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HAPATHUBHI TIPUAOMHA BIIMCAHOCTI MI®OJIOPHOI'O ITIPOCTOPY Y XY TOKHIN
IMPOCTIP POMAHY-JEI'EHIU CKOTTA MOMAJEA “LIIIAX /10 I'OPH JIOLLIB”

VY cTaTTi Yy KOTHITHBHO-HapaTMBHOMY KIIIOYi BHCBITJIIOIOTHCS CIOCOOM BITMCAHOCTI CKJIAJOBHX Mi)oJIOpHOTO HpOCTOpPY B
XyZ#oxHill npoctip pomany-nereHau C.Momanes “llnsx mo ropu gomis”. HamaHo Bu3HaueHHSA MOHATTAM “MidosnopHuii obpas”,

CEINT3

“mionopHO-aBTOPCHKHi 00pa3”, “Midonoprux mpoctip”. HaykoBuii iHTepec 30cepekeHO Ha IPUIHOMi 3BOPOTHOI MEPCIIEKTUBH K

croco0y BIIMCAHOCTI 1 BUSBIECHHS B XyHOKHBOMY IPOCTOPI TEKCTY CKIAZOBUX Mi()OJOPHOTO MPOCTOPY. 3’sICOBAHO, IO B OCHOBI

pUHOMY 3BOPOTHOT IIEPCIICKTHBH JISKHUTD MPOLIEypa HAPATUBHOTO MAIyBaHH:, MEXaHi3MOM SKOT0 IIOCTa€ CUMBOJIIYHA ITapaboa.
Kurouosi cnosa.: migponopruii 06pas, migonopruii npocmip, 360pOmMHa NepPCReKmusa, CUMBOIIYHA napaboid.

Bonaxosa C.B. HappaTuBHble NpueMbl BHIUCAHHOCTH MH()0JIOPHOI0 NPOCTPAHCTBA B XY/A0KeCTBEHHOE IIPOCTPAHCTBO
pomana-ierenasl C.Momams “Ilyte k I'ope Joxneii”. B crathe B KOTHUTHBHO-HApPPATHBHOM acHEKTe OCBEIIAIOTCS! CITOCOOBI
BIIMCAHHOCTH COCTaBJIAIOUINX MH(OJIOPHOTO MPOCTPAHCTBA B XYI0KECTBEHHOE MPOCTPAHCTBO poMaHa-ierenas C.Momams “Ilyts
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k Tope J{oxnaeii”. B paboTe naHbI onpeAeneHus MOHITHi “MudonopHblii 06pa3” u “mudonoproe npoctpanctBo”. HayuHslii uHTEpEC
obpalleH K nmpHeMy OOpaTHOM HEpCIEKTUBBI 5K CIOCOOY BIMCAHHOCTU U BBIABICHHSA B XYHOXKECTBEHHOM IIPOCTPAHCTBE TEKCTa
COCTaBJISIIONIMX MH(OJIOPHOTO MPOCTPAHCTBA. YCTAHOBIEHO, IO B OCHOBE IpHEMa OOPATHOI NEpPCHEKTHBBI JISKHUT INpoLesypa
HappaTUBHOTO MaIMPOBAaHHs, MEXaHU3MOM KOTOPOTO BBICTTYIIAET CHMBOJIMYECKasl ITapadoa.

Knouesbvie cnosa: mugponopruiil 0opas, MugoioprHoe npocmpancmeo, 06pamuas nepcneKmusd, CUMBOIUYecKas napadod.

Volkova S.V. Narrative devices of including mytholoric space into literary space of novel-legend by S.Momaday “The
Way to Rainy Mountain”. On the focus of cognitive-narrative aspect the article highlights the means of including mytholoric space
into literary space of S.Momaday’s novel-legend “The Way to Rainy Mountain”. It is given the definition of “mytholoric image” and
“mytholoric space”, Scientific interest focuses on the device of reverse perspective. It is proved that reverse perspective is grounded
on the procedure of narrative mapping, whose mechanism is considered to be symbolic parabola.

Key words: mytholoric image, mytholoric space, reverse perspective, symbolic parabola.

AMepHKaHChKi TMHChMEHHHWKH 1HJIAaHCHKOI JTEpaTypd pPEHECAaHCHOTO Ta TOCTMOJEPHICTCHKOTO
nepioniB (Jlecmi Cinko, Cxort Momaneii, Jlinma XoraH) y cBoiXx mpo3oBUX TBopax mepiony kiHmg XIX —
noyatky XX CTOJITh JEMOHCTPYIOTh ITMPOKOMY aMEPHKAHCHKOMY YHTaueBi 0COOIMBOCTI aMepiHIiaHCHKOTO
CBITOTJISITY, CBITOCIIPUMHATTS Ta CBITOPO3yMiHHS. TEeKCTH IMX NMHCHMEHHUWKIB BiAMIYAIOTHCS BHCOKOIO
XYIOXXHBOK) MAaMCTEePHICTIO 3aBISKH OCOOJHMBOCTSM KOMIIO3HINIHHOT MOOYMOBH, THIIAM HApPATHBHOTO
MOBiCTYBaHHS, BKJIIOYCHHIO ()parMEHTIB aBTOXTOHHUX Mi(iB, JIereH 1 i Ka3KOBUX OMOBiIaHb, B 00pa3ax sSKUX
posropratoThkcs Midonoremu Cmeopenns ceimy, I apmonitinozo icnyganus, LInsaxy.

Crnemudika amepingiancekoi Midosorii 1 ¢onbkiopy, Ak i1 XapakTepu3yloTh aMepHUKaHCHKI
nocmigauku S. Bronner, H. B. Alexander, S.Thompson, nossirae y B3a€MONPOHUKHEHHI 1 B3a€EMO3aJIe)KHOCTI
KOMIIOHEHTIB 00pa3HOi CHCTEeMH aBTOXTOHHHMX aMEpiHAiaHCBKUX TeKCTiB (MiQiB, JeTeHJ Ta Ka3KOBHX
OTOBiZ]aHb). 3 OMIAMy Ha € y HaIIOMYy JIOCTI/DKEHHI MU 3BEPHYIHCH 10 IHTEpPIpPETaIliifHO-TEKCTOBOTO
aHaJl3y PI3HOKAHPOBHX AaBTOXTOHHHMX TEKCTIB aMEpiHJIaHI[IB, SKHHM IOKa3aB, MO0 TI'epoi aBTOXTOHHUX
TEKCTIB “MIrpyrOTh” 13 OIHOTO aHpy B iHMI. To0TO, B 00pa3ax repoiB aBTOXTOHHUX TEKCTIB CHHTE3YIOTHCS
MicosoriuHi i POIBKIOPHI O3HAKH, IO AA€ IMIJCTaBYy CXapaKTEPU3YBaTH iX AK Migho10pHi, O aKyMYIIOIOTh
apXeTHITHI 3HaHHS aMEPiHIaHCHKOTO €THOCY PO CBITOCTIPHUHSATTS Ta CBITOPO3YMIiHHS, a 4epe3 MOTHUBH iX
Tl BUSIBUTH i1€papxil0 eTHOKYJIBTYPHUX IIHHOCTEH. Y KOHIENTYyalnbHOMY IUIaHI MighoropHuii obpas — e
olepaTHBHA OJIMHUIIS €THOCBIIOMOCTI aMepiHIIaHIiB, B SKiii CHHKPETHYHO TMOE€IHAHI Mi(OJIOTiYHI Ta
(ONBKIOPHI YSBIICHHS, BIpDYBaHHS Ta CY/DKCHHS AaBTOXTOHHOTO HACEJIEHHS, 3a SIKMM KOHCTPYIOETBCS
€THOKYJIbTYpHA KapTHHA CBITY.

Emnoxynomypny xapmumny c6imy BU3HAYa€EMO SIK JIIHTBOKYJIbTYPHHH KOTHITUBHUHM KOHCTPYKT, IO
BTIJIIOE BHpaXKeHE 3ac00aMU MOBH CBITOBIIUYTTS 1 CBITOCHPHHHATTS €THOCOM HAaBKOJIMITHHOTO CBITY i
JIOJTUHY B IbOMY CBITI.

VY BepOanbHOMY IUIaHI MighoropHull 0Opa3 MOCTa€ K JIIHIBOKOTHITUBHUN TEKCTOBUN KOHCTPYKT, B
SKOMY 1IHKOPIIOPOBAHO 3HAHHS PO CHMBOJIH 1 3HAKH, IIIHHOCTI 1 KOHLUENTYaJlbHI JOMIHAHTH €THOKYJIBTYPHOI
KapTHHU CBIiTYy aMepiHIiaHIIiB.

Midornoriuni ysBIEHHS aBTOXTOHHOTO HACENICHHS, IO BTIJICHI B aMepiHAiaHChKUX Mi(OIOpHHX
o0pazax, 3a3Hal0Th IEPEOCMHCIICHHS B 00pa3ax aMepiHAiaHChKUX XYIO0XKHIX MPO30BUX TEKCTIB, YTBOPIOIOYH
ETHOApPXETHUITHE AP0 MihOIOPHO-a6MOPChKUX 00pa3zie, SKi TAYMauuMO SK JiHIBOKOTHITUBHUN TEKCTOBHH
KOHCTPYKT, IO iIHKOPIIOPYE BiIOUTI KPi3b MPU3MY aBTOPCHKOI CBIZIOMOCTI KOJM KYJIBTYpH, BepOati3oBaHi B
XYI0)KHBOMY TEKCTI 00pa3HUMU 3ac00aMU, BIACTHBHMH 1/110JIEKTY ¥ i7[IOCTHIIIO aBTOpA.

Midonopnai Ta MiQoNIOpHO-aBTOPCHKI 00pa3u MOCTAIOTh CKJIAJOBUMH Mi()OJIOPHOTO MPOCTOPY
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aMepiHIIaHChKUX XYMOXKHIX TIPO30BUX TEKCTIB. Migoropuuii npocmip aMepiHIIaHCHKUX XYHOXKHIX
MIPO30BUX TEKCTIB PO3YMIEMO SIK JIIHTBOKOTHITHBHE I CEMIOTHYHE YTBOPEHHS CHUCTEMHO ITOB’SI3aHHX MIXK
cO0OI0 KOMITOHEHTIB, JI0 SIKAX BiIHOCUMO Pi3HI TUOHM ¥ BUAM Mi(OIOpHUX 00pa3iB-CHMBOJIB i 3HAKOBHX
€JIEMEHTIB KyJbTYPH, L0 TOCTAIOTh TOMiHAHTAMHU €THOKYJIBTYPHOI KAPTHHU CBITY aMepiHAiaHIIiB.

AKTyaJIbHICTh JOCHI/DKCHHS 3yMOBJICHA 3arajlbHOI0 CIIPSMOBAHICTIO €THONIHTBICTUYHHUX CTY[IH Ha
BHSABIIEHHS 3acO0iB BTUJIEHHS B MOBiI XYHOXXHBOTO TEKCTY €THOKYJIBTYPHHX, HapOJHO-TICUXOJIOTIYHUX 1
Mi()OJIOTIUYHUX YSBJIEHBb Ta 0COOIMBOCTEH CBITOCTIPUHAHSTTSI €THOCOM.

O0’€KTOM JOCITIKEHHS MTOCTa€e Mi(OTIOPHHUH IMTPOCTIP aMEPiHAIaHCHKUX XYHAO0XKHIX PO30BUX TEKCTIB.

IlpenmMeToM — HapaTWBHI MPHIOMH BIHUCAHOCTI Mi()OIOPHOTO TPOCTOPY y XYAOXKHIA TPOCTIpP
aMepiH/IiaHChKUX XyJJOXKHIX MPO30BHUX TEKCTIB (Ha Marepiani pomany-nerennu “Llnsx go lopu domris”).

OCKIiJTbKM BBa)KAEMO, 1110 CHOCOOM BIHMCAHOCTI CKJIAJ0BUX Mi()OJOPHOTO MPOCTOPY PO3PI3HSIOTHCS
3aJIe)KHO Bif] )KAaHPOBUX 1 KOMIO3HIIHHUX OCOOIHMBOCTEH TEKCTY, a TAKOXK THITIB HAPATHBHOTO TIOBICTYBaHHA,
MeTa [OCTI[DKeHH TMOJsrac B TOMYy, 1100 3’ICyBaTh KOHITHBHO-HapaTHBHI MeEXaHI3MH BIHCaHOCTI
Mi()OJIOPHOTO MPOCTOPY B XYAOXKHINA MpocTip pomany-nereHan Hasapa Ckorra Momazes “ILlnsax no [opu
Homis”.

Jis pO3KpHUTTS HapaTWBHUX TPHUIOMIB BIHCAHOCTI Mi(OJOPHMX 00pa3iB y XymOXKHIA IPOCTIp
aMepiHIiaHCbKUX XYAOXKHIX Tpo30BUX TekcTiB ciigom 3a Jl.LBemexoBoro 3acTocoByemo —omeparito
HApaTUBHOTO MAITyBaHHS, HIATPYHTSM SIKOTO CIYI'YIOTH IapaboiiiuHe i eceicTWdHe XyIOXKHE MHUCICHHS
[benexora 2004, ¢.169]. MoxmBicTh TapaOOIIYHOTO MUCIICHHS 3yMOBJICHA 3/1iI0HICTIO aBTOPA-TIOBICTyBayYa,
aBTOpa-TIepcoHaka Ta ajpecara IO HAPATUBHOI YsSBU — 1HAKOMOBJICHHS, OCKUIbKH IMOBCSKICHHUN JOCBIJ
JFOIMHUA CTPYKTYPOBAHO y BUTJISIII HAPATHBHOTO MOTOKY (po3moBini) [Momganosa 2000, ¢.77]. M.Tepuep
TpakTye mapaboiyHe MHCICHHS SK YHIBepCallbHY PHCY XYyIO0KHBOTO MHUCIeHHs B3arami [M.Turner 1998,
p.13-15].

Exctpanomoroun  tnymaueHHs JIL.LbenexoBoi, mig HapaTHBHUM  MallyBaHHSIM  pPO3YMiEMO
JMHTBOKOTHITUBHY OIEPaIlil0 MPOEKTYBaHHS 3HaHb NP0 E€THOKYIBTYPHI 3HAHHS, BTUIEHI B MioIOpHUX
MOTHBax Ta oOpa3ax aBTOXTOHHHUX aMEpIHAIaHCHKHX TEKCTIB Ha XYAOXKHIA IMPOCTIp MPO30OBHX TEKCTIB
IUIIXOM TX TIEPEOCMHCIICHHS Ta IHAKOMOBHOT'O BTIJICHHS B Mi()OJIOPHO-aBTOPCHKUX XYJIOKHIX oOpasax. .Y
KOHTEKCTI HAIOr0 JOCHI/PKEHHS HapaTUBHE MalyBaHHS PO3YMIEMO SK KOMIUIEKCHY JIHIBOKOTHITHBHY
orepariiro, sika 3aJdyda€ pi3Hi BUAM MalyBaHb dYepe3 MPOEKI[il0 €THOMOTHBIB Ta 00pa3iB aBTOXTOHHHUX
TEKCTIB Ha XYyAO0XHI 00pa3W amepiHAiaHCHKUX MPO30BUX TEKCTIB, BTUIIOIOYM iX MUIIXOM I1HOCKa3aHHS,
napadouu.

SckpaBuM TIpUKIAIOM Takoi mapabomm moctae poman-iereHaa Ckorra Momages “Llnsax go [opu
Homris”. Haza pomaHy MICTHTh iHAEKC (BHPAKEHHUH CIIOBOM uU4isX) TOTO, IO B OIOBiAl Oyme po3ropTraTucs
cXeMa TMOJii, TMOB’SI3aHMX 3 T[EBHUMU 3MiHaMH (COILIAJbHUMH, MEHTAILHUMH, IICHXOJOTIYHHMH,
IMIHHICHUMH) y KUTTI erHocy. lllnmsax, mpo skuii HAeTbcs y pOMaHi-NereHai, - [e¢ He TUTbKH 3MiHa
reorpaiyHOTO JIOKyCy, TOB’si3aHa 3 TIEpEeceNieHHSAM IUIeMeHi KalioBa 3 3aXOJy Ha CXill, M0 BiI0YJIOCh
ICTOPUYHO Y JKHTTI LbOTO TUIEMEHi, aje Ie TaKOoX 1 IUISIX, MO CHUMBONI3YE 3MIHM y CBiTOOAueHHI U
CBITOCTIPUIHATTI 1, SIK pe3ybTAT, HAOYTTSI HOBUX €THOKYJIBTYPHHX IIHHOCTEH.

KoMmo3umiifHo-Clo)KeTHa CTPYKTypa KOXKHOI 3 24 YacTHH pOMaHy INPEICTaBIsE TPHUITHX, /€ B
JIAHIIIOXKOK 310paHo pi3Hi 3a KaHPOM i GOPMOIO MOBICTYBaHHS HapaTHBH ((PONBKIOPHHUN TEKCT — ICTOPUKO-
eTHOrpadiuHuii KOMEHTap — OCOOHMCTICHO-aBTOPCHKE CHIPUHUHATTS), 1 3aKIOYEHO B paMKy i3 MPOJOTY,
BCTYIILY, €IIJIOTY i IBOX MOETHYHUX TEKCTIB, OHE 3 KX TIOYMHAE OIIOBI/Ib, @ PYTe 3aBEPILYE ii.

[Tponor pomaHy BUKOHYE NHIAKTUYHY (PYHKIIIO, OCKUIBKH TOTY€ YHTada IO IOJOPOXKi, 5Ky BiH
3MIACHATH pa3oM i3 MJIeMeHeM KalioBa. Y MpoJio3i BUOKPEMIICHO YacoBi i MPOCTOPOBI Mexi mojmopoxki: “THE
JOURNEY BEGAN one day on the edge of the northern Plains.”. Tyt aBrop nae 3arajibHe ysBJICHHS PO
CHMBOJIIYHI BIXM HapOJHOTO INUIIXY, MapKepaMH SKOTO MOCTAIOTh: IOPOXHIN JEpEeBUHHUI CTOBOYD
(xomuckoBa riemeni) i [opa Jlomis (ocTaHHil MyHKT MOJOpOXi TIeMeHi KaifoBa), piuka Memtoycroys i
Yopui Xonmu, nmoxmypa ticHota Ckenscrux [ip i consunuii npocrip Benukux PiBauH. ETHOKYNBTYpHUI
repoii Taii-me (ronuMHa-TBapuHa) HaOyBa€ OINOETH30BAHOTO 3BYYaHHS B OpEOJi CHHTE3Y aBTOPCHKOI 1
HaponHOi (aHTa3ii, CHMBONI3YIOUU KYJIbT TBOPIS-XpPaHUTENS, SIKOTO [IAHYBAJIH i MIAHYIOTh JIFOJIM TUIEMEHI
kaiioBa: “The great adventure of the Kiowas was going forth into the heart of the continent. They began a
long migration from the headwaters of the Yellowstone River eastward to the Black Hills and south to the
Wichita Mountains. Along the way they acquired horses, the religion of the Plains, a love and possession of
the open land. Their nomadic soul was set free. In alliance with the Comanches they held dominion in the
southern Plains for a hundred years. In the course of that long migration they had come of age as a people.
They had conceived a good idea of themselves; they had dared to imagine and determine who they were.
[...]There were many people, and oh, it was beautiful. That was the beginning of the Sun Dance. It was all
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for Tai-me and it was a long time ago. .

YV HaBe[CHOMY BHIIIE TEKCTI MPOJIOTY €KCIUTIKOBAaHO KOTHITHMBHUH crieHapiit //lisaxy, mo, 3a TyMKOIO
Jlx. Jlakodda, y cBOili OCHOBI SK MPOMO3WLIHHIA MOIENI Ma€ CTPYKTYpPHY CXeMy: JKEpeno HUIsiXy —
3MIACHEHHS UIIXY — METa, JIe JHKepesIoM MOCTae BUXIAHUN CTaH, METOIO — KiHLIEBHH CTaH, a MOJil Mi>k HUMHU
PO3TIANAIOTECS SIK BIAMITKH I[BOTO MUIAXY [JIaKO(b(b 1989]. CueHapiii K KOTHITHBHY CTPYKTYpy MOXHa
NPeCTaBUTH B JIiHIMHIA TUIOIIMHI XyIOXKHBOTO TOBICTYBaHHS TpPbOMa OCHOBHHUMHM €TalaMu: 3aB’sI3Ka,
KyJIbMIHAIIISI CIOXKETY 1 pO3B’S3Ka.

KoruiTuBHu#l cuieHapiil DXy ITUIEMEHI KailoBa Ma€ HE TUIBKH CBOIO CTPYKTYpPHY cxemy (IIOYaToK,
pPO3BHUTOK ik 1 (iHam), ayle W BHU3HAYAETHCS MapaMeTpaMH: CEMaHTHYHHM, 32 SKHM BHOKPEMITIOEMO
COIIIOKYJIBTYpHE 3HAuYeHHs Iboro nuisixy (great adventure, a long migration, the beginning of the Sun
Dance); cemioTH4HMM, 3a SIKMM BUSIBISIEMO eTHOKYIbTypHHU (they acquired horses, the religion of the
Plains, a love and possession of the open land) ta myxoBHuii cMuciu ixupoi momoposxi (Their nomadic soul
was set free, they conceived a good idea of themselves, dared to imagine and determine who they were, It
was all for Tai-me).

BigmoBigHOo m0 3a3HaYeHWX TApaMeTPiB Yy KOXHIH 3 24 dYacTHH OCHOBHOTO TIOBICTYBaHHS
pO3ropTaeThes 0HA 3 MieM (HaHOCMHCITIB) MihOIOTEMH ULIAXY .

BxuttodeHHsT 10 KOXKHOT 3 24 4acTHH OCHOBHOTO MOBICTYBaHHS Pi3HHUX THIIB HApaTHUBY (aBTOXTOHHHX
TeKCTiB Mi(iB Ta JIereH] IJIeMeHi KaioBa, i1CTOPUKO-eTHOTrpa(idHUX KOMEHTApiB 1 JIPUYHUX TMPO30BUX
MIHIaTIOp) YTBOPIOE HE TUTHKA KOMITO3UIIIHAN TPUNTHX, aJie ¥ HApaTUBHUM, 1[0 Ma€ MHOKHHHHUH XapakTep
(b.A.YcrieHChKuI), OCKUIBKH BiJIOYBA€ThCS 3 MO3UIIH PI3HUX TOYOK 30py (Haparopa-oIoBigada, HapaTopa-
eTHorpada, HapaTopa-epcoHaka). 3HAUTH CMUCIOBHIA 3B’SI30K MK TEKCTAaMH 3 MHOKHHHUM XapaKTepOM
TOYOK 30py BBKAETHCA MOMJIMBHM 332 YMOB BHSIBIIEHHS MEXaHI3MIB il 3BOPOTHOI MEPCIEKTUBU (TEPMiH
[1.dnopeHcrKoro).

InTepec 10 3BOPOTHOI mepcrneKTHBH MOcUIUBCS y XX CTONITTI B Teopil 1 MpaKTHIl
obpaszorBopuoro mucteursa (P. Apuxeiim, b.B. Paymen6ax, I1.A. ®aopeHchkuil) y 3B’S3Ky 3
BiJIPOKEHHSIM TE€HCHIIIM 10O CHMBOJI3MY 1 CEPEeIHBOBIYHOI XYA0XKHBOI CIIa IIIUHU.

[IpuitoMm 3BOPOTHOI MEPCIEKTHBH — Ie TeXHiKa 300pakeHHS MPEIMETIB y MPOCTOpi, KOJNU BilaaleHi
JeTalli CHPUMMAIOThCA OUIBIIMMHU 32 PO3MIPOM, HIX Ti, IO 3HAXOMATHCSA OJIMXK4YE IO CIocTepiraya
[©nopencbkuit 1999, ¢.329]. 3aBnsku TakoMy NPHAOMY B IIGHTP OCHOBHOI yBarW MOTPAIUISE XYIOXKHS
JeTanb, 10, 3a 33JyMOM aBTOpa, Hece IIeBHUH CMUCH (COIallbHUM, E€THOKYJIBTYPHHH, CaKpaTbHHMA,
XYHOXKHIN).

Y KOHTEKCTI HAIIOro OCTIIKEHHS 360pPOMHY NepCneKkmusy PO3YMIEMO SIK CIOCIO IMO€IHAHHS
PO3MOPOIIEHNX B TEKCTI XYIOXKHIX JeTanel, GoHOBUX (Piryp, B SKHX 3aKOJJOBAHO €THOKYJIBTYpHI cMucin. B
KOMITO3MIIIITHO-CFO’KETHOMY KJIFOUi TaKi J€Tali, TPUrepH, CIIPUSIIOTH IUTICHOCTI XyI0KHBOTO TEKCTY.

B.M. Eiixenbaym, nocmipkyroun TBOpuicTh M.I'orosi, Xxapaktepu3yBaB XyJOXHI JETali SK 3BY4HI
crloBa Ui TapMOHiHHOTO edekry. Lli Jmekcn4Hi OAMHMII SK TO3HAYKM CHMBOJIBHHX IIOHATH Maibke
HEMPUMITHI, BOHH JUBEPTEHTHO PO3IOJIJIEH] B Xy0’)KHFOMY ITPOCTOPI TEKCTY 1 30UParOThCsl 3a MPUHIMIIOM
3BYKOCXOXOCTI (MPHUIOM BHCYHEHHS Ha TEpUIMH TUIaH 3HAHb NP0 MPEAMET SK €THOKYJIBTYPHHUH CHUMBOI).
Po3ramoByroThes i AeTani B CHIBHUAX MO3UIISAX TEKCTY 1y Takuid crmoci® BOHU (IKCYIOThCS B eHeTHYHIN
nmaM’sTi iHTeprpeTaTropa, a JEKCHYHUH TpUrep SK CHTHAN IO 3TajyBaHHS PO TaKy AeTalb IOBEPTaE
iHTepIpeTaTopa 10 pparMeHTy TEKCTY 31 CXOKUM JIEKCUYHUM 3HAKOM, KU CIIyTy€e HOCIEM €THOKYJIBTYPHOT
iHpopMallii. XyI0xKHs JeTalb CTa€ CUTHAIOM 3BOPOTHOI epceriekTiBr [ApHxeim 1974, c. 279].

VY pomani “lnsax no lN'opu JowiB” B eanHy M03aiKy MO€IHYIOTHCS Pi3HI THUIM MIOBICTYBaHb, B SKHUX
Haparop Tocrae: 1) omoBiZayeM aBTOXTOHHOI JIETCHAM, SKUH orepye Mi(OoJOPHUMH 3HAHHSAMH IIPO
CBITOTJISI TUIEMEHI KaifoBa, siKi BiH IMojae ajgpecaTy MaiHCTEepHO, XYIOKHBO-€CTETHYHO 3 BHKOPHUCTAHHSIM
eTHOKyIbTypeM (M.B.1lleBuenko, H.B.Bopobeii, 1.O.Mansipenko), anto3iii Ha €THOKYJIBTYpHI Ta JyXOBHI
IIHHOCTI; 2) iCTOPUKOM-eTHOTpaoM, SKAKH POOUTH €KCKypC B IiCTOpPIIO, BKJIFOUAIOYM B XYAOXKHIH TEKCT
peasibHI (haKkTH, TMOB’sI3aHI 3 KUTTAM JIIOACH KaiioBa; 3) mepcoHakeM-HapaTtopoM (A.Koponbosa, B.IIMis,
@.1ltanmens), IKKI aKIEHTY€E Ha CBOIM POJIOBIH MPUYETHOCTI JI0 IJIeMeHi KaiioBa. Y mpolieci po3ropraHHs
onoBini y ¢opmi Tpuntuxy o0pa3 Haparopa 3MiHIOETHCS BiJl CTOPOHHBOTO CIIBPO3MOBHHKA 3 agpecaTtom/
gutadeM (You know, everything had to begin, and this is how it was ... . They called themselves Kwuda,
“coming out”) 0 AOCTiTHMKA ICTOPHUYHMX TMOJiH, SKHH pO3MOBigae mpo “HUX” sIK 00 ’€KTIB CBOTO
criocrepexkernst (They called themselves Kwuda and later Tepda, both of which mean “coming out”) Ta
Npe/ICTABHUKA €THOCY, KW po3noBingae Bix iMeni coro “S” (I remember coming out upon the northern
Great Plains in the late spring ...).

Jiis IOCTMO/IEPHICTCHKOTO HapaTWBy XapakTepHUM € TpaHcdopmarllist GpopM MOBICTYBaHHS y pi3Hi
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“rojgocu”, pyHHyBaHHS JHHIAHOCTI Ta OMHO3HAYHOCTI TEKCTOBOI iH(OpMaIlii, IIM0 3yMOBJIIOIOThH
PU30MAaTUYHUHN CTHIJIb BHKJIQAYy — HEBHU3HAYCHICTH MIXK TOPSIKOM IO HAapaTHBY Ta MOPSAKOM iXHBOTO
“po3noBinanHs’ i, IK HACIIIOK, CTBOPCHHS OCOOJIMBOro THITy “‘HemiHiiHOro muckma” [J.Derida 1979, p.84]
yn “mianory tekcrtiB” [Kpicresa 2004, ¢.47].

VY pomani-nerenai “llnsax mo ['opu JlomriB” TeKCTH, 0 BXOIATH 10 CKIIAAY TPUNTHXY, PO3PI3HIIOTHCS
TUTIAMU HapaTUBY: MiQOJOPHHUM, iCTOPUIHHUM 1 aBToOiorpadiuyanM. Bei Tpy HapaTHBU NOEAHAHI TPEAMETOM
MOBiCTYBaHHS 1 3araqpHOI0 TeMoro. CIUIETIHHS Pi3HHX TOYOK 30pY Y TakOMy IOBICTYBaHHI HE TiJIbKH
BHOKPEMITIOE 3HAUYIIICTh KOXHOTO 3 HHX, ajle i CIpHsi€ YTBOPEHHIO €IMHOTO Mi()OJIOPHO-XYHAO0KHBOTO
MPOCTOPY TEKCTY, IUTICHICTh SIKOTO (POPMYETHCA 32 PaxXyHOK JEKCHKO-CEMaHTHYHHX MapKepiB 3BOPOTHOI
MEPCHEeKTHBH Ta JIGKCUKO-TpadiuHuX 3aco0iB (OKyCyBaHHsS yBard 4yuTaya Ha KOXKHIM 13 TPbOX YacTHUH
TEKCTOBOI'O TPUIITUXY.

3 ypaxyBaHHSM BCIX 3a3HaUE€HMX HAMH AacCleKTiB MPOaHAIi3yeMO, YacTHHY pOMaHy, B SKIi
po3ropTaeThes Miema “novaTok KUTTS . SIK 1 BCl iHIII s YacTHHA MaHiecTye TPUNTHUX, IO CKIAJAEThCS 3
Mi()OJIOPHOTO, ICTOPUYHOTO Ta aBTOOIOrpaiyHOT0 HAPATUBHUX TUIACTIB, KOXKEH 13 BUPI3HAETHCS IpadidHuM
0(OPMIICHHSIM.

Tak, MiosopHHil TUIACT TIOAHO KYPCHBOM Ta PO3psDKeHUM TUIOM ApyKy: “They lived at first in
the mountains. They did not yet know of Ta-me, but this is what they knew: there was a
man and his wife. They had a beautiful child, a little girl whom they would not allow to
go out of their sight. But one day a friend of the family came and asked if she might take
the child outside to play. The mother guessed that would be all right, but she told the
friend to leave the child in its cradle and to place the cradle in a tree. While the child
was in the tree, a redbird came among the branches. It was not like any bird that you
have seen; it was very beautiful, and it did not fly away. It kept still upon a limb, close
to the child. After a while the child got out of its cradle and began to grow taller, and
the child was borne up into the sky. She was then a woman, and she found herself in a
strange place. Instead of a redbird, there was a young man standing before her. The man
spoke to her and said: “I have been watching you for a long time, and I knew that I
would find a way to bring you here. I have brought you here to be my wife.” The woman
looked all around; she saw that he was the only living man there. She saw that he was
the sun”

Icropuunuit mmacT ApykyeThes 3Buuaiinum mpudrom: “There the land itself ascends into the sky.
These mountains lie at the top of the continent, and they cast a long rain shadow on the sea of grasses to the
gast. They arise out of the last North American wilderness, and they have wilderness names: Wasatch,
Bitterroot, Bighorn, Wind River”.

ABroGiorpadiuHuii — KYpCHBOM IHIIOrO THITY IpudTy, Hepo3pspkeHow (opmoro apyky: “l have
walked in a mountain meadow bright with Indian paintbrush, lupine, and wild buckwheat, and | have seen
high in the branches of a lodgepole pine the male pine grosbeak, round and rose-colored, its dark, striped
wings nearly invisible in the soft, mottled light. And the uppermost branches of the tree seemed very slowly
to ride across the blue sky.”

KoskeH 13 TeKCTIB APYKYETHCS 3 HEBEIIMKUM 1HTEPBaJILHUM BiJICTYIIOM BiJI iHIIHMX. Y Takuii crmocid Bci
YaCTUHHU TPUITUXY MOTPAIUIAIOTE y LIEHTP YBAaru agpecara.

Bupineni HamiBxupHuM mpudTOM ciioBa mountains, a mountain meadow mocraroTh
¢doHOBUMHM (irypaMu, 10 3A1MCHIOIOTE CMUCIOBUH 3B’S30K MK TpPbOMa PI3HMMHU 32 >KaHPOM Ta
TEMOIO TEKCTAMU 1 CIIYTYIOTh CUTHAJIAMH-TPUTEPAMH 3BOPOTHOI EPCTIEKTUBU. TaK, ETHOKYJIbTYPHE
3HAYEHHS TOpPHU, SIK OJHOTO 3 IMYHKTIB PO3TOpTaHHS MioJoreMHu uiidxy, TMOJSIrae B TOMY, IO
03HAYa€ MiCIe, sIKe CHMBOJII3y€ TTOYATOK KUTTS, PO3BUTKY, (DOPMYBaHHS TOIIIO.

ETHOrpadiuHi CIOBHUKOBI JKepena Ta EHIUKJIONEINYHI CIOBHUKH CHUMBOIIB JAaOTh TaKi
TIYMA4eHHs BHAUICHOT HAMH B TPhOX TEKCTaX JIEKCUYHOI OJMHMUIN 2opa: “TyXOBHA BHCOTA 1 IIEHTP
CBITy, MeXa, J€ 3eMJIsl CTUKAE€ThCAd 3 HEOOM, CHMBOJ BHIIOCTI, BIYHOCTi, YHUCTOTH, CTaJOCTI,
nigiioMmy, HampasieHocTi, BUKIUKY [[x. Tpecigaep 1999, ¢.62], “cumBon HabmmkeHocTi 1o bora,
OCKUTBKU TIAHIMAEThCA HaJ TOBCAKIACHHOIO PIBHUHOKO JIIOJCTBA 1 MPOCTUpAEThes 10 Heba.”
[Ennuknonenuunnii cnoBHUK cuMBOdiB 2003, c.166]. YV nyTiBHUKY 3 aMepiHAiaHCbkoi Midoiorii
€THOKYJIbTYPHE 3HAUYEHHsS TOPU MOSICHIOETHCS SIK IIOCHh CaKpaJbHE, L0 € YacTKOK JYXOBHOI
caAmMHA  aMmepingianiB (“mountains were special places to the Native Americans. Some
mountains were considered sacred, either due to some special power that the peak possessed or

22



HOBA ®I1/10/10T1A Ne 64 2014

because it was the home of certain deities that were a part of the Indians’ spiritual legacy™) [The
Aquarian Guide to Native American Mythology 1991, p.104].

Tak, y KOXXHOMY 3 TPbOX YAaCTHH TEKCTY BiIOyBa€ThCS HApOILEHHs 3HAa4eHb 00pa3y 'opa Bifg
JEHOTAaTUBHOTO (B  ICTOpMYHOMY IuTacTi) 10 KoHOTatuBHMX (y  MidogopHoMy Ta
aBTOOiOrpadiyHOMY).

[cTopuyHMI TTACT KOMIIO3UIIIMHO PO3MIIIEHO TOCEPEIUHI 1 came B I IIEHTPOBIM YacTHUHI
JIEKCUYHA OIWHHUIISI 20pd BXKUBAETHCS Y CBOEMY JICHOTATHBHOMY 3HAYCHHI, OCKLIBKU HICTHCS MPO
ropu sk reorpadiuni peanii [TiBHIYHOT AMEpHUKH, IO JIKATh B IGHTPAIbHINA YaCTUHI KOHTHHEHTY 1
YTBOPIOIOTH CTiHY, IO CIyrye mnepenoHoMm mius pgomiB. Orxe, B 00pas3i eopu TyT BTIIEHO
npodaHHU KOJI.

B wmidonopHomy mnacti eopa HaOyBae KOHOTATHBHOIO CaKpaJbHOTO  3HAYCHHS,
CHMBOJTI3yI0uH 1o4aTok Ut (at first), micue napomkenus miemeni (in the mountains), 38’5130k 3
HEeOOM uepe3 JIepeBo, M0 POCIIO Ha TOPi 1 OYaNo POCTH BHIIE 1 BHIIE, JOKH HE Jocsario Heba. Tak,
B MiOJIOPHOMY IIIACTI MIJISXOM TO€THAHHS 3HAKOBHX 00pa3iB rop, JepeBa i Heba peaizyeThes
CaKpaJbHUN KOJI: TOpa — CUMBOJI TAPMOHIMHOTO 3B’ 3Ky Heba 1 3emiIi.

B aBToOGiorpadivniii yacTHHI TPUNTUXY BiOYBAETHCS MOIIMPEHHS KOHOTATUBHOTO 3HAYCHHS
TOpH 3a paXyHOK CyOCTaHTHBI3aIlil: Topa — 2ipcokutl aye. I'opa cipuiiMaeThCsl HE TIIBKU SK IEHTP
MIPOCTOPY, HABKOJIO SIKOTO BCe BiOYBa€ThCs, a HAOyBae MOIKUPEHOrO 3HAYEHHS, [0 €KCIUTIKOBAHO
CyOCTaHTHBI3AII€I0 JIEKCEMH 2opa 3 KJIacy IMEHHHKIB (mountains — y mepmmx ABOX TEKCTax) 10
KJacy MpUKMETHHKIB (& mountain meadow — y tperbomy TekcTi). JloMiHAHTHHM y HOBOOOpasi a
mountain meadow mocrae CIOBO JIYT, IO O3HAYa€ PIBHUN MpPOCTip 3 0araror pPOCIUHHICTIO 1
TEIUTUM KJIIMAaToOM, a “TipChKHiA” CIyrye Horo aeckpuntopoM. Taka 3miHa MeX HpPOCTOPY Bil
BEPTUKAJIBHO CHOPSAMOBAHOI O TOPHU3OHTAIBHO MOIIMPEHOI CHMBOJI3YE  YCTAHOBIICHHS
rapMOHiitHOTO icHyBaHHs B mpupoi. [loBicTyBaHHS B IIili YaCTHHI TPUNTHUXY HAETbCA BiJl iMEHI
nepuioi 0coOM OJJHUHU, OCKUIBKH aBTOP-OIOBi/Ia4 caM € YYaCHUKOM Mojid. ATMocdepa rapmoHiii
nepenaetscs npukMeTHukamu (bright, rose-colored, soft), o6paszamu-meradopamu (mountain
meadow bright with Indian paintbrush, branches of the tree ride across the blue sky), o6pazamu-
ditonimamu (lupine and wild buckwheat, pine) ta 3oonimamu (grosbeak), xapakrepHux s
ripChKOI MiCIIEBOCTI.

Y xoni anamizy Qparmenty pomany-nerenan “Illnsx mo Topm JomiB” Mu BUSBIIH, IO
KOMITO3UIIITHO-CIOKETHA CTPYKTYpa HOro OCHOBHHMX YacTHH OyJyeThcs 3a TMPUHIMIIOM TPHUITHXY, B SIKOMY
MMOETHYIOTECA TPU TUIMW HapaTUBY: MionopHH, icTopuuHUil 1 aBTOOiorpadiunmii. Lli Tunm HapaTuBY
BiJIPI3HAIOTHCS TaKOX 1 (YOPMOIO MOBICTYBaHHS, JIe OMOBiJay MOCTAE OMOBiaueM, iICTOpUKOM-eTHOTpadom i
MepCOHaXeM-HapaTopoM. Tpu THNM HapaTHUBY y CKJIaAl TPUITUXY BIAHOCATHCS JO PI3HUX YaCOBHX
MIPOCTOPIB, aJKe BOHU NO€IHAHI 00pa3aMH, B SIKMX 3aKOJ0BAHO MEBHUN €THOKYJILTYPHHUH cMuci. OcnoBieH1
dbopMu 1IX 0Opa3iB CIYTyIOTh TPUTEpPaMH MPUAOMY 3BOPOTHOI TMEPCIEKTUBU, B OCHOBI SKOTO JIEKUTh
npoleaypa HapaTHBHOTO MAaIyBaHHS, MEXaHi3MOM SIKOi BUCTyNae TapaboJiiuHe MOEJHAHHS CaKpallbHOTO,
Mpo(aHHOTO Ta TyXOBHOT'O CMUCIIIB Yepe3 Mi(hoIIopHI Ta MihoITOpHO-aBTOPCHKI Xy T0KHI 00pa3H.

Jlist 3BOpPOTHOI MEPCIEeKTHBH SK HApaTUBHOTO TPHUHAOMY BIHCAHOCTI Mi()OJOPHOTO IPOCTOPY B
XYAOXKHIH MPOCTIP TEKCTY MOXKIIMBA 32 YMOB HAsSIBHOCTI B TEKCTI TaKUX (aKTOPiB:

1) NpOTrHO3yroua (PyHKIS PparMeHTy TEKCTY, B MOJIAX SIKOTo Oepe y4acTh 00pa3-CUMBO,

2) Mapkep abo 1HAUKATOP TOTO, 10 Tpeda 3BEpHYTHCS 10 MorepeaHbo1 iH(opmarri TekcTy adbo
10 (POHOBUX, CHUIUKJIONENYHHUX 3HAHB;

3) TpUrep, AKUM aKTUBI3Y€E TISIbHICTh €HETUYHOT TaM SITI;

4) pedepeHT — KITI0Y 10 po3ralyBaHHs, 1110 BiICHJIAE IO €THOKYJIBTYPHHUX 3HAHb.

[lepcnekTHBOIO MOAATBIIOTO AOCTIIPKEHHS BOAYaeMO B BUSIBJIICHHI HAPDATUBHUX NPUIOMIB BIMCAHOCTI
CKJIaIOBUX Mi(hOJIOPHOTO IPOCTOPY B aMEPiHIIaHCHKUX XYIOXKHIX €CEICTUUHUX TEKCTaxX, a TaKoX MO0y I0BI
KOTHITUBHO-CEMIOTHYHOI MOJIeNi MihoJIOPHOTO MPOCTOPY B aMEPiHAIaHCHKUX XYIOKHIX MPO30BUX TEKCTaX.

Jimepamypa
Apuxeum P. VickyccTBo 1 Bu3yanbHoe Boctpusitue / Pynonegd Apuxeiim. — M. : Tlporpecc, 1974. — 391c. benexosa JI.1. CnoBecHuii
HOeTUYHMI 00pa3 B aMepHKaHChKiil moe3il: miHrsokorHituBHuit acrekt / JI.I. Benexosa. — Monorpadist. — M. : «3Be3gonany, 2004. —
376c. Koponvosa A.B. Tunonoris HapaTUBHUX KOJIB iHTUMI3aLil B XynokHbOMY TekcTi / A.B. Koponsosa. — K. : BunaBuuunii neHtp
KHITY, 2002. — 267c. Kpucmesa FO. V36pannsie Tpyas:: Paspymenne nostuxu / FOmus Kpucresa : [nep. ¢ ¢p.]. — M. : Poccniickas
noyiTraeckas suuuknoneaus, 2004. — 656c. Monuwanosa I'I. VIms coOGctBenHoe W ciusHue KouientoB (K ocHoBaHusAM

23



HOBA ®I1/10/10T1A Ne 64 2014

KOTHUTUBHOM JII/IHFBI/ICTI/IKI/I) // TpaZ[I/IIII/IOHHI)Ie HpO6.IIeMI)I SA3BIKO3HAHUS B CBETC HOBBIX IMapaavurM 3HAHUS: MaTepI/IaJILI prFIIOFO
Croma, ampens 2000. — M. : Uucruryt si3biko3nanust PAH. — 2000. — C. 75-81. Vcenenckuii B.A. Cemuoruka uckyccrBa. — M. :
[kona “S3biku pycckoit KyabTypbr”, 1995. — 360c. @aopencruii I1.4. O6parnas nepcnekrusa / [1.A. ®nopenckuii. — Cou. B 4-x 1.
—T. 3. — M. : Msicie, 1999. — 623¢c. Xamumos H.B. OcBoO0XAeHNE OT OOBIICHHOCTH: UCKYCCTBO KaK pa3pelleHne IPOTHBOPEUHI
xm3an / H.B.XamutoB. — K. : HaykoBa nymka, 1995. — 118 c. [llyavea H.B. Mudonorema B CTpyKType MacCOBOTO MOJUTHICCKOTO
CO3HaHUA : aBTOped. AucC. ... KaHd. ¢unoc. Hayk : 09.00.11 / Hagexna Buxroposna Illynera. — Omck : OI'TY, 2006. — 16¢c. fOne
K.I'. Apxeruns! u cumBoi / Kapn I'ycras FOuT. — M. : Renaissance, 1991. — 306¢. Boyer R. Archetypes / R.Boyer // Companion to
Literary Myths, Heroes and Archetypes. — L.; N.Y. : Routledge, 1996. — P. 110-117. Derrida J. The supplement of copula:
philosophy before linguistics / J.Derida; [ed. By J.H.Harari] // Textual Strategies: Perspectives in Post-Structural Criticism. — New
York: Cornell University Press, 1979. — S. 82-120. Lakoff G., Turner M. More than Cool Reason: A Field Guide to Poetic Metaphor.
— Chicago: The University of Chicago Press, 1989. — 230 p. Turner M. The Literary Mind: The Origin of Thought and Language. —
N.Y.; Oxford : Oxford University Press,1998. — 187p.
Cnoenuku ma 006iOHUKU

Tpecuooep [xc. Cnosapp Cumsonos / Jlxex Tpecumnep [mep. c¢ amrn. C. IMameko]. — M. : ®AUP-TIPECC, 1990. — 448c.
Duyurnoneduueckuti crogaps cumeonos. — M. : 000 «Msparenscteo ACT», 2003. — 1056¢. Bryant, Page. The Aquarian Guide to
Native American Mythology. — London : The Aquarian Press, 1991. — 172p.

[cepena intocmpamuenozo mamepiany
Momaday, N. Scott. The Way to Rainy Mountain. — New Mexico : University of New Mexico Press, 1969. — 89p.

YAK 811.111
JAHUJIBYEHKO 1. B.
(Higrcuncovkuii 0epocasrnuil yHigepcumem imeni Muxonu I'ocons)

HOMIHAIIISA EMOIII B AMEPUKAHCBKOMY
KYPHAJIBHOMY JUCKYPCI HOBUH: TEHIEPHUU I BIKOBUU ACIIEKTHU

CratrTsl po3KpHBa€e BIUIMB T'eHJepa i BiKy pernopTepiB Ha BXMBAHHS HOMIHALIH eMOLiil B aMEpPHKAHCBKOMY >KypPHAIBHOMY
JIICKypCl HOBHH. BCTaHOBIIEHO, IIO B CTaTTSAX aBTOPIB-YOJIOBIKIB JOMIHYIOTH MOHOSMOTHBHI OJHMHMUII, CIIiBBIIHOCHI 3 OCHOBHOIO
MIEPCIIEKTUBOIO KaTeropHu3allii, Sika MpeAcTaBleHa iMeHaMi 0a30BUX €MOLIH, a )KypHaTiCTH-KIHKH BIIIAIOTh IIepeBary OJUHHUISIM Ha
MMO3HAYCHHS KUIbKOX EMOIH, 10 MpEeACTaBIAIOTh APYTOpsAOHY IMEpCHEeKTHBY, TOOTO KaTeropiiiHy mepudepiro. B acmekti Biky
JKYPHAIICTIB BUSBJICHO CIaJ YaCTOTHOCTI BYKUBAHHS €MOTHBHUX OJIUHUIIb.

Knouosi cnosa: moena ocobucmicms jHcypHanicma, 2eHoep, 6iK, AMEPUKAHCOKUN HCYDHANbHULL OUCKYPC HOBUH, eMOMUBHI
HOMIHayii.

Januabuenko U. B. Homunaumsi 3MoumMii B aMepPHKAHCKOM 3SKYPHAJIBHOM /[IHMCKYpce HOBOCTeH: reHJAepHbI U
BO3pacTHOI acmekThl. CTaThs pacKphIBaeT BIMSIHUE Te€HIEpPa M BO3pAcTa PEeropTepoB Ha yMOTpeOleHne HOMHMHALMKA 3MOIMH B
aMEpPHUKAHCKOM JKypHAJIbHOM JUCKYpce HOBOCTEH. YCTaHOBICHO, YTO B CTaThsIX aBTOPOB-MY)KYMH JOMHHUPYIOT MOHO3MOTHBHBIC
€IVHUIIBI, COOTHOCSIINECS C OCHOBHOM NEPCHEKTHBOM KaTeropH3alliM, KOTOpas IMpPEeACTaBICHA MMEHaMH O0a30BBIX dMONWi, a
KYPHAINCTHI-KEHIIUHBl MPEIIOYNTAIOT €IUHUIBI, 0003HAYAIONINe HECKOJIBKO 3MOIMM, YTO MPEICTaBISIOT BTOPOCTEHEHHYIO
HEpCIeKTUBY, T.e. Hepudepuio kareropuu. B acnekre Bo3pacra KypHAJIMCTOB OOHAPYXKEH CIaj YaCTOTHOCTH YMNOTpeOJICHHs
SMOTHBHBIX €JMHHUII.

Kniouesvie cnosa: sA3vikosas auyHOCHb JHCYPHATUCIA, 2eHOED, 803PACT, AMEPUKAHCKUL JICYPHANbHLIL OUCKYPC HOBOCHEL,
IMOMUBHBIE HOMUHAYUU.

Danylchenko 1. V. Nomination of emotions in American magazine discourse: Gender and age perspectives. The article
explores the influence of journalist’s gender and age on the selection of nominations of emotions in American magazine news
discourse. It is found that male journalists prefer monoemotive nominations related to dominant vantage represented by lexis of basic
emotions, and female authors use a wider variety of units denoting multiple emotions that represent recessive vantage, i.e. categorial
periphery. From the age perspective, the decline in frequency of units naming emotions is registered.

Key words: journalist’s language personality, gender, age, American magazine news discourse, emotive nominative units.

EMOTHBHI HOMIHaIii B aMepHKaHCbKOMY >KYpPHaJIbHOMY JHUCKYpCi HOBHMH BiJIOMBarOThH
CTaBJICHHSI aBTOPIB JI0 MOJii uepe3 300pakeHHs croHTaHHUX peakiii [M3apa 2008, c. 17] ixHix
YYaCHHKIB, aleliol0vu 10 MepeKUBaHHs BiAMOBIqHUX cTaHiB untayamu [[1laxosckuii 2008, c. 21]
Harp., The officials pamcked [Newsweek 20.12, 2010] Oco6muBocCTI (PYHKIIIOHYBaHHS HOMIHAIIiH
€MOIIiif y CTaTTSIX YacOMHCIB HOBUH 3YMOBIIEHI TEHIEPHHM 1 BIKOBUM IapamMeTpaMd MOBHOI
0COOMCTOCTI JKypHAJIICTa, aJKe IOCBIJ TEPEe)KUBAHHS IOMAIH aBTOpPaMHU TPOTHICKHHUX CTaTeH i
PI3HUX TIOKOJIIHB € BiJIMIHHUM, 1[0 3yMOBJIOE 3arajibHy 4acTOTHICTh HOMIiHAIIi eMOIliid Ta BUOIp
KYpHAIIICTAMU-YOJIOBIKAMH I J>KIHKAMH TIEBHOTO BiKYy €MOTHMBHHMX OJIMHHUIIb PI3HOT CEMAaHTHKH.
BxuBaHHY MOHOEMOTHBHUX OJUHWIL, SKI ITO3HAYAIOTH OIHY €MOIIIIO, Hamp., fear, abo
MOJTIEMOTHBHUX, Y 3HAUYCHHI SKUX TMPEACTABJICHI O3HAKM KITBKOX €MOIIi, Hamp., awe, sSKui
TpakTyeThesi sk a Strong emotion variously combining fear, veneration, and wonder that
inspired by authority or by the sacred [MWD, e-ref], BizouBae 0cob6auBOCTI KaTeropu3aiiii eMOIIii.
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