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advisable for foreigners to be very attentive in choosing slang in their speech in English to avoid
causing offence.

Thus, slang may be classified according to the place of slangisms in the semantic system of the
vocabulary; the sphere of usage; special word structure; its functioning and stylistic peculiarities.
Although it should be noted that there does not exist any universal classification of slang which would
take into account all important parameters of this vocabulary layer.

The perspectives of further research are seen in the study of the main ways of enrichment of
slang vocabulary in modern English, of the peculiarities of functioning of slangisms in different types
of discourse as well as in different regional variants of English, of the main ways of translation of
modern English slangisms into Ukrainian.
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The paper examines types of iconicity found in different structures of Proto-Indo-European roots. It is hypothesized that the
phonetic structures of basic forms, variants of PIE roots and stems are manipulated to mime structures in the external world, express
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KoznoBa T. O. IxoniuHi xopeHi B iHI0€eBponeiicbkiii mpaMoBi: ¢opmu, o iMIiTYIOTh 3HAYEHHA. Y CTaTTi BUCYBAETHCA
rimore3a Mpo IKOHIYHICTh KOPEHIB 1HIOEBPOIEHCHKOI MpamMoBH. HaBemeHO HAWMpPONYKTHBHINII MOZENI CTPYKTYpPH 1.€. KOpEHIB.
AHaN3yI0ThCSl MPUKIIAAHA 30BHINTHHOMOBHOI IKOHIYHOCTI, 0OyYMOBIIEHOI HAMAaraHHSM MOBIIiB BCTAaHOBUTH HOAIOHICTE MDK 00 €KTOM
HOMIHaIIii Ta HaliMeHyBaHHSM. 3’COBAHO, 1110 IKOHIYHICTb i.€. eTUMOHIB BIUIMHYJIAa HAa HAaIPSIMKH CEMaHTUYHOTO PO3BHUTKY pedIIeKCiB y
JIOYIpHIX MOBaxX.

Knrouosi crosa: a/cumempuyna cmpykmypa, KOpeHeéa aibmepHAyis, emuMOH, IKOHIUHICMb, THOOE8PONEliCLKUL, KOPIHDb,
NO00BIHCEHHS 2010CHOL, PO3UIUPEHHS KOPEHS, NPAMO6a, pedieKc, CKOPOUEHHS 2010CHO.

Koznoea T. O. Hkonuyeckne KOpPHH B MHAOEBpONelicKOM mpasizbike: ¢opMbl, HMHTHPYIOIIMe 3HayeHusl. B craTtbe
BBIIBUTAETCS TUIIOTE3a 00 NKOHNYHOCTH KOpHEl MHIoeBponeiickoro npas3bika. [IpeacTaBieHs MpoayKTHBHBIE MOJIETH CTPYKTYPHI U.€.
KOpHEH. AHAIM3HPYIOTCS CIydad BHEIIHES3BIKOBOM HWKOHHYHOCTH, OOYCIIOBJICHHOH CTPEMJICHHEM TOBOPSIINX K YCTaHOBJICHHIO
CXOJZICTBA MEX/y 00BbEKTOM HOMHMHALIMM U HaMEHOBaHMEM. Pe3ysbTaThl aHajM3a 1MoKa3aiy, YTO MKOHMYHOCTh H.€. STHMOHOB OKa3alia
BIIMSTHUE Ha HAIIPABJICHHS CEMAaHTUYECKOH pedieKcaluy B I0UEPHHX S3bIKAX.

Kniouesvie cnosa: a/cummempuunas cmpykmypa, GHYMPUKOPHe8As anbmepHayus, Ooaeuti 21achblll, UKOHUYHOCHID,
UHOO0eBPONeLiCKUll, KOpeHb, KOPOMKULL 21ACHbI, NPAA3LIK, paclupenie KOPHs, peiexc, SIMumon.

1. Introduction. In the history of languages mimesis was significant at earlier stages of the
evolutionary trajectory [Klima and Bellugi 1979, p. 67-84; Donald 1991, p. 201-236; Sadowski 2000;
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2009; I'azoB-I'un36epr 1965]. However, its role is gradually decreasing with the historical drive from
iconic to arbitrary encoding [Noth 1990, p. 109]

The cooperative work of etymologists with comparative linguists (E. Benveniste, T. Gamkrelidze,
V. Ilvanov, V. Levitsky, A. Liberman, M. Makovsky, C. Watkins to name a few) will help to reveal
naturalness in historically older languages and discover iconic devices that mirror archaic concepts. It
is especially advantageous to use the material of reconstructed Proto-Indo-European considered as the
preceding invariant that gave rise to a whole number of attested diversified branches.

With respect to iconicity, etymologies may explain the “stochastic nature of language”
[Makogrckuii 2007, c. 185; Huxutun 2007, c. 363], or how phonetic changes and variations direct
semantic development in language units [JIepuuxmuii 2008; Liberman 2008, c. 46-61; Koznosa 2012].

The purpose of this paper is to discover iconicity in PIE roots and find out about the ways by
which the phonetic and morphological structures of basic forms, variants of PIE roots and stems are
manipulated to mime structures in the external world, express particular meanings in the protolanguage,
and motivate the semantic continuants of PIE etymons in daughter languages.

Method, material and procedure. To find the types of iconicity in PIE units and show how the
structure of PIE roots and stems is manipulated in order to express particular meanings in the
protolanguage, etymological databases and dictionaries were used to select productive etymons (1400
PIE roots, i.e. about 70% of the reconstructions). The structural analysis of basic forms and their
modifications was followed by the semantic analysis of the etymons and their direct reflexes. That
enabled further establishing of semantic similarities and dissimilarities between PIE basic forms and
root modifications.

In what follows, | will sketch the shapes of reconstructed PIE roots (section 2) and their variants
(or modifications) to show the iconic functions present in the a/symmetry of root patterns (section 3),
root extension and terminal variation (section 4), lengthening and shortening of the root medial vowel
(section 5).

2. PIE prevalent structure and its flexibility. Among all types of PIE root structure, the three-
phonemic one (CVC) prevails: CVC (*bher-“to carry”), CVCC (*kost- “bone”), CCVC (*ghrebh- “to
seize, reach”), CV/(laryngeal)/ CV (*me@- > me- “to take appropriate measures”), (laryngeal)VC/ VC
(*@ed-- > ed- “to eat, bite””), CCVCC (*ghrendh- “to grind”). The flexibility of basic forms is achieved
by modifications into vocalic alternations (*per-> por-, pr-), consonantal terminal variation (*plak- >
plag-), vowel lengthening (*per- > par) and shortening (*sya->syu-men-), clipping (*ghesor->ghesr-
), extension (*per- > pres-), nasalization (*plak-/plak- > pla-n-k-), suffixation (*plek- > plek-to-),
prefixation (*op- > *co-op-), metathesis (*deru- > dreu-), reduplication (*der- > der-dru-), and other
typical forms.

3. A/symmetry in the structural pattern miming ‘dis/integration’. V. Levitsky [JleBuikuii
2008: 96-97] applied quantitative analysis to reconstructed units to prove that root templates and their
frequencies vary through the main semantic classes ‘divide’, ‘cut’, ‘connect, tie, unite’, ‘bend’, ‘move’,
‘sound’ [JIeuukuit 2008: 97]. However, he did not go further with his findings and only suggested that
the dominance of the patterns might be determined by the euphony of the roots. With his calculations,
V. Levitsky did not pay attention to the fact that root frequencies diminish with the increase of
consonantal complexity (CVC — CCVCC) and symmetry disturbance around the vocalic centre
(CVC— CCVC, CVCC — VC, CV — CCV). I argue that the semantic orientation is mirrored by the
structure, and the structural a/symmetry of PIE etymons mimes the syncretism of ‘disintegration” and
‘integration’ [Kozlova 2013, p. 313 - 316].

The root a/symmetry may also depend on the quality of the consonantal frame. The design of the
roots may indicate ‘coherence, consistency, conformity, roundness, wholeness’ in PIEs with identical
edges - [Cvoicep aspiraTE sTop - Cvoicep aspiraTE sTop] as in *bhendh- “to bind”, etc. (Figure 1), *bheugh-
“to bend” (Figure 2).
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FORM [Cvoicep aspiraTe stor [V] Cvoicep

— 5

*bhendh- *bhergh-
“to bind”;

*ghedh- “to unite, to

*dheigh- “to form,
to build”, *dheugh-
“to produce smth of
utility”

*dhreibh- “to draw,
to glide”, *ghredh-
“to walk, go”

a
>

*ghrendh-

“to grind”

to reduce to

to move smoothly (= -
to tie, fasten (= to to shape, to fit (= to to free from E’nOVl\(/dEFr( t%
unite, form a whole) meet requirements) indentations) clss;;) esse
< — — e RPN
MEANING

coherence consistency

*bh”en”dh- ranfarmitv whnlanace
stop + + produced with complete closure of the
vocal tract
voiced + + uttered with resonance of the vocal cords

ntlh An AvvRivrAatiAan AF AL

Figure 1. Structural patterns and the iconicity in PIE roots: Dissymmetry of the root initial and
root final

In PIEs with a qualitative contrast on the edges - [Cvoicep aspiraTE sTop - Cvoicep stor], the

structure may mlnwlifhsmrtgymmgnqsﬁ & bend’ for *bheug- “to benddGEigmrec?).
4. Extende

ree of spatial or temporal e basic form of
the root may undergo ex%ensmn %ls resalts in a content deviating frgrgﬁﬁgggéhgmc etymon. The
meaning change WaOKRIBRIERdeINd GPthe properties of the consond#RAM@FAMEY (Figure 3). For
instance, in the aroras®a afccglide dofE sonoranT Liguip — CeLipe], the vocal organs move toward or
away from articulation of a vowel or consonant and trigger associations with ‘making something long
and narrow by folding, pressing, or crushing’, as in *rei- reflected in Lat. 77ma ‘crease, furrow’, Olcl.
rein ‘border line’. The pattern of the basic form contrasts with its extension *reis— [CsoNorRANT LIQUID —
CconTinuanT] Where the terminal of the root is produced with the vocal tract only partly closed, allowing
the breath to pass through and the sound to be prolonged, and may be associated with ‘smth non-
terminated’ such as ‘a very long and narrow cut/ opening’ (MHG rist ‘plowshare’, Lett. risums, risiehs
‘crack, slit’, OChSI resiti “loosen”) or ‘smth extremely influenced’, ‘impair’ (OChS re5iti ‘loosen’, Skr
risyati, résati “injures, hurts, disables, damages”).

AnrnivrAataAd 1
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FORM

rC\Iﬁlf‘En /\QPIDI\TE QTﬁDrV-I

VARIANT FORM

rC\IﬁIPEn I\QDIqJ/\TE QTﬁDrV-I C\Iﬁl("l:n

*bheug- “to
|

*bheug
[

flexible, soft: Cel. *buggo- “flexible”
> Scot., Ir.Gael. bog “soft” > bog “wet
muddy ground too soft to support a
heavy body”

circular, rounded: OE bedg “a ring” > bee’ “a bee
block”, OHG boug “a ring”; arched, tied: OE boga “a
bow, arch” > bow?® “an arched object”’; MLG boog “a bow
of a boat”; bent, plump: OE biigan “to bend” > buxom
“a plump woman with large breasts”

MEANING

capable of /easy to bend (fold,
compress, mold, cut without

I
MEANING

hent (or havina a rolinded

bheug- || bhegh-

stop +
tract

voiced +

aspirated -

+ produced with complete closure of the vocal

+ uttered with resonance of the vocal cords

+ pronounced with an expiration of air

Figure 2. Structural patterns and the iconicity in PIE roots: Asymmetry vs symmetry. Root

variation (initial # final V'S initial = final)

VARIANT FORM 1 Ag ;"r(f,’_l\ll-/l_mi- “tn tear ; VARIANT FORM 3
[CSONqRANT Liouin[V] Cunvoicep 2 [CsonoranT LIQUID[V] CconTiNUANT]
oo VARIANTFORM2 | —
reup _ reic
a\l \Jlr/l—l—l \.‘TOP flnal aCl UJJ U VvVUULUUITU U‘T]lb
MEANING *reu MEANING
termination | extreme prolongation
MEANING prolongation .
asymmetry vs Lt of being

symmetry reup- reub-

of a se@p arrangement +
the vocal tract

unvoiced +
vocal cords

voiced +

rnarde

I

produced with complete closure of

uttered without resonance of the

uttered with resonance of the vocal

Figure 3. Structural patterns and the iconicity in PIE roots: Asymmetry. Root extension and

variation (initial # final 1 vs final 2 vs final 3)
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With the unvoiced stop [CsonoranT Liguip - Cunvoicep stor], the root final is produced without
vibration with complete closure of the vocal tract (*reup-) and redirects the meaning towards
‘interrupted, broken’ (Lat. isirpo ‘interrupt the orderly acquisition of smth’), or ‘break’ Olcl. ripr ‘a
crag’.

The voicing of the root terminal (*reub-) is employed to mime enantiosemic contrast to *reup-:
‘along cut or tear’ (Flemish ripen “to rip”), ‘obtained by force’ (OE réafian “to plunder” > reave “carry
out raids in order to plunder; rob”’; MLG roven ‘to rob”; It. rubare “to rob” (< Gmc¢ *raubon “to rob”),
OE rip “harvest”, Skr. loptram “booty”), ‘long and sharp’ (OE rifter “sickle”, OHG rifila/ riffila “jagged
mountain ridge”), ‘repeated’ (SI. *rubjela > ORuss. rubiti “to chop, hew”).

5. Vocalic length miming ‘maximization/minimization’. Another typical modification of the
PIE root is caused by quantitative vocalic alternations of the medial vowel (Figure 4).

Figure 4. Structural patterns and the iconicity in
FORM [C [VshorT] C] VARIANT FORM
k"el- “far in space and time” [C TV, ~ne] ClikYal- >
Skr. carama- “long (temporal)”, OGr. teleioc (teleos) “perfect,
OGr waloz (palai) “long ago” > Gr super” =
“old”: Cvmr.. Corn.. Bret. pell AMEAANING
MEANIN
G extreme
MIMING romntanancce
randiAl viAaAAlTA TanAathAanina AvrdbrAnrAaThog PlE

roots: Quantitative alternation (lengthening vs shortening in a vocalic core)
Thus, vocalic lengthening may be said to mime ‘maximization’. For example, ‘remoteness’

versus ‘extreme remoteness’: [Vsnort] for the basic form *k "6l-? “far in space and time’ > Skr. caramd-
‘last; final; western; last time; after (smth)’, cird ‘long (temporal); old (friend); long ago; slow’,
cirantana ‘old people’, etc.; OGk. waloz ‘before, long ago’, malodg ‘old; ancient’ versus [Viong] In

*k “el- > OGKk. zeleioc ‘perfect; complete; super; irreproachable; omnipotent (the Almighty)’ > Gk. zele
“far off> > ‘the very last’, zedevts) ‘edge; death’, redcvt@ ‘finish; die’ etc. Conversely, vowel shortening
would be an iconic representation of ‘minimization’: [VLong] in the basic form *sii- ‘sew, bind’ > ‘long
and thin’ in *si-dhla > SKr. siitra ‘string, thread; filament; apophthegm’ versus [VsHorT] in*siu-> ‘very
thin” > GK. du#v ‘thin skin, sinew; membrane’.

6. Concluding remarks. It is difficult to make firm conclusions about the productivity of iconic
devices in PIE, it is notable, however, that many of PIE roots show instances of iconic behaviour.
Formal symmetry around the vocalic core can be treated as an iconic representation of ‘indivisible
duality, wholeness, cohesion’, whereas the asymmetrically arranged counterparts mime
‘disintegration’. Manipulations with phonetic structures of basic forms and variants turned out to be
highly efficient at expressing intuitions and knowledge about fundamental properties of entities: their
ability to extend, disintegrate, and continue, on the one hand, and their ability to shrink, accumulate,
and integrate, on the other.

Symbols and Abbreviations

* unattested

> developed into

< developed from
Celt. - Celtic

Gk. - Greek

Gmc - Germanic
Ir.Gael. — Irish Gaelic
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It. - Italian

Lat. — Latin

Lett. — Lettish

MHG — Middle High German
MLG - Middle Low German
OChSI - Old Church Slavonic
OE - Old English

OHG - Old High German
Olcl. — Old Icelandic

ORuss. — Old Russian

PIE- Proto-Indo-European
Scot. - Scottish

Skr. - — Sanskrit
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