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MOJIETIIOBAaHHI MPOILIECIB, K1 B 3BUYATHUX YMOBaX HEMOXJIMBO BiITBOPUTH, JEMOHCTPAIlii XIMIUHHIX
€KCIIEPUMEHTIB 3 HeOE3MeYHUMH, TOKCHIYHUMH 1 BHOYXOBUMHU PEAKTUBAMHU.

Y uiii crarri Oynau 3poOiieHi Jdume mepin cnpoOd pO3MIAHYTH Ta IpoaHalli3yBaTd
npesenraifiro PowerPoint sk MyIbTUMEIIHHOrO KaHPY 3a KOMYHIKATHBHMMH IlapaMeTpamMH Ha
IarepHer-caiitax, Ha NMpUKIAAl ypoky Ximii. Ilepcnekmugy nooansuio2o Hauio2o 00CHIOHCEHHA
BOauaeMo y BHBYCHHI CyOkaHpiB mpe3eHTanii PowerPoint na ypokax ximii, pigHOi Ta iHO3eMHOI
MOB TOIIIO.
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YCJIOBHBIE ITPOCTPAHCTBA U KOHCTPYKTUBHBIE OFBEKTbBI
B IMH'BUCTUYECKOM UCCJIIEJOBAHUU

CraTesi TOCBSIIEHA OOBSCHEHHWIO METOJa OpraHW3allMd TONMKH HAa MaTepHalle XyAO0XKECTBEHHOTO IIPOM3BEACHHSI.
PaccmoTpena TpaHcdopMaIys OpUrHHAIBHON aHTUYHOH KOHIEIIUH TONMKH B COBPEMEHHBIX HccleoBaHMsIX. COCTaBHOM 3IeMEHT
TOIUKH, TOIOC, MPEJCTaBICH B CTaTheé KaK KOHCTPYKTHUBHBIH OOBEKT, UTO MOATBEPXKICHO YKAa3bIBAIOIIMMU HA HETO SI3BIKOBBIMH
€ANHUIAMH.

Kniouesvie cnosa: monuka, monoc, ghokycuposanue, pegarexcugHoe 8bieopaiusanue

Irina 3.0. YMoBHi npocropu i KOHCTPYKTHBHi 00’€KTH B JHHIBicTHYHOMY AociaifxkeHHi. CTaTTIO NPHCBAYEHO
MOSICHEHHIO METOJly OpraHi3amii TOIIKM Ha MaTepiali XyJOo)KHbOTO TBOpPY. Po3risHyTO TpaHchopMalilo OpHIiHaJbHOI aHTHYHOL
KOHIIETIII{ TOMIKK B Cy4acHHUX NOCHiIKeHHAX. CKIIaJOBHI €IeMEHT TOIIKHU, TOIIOC, PEIPE3CHTOBAHUN Y CTATTI K KOHCTPYKTHBHUH
00’€KT, 110 TMiATBEPIKEHO MOBHUMH OJUHUIISIMY, SIKi HA HHOTO BKa3yIOTh.

Kniouosi cnosa:monixa, monoc, poxycyeanns, pepaiexcuste 6Uu8epmanis

lIhina Z. Conventional spaces and constructive objects in linguistic analysis. The article is dedicated to elaborating on a
method targeted at organizing a certain conventional integral space that systematizes elements of a fiction work for their further
explanation. The original Aristotelian theory is viewed as the one transformed in modern research into a chain of steps signalizing
mental operations with topoi. A topos is represented in the article as a constructive object, which fact is proved by language units
denoting it.

Key words: topoi, topos, focusing, reflexive reversing

Ilesb naHHOM cTaThM COCTOMUT B MO3TAIHOM OpraHU3aluy YCIOBHOI'O IPOCTPAHCTBA (TOMHMKH)
C IJIaBAOIIMM (HEUETKHM) CMBICIOBBIM LIEHTPOM, 00O3HAYEHHBIM CIIY4alHBIM HaOOpOM SI3BIKOBBIX
€/IMHUIL, — 3/1eCh UM SIBJISIETCS HEMOCPEACTBEHHBIN 00BEKT HCCIeI0BaHus — HeKoe ""MecTo" (Toroc),
HasBanHoe "the Voice" u TpeOyroiiee pa3bsiCHEHHs. DTarbl OpraHU3aliKi OJHOBPEMEHHO SIBJISTIOTCS
CIOCOOOM BBISBJICHHS LIEHTPA M ONPEIENCHHUs €ro CBOWCTB, T.€. MPOCTPAHCTBO U "MecTo" BHYTpH
HEro HeoOXOMMO B3aUMOOOYCIIOBIIEHBI U COCTABIIIOT €AMHOE LIENOCTHOE oOpa3oBanue. IIpeamer,
COOTBETCTBEHHO, MPEACTaBJIECH S3bIKOBBIMU E€IMHUIIAMM, YKa3bIBAIOIIMMHM Ha CBOICTBa 0OBEKTa,
MOCPEACTBOM KOTOPBIX OH MOXKET ObITh pa3zbsicHeH. Llenb mpeanonaraeT BHINOJHEHHE CIIEIYIOMINX
3aJlaHUH: PACKPBITh 3HAYEHHE OCHOBOIIOJIATAIOUIMX ISl MCCIIEJOBAHMSI TEPMUHOB 'Tomuka' u
"Toroc"; onucaTk Tanbl OPraHu3aluyd TONUKH; 000CHOBATh CYIIHOCTh OOBEKTa UCCIIEOBAHUS KaK
KOHCTPYKTUBHOTO 00pa30BaHusl.

Tepmun "Tonuka" BOCXOIUT K OTHOMMEHHOMY TPaKTaTy, MOCBSIIEHHOMY OOLINM MPUHIIUIIAM
IUaneKTHKH cropa [Apuctortens 1978, c. 352-355]. Tak, myOinu4HbIN yyaCTHHK criopa — opaTop —
oJIarajicsi YCHelIHbIM MPH YCJIOBUU BIIAJCHMSI, B YACTHOCTH, TEXHUKOU (Iped. TeYVIKOC, TEYVN —
HCKYCCTBO, YMEHHUE) U3BJICUEHUS HY)KHBIX €MY apryMEHTOB M3 aKTyaJIbHBIX JJI TEMaTHKU CIOpa
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TaK Ha3bIBaeMbIX "00IMX MecT" — TornocoB (rped. tomot). Tonoc (rped. TOmog) npeaACTaBIsIC KakK
MPaBIOTOI00HOE 3HAHNUE O YEM-TO, KaXKYIIeecss HCTUHHBIM OOJILITMHCTBY JIIOJIeH M HE Tpelyrolee
CTpPOroro A0okKasarcjibCTBa, T.C. YK€ I'OTOBOC JIA HMCIIOJB30BAHUA B CIIOPC. B »T0i1 cBSI3M BMecTO
TepMuHa "TOTOC" APHCTOTENh TaK)KE MCIOJb30BAJl CHHOHUMHUYHOE codyeTaHue "ImeMeHT (rped.
oTOLEIOV) THATIEKTUYECKOTO CHILIOru3Ma’ (B MPOTUBOBEC aHATUTHYECKOMY), TOCKOJIBKY TOIOC Kak
"Kakymieecss" HMCXOAUT HE W3 JIOCTOBEPHBIX IIOCBUIOK, a W3 TMPABAOINOAOOHBIX, W IEIBI €ro
HCIIOJIb30OBAHHUA OPATOPOM ABJIACTCA HC IMOUCK HCTHHBI, a no6ena B CHIopc. BaxHeIM TOIIOCOM
HEMIPOTHUBOPEUUBOIO BEJICHUS CIIOpa APHUCTOTENb cuuTan "ompenenenue" (peub, 0003HAYAIONIYIO
CyTh OBITHS BelM) U yMeHue ero Haitu. [lunepon [L{uuepon 1994, c. 58] mo3nHee mobaBwiI, 4To
BaXXHOCTBh TOIIOCAa KakK "XpaHI/IJ'II/IHIa" IF'OTOBBIX apryMmMeHTOB IIOATBCPKAACTCA HE CTOJIBKO €TI0
HOTCHI.[I/IEUILHOFI HCHHOCTBIO, CKOJIBKO TCM, BJIAACCT JIM OPAaTOP HCKYCCTBOM IIPUUCKAHUA — T.C.
CIOCOOEH JIM CBOEBPEMEHHO OOHApYXHUTh JaHHYK IIEHHOCTh. TomHMKa, TakuM 00pazoM,
MMOHUMAJIaCh B KJIACCHMUYECKOHN THAlIeKTHKE Kak Habop TOomocos, "oOmmx mect" mpaBaomogo0HOTo
3HaHHWA, TaK U YYCHHE O crocobax IMPpaBUJIbHO UX HaWTH (I/I3BJ'IG‘{B n3 HaM}ITI/I) U IIPUMCHHUTD.

CoBpemennnie uccienoarenu [babaiineB 1998, c. 720-722] tomuku CBSI3BIBAlOT CHOCOO
"u3BiaeueHusd" c (bHKCEII.[I/ICﬁ OTaIll0OB MBICIIMTEIIBHOT'O IIPpOIECCa B HEKOEM YCIIOBHOM ITPOCTPAHCTBE.
Ha mepBom atamne, smane noraeanus, HEYTO OOHAPYKUBACTCS KakK "YCIOBHOE CYIIECTBEHHOE", KaK
CpeaAOTOYNC HEC3aJaHHOI'0 BOIIPOCA, CTAHOBACH, TAKUM 06p2130M, HpO6J’ICMHBIM MECCTOM, TOIIOCOM,
pUYeM 3TOT HOBOOOPA30BaHHBIM TOMOC (parMEeHTapeH W CXEMaTHuYeH, HE TPEICTABIACT COOOM
HOCJIOCTHOCTH H HMECT TCHIACHIUIO K TpaHC(bOpMaI_II/II/I. HOCKOJ’IBKy TOIIUKEC KaK YCIOBHOMY
MPOCTPAHCTBY HeoOXoanMa "CTpyKTypa paszinmuutensHocTH" (peanmsanus "nuddepanc” (TepMuH
K. leppuna) kak Hawbosee OOIIEro OMMO3UTHUBHOIO TNPUHIIMIIA), TaK Ha3biBacMas 'TOTEHIUS
UACHTU(UKAIMH" TOMOCA KaK OMpPEeNICHHOrO MecTa (T.€. BBISBICHHE, €CTh JIU HEYTO OJIHO U TO K
WM pa3HOE), TO TAKUX TOIOCOB MoJiaraercs 0osnpine ogHoro. OHM 00pa3yroT "Tonmuueckyro cxemy"
— Ha6op MMYCTBIX MECT C TGH[[GHLII/IGﬁ K HAaAIIOJHCHHIO. HpI/I HAaMMCHBIIIEM KOJIMYECTBEC TOIIOCOB
TOIIMKA I10J1arac€Ttcsa MuHuMaJleOZZ, HIIN 0pm020HaJleOZZ (BHI/ICTGMOJ'IOI‘I/I‘IGCKI/IM dHaJIOroMm
KOOpIUHATHOTO mpoctpanctsa) [ Ibid.].

B npusenennbix Himke (parmentax pacckaza B. JIu "The Wicked Voice" "cymiecTBeHHBIM"
MPEJCTaBISCTCS OJHO M TO ke Heuto — the Voice (Ha3BaHHOE BO BTOpOM (hparMeHTE B KOHIIEL).
IlosiBiieHHE 3TOro 4ero-To CUCTCMATHYCCKH, KaK BUJIHO H3 oboux Q)parMeHTOB, COIIPOBOKIAACTCA
HCKOTOPBIM KOJIMYCCTBOM TOIIOCOB 0oJIbIIIE OOHOI'0, BBIPAXKCHHBIX OJJHUMU U TEMU KC A3BIKOBBIMU
CANHN1IIaMHUu (BBI)ICJ'ICHO TMTOJIY’KUPHBIM KprI/IBOM). Tomuueckoint CXEME€, TaKUM 06pa30M, npucyny
YIOMSHYTBIN BbllIe quddepaHc, npeanonaraoumii Habop 371eMEeHTOB (TOIOCOB), 00Pa3yIOIINX KaK
Obl JIEHTMOTHB 20J10Ca HepvaHeHeHHOﬁ COBOKYITHOCTBIO YYBCTBCHHBIX, OHeﬁpOHﬂHBIX
BIICUATIICHUH O OaldbHBIX 3ajax, JIOCTpaX, JEMHBIX TOTOJNKax, (Qpeckax, OpuUIMAHTaX,
MaHAOJTHWHAax, OOTrMHSAX C IaBIMHAMU:

1. 1 was looking no longer at the pool of moonlight spreading round my couch, with its
trickles of light and looming, waving shadows, but the frescoed walls of a great saloon.<...> It was
a far larger room, a real ballroom, almost circular in its octagon shape, with eight huge white
doors surrounded by stucco mouldings, and, high on the vault of the ceiling, eight little galleries
or recesses like boxes at a theatre, intended no doubt for musicians and spectators. The place was
imperfectly lighted by only one of the eight chandeliers, which revolved slowly, like huge spiders,
each on its long cord. But the light struck upon the gilt stuccoes opposite me, and on a large
expanse of fresco, the sacrifice of Iphigenia, with Agamemnon and Achilles in Roman helmets,
lappets, and knee-breeches. It discovered also one of the oil panels let into the mouldings of the
roof, a goddess in lemon and lilac draperies, foreshortened over a great green peacock. <...> [
looked about me, wondering where | was: a heavy, sweet smell, reminding me of the flavour of a
peach, filled the place. Little by little I began to perceive sounds; little, sharp, metallic, detached
notes, like those of a mandolin <...> suddenly there was a horrible piercing shriek, and the thud of
a body on the floor, and all manner of smothered exclamations. There, close by the canopy, a light
suddenly appeared; and | could see, among the dark figures moving to and fro in the room, a
woman, surrounded by other women. Her blond hair, tangled, full of diamond-sparkles, was
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hanging disheveled <...> there was <...> a gurgling sound... [Lee 2006, p. 164—-165]

2. I went to the balcony. The garden lay dark beneath <...> there was a sudden whiff of
warm, enervating perfume, a perfume that made me think of the taste of certain peaches,_and
suggested white, thick, wax-like petals. | seemed to have smelt that flower once before: it made me
feel languid, almost faint <...> All of a sudden there came a sound — chords, metallic, sharp,
rather like the tone of a mandolin — close to my ear. <...> At last I found a latch, and, after a
moment's hesitation, I lifted it and gently pushed open the door. <...> It was as if I had entered a
dark box in a half-lighted theatre. <...> I remembered those little galleries or recesses for the use
of musicians or lookers-on — which exist under the ceiling of the ballrooms in certain old Italian
palaces. <...> Opposite me was a vaulted ceiling covered with gilt mouldings <...> and lower
down, in the light thrown up from below, stretched a wall covered with faded frescoes. Where had |
seen that goddess in lilac and lemon draperies foreshortened over a big, green peacock? For she
was familiar to me, and the stucco Tritons also who twisted their tails round her gilded frame. And
that fresco, with warriors in Roman cuirasses and green and blue lappets, and knee-breeches —
where could I have seen them before? <...> My eyes were met at first by the darkness above me,
where, like gigantic spiders, the big chandeliers rotated slowly, hanging from the ceiling. Only one
of them was lit, and this chandelier lighted up the opposite wall and that piece of ceiling with the
goddess and the green peacock; it illumined, but far less well, a corner of the huge room, where, in
the shadow of a kind of canopy, a little group of people were crowding round a yellow satin sofa, of
the same kind as those that lined the walls. On the sofa, half-screened from me by the surrounding
persons, a woman was stretched out: the silver of her embroidered dress and the rays of her
diamonds gleamed and shot forth as she moved. And immediately under the chandelier, in the full
light, a man stooped over a harpsichord, as if collecting his thoughts before singing. He struck a
few chords and sang. Yes, sure enough, it was the Voice, the voice that had so long been
persecuting me! [Lee 2006, p. 178-179]

Ha BTOPOM 3Tall€ MEKAYy TOIIOCAMU OIPCACIIACTCS OTHOUMICHUC NOIMOJHUTCIIBHOCTH B paMKax
YCIIOBHOTO MPOCTPAHCTBA M OCYIICCTBIISICTCSI codepoicamenvhas Heeayus [babaiines 1998, c. 720—
722] — HameneHHWE TOIMOCOB KAa4YeCTBOM ZPAHUYHLIX VCIO8UL, MAPKUPYIOUIMX, KaK CIEAyeT W3
TEpMHHA, NPOCTPAHCTBO TOIIMKH, OAHAKO JIMIICHHBIX codepmcame/zbﬁoeo ﬂdpa, T.€. CTAOMJIBLHBIX
CCMAHTUYCCKHUX ITPHU3HAKOB, HC3aBUCHMO OT KOHTCKCTA O6€CH€‘II/IB8.IOH_II/IX IIOHUMAHHEC 3HAYCHUA
tonioca. B tepmunax, nHanpumep, M. B. Hukutuna [Hukutun 1983, c. 24| naHHble NpuU3HaKu
HU3BECTHBI KaK UHMEHCUOHAN JeKcudecko2o 3navenus. Tomnoc 3A€Ch UMCCT HE COACPKATCIIbHBIC, HO
AUCTUHKTHUBHBIC XaPAKTCPUCTHUKHU, ABJIAACH 3JICMCHTOM TOIIMKH KakK HEeYEeTKOU q)OpMI)I. B Helnt »er
cBsi3el Mexy TornocaMu. Kaxplif TOIIOC OTJIMYEH OT JIPYToro U MapKUpyeT npeoei ¢popmul, AL
HaMEUalolliii, HO HE YCTAHABJIMBAIONIUN IEJOCTHBINM 00BEKT. TexHHWKa TOMUKH, TAKUM 00pa3oM,
"y,[[ep)KI/IBaeT" 06mee MMOHNMAaHHUE 00HEKTA B paMKax yCIIOBHO OPraHU30BAHHOTI'O IMTPOCTPAaHCTBA, HO
HE ONpeNeNsieT MOPSIOK U3yYeHHUs TOMOCOB JJisi YCTAHOBIICHUS CBsi3eM Mexay HuUMHU [baaiiien
1998, c. 720-722]. Hanpumep, B NpHUBEACHHBIX ()parMEHTaX BbIIEIECHHbIC E€IUHUIIBI SIBIISIOTCS
MIpsAMBIM YKa3aHUEM Ha TO, YTO HCUTO YCKOJbL3a€T OT IMMOHMMAaHHA, HO CO BCell OYCBUIHOCTBHIO
CYIICCTBYCT (HOCKOJ’IBKy HOBTOpSIeTCSI) u Tpe6yeT OCMBICJICHUA B HpCAciiaX I'paHUL, 3aJaHHBIX
JaHHBIMU €IUMHHUIIaMH, T.€. B COOTBETCTBUU C UMCIOIIIMMUCS 3HAHUSIMU 00 acnexTax BHEI3BIKOBOM
ﬂeﬁCTBHTeHBHOCTH, Ha KOTOpBIC OHHU YKa3bIBAIOT. B cambix 06H_[I/IX gepTax I3THU AaCICKTHI
OTJIMYAIOTCS JPYT OT Jpyra Kak HEYTO ooyuiesieHHOe (Hamp., KEHIIMHA) OT HeoOYULEBIeHHO20
(Hamp., ¢pecka), XOTS HEOAYIIEBICHHOE B JaHHOM ciyd4ae (B CHJy CIHYTaHHOCTH BII€YaTJIECHUN)
OJTHOBPEMEHHO BOCIIPUHUMAETCS KaK OyLIEBICHHOE (HalpuMeEp, JIFOCTpa Kak Mayk).

Ha Ttperbem »srTame ocymecTBisercss Hanoauwenue monocog [lbid.], mnpuganue um
HEOOXOMMOM coaepkaTenbHOCTH U "oTAenbHOCTH". Tak, JEUTMOTHB TOJOCa pa3uyacTcss Kak
"samax" (a perfume that made me think of the taste of certain peaches), "3syk" (sharp, metallic,
detached notes, like those of a mandolin), "3purensusie oopassr” (faded frescoes with the goddess
in lilac and lemon draperies). Cpeau nmocnennux Boiaensiercs: oopas sxenmuusl (her blond hair, full
of diamond-sparkles, was hanging disheveled), Tak kak oHa, BHAMMO, YMHpaeT BCIECICTBHE
Bo3elicTBUs rojoca (there was <...> a gurgling sound...).
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Crenyromuii 3Tall COCTOMT B ONPEICNCHUM CBA3CH MEXIy TOINOCAMU BHYTPH TOIHMKH Kak
0Cc000# WaeaTbHON JEHCTBUTEILHOCTH, OPTAHM30BAHHON B 3aBHCUMOCTH OT MPUMEHSEMBIX K €e
UCCIIEIOBAaHUIO Tporienyp — (okycupoBanusi u peduiekcuBHOro BbhiBopaumBanus [Ibid.].
doxycuposanue OCYIIECTBISETCS KaK LEHTPUPOBAHME OJHOIO TOIOCA, BOKPYr KOTOPOTO
IIOMEIIAIOTCS OCTAJIbHBIE M, COOTBETCTBEHHO, PAacCMaTpUBAIOTCA C MO3ULUM LEHTPAIbHOIO.
PaguanbHas nukiavueckas quarpamMma (puc. 1) BOCIIpOM3BOAMT OTHOLIEHHE ILIEHTPAJIBHOIO TOIOCA
(BHYTpEHHMI Kpyr) C TONOCAMH, COCTaBISIOUIMMHU €ro JEHTMOTUB (KPYrM BHEIIHErO KOJbLA).
@urypsl BHELUIHETO KOJIbLA JEMOHCTPUPYIOT BKJIAJ TOIOCOB JICHTMOTHBA B LIEHTPAJIbHbII TOINOC
(BO BHYTPEHHEM KpYre), CHUMBOJIM3MPYs, YTO TIOJOC Bcerza (B TPUBEIEHHOM KOHTEKCTE)
OKPY’K€H/COIIPOBOXKAAETCSI PAa3HOMOAAIBHBIMU BreyaTIeHUSIMH. JIEHTMOTHB, TakuM 00pa3oM,
SABISICTC  KOHTEKCTYaJIbHO O0S3aTETIbHOM, CHCTEMATHYECKH pEeaTu3yeMOil COBOKYITHOCTBIO
IIPU3HAKOB rojoca (Toro, 4To OH BOT-BOT 3a3BYYMT), T.€. CUTbHbIM umnaukayuoxaiom [Hukutux
1983, c. 25] B copepxanuu Tornoca "roioc" B JaHHOUN TONMMYECKON CXeMeE.

visual
images

Puc. 1. @okycuposanue enympu monuxu

Pegnexcusnoe evigopauusanue 3akiao4aeTcsi B 3KCTPANONIALUU CBOMCTB OJHOrO TOMOca Ha
JpYroi, T. €. HAllOJIHEHUU 3aHOBO YK€ HAIOJHEHHBIX IO 3TOTO TOMOCOB COJAEpKaHUEM APYTUX
TONoCcoB. LleHTprpoBaHUE B JAHHOM CIIy4ae HE SIBISIETCS PENPE3EHTATUBHBIM, TOCKOJIBKY KaXKbIi
TOIOC paccMaTpHUBAaeTCs KaK PaBHBIA OCTaJIbHBIM U CHOCOOHBIN K aCCUMUIISIIUU COZEpPKATEIbHbIX
CBOMCTB. BmecTo »3TOro TOomoc, B KOTOPBIM NPOM3BOAMTCA BBIBOPAYMBAHUE, I10JAraeTCs
MpUHUMAaOIIEH (OopMoOM, Torja Kak TONOC, OTKY/Aa IMPOU3BOJUTCS BBHIBOPAUMBAHHE, — HOCUTEIEM
cogepkaHus. Takum 00pa3oM, MPOUCXOAUT AKKYMYJSIMS Pa3IUYHBIX CBOMCTB pa3IMUHBIX
TOIIOCOB, YTO PACIIMPSIET TPAHHIIBI TOHUMaHKs TOIIOCOB BHYTpU Tonuku [babaiineB 1998, c. 720—
722].

Hamnpumep, Tonoc "3amax" (there was a sudden whiff of warm, enervating perfume, a perfume
that made me think of the taste of certain peaches, and suggested white, thick, wax-like petals),
CTAHOBSICh MPUHUMAKOIIEH QopMol s Tomoca '"royoc", HE TOJIBKO HWMILTUIIUPYET
CHHECTETHYECKOe BOCHPUATHE 3BYYAlllEro rojioca, HO M MpEeArojiaraer, 4To OHO (BOCHIPHUSTHE)
HEOOXOJIMMO CONPOBOXKIAETCSI TEMM >K€ YYBCTBaMH, YTO COINYTCTBYIOT HWMEHHO BOCIHPHUSTHIO
KOHKpPETHOI'O 3amaxa, T.e. TO0JIOC XapaKTepu3yeTcs Kak 'IUIIAOIMNA CHJI, H3HYpPSIOIMMA"
(enervating), "remmsrni" (warm), "nepcukosiii" (made me think of the taste of certain peaches),
"BockooOpa3Hbiit" (Wax-like). Bo3moxxHO, B IaHHOM ciy4ae BCe OTH 3HAYEHHUS IEJIECO00pa3HO
paccMaTpuBaTh MPUMEHUTEIBHO K "TOJIOCY" KaK 4eMY-TO, YTO 3BYYUT IPOTSKHO, HETOPOIUIUBO.

ITpu paccmoTpenun Toroca "3purenabHble 00pa3sl" Kak mpuHUMaromeil Gopmsl ais "romgoca"
HaJIMYKME CPeau 3PUTEIbHBIX 00pa3oB aTpuOyTOB OoeBOro obmauenust (cuirasses, lappets, knee-
breeches) moxer yka3plBaThb Ha CBSI3aHHYIO C OOOOIIEHHO-YIPOIIEHHBIM TTOHHMMAaHHEM BOWHBI
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HECJIEP)KaHHYIO arpecchio, XECTOKYI0 CTpacTh, NPUCYLIYIO Tojiocy. JIIOCTpbI, HalmOMHHAIOIINE
rurantckux naykoB (chandeliers, which revolved slowly, like huge spiders), rosopsr o HesicHOH,
¢burypanbHO MOHUMAEMOM, HO CYIIECTBEHHOM OMACHOCTH, KOTOPYIO HECeT B ce0e rojoc; HapsIHas
6oruns (goddess in lilac and lemon draperies foreshortened over a peacock) — o GoxecTBeHHOM
KpacoTe rojioca (TMaBIMH CHMBOJIM3UPYET BEPXOBHOE BEJIMKOJIENUE Tpeueckoid Oorumam ['eps
[Werness 2006: p.320]); ymuparolias »,KeHIHHA — O TOM, YTO €€ arOHHs KaK-TO CBS3aHa C FOJIOCOM.

Ecnu ke ocymiecTBUTh peduiekCMBHOE BbiBOpaunBaHue B Tomoc "3Byk" (sharp, metallic,
detached notes) u3 Tomoca '"3purenbHble 00pa3bl, TO BECh NECTPBIA KOMILICKC YETKHX IO
OT/ENBHOCTH (Sharp) BH3yasJbHBIX BIIEYATICHHH NPHOOPETACT CBOHCTBEHHBIC COMHHTEIIBHON
JIOTHKE CHA YepThl OecCcBI3HOCTH, pa3odmeHnocTr (detached notes).

Takum o0Opa3oM, mpu pedueKCUBHOM BBIBOPAYMBAHWW TPU3HAKK, BXOIAIIME B
coJiep>KaTelIbHOE  s/IpO0  (MHTEHCHOHANI) ONpPENEICHHOTO TOINOoca B KOHKPETHOM KOHTEKCTE,
paccMaTpUBaIOTCS Kak mepudepuiiHple NpU3HAKK (MMIUTMKAIIMOHAN) APYroro TOIoca, a BcCe
COCTaBJISIONINE TOMUKY TOMOCHI MPEACTABISAIOT KOHCMPYKMUBHBIU 00bEKM.

KoOHCTpYKTUBHBI OOBEKT — CIOXKHOE aOCTPAaKTHOE IOCTPOCHUE, NPH NPUMEHEHUH K
KOTOPOMY TOM WJIM MHOM MPOLIeTyphbl HCCIAEAYIOTCS €ro MpeAMETHbIe MpoeKiuu. Kaxaas npoexus
— 3TO ONpEACTCHHBIM acleKT OOBeKTa, YaCTHYHBIA MO OTHOUICHHWIO K camoMmy o0bekry. Tak,
HampuMmep, 0ObEKT, C KOTOPOTO HaYMHAETCs ATall MOJIaraHus, IPU OCYILECTBICHUH CIEIYIOIIMNX 32
HUM OTallOB MpPEJCTaeT KaK NPOCKIHs CBepXy BHHU3, a TMPEIAMETHBIE NPOCKIHH — Kak
HEIKBUBAJICHTHBIA O0BEKTY MPEAMET, OTKPBITHIN 1715 TpanchopMmanuii [ [LeapoBunikuii].

Ha ocHOBaHWW BBIIEH3I0KEHHOTO TMPEICTABISAETCS BO3MOXKHBIM CHENATh CIEAYIONIHA
BBIBOJI. MONUKA — MO YCI08HOE NPOCMPAHCMBO, 8 KOMOPOM PACNONA2aemcss KOHCMPYKMUBHbI
00beKm 6 COBOKYNHOCMU €20 NpeoOMEemHbIX NPOeKYUll, NONYYEHHbIX Nymem (QOKYyCUpoeaHus u
pedrexcusHo2o 6v1860pauUBanUs 00vbeKma, npuiem COBOKYNHOCMb NPOEKYUll He IKE8UBANEeHMHA
06vexmy. Tonoc "rosoc" ABISETCS KOHCTPYKTHUBHBIM OOBEKTOM, TOHUMAHUE KOTOPOTO BO3MOXKHO
JIUIIb B COBOKYITHOCTH €TI0 MPOEKIIHii — TormocoB "3ByK", "3anmax", "BusyanbHbie 00pa3sl".

IlepcneKTUBBLI MCCIEIOBAHUSI ABTOP BUAWT B U3YYCHUU TOMHKHU JMTEPATYPHBIX KAHPOB U
TPaMIIU#A, IJIe TOIOC MOXKeT TpakroBaThes [Curtius 1953, p. 80-83] kak (yHaaMEeHTaTIBHBIA MOYC
WM OTHOIICHHE CYIIECTBOBAHUS, TPAIUIIMOHHAS, YAaCTO TIOBTOPSIEMast TEMa.
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YIAK 811.11
KO3YB JI. C.
(Hayionansnuti ynieepcumem 6iopecypcie i npupoookopucmysanis Ykpainu)

OCOBJIMBOCTI PEAJIIBAIIIS IPATMATUYHOI ®YHKIIII
Y TEKCTAX AHI'VIOMOBHUX IIICEHb

CratrTsl IPUCBSTYCHA TOCIIKEHHIO JIHIBOIPAarMaTHYHUX OCOOIMBOCTEH aHTIIOMOBHOI MICHI SIK TEKCTy Mainoi ¢popMmu i
3YMOBJICHA CIPSAMYBAaHHSM Cy4YaCHHX JIHTBICTHYHHMX JOCNTI/PKCHb Ha IOTVIMOJECHHS BHBYEHHS pIi3HUX THIIB JHCKYPCY,
BCTaHOBJICHHS IX MparMaTUYHOro moteHmiany. s anamizy Oyno oOpaHO MiCeHHI TEKCTH Pi3HUX XKAHPIB: AUTSAYI MiCHI, JTFOOOBHA
JipYKa, HApOIHI MiCHI, MaTPIOTHYHI MICEHHI TEKCTH, SKi OCHIBYIOTh baTbKiBIIMHY.

Kniouosi cnosa: anenomosna nicus, paxmop adpecama, npacmamuyHa QyHKYis, npasmamuyHuti nomeHyia.

Ko3y0 JI. C. Oco0eHHOCTH peaqu3aliid NParMaTH4yecKoil (YHKIMHM B TeKCTaX AHIVIOSI3BIYHBIX meceH. CTaThs

HOCBSIICHA UCCIIEIOBAHUIO JIMHI'BOIPArMaTHIECKUX OCOOSHHOCTEH aHITOS3bIYHOM MECHH KaK TeKCTa Majioit Gpopmbl u o0yciaoBieHa
HAaIpaBJICHUEM COBPEMEHHbIX JIMHIBUCTUUECKUX HCCIICOBAHMIT Ha yriTyOJIeHHEe U3YUeHUsI Pa3IMYHBIX TUIIOB JUCKYpCa,
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