands to heaven.

"I might be squint-eyed and hump-backed. I might be fifty. Am I so unattractive as all that?
1It’s so humiliating to have to beg for love. Misery, misery"".

"That was a good movement, dear. As if you were throwing a cricket ball. Remember that™.

She gave him a look of scorn.

"That's all you can think of. My heart is breaking, and you can talk of a movement that | made
quite accidentally” (Maugham W. S. Theatre, p. 60).

CutyaTuBHa 1pOHIS B IJaHOMY BUIAJKy MICTUTb KPUTHKY, IPUXOBaHY 3a MOXBAJIOIO: MOBELIb,
MIPUTBOPHO BHUXBAJSIOUM KECT KOMYHIKaTUBHOTO TMapTHEpa, HAaTAKae Ha HOro TeaTpalbHICTb,
HENPUPOJTHICTh. [pOHIYHMI CMUCH TIEpEAAEThCs CTUIIICTHYHO HEMapKOBaHUM 3aco0oM. MeTa ipoHii B
IOMY pa3l — BUpaXCHHS HACMINIKK HaJ JAiAMU ajpecata. Peakuis agpecata AeMOHCTPYE MOYYTTS
o0pa3u i po3uapyBaHHS, 10 JOBOAUTH HEBIMOBIIHICTh IPOHIYHOTO 3ayBa)KCHHS TIPAaBHJIaM BBIWINBOI
B3acMO/il.

Cepen crunictuuHuxX Qiryp, XapaKTepPHUX UL JIOCITIJKYBaHOT'O JICKYPCY, MOXKHA BUJITUTH
MOBTOP IS TiJICHJICHHS HETaTUBHOI OIIHKH, TMPHEOMY TOBTOP K JOCHIBHUM, TakK i HpI/I6JII/13HI/II/I
qacTKOBO mepedpazoBanuil. [IoBTOp K CTHIIICTUYHMI 3aci0 BXKMBAETHCS 3 METOIO JIOTTYHOTO
HAroJIONIyBaHHS, HEOOXITHOTO ISl TOTO, 00 MPUBEPHYTH YBary aapecara /0 KJIIOYOBOTO CIIOBA B
peuenHi. [loBTop no/ae TBEpIKEHHAM J10/1aTKOBOI MEPEKOHIMBOCTI 1 MEPETBOPIOE 1X HA HaB’SI3JIMBI
11€i. BiH Takox nepeniko/pkae CIpUMHATTIO 1HILINX 1AEH.

[ToBTOp BIUIMBaE Ha emollii, TyMKH Ta BAMHKHU aJipecaTa, 3a JOIIOMOI'Ol0 IOBTOPIB aBTOP JOCATAE
edeKTy mparMaTUYHOTO BIUIMBY Ha penuiieHTa. J[OCHIIHUKHM BiA3HAYAIOTh, 10 MOBTOP MOBHOI
OJVHHUIIl 3aBXKAM BHKOHYE OCOOJIMBE KOMYHIKAaTUBHE 3aBJaHHS, MPUYOMY MOBHA OJHMHHUILIS HE
3aJIMIIAETHCS TOTOXKHOIO caMa co0i; BOHA HE JHILIE 3MIHIOE CBOIO BHXIJHY €MOIHO-OILIHHY
KOHOTAIIi10, aJie MOYKE YaCTKOBO 3MIHUTH 1 CBO€ MIPEAMETHO-JTIOT1uHe 3HaueHHs [ ApHomnba 1990, c. 138].
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/[o HallBaXXIMBIIIKX MparMaTU4YHUX (YHKI[IM IOBTOPIB HaJIe)KaTh eM(paTHYHE BUAUICHHS Cy0’ €KTUBHO
3HaYyMIIoi iH(OpMallii Ta CTBOPEHHS YaCOBOTO 3a1acy, He0OXiTHOTO IS TOAAIBIIOTO IPOrPAMYBaHHS
BHUCJIOBJIEHHS 1 peaiizarii miel mporpamu [Cemszes 1995, c. 90]. Hampukian:

"Imperious” was a word which Rose’s boyfriend had used with great scorn when she had told
him what she was going to do.

“These rich people,” he added, smartingly, “just a lot of wealthy tarts, that’s all they are.”
And after a moment’s pause for research: “Just a lot of parasites” (Creasey J. Gideon’s Day, p.
129).

Y naHoMmy BUNIAJKy METa MOBIIS — BHCJIOBUTH 3HEBAry 10 OaraTux JrOJCH, MAKPECIUTH TXHi
Heoiku. Ha 11e Bka3yroTh MoBTOp cHHTAKCHYHOI CTpyKTypH (just a lot of wealthy tarts, Just a lot of
parasites) i B)xuBaHHS IMEHHHKIB, 1110 BUPaXal0Th HETaTUBHY OIIIHKY (tarts, parasites).

JUts BUpa)keHHS IPE3UPCTBA MOYKE TAKOX BHKOPHCTOBYBATHCSI OVKBaAJI3M, a00 OykBajbHA
BIAIIOBIAb HA 3aIMTAHHA 3 [IPArMaTUYHOIO TPAHCIIO3UIIE0. SIKI0 KOMYHIKAHT IPABHIBHO PO3YMi€
THTEHIIIIO 1HIIIOr0 KOMYHIKaHTa 1 B)KUBa€ OYKBaIi3M, TO 1€ CBIIYUTH PO HOTO BiIMOBY BiJ] KOOTIEPAIIii.
Hanpuknan:

“I will see what I can buy with this.”

“You could give it to me,” Sam said.

“I could. But I wer . If you run you will prove that all those people looking at you with suspicion
are right. I can’t have it.”

“I’m touched. That you care so much for my well being.”

Charles permitted himself a mocking laugh that started in high spirits in his belly but turned to
contempt when it reached his mouth (Lewis S. Murder on Old Mission, p. 125).

Mogeup criouatky BxuBae OykBanizm (I could) y BiamoBigp Ha MpPOIMO3HUILIO MapTHEpa IO
xkomyHikarii (You could give it to me), a mi3Hime gae 4iTKy 3anepeuHy BianoBias (But [ won't), mo
MKPECITIOE HOTo HeOaKaHHS KOOTIEPATUBHO CITLTKYBATHUCS.

OpHUM 13 CTUTICTUYHUX 3aC00iB, 32 JJOTIOMOTOIO SIKUX 3IHCHIOETHCSI BUPAKCHHS €MOIIMHUX
CTaHiB, 1 Mpe3UpCTBa 30KpeMa, € MeTadopa. Mertadopa — 116 HAHIPOAYKTUBHIIINN KpeaTUBHUI 3aci0
30aradyeHHs] MOBH, BHSB MOBHOI €KOHOMii, CEMIOTHYHAa 3aKOHOMIPHICTh, IO BHUSBISIETBCA Y
BUKOPHCTAHHI 3HaKIB OJIHI€T KOHIENTYalbHOI c()epy Ha TO3HAYCHHS 1HIIOI, CXOKO01 3 HEIO B IKOMYCh
aCTIeKTI.

MeTtadopa poskpuBae cBiif MparMaTUYHWN TOTEHINAN 3aBISKK 3AaTHOCTI BigoOpaxatu i
CTBOPIOBATH KapTHHY CBITY — KOTHITUBHO-00pa3Hy, COLIAIbHY, 1HAUBIAYaIbHO-0COOUCTICHY. MU He
Oe3rnocepeIHbO BKHUBAEMO METa(hOPUUHI BUPA3H 3aMiICTh JESIKHX €KBIBAJIEHTHUX a00 OyKBAJIbHUX, a
OCMUCITIOEMO abCTpakTHY cepy (10 SKOi HalleKaTh 1 eMOIlil) y TepMiHaX KOHKpeTHOi. MeTtadopa € He
JUIE pecypcoM oOpa3HOro (MOSTUYHOTO) MOBJICHHS, a ¥ JDKEPEJIOM HOBHX 3HAYeHb CIIB.
VYronioueHnHs niid 00’€kTa, 110 IrHOpYe HOPMATHUBHI CTaHAAPTH, 32 JONOMOTOK MeTa(hOpHU30BaHUX
orepaTopiB OyIy€eTHCs 3a aHAJIOTIEIO IO CTEPEOTUITHUX YSIBJIEHB IPO MIOCh HEMPUEMHE, SIKE MTOPOJIKYE
HeratuBHi acorianii [['ycimcras 2001, c. 52]. Tomy npu Bupa’keHHI IPE3UPCTBA BUKOPUCTOBYIOTHCS,
3a3BHYaii, HeraTuBHI oOpasu. Hanpuknan:

Her tone was one of furious scorn. “An eagle does not catch flies; nor should we expect a fly
to catch an eagle” (Stout R. A Prize for Princess, p. 222).

Bukopucranus MetaQopu CTBOPIOE CTUIICTUYHUN €QeKT, 3aBISKU SKOMY MepeaaroThCs
HETaTHBHI eMOLlii MOBIISI CTOCOBHO 00’ €KTa NPE3UPCTBa 1 HOro Aiil. BUSABIIAIOUM TPEe3UpIIMBE CTABICHHS
70 CBOTO KOMYHIKQTMBHOT'O TapTHEpa, MOBEIlb, BJIAIOYHCh A0 KPHIATOTO JIATUHCHKOI'O BHCIIOBY,
MIOPiBHIOE HOTO 3 MYXOI0, B SIKOi HEMa 3KOTHOTO LIAHCY CIiKMaTH OpJa.

Jnst  BUpakeHHS TMPE3UpPCTBA B AHIVIOMOBHOMY  XYIOKHBOMY  JHCKYpCl  IIMPOKO
BUKOPHCTOBYETHCS TaKOXX MOPiBHAHHA. Y OyIb-IKOMY MOPIBHAHHI 3aBXIU NPUCYTHIN €IIEMEHT, 3
SKMM TIOPIBHIOEThCSI O3HaKa. CyTHICTh NOpPIBHSHHS IOJIATa€ B YHOJMIOHEHH1 JBOX OO €KTIB, SKi
HaJIeXkKaTh JIO PI3HUX KJIAciB, 3apajv OUIbII HAOYHOI XapaKTepuCTHKU onHoro 3 Hux [Galperin 1981,
p.167]. Ockinbku Ipe3upcTBO Nepeadavae HECXBAJICHH 00’ €KTa IPE3UPCTBA, BUPAKEHHS HETaTUBHOT
peaxiiii, To 3p03yM1JI0, IO IIUM €JIEMEHTOM BHCTYIIAE SIKUHCh HEraTUBHKM 00pa3. [lopiBHAHHS BUKOHYE
eKCTpeCUBHY (DYHKIIO 1 CAYTY€E AT MiACUIICHHS HEraTUBHOI OIIIHKM 00’ €KTa npe3upcTBa. Hampukmaz:

“Instead of devising ways to get into something they like, they remain trapped all their lives,
like brainless insects” (Sheldon S. The Other Side of Midnight, p. 279).
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VY 1poMy MpUKIIaJl MOBEIb BUPAKAE CBOE MPE3UPIIMBE CTABJICHHS JIO 1HIIWX, SIKUX BIH BBAXKA€E
0€3MO3KUMH KOMaXaMH.

EdextuBHUM iHTEHCH(IKATOPOM HpPE3UPCTBA MOKE OyTH TaKoX rimepdosaa, ToOTO cBigome
nepeOLIBIICHHS, SKE TABUIIYE €KCIIPECUBHICTh BUCIIOBIICHHS, HAA€ HOMY eM(aTHIHOTO XapaKTepy
[ApHonba 1990, c. 84] i BUKOPHCTOBYEThCS JIJIsI 3arOCTPEHHS OIIHKHU Ta il BUpayKeHHs. Sk 3a3Hauae
JIx. Jlia, rimepOosia € mpupOoIHOI TEHICHINE JTI0ACHKOro MosiaeHHs (‘a natural tendency of human
speech”) [Leech 1983, p. 1471].

Bragg was rigid. “Of course he didn’t mean to hurt you — he will never mean to hurt you!”

Francesca saw his contempt and anger (Joyce B. Deadly Kisses, p. 166).

VY upomy ¢parmenri rinepoosoro (he will never mean to hurt you!) mozxnauaetscst mpe3upcTBoO i
peati3yeThCsl KaTeropisi eKCIpPECHBHOCTI.

OTxe, TpOBENCHUN aHaNi3 CTWIICTUYHHUX IPUHOMIB BUpPAKEHHS IPE3UPCTBA B CYYaCHIH
AHTJIHCHKIA MOBI MIATBEPKYE (DAKT TEpEeBaKaHHS €eMOTHBHOI CIIPSIMOBAHOCTI B 1X (DyHKITIOHYBaHHI.
BukopucTaHHsS ~CTWJIICTHYHO MapKOBaHUX BepOamizamiid Mpe3WpcTBa  CHPHUSE  CTBOPEHHIO
MParMaTUuYHOro e(hekTy BUPa3HOCTI BUCIOBIECHHS, TIIBUILIEHHIO HOTO €MOLIIOT€HHOCTI.

IlepcneKTHBO HAIIIOTO TOCIIHKEHHS € aHAJII3 3aC001B EKCITPECUBHOT'O CHHTAKCHUCY.
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BAJIBKO O.B.

(JIvsiscoka kKomepyitina akademis)

KPUTEPII BUJIUIEHHSA EMO@ATHUYHUX YACTOK
Y CYYACHIU AHTJIITMCBKIN MOBI

V craTTi 00rpYHTOBYETHCS BUALICHHST OKPEMOTO TUITY YaCTOK y CyJacHii aHITiHChKili MOBI Ha OCHOBI KPUTEPI0 BUKOHAHHS HIMHU
¢dynkmii em¢pasn. EmdartidHi 9acTKH, sSKi y MOBICHHI CIYT'YIOTh HOCISIMH KOMYHIKATHBHMX CMHCITIB IUIIXOM BHILUIEHHS OTHOTO 3
KOMITOHEHTIB BUCJIOBJICHHS, PO3TIIAAIOTHCS K JICKCHYHI 1HIUKATOPH HASIBHOCTI IMIDTIIMTHUX CMHUCIIIB Y CEMaHTHYHIN CTPYKTYpi IIbOTO
BHCIIOBJICHHS.

Kuouosi crosa: wacmku, emgbamuuni uacmiu, emghasa, imnaiyumna inpopmayis, KOMYHIKAMUGHUN CMUCL.

Baabko O.B. Kpurepun BbiiejeHnsi 3M@aTHyecKHX 4YacTHIL B COBPEMEHHOM aHIJIMIickOM s3bike. B cratbe
000CHOBBIBAETCS BBIICNICHHS OTJEIBHOIO THIIA YaCTHIl B COBPEMEHHOM aHTJIMICKOM s13bIKE HA OCHOBAaHWH KPUTEPUSI UCTIONHEHHS] UMH
Gynkuun 3Mbasbel. OMpaTHUECKUEe YACTHIIBI, KOTOPbIE B PEUH CIYXKaT HOCHTEIIMH KOMMYHUKATHUBHBIX CMBICIIOB ITyT€M BBIICICHUS
OIIHOTO M3 KOMITOHCHTOB BBICKA3BIBAHMS, PACCMATPUBAIOTCA KaK JISKCHIECKHE WHIMKATOPHI NMPUCYTCTBHS MMIUIMIUTHBIX CMBICTIOB B
CEMaHTUYECKOU CTPYKTYpPE 3TOT'0 BHICKA3bIBAHM.

Kniouegvie cnosa. uacmuybsl, smgpamuyeckue yacmuysl, 5MPasa, UMIIUYUMHASL UHGOPMAYUS, KOMMYHUKAMUGHBII CMBICIL.

Valko O.V. The criteria of singling out the emphatic particles in modern English. In the article is substantiated the singling
out of the particular type of particles in modern English on the basis of the criterion of their implementation the emphatic function. Emphatic
particles, which in speech serve as the carriers of communicative meanings by the emphasis of one of the expression components, are
considered as lexical indicators of the presence of the implicit meanings in the semantic structure of this expression.

Key words: particles, emphatic particles, emphasis, implicit information, communicative meaning.
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