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MopansHui KOHTEKCT

Ileii amapaT OCHiIKEHHS 3aCTOCOBYETHCS TPH aHalli3i aBTOPCHKOI MOJAIbHOCTI, TOOTO
B3a€MOJIS TUIaHy 3MICTY 1 IJIaHy BUPaKEHHS II€] TEKCTOBOI KaTeropii J03BOJIsE AIMTH BUCHOBKY
po Te, 10 aBTOPChKAa MOAAIBHICTh € BOJHOYAC €JICMECHTOM CBITOTJISTY JIFOJAMHH W €IEMEHTOM
MOBH — II¢ JIBOiCTAa KOHIENTYaJbHA KAaTETOpis XYIO0KHBOTO TEKCTy, IO JO03BOJISIE aBTOPOBI
BHPA3UTH HOro eMoIliiiHo-oniHHI no3ullii (Pomuyesa 1992, c. 19), itoro 6e3nocepeHb0-HETaTUBHE

CTaBJICHHS JI0 PI3HUX 00’ €KTIB KPUTHKH.
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IIUTATA KAK PEUEBOM CIIOCOB PEAJIN3AIIUU KATEIrOPuu
HUHTEPTEKCTYAJIBHOCTHU B TEKCTE AHI'JIOA3BIYHOU MMAPOINN

B cratbe pacCMaTpuBalOTCA TPU3HAKU HUTAT, ONPEACIAIONIHNEC pealu3allhui0 KaTCTOPUH HHTEPTEKCTYAJIbHOCTH B TEKCTE
AHTIIOSA3BIYHON napoauu.
Knrouesvie cnosa: peanusayus kamezopuu uHmepmexkcmyailbHocmu, yumama, mexkcm napoduu, KOoMU4ecKkul Bd)dJeKm.

Casuenko H. M., Xoamoropuesa I. C. Ilutata sik MOBHUIi cocid peasizanii kaTeropii inTeprekcTyaJbHOCTI B TeKCTi
AHTJIOMOBHOI Mapoii. Y cTaTTi pO3IISIAIOTECS O3HAKH IIUTAT, SIKi BH3HAYAIOTh pealli3allifo KaTeropii IHTepTeKCTyalbHOCTI B TEKCT1
aHTJIOMOBHOI Iapoii.

Knrouosi crosa: peanizayis kame2opii inmepmexcmyanbHOCmi, yumama, mekcm napooii, KoMiuHul egpexm.

Savchenko N. M., Kholmogortseva I. S. Quotation as speech means of realizing intertextuality in the text of English
parody. This article addresses the quotation features which determine realization of intertextuality in the text of English parody.
Key words: realization of intertextuality, quotation, the text of parody, comic effect.

OCHOBHBIMH PEYEBBIMH CITOCOOAMU pEaIN3alliU KATETOPHH WHTEPTEKCTYAIbHOCTH B JIFOOOM
TEKCTE MOTYT CIY)KUTh LUTAThI, ajuTto3uu, pemunuciiennuu [Genette 1982, ¢. 87-88]. B namem
WCCIICIOBAaHUHM MBI PaCCMOTPUM TPU3HAKHU IIMTATHI, OMPEACISAIONINE PEaTH3aIui0 MEKTEKCTOBBIX
CBSI3€M B TEKCTE aHTJIOA3BIYHOMN MapOIHH.
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[MuTaTa ompenensieTcss Kak “Kak JOCIOBHOEC / B HAy4yHOW, OQUIMAIBHO-IETIOBOH U
XYJ0KECTBEHHOU peuH / WM BUJIOM3MEHEHHOE / B XYA0KECTBEHHON peur / BOCIPOU3BEACHUE U3
Kakoro-nuo6o tekcra” [Jlymuukosa 1995, c. 31].

Mpl monaraeM, 4To JaHHOE OIpENeIeHHE HE COBCEM TOYHO OTPaXKaeT CHeuu(UKy IUTATHI,
MTOCKOJIbKY “BUIOM3MEHEHHOE BOCIIPOM3BEICHHE M3 KaKOTO-JIMOO TEeKCTa” MOMKET ObITh TaKke U
AJUTIO3UEH.

Benen 3a H.A. ®areeBoii, Mbl Oy/ieM TPaKTOBATh IUTATy KaK OTOOpaKEHUE ABYX WM Oojee
KOMIIOHEHTOB IIPELIEICHTHOIO TEKCTa C COXPAaHEHMEM TOM NpeAUKallM{, KOTOpas YCTaHOBJEHA B
MIPELE/ICHTHOM TEKCTe, MPU 3TOM BO3MOKHO TOYHOE WJIM TPaHCHOPMHUPOBAHHOE OTOOpaKEeHUE
obpasua. Ilpm  WCIONB30BaHUM  IMTAThl,  ABTOP  OKCIUIyaTUPYyeT  PEKOHCTPYKTHBHYIO
MHTEPTEKCTYaJIbHOCTb, YKa3bIBasi HA CXOXKECTh ‘CBOEro” u “uyxoro” Tekcros [Dareesa 2007, c. 122].

AKTYaJIbHOCTh  TPEANPUHUMAEMOIrO  HUCCIIEJOBaHMs ~ OOYCJIOBJIEHa  BO3pPacTaOUINM
MHTEPECOM K U3YUEHHUIO pean3aliii KaTerOpun HHTEPTEKCTYAIbHOCTH B KOHKPETHOM THUIIE TEKCTA,
HAIPaBJIEHHOI0 HA aHAJIN3 UHTEPTEKCTYaIbHBIX 3JIEMEHTOB B APOJUITHOM TEKCTE.

Ieab 1aHHOrO HCCIENOBAaHUS COCTOUT B BBIBICHHM NPHU3HAKOB IIUTAT, ONPEAEIISFOLINX
peanu3alnio KaTeropuyu HHTEPTEKCTYAIbHOCTH B TEKCTE aHTJIOSI3bIYHON MTAPOIUH.

O0BeKTOM HCCIIeIOBAHUS SBISIFOTCS LUTATHI KaK ()OPMBI MIPOSIBICHUST MEXTEKCTOBBIX CBS3EH
B napoauitnoM tekcre. [lpeaMeTom u3ydeHus BICTYNAIOT CHICHU(PUYECKHE YEPThI IIUTATHI B TEKCTE
aHriuiickoil nmapoauu. HoBH3HaA mpennpuHUMAaeMOro MCCIEIOBAaHUS COCTOMT B TOM, YTO B HEM
BBISIBJISIOTCS. IIPU3HAKU IUTAThI, ONPEICIISIONINE PEealu3allii0 MEKTEKCTOBBIX CBSI3€H B TEKCTE
AHIJIOSA3BIYHOM MAPOAMH.

Hurtamus npencrtaBisieT coOOM KpPEaTHMBHYIO aHAJUTHKO-CUHTETUYECKYIO JESTEIbHOCTh
cyObekTa o 00paboTke TekcToBoM mH(popMamuu. Llurara ects 3amaBaemas CyObeKTOM (PYHKIIUS
KOMIIOHEHTa XYJ0’KECTBEHHOTO IPOM3BEJEHUS, NMPUJAIOLIAs €My CTaTyC CHMBOJIA-3aMECTUTEIS
LEJIOr0, KOHUEHTPUPYIOLIErOo SHEPrui0 MpeaTekcTa. BocnpusTue 1muTaThl ONpeaesercs
MparMaTH4e€CKUMU YCIOBHUSIMHU U BapbUPYET OT YUTATENSA K UATATEIIO B 3aBUCUMOCTH OT PE€30HaHCa
[Ky3pmuna 1999, c. 97].

[urauus sBAsSETCS OAHUM U3 CaMBIX PACIIPOCTPAHEHHBIX IPUEMOB IIPHU CO3AHUH MAPOAUI.

Tak, nutatel B mapoAusX MOTYT OBITh JOCIOBHBIMH. B 3TOM ciydae OHM MapKUPYIOTCA
rpa@UyecKUMU  CpPeICTBaMH, YTO MOXKET TaKKe IOJYEpPKUBATHCA BBOJSALIMM  LUTATy
BBICKa3bIBAHUEM, KOTOpPOE CIY)KMT MCXOAHBIM IYHKTOM JJi JajJbHEHIIUX pacCyXIeHUN
IIEPCOHAXA.

[Tpumep MOCIOBHOW MUTATHI UCIONIB3YeTCs B apoauitHoM pacckase JI. Xpro3a “There Ought
to be a Law”. 3mecp aBTOp mapoaupyer (Qpasy, KOTOPYHO MPOM3HOCHUT TJIABHBIA T'epPOH,
BO3MYUICHHBIH TEM, YTO TOCYAAapCTBO, 3a00TACh O 3alllUTe >KUBOTHBIX, OpocaeT Ha MPOU3BOJI
cyabOsl xutenei ['apnema. Jlannas ¢pasa sBisercs nuraroi n3 bubnuu:

“The foxes have holes, and the birds of the air have nests; but the son of man hath not where
to lay his head” [Hughes 1986, c. 70].

Takoit oOpa3noil runepOonol Xbi03 BBIpaAKAeT CBOW TOPbKHMI capkasM IO TOBOAY
OTHOIIECHUS TOCYJapcTBa K YEPHOMY HACEJIEHHUIO M, TaKUM OOpa3oM, JIOCTHIaeTcsi KOMHUYECKUI
¢ dekr.

OObIrpbIBaHME IUTATHl C LENBI0 CO3JaHUS KOMHYECKOro 3(QeKTa HCIONIb3yeTcsl TakkKe B
apyroMm pacckaze Xbroza “Temptation”. T'epoit Cumrui, pasMmbiiuisis Ha OHOJCHCKHME CIOXKETHI, B
YaCTHOCTH, OTHOCSIIIIECS] K BpEMEHaM COTBOPEHHUS MUpPa, 3aMeYaeT:

“When the Lord said: “Let there be light” and there was light, what [ want to know is where
was us coloured people?... We must not there ” [Tam xe, c. 85].

Ma1 HabmroeM oObIrpeiBaHue cutyaruu-moBTopa (Let there be light” — beitue, 1:3), koTopas
BXOJIUT B KOHTPAaCT C HOBBIM KOHTEKCTOM, Oiarojapsi 4eMy HOBBII TeKCT MpHoOpeTaeT
MapOJUIHYIO0 OKPAILIEHHOCTb.

B mapomuiinom pacckaze “What’s so Funny?” Jx. Tepbep, mo mpockbe OaHONW u3
YUTATEJBHUL], JAET MHCTPYKTAXK O MPABWIAX KOMOPHCTHYECKOro nucbma. CoriacHo OJHOMY W3
3THUX MPaBWII, KOTOPOE OCOOEHHO OTHOCHUTCS K IOMOXO3iKaM, aBTOp HACTOSITEIHHO PEKOMEHIYET
IIPOTUBOCTOATh HENPEOJOJIUMOMY JKEIAHMIO BCKaKMBAaTh HOYBIO C IIOCTEIM, C LEJIBbI0 CPOYHO
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Hanucath 4YT0-HUOYIb FOMOpUCTHYEcKoe. [10 ero MHEHHUIO, HILTIO3HsT HETIOBTOPUMOTO BIIOXHOBEHHUS
HE BBIJICP)KUBACT THEBHOTO CBETA:

“Tender is the night, but it has neither literary style nor creative talent...” [Thurber 1984, c. 230].

B sToMm pacckasze aBTOp HPOHHU3HUPYET HaJl TOpPe-IOMOpUCTaMu (IIpUdeM, 0c000e BHUMAaHUE OH
yIeSIeT KEHCKOMY T0JIy), U JOCTH)KCHUIO KOMHYECKoro 3¢ddekra crocoOCTByeT BKIIOUCHHE U
OOBITPBIBAHUE ILIUTATHI, KOTOpas C OJHOW CTOPOHBI, BBI3BIBACT ACCOIMALUU C JPAMATHUYCCKUMHU
coobiTusimu pomana @.C. Ouypkepansaa “Tender is the Night” wu, ¢ npyroél CTOpoHBI, — ¢
pomanTruHoi moa3ueit k. Kurca (“Ode to a Nightingale”). Tak, nurara, Boiias B KOHTPAcCT ¢
HOBBIM KOHTEKCTOM, BCKPBIBACT aBTOPCKHIA CapKa3M U CO3J1aeT KOMUUecKui 3 dekr.

B mapoausx MOXXHO BCTPETUTh LIUTAThI, KOTOPBIE BKIIIOYAIOTCS B TEKCT 0€3 rpaduuecKoi
MapKupoBKH. HemapkupoBaHHbie rpad)MuecKy IIUTAThl B OOJIBIIMHCTBE CIIy4aeB MOIUPHIUPYIOTCS
aBTOPOM, MTOTYMHSIOTCS TOMY KOHTEKCTY, B KOTOPBI OHH BKITIOYCHBI.

OtH MoaM(UKALMU HE 3aTParkBalOT CEMAHTUYECKOrOo M 00pa3HOro sapa IUTATHI.
“HemapkupoBaHHBIC IIMTAThl BKIIOYAIOTCS, KaK MPABUIIO, B CTPYKTYPY CIOXHOTO IMPEIOKCHUS
KaK BOIIPOCHO-OTBETHOE €JMHCTBO B KAYECTBE OTBETHON PEILIMKH.

OcHoBHast (DYHKIMSI ITUX BKIIOYCHHH — IOBBIIICHUE OOpa3HOW BBIPA3ZHTEIBHOCTH PEYH
MEPCOHAXEH, a TaKKe KOCBEHHAs XapaKTEepPH3alMs HWHTEIUICKTYaJbHOTO M COIMAIBHOTO CTaTyca
rosopsitero” [Iumkuna 1993, ¢. 31].

B pomane I1./Ix. Bynxaysa “Jeeves in the Offing” aBrop oObIrpbIBaeT MUTATHI K3 MOHOJIOTA
I'amera “To be or not to be”, koropeiMu n300MITyeT peus ciayru JkuBca:

‘[ quite understand, sir. And thus the native hue of resolution is siclied o’er with the pale cast
of thought, and enterprises of great pith and moment in this regard their currents turn awry and
lose the name of action .’

‘Exactly. You take the words out of my mouth.’

Win:

‘Is it morning?’

Yes, sir.’

‘Are you sure? It seems very dark outside.’

‘There is a fog, sir. If you will recollect, we are now in autumn — season of mists and mellow
fruitfullness .’

‘Season of what?’

‘Mist, sir, and mellow fruitfullness.’

‘Oh? Yes. Yes, I see. Well, be that as it may...” [Wodehouse 2000, c. 102].

ABTOp 00BIrpBIBAET B peun [IxuBca nepByro cTpoKy U3 cruxorBopenus “To Autumn” Jx. Kurca.

Takum o0Opasom, komuyeckuid 3¢dexT mocTHraercsi HE TOJIBKO KOHTPACTOM MEXIY
KOHTEKCTOM M IIMTaTOM, HO W IOCPEJCTBOM OOBITPHIBAHUS U ‘‘HEy3HABaHHs TJIABHBIM TepOeM-
pacckazunkom beprpamom Bycrepom muraT, KOTOpBIE YIIOTPEOIISET ero ciryra.

B mapoauu Takke BCTpEYarOTCs MapKHUPOBAHHBIC IUTATHI, MOIU(PHUIIMPOBAHHBIC B TaKOU
CTETICHH, YTO OHU BOCIIPUHUMAIOTCS KaK apoJIvsl Ha ITUTATY.

Hanpumep, B maponuitnom pomane I1.J[x. Bynxay3a “The Code of the Woosters” aBtop
OOBITPBIBACT IIMTATy W3 JOBOJbHO H3BECTHOTO AHIVIOS3BIYHOMY YHMTATEIK CTHXOTBOPCHUS
amepukanckoro mosta [. Jlonrdemno “The Arrow and the Song”, koTopoe HauMHaeTCs
CIIEAYIOIIAMU CIIOBAMHU:

| shot an arrow into the air,

1t fell to earth, I knew not where...

Ota nuTaTa OOBITPHIBACTCS B JAMAJIOTE JABYX I'€pOEB, KOT/Ia OHU TBITAKOTCS BBIACHUTH, KaK U3
KapMaHa MOTJIa BBINACTh 3alHCHAS KHUXKKA:

‘What is the first thing you do, when you find a girl with a fly in her eye?’

‘Reach for your handkerchief!’

‘Exactly. And draw it out and extract the fly with the corner of it. And if there is a small
brown leather-covered notebook alongside the handkerchief — *

‘It shoots out — *

‘And falls to earth —°
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‘—you know not where .’

‘But I do know where!’ [Wodehouse 1974, c. 198].

BHemHe Takoil mpueM Co3/1aeT WIUTIO3HMI0 00Jee TECHOTO CIMSHUS aBTOPCKOM M IIUTaTHOU
peuu, HO B JICHCTBUTENBHOCTH K€, B JaHHOM IPOU3BEICHHU OISITh MMEET MECTO KOHTPACTHOE
MIPOTUBONOCTABJICHHE, OJlaroaps U3MEHEHUIO CEMaHTUYECKOTO COICPIKAHMSI LIUTATHL.

B maponusix Takxke BCTpe4arOTCs IUTHUPYEMbIE BBIPAXKEHHUsI, KOTa IIUTaTa epexoauT B Kiace
KPBLIAThIX BBIPAKEHHUH U IIOTOBOPOK, KaK HAIIPUMED, B CICIYIOIIEM IIpUMeEpeE:

In between trips to the bakery, young Franklin was hard at work flying kites, putting up
lightning rods, discovering electricity, and thinking up wise sayings like 'A penny saved is the best
policy' and 'Early to bed and early to rise keeps the dark circles from under your eyes'. These sayings
he contributed to Poor Richard's Almanack, which published them because he was the owner. He
printed this periodical by hand, since he could never learn to do it with his feet [Armour 1955].

TpandopmupoBanubie BrickasbiBanus (A penny saved is a penny gained, Honesty is the best
policy, Early to bed, early to rise, makes a man healthy, wealthy and wise) siBistorcs npumepom
TOTO0, KaK IIUTAThl TEPSIOT CBOIO CBS3b C MPELEICHTHBIM TEKCTOM.

Tak, BeickassiBanre Honesty is the best policy npunamiexut M.Cepsanrecy (Don Quixote.
Part ii. Chap. xxxiii.), onHaKo, JaHHOE BBIPAKCHUE MOTEPSUIO CBS3b C MPEICICHTHBIM TEKCTOM U
ceiiuac ucrosb3yercss kak moroBopka, “Early to bed and early to rise, makes a man healthy,
wealthy, and wise ” — ogHo U3 uspeuenwuii, (koropsie neuyaranuck B Poor Richard's Almanac, 1757),
npuHaexamiee b.@paHkiMHy, KOTOpOE TaKKe UCIOIB3YETCs ceiyac Kak KpbLIaToe BEIPaKECHHUE.

WNHTepecHBIM BUAOM IIUTAT B TAPOAMM SBJSIFOTCS IUTaThl CO 3HAKOM “‘MHUHYC’, TaK
Ha3bIBEMBIM aHTHCMMMETpUYHBIN moBTOp. Tak, B Gacue Ix. TepOepa “The Owl Who Was God”
nepedpazupyercs mociosuiia “You can’t fool too many of the people, too much of the time”,
KOTOpast BOCXOJIUT K CJIOBaM, IMPUIHUCHIBAEMBbIM A.JIMHKOJIBHY:

“You can fool all the people some of the time, and some of the people all the time, but you
cannot fool all the people all the time” [Thurber 1984, c. 216].

Cytb OacHU B TOM, YTO 3BEpU Jieca BO3OMHUIIM COBY OOroM, IOCKOJIbKY OHA MOTJIa BHJETh
HOYbI0. UTOOBI IPOBEPUTH €€ O0KECTBEHHOCTh, OHH 3aXOTEJIH Y3HATh, MOKET JIU OHA BUJAETH JHEM.
[Ipy nHEBHOM CBeTe COBa JBUTAIaCh OYEHb MEJJICHHO, OMAacasiCh HATKHYThCS Ha KaKOH-IHOO
NpeaMeT, OJHAKO 3BEpH y3penu B ATOM Benuuue Oora. Korma ke oHa Havyaia HaTBIKATHCS Ha
MpeIMEThI, OHH CJIEJIOBAJM €€ TPUMEpy, YBEpOBaB B TO, YTO OHAa — OOT, OHM HE XOTENW B HEH
BUJIETh HHUKOTO, KpoMme Oora. Korja oHM BBHIINIIM Ha Tpaccy, 3BEPH YBUIECIU MPUOIMKAIOIIHIACS
IPY30BHK, OJTHAKO COBa HE MPEINPUHSIIA HUKAKUX JEHCTBHIA BO CIAaceHUE, TOCKOIBKY HAOII0IaTh
OMacHOCTh (PU3MYECKH HE MOTJIa. 3BEPH BOCHPHUHSIIM €€ “HEYEJIOBEUECKYI0~ CMEJIOCTh KakK eIlle
OJTHO JI0Ka3aTeNbCTBO €€ 00KECTBEHHOCTH M TOCIEOBaIM 32 HEH, B pe3yibTaTe 4ero Bce ObUIM
3aJ1aBJICHBI TPY30BUKOM.

Mopane 6acau: “You can fool too many of the people too much of the time”. Dddekr
MapoJUIHHOCTH BO3HHMKAET B JAHHOM cily4yae Oyiarojapsi BKIFOUEHUIO U OOBITPHIBAHHUIO IIUTALUU CO
3HAKOM “MHUHYC”, T. €. AMAMETPAIbHO MPOTUBOIIOJIOKHOMN IO CMBICITY.

SBnAAce cBOeOOpa3sHBIM 3HAKOM — 3aMECTHTENEM IeJIOr0 TEeKCTa, IUTarta HMeeT
METOHMMMYECKUN XapakTep, 4YTO, MO0 HalleMy MHEHHIO, OCOOEHHO XapaKTepHO B OTHOIICHUHU
MapOJIHUM.

[Ipumenenne 1UWTaT Kak crocoba co3maHus KoMuueckoro sddexra mpencraBiaseTcs
OCHOBaHHBIM Ha OOImEeH I TPOU3BENEHWH WCKYCCTBA TEHACHIIMM K WX ‘‘3aCTBIBAHHUIO
MPEBPAIICHHUIO B IITAMIIBI, IEPEXO0JIy U3 00JACTH COJepKaHUs B 0011acTh Koaa. IMEHHO B mapoauu
€CTh cBO€0Opa3Hoe “TIepeKOAUPOBaHKE KOJa”’, T.€. CIIOCOOHOCTh OJHHUX TEKCTOB IMEpelaBaTh CBOU
MIPU3HAKHU APYTUM, CO3/1aBasi TEM CaMbIM HOBBIN CMBICII.

N3yuenne WHTEPTEKCTYaIbHBIX JJIEMEHTOB SIBJSIETCS NMEPCHEKTHBHBIM HaIpaBJICHUEM B
COBPEMEHHOW JIMHTBUCTHKE TeKCTa. Bce, 4To OBLIO YK€ CKa3aHO, HAMHUCAHO, CIYXHUT 0a30u,
OCHOBaHHEM, HEOOXOIMMOM MPEIIOCHUIKOW U YCIIOBUEM CYIIIECTBOBAHUS JJII BHOBH CO371aBA€MBbIX
BepOaNbHBIX TEKCTOB. OCOOCHHO BechMa MPOAYKTHBHO MCIOJIb30BAHUE IHUTAT IJIsI CO3/IaHUS
Mapoauii, MOCKOIBbKY OHHU CHyXar Ooyiee TIIyOOKOMY OCMBICICHUIO TapOJUHHOTO TEKCTa,
MPUBJIEKAsl, KaK U B CIy4ae APYrUX UHTEPTEKCTYaIbHbIX 3JIEMEHTOB, T€3aypPyC PELUITUEHTA.
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CAMAPHHA B.B.
(Xapvkosckuti HaYUOHATLHBIU ABMOMOOUTLHO-00POIICHBIL YHUBEPCUMEm,)

KOMILIEKCHBII IOAXO0J K UCCJIEJOBAHUIO
TEKCTA U JUCKYPCA PEKJIAMBI: PA3PABOTKA METOJAUKHA UCCJIEIOBAHUS

B cratbe npeiaraercs METOAMKA JIMHIBUCTUYECKOTO MCCIEIOBAHUS PEKIAMHOTO JHUCKYpca, KOTOpast HCXOIUT U3 O0INX
CHCTEMHBIX IIOJIO)KEHHH, OTPaKAIOIIUX CBs3b IPAarMaTHKH, KOTHUTOJOTUH U CTHIMCTHYECKOTO oOOecHmedeHHs MaHHOTO THIA
quckypea. ITocKonbKy OCHOBHBIM CBOMCTBOM PEKJIIAMBI SBISAETCS €€ KOMMYHHMKAaTHBHAs HAIPABICHHOCTH, NMpEJHA3HAYECHHAS IS
aKTHBHOTO PEYEBOT0 COTPYIHUYECTBA, MHTEPAKIUH aApPEcaHTa M ajpecara, B PeKIaMe BBIPAOOTAHBI ONPEAEICHHBIC pEUEBBIC
CTpaTeTHH, YMOTPEOISIOTCS JIMHTBOKYIBTYPHBIE KOMBI, PEaNM3yIONIHe BCE€ H3BECTHBIE IparMaTHdeckue (YHKIUH PEKIaMHOTO
IcKypea. JJaHHBIe CTpaTeTrHy W KOABI 0a3HPYIOTCS Ha NMCHXOJOTMUECKUX M MEHTAIBHBIX MOTPEOHOCTSIX aapecara, YYUTHIBAIOT €ro
MacCOBOCTb, W TakMM 0Opa3oM MpOSIBISETCS KOTHUTHBHBIN aCIEKT peKJIaMbl, BBIPAKEHHBIH B HCHOJNB30BAaHHH MAacCOBBIX
CTEPEOTHUIIOB B KOHLETITE JIF0OOr0 PEKIaMHOT'O TEKCTa.

Kniouesvle cnosa: ouckypc, peknama, pevesas cmpamezus, Koo, Mun 6bl08UNICEHUS, CAMOOP2AHUZAYUSL

Camapina B.B. KommiekcHuii miaxix a0 AocaigxkeHHs TeKCTy i OHCKYpCY peKJaMH: po3podka MeTOIAHKH
JOOCTizKeHHsl. Y CTaTTi 3alpOolOHOBAHO METOAWKY JIHTBICTHYHOTO JOCTIMKEHHS PEKIAMHOTO IHCKYpCY, SKa BHXOAWTH i3
3arajJlbHAX CHCTEMHHX IIOJIOKEHb, IO BilOOpaKaloTh 3B'SI30K MPAarMaTHKH , KOTHITOJOTII Ta CTHJIICTUYHOTO 3a0e3Me4YeHHs TaHOTO
TUIy AucKypcy. OCKIIBKM OCHOBHOIO BIIACTHMBICTIO peKiaMH € I KOMyHIKaTHMBHA CIIPSIMOBAaHICTh, NPH3HAuYeHA IJIsi aKTUBHOTO
MOBHOTO CHiBpPOOITHHIITBA, IHTEpaKLil agpecaHTa i ajpecara, y pekiiaMi po3po0JeHO NEeBHI MOBJICHHEBI CTPATerii, BXHBAIOTHCS
JIHTBOKYJIBTYPHI KOJIH, SIKi peai3yloTh BCi BiJIoMi iparMaTH4Hi (YHKLIT pexiaMHOTO AUCKypcy. [aHi cTparerii Ta koau 6a3yroThes
Ha IICHXOJIOTIYHHMX Ta MEHTAIBHHMX MOTpedax ajpecara, BPaxOBYIOTh HOTO MacoBiCTh, i TAKMM YMHOM, BHSBISETHCS KOTHITHBHHI
aCTeKT peKJIaMH, BUPaXEHUI y BUKOPUCTAaHHI MACOBHUX CTEPEOTHITIB y KOHLENTI OyIb-IKOTO PEKIAMHOTO TEKCTY.

Knrouosi cnosa: ouckypce, pekiama, MoSIeHHESA cmpamezis, KOO, MUn 6UCYHEHHs, CAMOOP2aHI3ayis

Samarina V.V. Complex approach to advertising text and discourse analysis: development of research methods. The
article deals with the linguistic methods of the advertising discourse analysis which come from general system provisions reflecting
connection between pragmatics, cognitology and stylistic embodiment of this type of discourse. The basic characteristic of
advertising is its communicative orientation which is intended for active speech cooperation, the interaction between the addressant
and the addressee. It leads to developing certain speech strategies and using linguistic and cultural codes realising all known
pragmatic functions of advertising discourse. These strategies and codes are based on psychological and mental needs of the
addressee, reflect his mass character, and thus lead to revealing the cognitive aspect of advertising expressed in use of mass
stereotypes in the concept of any advertising text.

Key words: discourse, advertising, speech strategy, code, types of foregrounding, self-organization
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