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KOMYHIKATUBHO-IIPATMATHUYHI ®YHKIIII PATOPUYHUX ITUTAHb
B AHI'VIOMOBHOMY BIPIIOBAHOMY MOBJIEHHI
(PYHKHIOHAJBHO-ITIPA'MATUYHUU ITLIAXII)

VY cTarTi po3ILNAIOTHCS KOMYHIKATUBHO-TIpArMaTUuHi (YHKUii PUTOPHYHHX NHTaHb, IO 3AIMCHIOIOTH PETyJALil0 Ha
UITOKYTHBHO-IHTEHIIIHHOMY pPiBHI B aHIJIOMOBHOMY BIpPIIOBaHOMY MOBJCHHI. [IpoaHami3oBaHO MOETHYHI MPUKIAAH, y SKUX
PHUTOPHYHI MUTAHHS BUKOHYIOTh aneiaTHBHY Ta (aTuuny yHkuii. Ha ocHOBI (yHKI[IOHATFHO-IPArMAaTUYHOTO MiIXOAY JOBEICHO,
10 PUTOPUYHI UTAHHSA MOXKYTh BMILTYBaTH HiATBEpAKEHHS Y POPMi IUTAHHS, sIKE HE OTpeOye BiAMOBIIL.

Knrouogi cnosa: KOMYHIKAMUBHO-NPASMAMUYHI  (DYHKYIL, PUMOPUYHI RUMAHHS, ANeIsMmueHa ma @QamuiuHa @yHKyii,
@ynryionanbHo-npacmamudHuil nioxio.

IOpkxoa K.O. KomMyHHKaTHBHO-IparMaTu4deckue (YHKIHMHM PHTOPHYECKHX BONPOCOB B  AHIVIOA3BLIYHOM
NMo3THYecKol peyd. B craTbe paccMaTpuBaloTCs KOMMYHHUKaTHBHO-IIparMaTHYecKue (QyHKIMHN PUTOPUIECKHX BOIMPOCOB, KOTOPHIE
OCYIIECTBIIAIOT PETYIALHI0 HAa HUIOKYTHBHO-MHTEHIIMOHHOM YPOBHE B AHTJIOS3BIYHON mo3THdeckoil peun. IIpoaHann3mpoBaHbI
MO3TUYECKUE TIPUMEPHI, B KOTOPBHIX PUTOPHUUYECKHE BOMPOCHI BHINOIHAIOT AaNEULITUBHYI0O M (atmueckyo ¢ynkimu. Ha ocHose
(YHKIMOHATBHO-TIPArMaTHYECKOTO MOIX0Ja JOKA3aHO, YTO PUTOPHUYECKHE BOIPOCHI MOTYT COJACp)KaTh MOATBEpkKAeHHE B (opme
BOIIpOCa, KOTOPEIH He TpeOyeT oTBeTa.

Kntouesbie cnosa: KOMMYHUKAMUSHO-NpAeMaAmuyecKue QyHKyuy, pumopuvecKue 60npocyl, anelismueHas u amuieckas
DyHKYUU, QYHKYUOHATILHO-NPASMAMUYECKUL HOOX0O0.

Yurkova K.O. Communicative and pragmatic functions of the rhetorical questions in English poetic speech. This
article focuses on communicative and pragmatic functions of the rhetorical questions, which regulate the illocutive and intentional
level of the English poetic speech. Some poetic examples, in which the rhetorical questions perform their appellative and phatic
functions, are analyzed. It is proved on the basis of functional and pragmatic approach that the rhetorical questions can include some
confirmation in the form of a question that doesn’t require an answer.

Key words: Communicative and pragmatic functions, rhetorical questions, appellative and phatic functions, functional and
pragmatic approach.

AKTyaJIbHiCTh POOOTH 3yMOBJEHA Ii BiINOBIIHICTIO 3arajbHid TEHACHII T'yMaHITapHOI
napagurMy 3HaHHS J0 BHUBYCHHS KOMYHIKaTMBHO-TIParMaTHUHUX ACHEKTIB MOBJIEHHEBOI
nisutbHOCTI. HesBakaroum Ha Te, 10 KOMYHIKaTUBHO-TIParMaTUYHAN BUMIP XYHOXKHIX TEKCTIB,
Cy4acHOi aMepUKaHCBhKOI Moe3ii 30KkpemMa, HEOJHOPA30BO CTaBaB 00 €KTOM JIOCIIAHUIIBKOI yBary,
KOMYHIKaTHUBHO-TIparMaTuyHi QyHkuii PI1 me He HaOynu AOCTAaTHHOTO BUCBITIEHHS. 3’SICYBaHHS
MICIl 1 pPOJI PUTOPUYHUX MHUTAHb B TOETUYHOMY TEKCTI YMOMKJIMBIIOE MOro aaeKkBaTHY
IHTEepIpeTalio, a PO3KPUTTS IXHHOTO MPArMaTUYHOTO MMOTEHITIATY CIIPHSIE BUSBICHHIO IPHXOBAHUX
1 HOBUX CMHCIIIB, IKHX BOHU HaOyBalOTh y aHTJIOMOBHOMY BIPIIOBAHOMY MOBJICHHI.

O0’eKTOM BUBYEHHS BHUCTYINAIOTh PUTOPUYHI MHUTAHHS B AHIJIOMOBHOMY BIPIIOBAHOMY
MmosiieHHi. [Ipeamer — QpyHKIIIOHANBHO-TIparMaTUYH1 OCOOJIMBOCTI PUTOPUYHUX MTUTAHb.

Mera foCHiKEHHS TOJAra€ y BCTAHOBJIEHHI KOMYHIKAaTHBHO-IIparMaTHYHUX (YHKIIN
PUTOPUYHUX MUTAHb.

Y KOHTEKCT1 HAIlIOro JTOCIIKEHHSI Ha OCHOBI (DYHKI[IOHAJIbHO-TIParMaTUYHOTO MIAXOAY, SIKUN
BKJIFOYa€ (PyHKIIOHATBHO-IParMaTUYHUN BUJ aHaJi3y, JOBEACHO, 0 PUTOPUYHI MUTAaHHS (Jaii —
PIT) MmoXyTh BMilIlyBaTH MiATBEPAKEHHS y (HOpMI MUTaHHS, sIKe HE MOTpeOye BianoBial. Puropuune
MUTAHHSA — 1€ TO3UTHBHE Y1 HETaTUBHE CY/DKEHHS, MIAIPYHTSAM SIKOTO € MUTAIbHA MPOMO3ULis:

If this belief from heaven be sent,

If such be Nature’s holy plan,

Have | not reason to lament
What man has made of man? (W. Wordsworth “Lines Written In Early Spring”, p. 176).

3 NO3ULIN KOMYHIKAMUGHO-NPAZMAMUYHO020 NIOXOJY PUTOPUYHE MTUTAHHS XaPAKTEPU3YETHCS
K edekTuBHa (Qirypa mianorizamii MOHOJOTIYHOTO MOBIIEHHS, L0 CIYTye Ui CMHCIOBOTO M
eMOIIIMHOrO BUAUICHHS HOr0o CEeMAaHTHYHHMX IIEHTPIB, A (OPMYBaHHS EMOLIIHO-OIIHHOTO
BIJTHOIIICHHS a/pecaTa JI0 MpeAMETa MOBJICHHSI, @ TAKOXK JIJIsl IHTEHCH(IKaIlli TEPIOKYTUBHOTO
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edexry [[Tamitayk 2011, c. 104]. IlepaokyTuBHMiA edeKT, IO BITIMBAE HA YCIIIIHICTh CHIJIKyBaHHS,
Ipy SKOMY aJpECaHT IparHe BHUPIIIUTH MOCTAaBJICHI HUM KOMYHIKaTHBHI 3aBAaHHS. Putopuyne
MUTAHHA TIOCTA€ K KOHCTPYKIIiA, 110 BIUIMBAE HA MTOYYTTS 1 TyMKH ajjpecara [TaM camo].

VY CBITHI KomyHiKamuéHozo nidxody TpU aHAi31 PUTOPUYHUX IHTAaHb BPAXOBAHO IXHIO
MOABIMHY CIIPSIMOBAHICTh — Ha PEIUITIEHTA 1 O€3MOCcepeTHO Ha MOBIIS, TOMY IO MMOSTUYHUIN TEKCT
IPYHTYETBCSI BOJHOYAC HA JBOX cucTeMax KomyHikauii: “SI — BIH” ta “S — SI”. OcHOBHI KaHanu
KOMYHIKAIlii KOpenTh 3 ABoMa BuiaiieHuMH 0. JloTmMaHoM Tunmammu KynbTyp: KYJIbTYpH,
OpiEHTOBaHI NMEPEBAXKHO HA OJIepXKaHHA iH(OpMaIlii Ta KyJIbTYpH, OPIEHTOBAaHI HAa aBTOKOMYHIKAIIIO
[[Torman 2000, c. 164]. IToBigomienns ,,51 — BIH” 3a cBOiM HampsiMOM € 30BHIIIHIM, OCKLIbKH
nepenbdavae HasBHICTH aJpecara i agpecaHTa MOBIJOMIICHHS, K€ Ma€ TOJIOBHOIO METOIO MepeaaTu
BepOanbHy 1H(OpMaILiI0 aapecaToBl W CIOHYKaTH HOro J0 TIE€BHOI HEBEepOAIbHOI peakiii
(crliBUyTTSI, MOpaJIbHE MiIHECEHHS, BHYTPILIHS eMOIIiifHa MPUXUIBHICTh TOIIO).

Jlnst moBimomuteHHs TUy L5l — S XapakTepHe OTOTOXKHEHHs 0COOM ajpecaTa W aJpecaHTa:
»»--« BUIMIHHICTB TIOJIITA€ B TOMY, 1110 B cucteMi ,,sl — BIH” indopmariist nepemintyerscsi B mpocTopi,
a B cucrtemi ,,5l — A7 — B waci” [Tam camo]. Jpyruii TUI MOBIIOMJICHHSI XapaKTEPU3YE CUTYAIiIO
nepenaBanHs cy0’ekToM iHGopmarrii camomy cobi i Mae Ha3By aBTOKOMYHIKAIIil.

BaxxnuBow naHkoo y ¢opMyBaHHI KOMYHIKAaTUBHOTO CBITY TBOPY € UMTad, KM aKTUBHO
aHTaXYeTbCS B I MpoleC, HaJae XYAO0KHbOMY CBITOBI HENOBTOPHUX O3HaK. UwWradiB y
peasibHOCTI HacmpaBil Oarato, ajne y MPOCTOPl XYAOXKHHOTO TBOPY BOHH MDK CcO00I0 He
3ycTpivatorbesi. Uurau (iHaKme agpecaTr) — YYaCHHK aKTy TEKCTOBOI KOMYHIKamii, J0 SIKOTO
CHPSMOBaHUN MOBIIEHHEBUI MPOAYKT — TEKCT.

[1ig KOMYHIKaTUBHUM CTaTyCOM TEKCTy MH PO3YMIEMO CTPYKTYpPY 3B’SI3KiB IMAHEHTHUX Ta
TPAHCIEIEHTHUX TEKCTOBUX MepcoHaxiB. OCTaHHI, HANpHUKJIaA, — II€ pEalbHHUI aBTOP TEKCTY,
peansHmii (hic et nunc) umTtau (ciyxad), pisHOMaHITHI MeTiaTOpH — TepeKyianad, JOCIHiTHHK,
BHUKOHABEIIb TBOPY-aKTOp 1 T.iH. IMaHEHTHI epCcOHaKi MOKYTh OYTH PO3MOAiIEHI Ha eKCILTIIUTHUX
(HasiBHUX y TEKCTI JIIPUYHUX I'epOiB) Ta IMIUTIIIUTHUX, TAKUX, [0 MAIOTHCS HA yBa3i: IMIUTIIUTHUN
aBTop (TOOTO 00pa3 aBTOpa, IO YSABISETHCS MICHSA MPOYUTAHHS JAHOTO TEKCTY) Ta IMILTIIMUTHUN
yuTay (MOTEHIIWHUN, TAKUM, IO TEKCTOM Iepe10avaeThes).

Jlippuamii Bipm mepeadavae HaASABHICTh JBOX IEPCOHAXIB — IMIUIIIMUTHOTO aBToOpa 1
MepPCOHaXKa, MK SIKMMU KOMYHIKaIlisi 000B’s13koBa. KpiM TOro, BIpIn Maixke 3aBXk/IHM BiI3HAYAETHCS
aBTOKOMYHIKAaTUBHICTIO (CYO’€KT 1 00’€KT Takoro 3B’sI3Ky — IMIUTIMUTHUN aBTOp). EKcrminuTHi
MepCOHaXXl HEe 00OB’A3KOBI, aje€ B MOETUYHHUX TBOpax aBTOPIB XX CT. 4acTO HasBHE IMIUIILIMTHE

(Y=}

sI”’, MCHIII BXKMBAaHUM € ““TH.

STRANGER! if you, passing, meet me,

and desire to speak to me, why should you

not speak to me?

And why should I not speak to you? (W. Whitman “To You”, p. 38).

[Tporiec koMyHiKamii MpU YUTAHHI JIITEPATYpHOTO TBOPY BIJIOYBAETHCA 3a CXEMOIO aBTOP-
MUCBMEHHUK > TeKcT > azapecar. I'. B. Kommancekuii 3ayBaxye, “mo moetudHi popMu MOBHOI
JISUTBHOCTI TMPUXOBYIOTH Y €00l MOYAaTOK €CTETUYHOI HACOJOAU caMme 3 Ili€l MPUYMHU, L0 YUTay
3MYIICHUH “CHIBNEPEKUBATH AYMKH 1 MOYYTTS MOETa Yepe3 HEAOMOBIICHICTh Y CAaMOMY TEKCTI, 1110
y CyTO JIHTBICTHYHIN iHTeprpeTalii o3Ha4yae: 1HAMWBIAyalbHICTh BUKOPUCTAHHS 0araTo3Ha4yHOCTI
CIIIB 1 HE TIOBHICTIO PO3KPUTOr0 KOHTEKCTY JIIs iX ojHO3Ha4HOT peamizarii” [Kommancekuii 1980, c.
103]. Uurau Mae mpaBo Ha CBOIO IHTEPIIPETAIil0 CMHUCIY XYAOXKHBOTO TEKCTy. BiH BHOMpae uu
BIIXWJIE€ JITEPATypHUH TEKCT 3aJIeKHO BIJ KOMIUIEKCY COLIOKYJIbTYPHUX, €CTETHYHHX 1
CUTYaTHBHO-TICUXOJIOTIYHUX YMHHHUKIB, 3aJI€KHO BiJl CBOEI HAJIEXKHOCTI JIO MEBHOI CEMIOTHYHOT
IPYIH 1 ICUXIYHOTO THITY.

Jns peamizauii cemMaHTHKO-parMaTuuHoro 3micty PII B meBHMX BHUMagkax MoTpioeH
KOHTEKCT. PUTOpHYHICTh KOHTEKCTHO-3a1eKHIX PI1 Moke po3kpuBaTHcs Ha POHI KOHTEKCTY
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pizHOro 00’emy. KoHTEKCT, SKMW aKTyani3ye 3HAUYCHHsSI NMUTAHHS, MOXE OyTH MiHIMaIbHUM — B
00Cs131 OAHOTO PEYCHHS Ta MAKCHUMaJIbHUM — JIEKIJIBKOX BHCIIOBIIOBaHb. [HOJI PHUTOPUYHICTH
PO3KpHUBAEThCA Ha T Bchoro Tekcty [[lamitiuyk 2011, c¢. 108]. Hepinko KOHTEKCT, 110 PO3KPHUBAE
nparMaTuvHe 3HaueHHs PII, BUXOMUTH 32 paMKH TEKCTY, B IKOMY BOHO BUKOPUCTOBYEThCS. T00TO,
IHITUMHU CJIOBaMH JIJII PO3YMIHHSI TOTO YW 1HIIOTO BHUCJIOBIIIOBAHHS HEOOXiJHI (POHOBI 3HAHHS —
ICTOpUYHHUX CHUTYyalliif, ICTOPHYHO 3HAYYIIMX OCOOHMCTOCTEH, TpaguIlii 1 HaIlOHATHHHUX
0COOIMBOCTEH KpaiHM, 110 € MicIeM Jii TBOPY, MOPaJIbHUX iJi€aliB 4acy, aBTOpa, a TO ¥ MPOCTO
enemeHTiB onoBiai [KaceBuu 1990, c. 8-26]. Tak, Hanpukiaj, y ¢pparmenTi Bipury “Song of myself”
#6 BumatHOiI 30ipku Yonrta Yirmena “Jlucts tpasu” PII What + Noun mMapkyroTh IHUTaHHS PO
SIKICTh, 03HAKY a00 BJIACTUBICTH MPEAMETY YU OCOOHU:

A child said, What is the grass? fetching it to me with full hands;
How could I answer the child?. . . .l do not know what it
is any more than he.
I guess it must be the flag of my disposition, out of hopeful
green stuff woven.
Or | guess it is the handkerchief of the Lord,
A scented gift and remembrancer designedly dropped,
Bearing the owner's name someway in the corners, that we
may see and remark, and say Whose?
Or | guess the grass is itself a child. . . .the produced babe
of the vegetation.
Or | guess it is a uniform hieroglyphic,
And it means, Sprouting alike in broad zones and narrow
zones,
Growing among black folks as among white,
Kanuck, Tuckahoe, Congressman, Cuff, I give them the
same, | receive them the same.
And now it seems to me the beautiful uncut hair of graves (W. Whitman “Song of myself”, p. 56).

l'onoBHa MeTa mparMaTUYHO-OPIEHTOBAHOTO miaxoxy Ao aHamizy PII B Tekcri, momjsirae y
BUSBIIEHHI IXHBOTO €MOIIIIfHO-IparMaTHYHOTrO mnoTeHuiany. I[lompu Te, 10 KOMYyHIKaTUBHO-
NparMaTUYHUN BUMIp XYJOXHIX TEKCTIB 1 Cyd4aCHOI aMepHKaHChKOI 1Moe3ii 30KkpeMa He0JHOPa30BO
cTaBaB 00 €KTOM JOCIHITHUIIBKOI yBaru, iXxHs IparMaThuyHa XapaKTepUCTHUKa Ie He Halyra
JOCTaTHbOTO BMCBITJIECHHS. 3’SICyBaHHS NparMaTHYHOI POl Ta Micld PUTOPUYHOTO IMUTAHHS B
MIOETUYHOMY TEKCTI YMOXIJIMBIIIOE aJ€KBATHY IHTEPIPETAlLlil0 PEUeHb 1 CIpHUsSE€ BUSBICHHIO
MPUXOBAHUX CMUCIIIB.

[IparmatnyHa MeTa BUKOPUCTAHHS aIpeCcaHTOM BIIACHE-PHUTOPUYHOTO IMUTAHHS TIOJSITAE B
MOCWJICHHI iX BIUIMBY Ha ajpecara MOPIBHSIHO 10 CHHOHIMIYHUX ONOBIJAJbHUX BHCIOBIIOBaHb. 3a
JIOTIOMOTOI0  BJIACHE-PUTOPUYHOTO THTAaHHS aBTOp NpHUBaOIIOe YMTa4a JO pPO3YMOBOIO 1
MOBJIEHHEBO-TBOPYOI'O MPOLECY, HAJar0uu oMy OUIBII aKTUBHOI poJii y KOMYHIKalii Ta crpuse
Kpalomy 3acBO€HHIO moBigomienns [[Jamkosa 2013, c. 38].

[IparmatuyHe TPaKTyBaHHs TEPMiHY “pUTOpPHYHE MHUTAHHS mependayae MOBHY (opmy, sKa
BUKOPHUCTOBYETHCS MiJT Yac peasizallii IUCKYpCy AJi BUPAXKEHHS PI3HUX UIOKYILIH. Y cTaTTi, ClijoM
3a besyrnoro JI.P., Mu Haronomyemo, 1mo 1e € Gopma JUisi BUPRXKEHHS PI3HUX THIIB IMIUTIIUTHUX
MOBJIeHHEBUX akTiB [besyrma 2009, c. 78].

Y JiHTBICTHYHINA JiTepaTypi 3yCTpidaloTbCs pi3HI BHU3HAUEHHS IparMaTUKH, OJHAK
MPUHIIMIIOBUX PO301KHOCTEH y TPaKTyBaHHI IIbOTO MOHSTTS HE ICHYE, TOMY IO BCI BU3HAYEHHS
BPaxoBYIOTh (haKTOp BIUIMBY MOBHHMX OJIMHMIIb Ha y4acHUKIB akTy komyHikamii (B. I'. Tak, T". IL
I'paiic, B.3. Jlem’sinkoB Ta iH.). Tox, crnupatourich Ha Bu3HaueHHs C. JleBiHCOHa, BH3HA4YaeMO
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NparMaTuKy sK KOHTEKCTHO 3YMOBJIEHI, AUCKYPCUBHI, NMparMaTu4Hi 3HAYCHHS MOBHHMX 00’ €KTiB,
110 BUKOPUCTOBYIOTHCA B KomyHikariii [Cycos 2009, c. 46].

Y MOBIIEHHEBOMY CHUIKYBaHHI BiOYBA€TbCs KOHTAKT JBOX CYO’€KTIB, SIKi BUKOHYIOTH CBOI
KOMYHIKaTHBHI poJii: agpecanTa (MOBII abo TOro, XTO MHINE) Ta aapecara (TOTo, XTO ciayxae abo
TOT0, XTO YMTa€). AJIPECaHT BUKOHYE JIOMIHYIOUY POJb Ta CTBOPIOE O0’€KT, KM BiH MPOIOHYE
anpecaty. Came 00’€KT, TOOTO BUCIIOBIICHHS, € IParMaTU4YHUM (DEHOMEHOM, Yy SKOMY 3aKiaJeHa
NeBHA KOMYHIKaTHBHA IHTEHIlisl. AJlpecaT NMOBMHEH HE TUIBKM CIPHIMATH BUCIIOBJICHHS, ane
BHKOHYBAaTH HOTO 3MICTOBY IHTEpIIpeTaIlito, ToOOTO BHSBJISATH aBTOPCHKI iHTeHIii. Komu agpecant
CTBOPIOE BHCJIOBJICHHS, BiH BOJHOYAC ()OpMye HaBKOJIO ceOe KOMYHIKaTHBHO-TIparMaTUYHHUNA
IPOCTIp, LIEHTPOM 1[bOI'0 €HEPreTUYHOTr0 Mo € caM aBTop. CaMe aBTOp BUCIIOBIIEHHS TYT Ta 3apa3
HaJIs€ 1Or0 KOMYHIKATUBHOKO €HEPTi€l0, Ta peasizye 3a Horo JOMOMOTOK CBOi HAMIpU. 3 POJLITIO
MOBIISI B YCHIN KOMYHIKaLil CIIBBIAHOCUTBCS POJIb TOT0O, XTO MHUIIIE, KO MOBA i/ie PO NUCbMOBE
MOBJICHHS, XY/I0)KHE Ta TIOCTUYHE, 30KpeMa. CTPyKTypa KOMYHIKallii € CIIBHO AJisT 000X poJei:
cy0’€eKT Ta 00’ €KT MISUTBHOCTI, ME€Ta MIsUIBHOCTI, MOTHUB, crioci0 (BepOanbHUil), pe3yabTar. Tol, XTo
NUIle, TaKk CcaMoO € LEHTPOM CTBOPEHOIO0 HUM KOMYHIKaTHBHO-IIParMaTUYHOTO TIOJS, Ta
BHOKPEMIIIOE TaKOXK aJpecaTa CBOr0 MOBIIOMJICHHS, TOOTO YnTaya, IKUH BUPAXKAETHCS IMIUTILIUTHO
a00 eKCIUTIMTHO 3aiiMEHHUKOM “YOU” Ta pi3HUMH TUIIAMH 3BEPTAHb.

IToetnuHuit TeKCT — € 0COOJIMBUM THUIIOM CIIUJIKYBAaHHS, y SIKOMY KOMYHIKaHTH HE3HaHoMI
0COOHMCTO 1 3HAXOIATHCS Y PI3HUX YACOBHUX Ta MPOCTOPOBUX MEXKAX.

OnHUM 3 IparMaTUYHUX 3aBAaHb € CTBOPECHHS THUITOJIOTIT MOBJICHHEBUX akTiB. L1ifi mpoOiemi
npucBsdeHi pobotu Oarathox nocuimuukiB (B.I'. T'ak, I'.I'. Tlonenmos, /. Bynnmepmix, Ix. P.
Cepib, k. Ocrtin, T. bannmep, O. I bensea), xoua 3araapbHOr0 OMKCY THUIIB MOBJICHHEBUX aKTIB
JI0Ci HE ICHYE.

Moga, a B HallIOMY BUIIa/IKy MOETUYHUN TEKCT, cTae Oe3rocepeiHiM 3HapsAIIM aIpEecanTa B
3IIACHEHH] HOTO 3ayMiB. B MOBIIEHHEBOMY aKTi AMPEKTHB, SIK 1 B Oy/Ib-IKOMY iHIIOMY, CIIiIOM 32
JIxx. OctiHOM, BUAUIAEMO 3 PiBHI: JOKYTUBHUH, UIOKYTUBHUN Ta MEepiIOKYTUBHUHN. JIOKyTHBHUI
piBEeHb — II¢ BMMOBAa BHCJIOBJICHHS, IO Ma€ (OHETHUHY, JICKCUKO-TPaMaTHYHy Ta CEMaHTHYHY
CTPYKTYpy. liulokyTuBHUI — 3a0e3nedye He TUIbKM BKa3iBKY Ha 3HAYEHHS MPONO3MLii, aje ¥ Ha
KOMYHIKaTUBHY METy aBTOpa LbOTO BHUCIOBJIEHHS. [leploKyTHBHMII piBEHb IIOCIIyTOBYE
HaBMHMCHOMY BIUIMBY Ha ajJpecaTa, JOCATHEHHIO IEBHOIO pe3yJsbTaTy, TOOTO BIUIMB Ha HACTPIH,
TJIaHu, OaKaHHsI Ta BOJIIO ajpecara.

[IparmatnyHO-(QyHKIIOHATBHUN aHaJ3 y HALIOMY JOCTIKEHHI BUSBHMB Taki QyHkuii PII:
aneNATUBHY Ta (aTU4HY (KOHTAKTOTBIPHY).

IToetnuHa KOMyHiKallisi BiJOyBae€ThCs HE TUIBKU JUIS nepeAayl iHpopmarii, a i 111 HaJaHHA
BH3HAYEHOTO BIUIMBY Ha 1HIIMX Jrojel. [HImmMu cnoBamu, nepenaya iHgopmallii — He camoIllib, a
croci® 3MiHU JUITHOK KOTHITUBHOI KapTUHM CBITY YMTadya 3 METOIO Ha/IaHHS BIIMBY. ANEIATUBHA
(GyHKIIA TONSTaE y TOMY, IO BOHA CIIPHSIE BIUIMBY HA MOTIISAM Ta YCTaHOBKH uuTada. [llmsxom
3aCTOCYBAaHHS CTHJIICTUYHHUX 3aCc00IB aBTOp alejroe JI0 BHYTPIIIHBOTO CBITY YMTaya (MOYYTTIB Ta
3HaHb), apTYMEHTY€ CBOIO TOUKY 30py Ta MaHIMYJIIO€ HOro CB1JIOMICTIO.

VY cyuacHii JIHTBICTHIII BUEHI MOPAT 3 TPAIUIIMHUMHU (QYHKIIIMM MOBH — KOMYHIKaTHUBHOIO
Ta KOTHITHBHOIO — BHAULIIOTH amenstuBHy. Ha mymky K. Bronmepa, MoBa BHKOHYE TpH OCHOBHI
(GyHKILII: eKCIIpecuBHY, aleNsATUBHY Ta PENpPEe3eHTATUBHY, K1 MPEJICTABIAIOTh Pi3HI MPU3HAYCHHS
MOBJICHHEBHUX BHUCIIOBJICHb: PENPE3EHTAaTHBHA — ITOBIJOMIJICHHS, €KCIIPECHBHA — BUPAKEHHS €MOIIiH,
amenaTuBHa — crnoHykaHHs Ao nii [bromep 1993, c. 31]. AmenstuBHa (GYHKIiS BiAMOBiga€E
PEIUITIEHTY TIOBIOMJICHHSI (aJipecaTy), Ha SKOTO OPIEHTYETHCS MOBEIb (aIpEecaHT), HAMAaralunch
TUM YH HIIUM IUISIXOM BIUIMHYTH Ha aJpecaTa, BUKJIMKATH Horo peakuio. OJHUM i3 TaKuX 3ac0o0iB
Ha TekctoBomy piBHI moctae PII. Tlopsn i3 BmMBOM Ha agpecara Ta CIIOHYKAaHHSM HWOTO JI0O ii,
anensTHBHA (QYHKIISA B MOETUYHOMY TEKCTI Jomomorae 30yIKyBaTH B UHTaueBl JOJATKOBI
MOYyTTs, oOpa3u, eMoIliii, mo O0a3ylThCAd Ha HOTO BJIACHOMY J>XUTTEBOMY JIOCBil, €pyAHIIii,
CBITOTJISIAI.
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Yont YirMeH no npaBy BBaXa€eThcs “‘0aTbKOM BUTBHOTO BipIia’: BepiiOp Uit HbOTO — CHOCIO
BUPAXKEHHSI O0COOJIUBOr0O, YiTMEHIBCHKOIO, MOIVIAAY Ha CBIT 1 OAHOYACHO — caM L CBIT oyMMa
noeta. [ns mpuknany HaBeaemo psiaku 3 Bipma “To think of time” (Leaves of Grass), book
XXIX.1:

To think of time — of all that retrospection,

To think of to-day, and the ages continued henceforward.

Have you guess’d you yourself would not continue?

Have you dreaded these earth-beetles?

Have you fear’d the future would be nothing to you?

Is to-day nothing? is the beginningless past nothing?

If the future is nothing they are just as surely nothing.

To think that the sun rose in the east—that men and women were

flexible, real, alive — that every thing was alive,

To think that you and I did not see, feel, think, nor bear our part,

To think that we are now here and bear our part.

(W. Whitman “ To think of time ”, p. 488).

Bipm jgyxe eMOLIWHWN: 3a1al0ThCcsl NMHCHBMEHHUKOM ITUTaHHS, SKi BXKE MPUITYCKAIOTh
BinnoBiab. PI1 “Is to-day nothing? Is the beginningless past nothing?” — CeKOTHE TBEpPKCHHS
BEJIMYE3HO0, OC3I[IHHOK 1 HE3pPO3YMUIOK 3HAYYIIOCTI HE TUTbKH Uil 4daciB Y. YirmeHa, a i
cborozieHHs. JKoaHa CTBep/KyBajbHA MPONO3MLIA HE CKake Olblle, HIX 1€ KOPOTKE MUTAHHS.
[Tpuitom PII mocuts 9acTo 3ycTpivaeThecsi B TBOPAX aMEpPUKAHCHKOTo noeta. Lle cBiquuTh 1mie i mpo
Te, o Y. YiTMeH, y Takuii crocio, NiATpuMye ““KMBe” CHUIKYBaHHS 3 UATayeM: HOMY MaJlo IPOCTO
CKa3aTH, BiH MOBUHEH OyTH mouytuii. | Bce-taku PII Yirmena — e He mutanHs 6e3 BiAmoBini, a
CKOpillle MUTaHHS 3 Oe3TiU4ui0 MOXIIMBHX BIJIMOBiAEH, BKIIOYAIOUM aBTOPChbKUi. Bimmosiap — y
HactynHii yactuni Bipma: “If the future is nothing they are just as surely nothing”. Otxe, nis
3aTBEP/UKEHHS YITMEH BHMKOPHUCTOBYE PUTOpPMYHE NHUTaHHS. binbmi Toro, BiH Oynye JOriyHUMN
JAHIIOKOK: MaiOoyTHporo (“future”) Hemae (“nothing”) TiINBKM B TOMY BUMAJKY, SKIIO HE iCHYE
cnpaBxkHbOro to-day, i munynoro (“beginningless past”). Aje * MU 3HA€EMO, 110 BOHHU €. Tak
3HA4YUTh, 1 MaillOyTHE icHye HapiBHI 3 HUMHU. OCTaHHS YacTHHA — caMa €MOIlIHA: Il PSAKU B
MuHynomy yaci (Past Simple). CuMBOMI COHIISI, BCTAa€ Ha CXOJI — CUMBOJI KHTTS, 1 CAMOTO “YKHUBOTO
xutTst”’. L{g kBaBiCTh XKUTTs BijmoOpakeHa B HactymHomy psaky: flexible, real, alive — that
everything was alive (“THyuki, cipaBxHi, kuBi”). Jltogu Oynu crpaBkHi: 1 )KMBI, aje He TUIbKH
BOHU — Bce Oyno >xuBe. YiTMEH BHKOPHUCTOBYE psia mieciiB: see, fell, think, bear a part, xoTpi
MeTadOpUYHO MO3HAYAIOTH KUTTSA. BapTo Big3HauntH, mo cnoo life (‘“kuttsa™) YiTMeH mpoTsaroMm
yChOT'O BIpIlIa HE BXKHUBA€, a TUIbKU Jae nboMy noHsATTIO (life) acomiaTtuBHI xapakrepuctuku. Lle
TeX OJlHa 3 0COOMMBOCTEH YITMEHIBCHKOI'O BIPIIOBAHOI'O CTUJIIO: MOET HAMaraeThCsl 3allydydTH
yuTaya 0 PO3ayMiB MPO CBIT, aje MPU bOMY 3aJUIIAE HOMY CBOOOY 3pO3YyMITH CaMOMY T€, IO
noet “3amu@pyBaB” B ps/IKax Bipiia. 3aKIIOUHHUM PSAI0K — PO CbOToJIeHHs: “we are now here, and
bear our part!”. Tyt BaxsiuBo He TUTBKHU “3apa3”, ane 1 “tyr” — here. Takum urHOM, MM 6aUUMO, K
HPOCTIp 1 Yac 3MHBAIOTHCS B OJIHE (Tak camo, sk 1 B psaaky: “the sun rose in the east”). ITpu posrmsiai
HaBITh LIMX PSJIKIB BIpIIa CTa€ siCHA MO3MI[IS MOETa: yac HECKIHYEHHMI, Y HbOrO HEMA€ IMOYaTKYy,
BOHO CKJIAJ@€ThCs 3 1IbOT0, MUHYJIOIO 1 MallOyTHBOTO, ajie BOJHOYAC 1li TPH KOMIIOHEHTa — OJHE
HETOAUThHE IiJIe. biabn Toro, BYOpa, CHOTOIHI 1 3aBTpa HE MPOCTO €, BOHM IliHHI, I[IHHI KOXHY
MUTb, KOXKEH HPOsIB KUTTS (B mpocTopi Ta B yaci). OOpana YirmeHoM ¢opma Bipina — Haikparie
BUpaXeHHsd Horo mno3uilii. Takum umHOM, MM Oauumo, 110 BepiiOp YirMeHa — 1ie He TUIbKH
BiJJ0OpaKeHHs T00aue€HOr0 MUCbMEHHUKOM CBITY, a CaM CBIT, 1110 i1CHY€ 32 0COOIMBUMHU 3aKOHAMHU.

Bce Oinbimii iHTEpec BUKIIMKAE (paTuyHa METaKOMYHIKaTUBHA (DYHKIIS MOBH, JOCHIJDKEHA Y
BiTum3HsaHIA miHrBictumi I'.I'. TToyenmosum, T.JI. Uxeriani, 1.C. IlleBuenko, FO.B. MaTioxiHo10,
10.B. Kocenko Ta akryamizoBaHa 3a JOMOMOTOIO CHEHIATBHO MPU3HAYEHUX Ui I[HOTO 3acOo0iB
MOBJIEHHA. Y (oKyci Hamoro J0CHiUKeHHs 3HaxomsaTtbes PII, mo peanizyloTh HalOLIbII
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XapakTepHHU [JI1 AHTJIOMOBHOTO BIpIIOBAHOTO MOBJICHHS BUJ CTPYKTYPHO-CMHCJIOBOTO 3B’SI3KY
peIUTiK CrmiBpo3MOBHUKIB. [le — pUTOpUYHI TUTAaHHS, TMPU3HAYCHHS SKUX IOJIATAE€ Y BCTAHOBJICHHI,
HiITPUMYBaHHI U 3aBEpIICHHI MOBJICHHEBOTO KOHTAKTy K CHUCTEMH 3B’SI3KiB aKyCTHYHOTO,
TICUXOJIOTTYHOTO Ta COLIATLHO-ETUKETHOTO XapaKTepy, 0 3a0e3nedye yCHilmHui mepeodir mporiecy
KOMYHiKaIlii.

B icropii BuBuUeHHs 00pa3Hux 3aco0iB (artwuHiii (yHKIT 00pa3HOCTI NpHUMHCYBaACS
npoBigHa poib. PaTnyHa QYHKIIS Ma€e Ha METi CIIPUATH 3pO3yMIIOCTI MOETUYHOTO TEKCTY SKOMOTa
OUThIIM KUTBKOCT1 Jtofiel. [loeTHYHUN TEKCT 3aBXAM MPOCIKHYTHH OCOOJMBOCTSIMH CBOTO 4Yacy,
¢boOisiMu Ta IepBePCiIMU, YIEPEIHKEHHSIMHU Ta TUCKYPCUBHUM MHCIICHHSM.

darnyHa (YHKINISA OB s13aHA 3 peai3alli€lo cTparerii BCTAaHOBJICHHS FapMOHIHHUX BIJHOCHH.
["apmoHi3allisi CriJIKyBaHHS BiZIOYBAa€ThCS 3 METOIO MOCHA0JICHHS TICHXOJIOTTYHOI HANPYKEHOCTI Ta
301mkeHHs aBTopa 1 yntava. [locnabiieHHs Hanmpy>KeHOCT1 JOCATAETHCS LUISIXOM 3allyuYeHHsl YBaru
9gHUTaya JI0 JIGKCeM, 10 BiJI3EPKATIOIOTh 1HITY TEMaTHKY.

OyHKIIOHATBHO-TIPArMaTUYHUN TIX1]] BUMarae 4itkoro BiaMmexxyBaHHs PII sk cMHTakCHYHOTO
MIOHATTS 3 BIACTUBUMHU JJIsl HHOTO (POPMaTbHUMHU O3HAKAMH BiJ] CEMAHTHUYHOI KaTeropii MUTaHHS SIK
BHCIIOBJICHHS, 10 € 3armutoM, iHdopmarii (O.B. ITagydesa). PII — ctpykrypa, mpucrocoBaHa ajist
BUPAKEHHS 3anuTy iH(opMallii. B ceMaHTHYHOMY aclieKTi MUTaHHS — 11 BUCIIOBJICHHS 3 ()OpMaTbHUMU
o3Hakamu PII, mo mictuTh 3anut iHOpMaIlii ado X nepeae iHI 3HaYeHHS (He3anuTy iHdopmallii).
Came takumu € PII, mo Brpatmim cemy 3amuTy iH(oOpMaIii Ta peanizyloTh BTOPHUHHY (DYHKIIIIO
MUTaHHS — KOHTAKTHY ((paTHuHy).

Cainyroun Tpamumii BineHOTO Bipma Yonta Yitmena, Kapn Cenabepr BMiIO BUKOPHUCTOBYE
3MIHM PUTMIYHOTO MajOHKA. TOHKO BiAMEKOBYIOUM CTHIIICTUYHI LIapH, BiH JOOUBAETHCS BEJIUKOI
00pa3oTBOpUOi CcHiIM, OCOOIMBOI OOpPa3HOCTI, IMIO JO3BOJISIE TIEPENaBaTH HIOAHCH JIOJCHKHX
cpuiinaTh. Y Bipimii “Threes” moet BitaB JKoBTHeBy peBouorito: “and out of great Russia came
three dusky syllables workmen took guns and went out to die for: Bread, Peace, Land” (3 geauxoi
Pocii nputiunu mpu cnosa cysopux i poboui e3snu 30poto i niuiu emupamu 3a: Xni6, Mup, 3emnio):

| was a boy when | heard three red words

a thousand Frenchmen died in the streets

for: Liberty, Equality, Fraternity - | asked

why men die for words.

| was older; men with mustaches, sideburns

lilacs, told me the high golden words are:

Mother, Home and Heaven-other older men with

face decorations said: God, Duty, Immortality

-they sang these threes slow from deep lungs.

Years ticked off their say-so on the great clocks

of doom and damnation, soup and nuts: meteors flashed
their say-so: and out of great Russia came three

dusky syllables workmen took guns and went out to die
for: Bread, Peace, Land.

And | met a marine of the U.S.A., a leatherneck with

a girl on his knee for a memory in ports circling the
earth and he said: tell me how to say three things

and | always get by-gimme a plate of ham and eggs-
how much?-and-do you love me, kid?

Cnosa “three red words” — cuMBOJ cTpaXkaaHHs, MY>KHOCTI, MOTYTHOCTI, CITPaBeUIMBOCTI B
naHomy Bipiui. TyT yepBOHMIA KoJIip HaOyBa€ MEBHOI arpecito, CTaloud CUMBOJIOM MOYYTTIB, BilHH,
KEpTBU, CHJIM. YepBOHUN KOJIp SIK CUMBOJ KPOB1 BiH 4YacTO BUKOPHCTOBYBABCS y BIMCHKOBIM
CHMBOJTIIII.
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Liberty (CoGonma) — cuMBOJ (CHHOHIM) JAYXOBHOTO poO3KpinadeHHs jroauHu. Cobona, sK i
“moximHi” BiJ Hel pIBHICTH, OpaTepCTBO, MPUKpAIIAE 3HAMEHA O1IBIIIOCTI COLIAIBHUX PEBOJIIONIN, a
TaKOX JIePKaBHHUX TIEPEBOPOTIB, SIKi 3HAE ICTOPIsE CBITOBOI IUB1II3AIIi].

Mpi€ro T0/ICTBA 3aBXKAM 3aTUIIAIOCS OakaHHS BHUOYIyBaTH aOCOJIOTHO BUIBHY JCpPIKaBy,
BUJIbHY BiJ] HAaCHJBbCTBA, JIIOACHKOI 3a3ApOCTi, 3J0CTi, TPOMAACHKUX TpUMac. 3a JOIOMOIOI0
obpanoro putopuunoro nurtanas ‘I asked why men die for words” — mECEMEHHHK IPOIOHYE
3aMUCIIMTUCS YHMTA4eBlI HAJ CYTTIO TOTO, IO BiAOYBAa€ThCs, 3aHYPUTH YUTaya B IHIIUH CBIT,
nepeaaTy MoYyTTs, EMOIIii Ta i B3araji MOPUHYTH JIO KUTTSI TOTO BAXKKOTO Yacy.

V Bipmi Keiira baprona “Osama Bin Ladin is dead” PII BxuTo ans nepenadi ipoHii Ta HaBiTh
capkasmy. Taki PII: “Am | safer today?”, “Has hate taken a blow?”, “Is peace safer today?”,
“What is it mine to do?” y 1pOoMy TEKCTi BUKOHYIOTh HE JIMIIC alesITUBHY (QYHKIIO, a i
cyrectuBHy. CrioctepiraéMo CyreCTUBHUHN BIUIMB Ha ITiJICBIJIOMICTh YUTa4a IIJISIXOM BUKOPUCTAHHS
PII. ABTop nepenae iHdopMario iIMILTIIUTHO, IEPEHOCUTD B 1HIINHN, HEpeaIbHUH, LIF0O30PHUN CBIT
Ta Ha4ye HaBilOE YNTAYEBI CBOE CTaBJIeHH 10 nojil. KoxkHa crpoda pedeHHs 3akinuyeTbes Ha PIT:

Osama Bin Ladin is Dead
Osama Bin Ladin is dead.
Our forces took him out,
The bogey man, eliminated,
The monster exterminated.
We finally killed the demon.
Osama Bin Ladin is dead.
Am | safer today?
Osama Bin Ladin is dead.
We have his body, his DNA,
the bloody history of his perfidy.
but before he was the bogey man,
he was someone's baby,attempted hero
Osama Bin Ladin is dead.
Has hate taken a blow?
Osama Bin Ladin is dead.
How much difference one life?
What if Hitler's been assasinated
before Kristallnicht, if Dr. King
had lived to give the invocation
at President Obama's innaugeration?
Is peace safer today?
Osama Bin Ladin is dead.
What child in what land today
does hate set on monster's path?
What is it mine to do?
What is it mine to say?
What do I need to know to help
respectful understanding grow?

PIT: “Am | safer today?”, “Is peace safer today?” BmimyroTh miaTBepmKeHHS Yy (opmi
NUTaHb, AKI He NOTPeOyIOTh BIAMNOBiAI. B maHomMy mnpukiaal BXHUBaHHS MUTAIbHOI (opMHU
YMOJXKJIMBIIIOE ameNsIilo A0 YhTadya. ABTOpP HE CyMHIBAa€TbCS B TOMY, 1[0 HAa HOTO MUTAHHS MOXKE
OyTH JaHa TIIBKHA OJ[HA BIAMOBIIb, KA YATAYEBI HAIAETHCA JTOMUCIUTH 3 TUM 0O IS BIMOBIIb,
BipHillI€ MMiJIKa3aHUI BUCHOBOK, CTaB HOT0 BIACHUM IEPEKOHAHHSIM.
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BucxHoBku. TakuM 4YMHOM MU MOKEMO 3a3HAYUTH, IO y MOETUYHHX TEKCTaX Pi3HUX
nitepaTypHux HanpsmiB PII xapakrepusyroThcs n1oMiHyBaHHSM meBHOI PyHkii. Tak, y Bipmax V.
VYiTMeHa BOHM BHKOHYIOTH amelsTHBHY (yHKIi0, a B Tekcrax Keiita baprona PII BiactuBa He
JUIIE aneisiTUBHA, a W CyrecTMBHA (QYHKIIiS. ABTOp Haue HaBilO€ YUTAu€Bl CBOE CTaBIICHHS 0
nmoiid, eMorrii Ta mouyrrs. Crigyroun Tpaauiii BitbHOTO Bipma Yonta Yirmena, Kapn Cenndepr
BMUJIO BUKOPHUCTOBYE 3MIHM PUTMIYHOTO MajtoHKa. Ha OCHOBiI (yHKIIOHAJIBHO-TIPAarMaTHYHOTO
niaxony mu posainisiemo PII ma Taki ¢QyHKmii: anenstuBHy Ta ¢GaTHuHy. AmnensaTuBHA (YHKIIIS
MOJIATAE Y TOMY, II0 BOHA CIIPHsE€ BIUIMBY Ha MOTJISIIM Ta YCTAHOBKHU YMTaya, a (atudyHa QyHKIiA
CIIpUSIE 3pO3YMIIOCTI MOETUYHOTO TEKCTY SKOMOTa OUIbIIIH KITBKOCTI JTIO/IEH.

HesBaxaroun Ha Te, 110 KOMYHIKQaTUBHO-TIPAarMaTHYHUA BUMIP XYJI0KHIX TEKCTIB 1 CydacHOT
aMEepUKAaHCBhKOI Toe3il 30KpeMa HEOJAHOPAa30BO CTaBaB 00 ’€KTOM JOCITIIHHIIBKOI yBaru, iXHs
IparMaTU4Ha XapaKTepUCTHKA I1ie He Hal0yJa JOCTaTHHOTO BUCBITIICHHS. 3’ sICYBaHHS MTparMaTUuYHO1
podi Ta MiCHS PUTOPUYHOTO THTAHHS B TIOETHYHOMY TEKCTI YMOXIIUBIIOE aJeKBAaTHY
IHTEepIPETAIliI0 PEUYCHB 1 CIIPUSE BUSBICHHIO TPUXOBAHUX CMHUCIIIB.

IlepcnieKTHBH TMOAAJIBIIOIO AOCIiAAKeHHS] BOAYAIOTHCS y BCTAHOBJICHHI TEKCTOTBIPHOI 1
KOMITO3HITIHHOT (YHKITIi B TOETUYHOMY MOBJICHHI.
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ENGLISH VOWEL LENGTH

The article considers English vowel length. This research highlights innovative views of modern phonologists and
phoneticians on the abovementioned issue. This paper differentiates the concepts of 'duration’ and 'length’ of English vowels.
Key words: vowels, duration, length, monophthong, diphthong, positional changes of English vowels.

Jlaze6na H. B. loBrora roiocHux B aHrJiiicbkiid MOBi. Y cTarTi po3risigaeTbes mpobiieMa BU3HAUYCHHS IOBTOTH TOJIOCHUX
B aHIUIIHCHKIM MOBI. JocimikeHHS BUCBITIIIOE HOBITHI MOTJISAN CYy9acHUX (POHOJOTIB Ta POHETHUCTIB Ha ITf0 pobdaeMy. Po3meskoBaHO
TIOHATTS 'TPUBAJIOCTI' Ta 'TOBrOTH' TOJIOCHUX B aHTITIHCHKiil MOBH.

Kniouoei cnosa: 2onocui, mpusanicme, 0062o0ma, MOHOGMOHe, OUDMOH2, NOZUYIIHI 3MIHU 20I0CHUX.

Jlazeonas H. B. /IiMTeJbHOCTH IJIACHBIX B AHIVIMIICKOM si3bIKe. B craThe peub uaer o mpobiieMe OmpenesicHus
JUTATEIIHHOCTU TJIACHBIX B aHIVIMHCKOM si3bIke. VccrmemoBaHue MpeaACTaBIseT B3IISbl COBPEMEHHBIX ()OHOJOTOB M (HOHETHCTOB Ha
3Ty npobaeMy. Pa3aemnsrorcest MoHATHS 'TIPOAOIDKATENFHOCTH' M 'IITUTENFHOCTH' TIACHBIX B aHTIIMICKOM SI3BIKE.

Knrouesvie crosa: enacuvie, OMUmMenrbHOCMb, HPOOOIHCUMENLHOCb, MOHODMOH2, OUGMOHe, NO3UYUOHHbBIE USMEHEHUs.
2ACHBIX.

Phonology studies the sound system of any language. Phonetics studies all possible existent
sounds. Phonology studies contrasting relations between sounds (phonemes) and these differences
in one language [Clark, Yallop, Fletcher 2007]. The phonological system of English language
consists of “the number of phonemes which are used in this language and to how they are
organized” [Roach 2009, p. 115]. English language has twelve pure vowel sounds, which can
differentiate word meanings. Thus, from the phonetic view, vocal chords produce vowels: a mouth
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