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KaHO. gbinon. Hayk, doueHm kaghedpu aHasilicbKoi ¢hinonoair,

Kuiecbkuti yHisepcumem imeHi bopuca piH4YeHKa,
m. Kuis, YkpaiHa

FrEHOEPHUU OUCKYPCUBHUMN MAPKEP - XEQX
YOU KNow (HA MATEPIAII AHIFNNMOMOBHOIo
TENEBI3IMHOIO IHTEPB’10)

Y cmammi npedcmagneHo 00CiOXeHHsT 2eHOepHUX OUCKYPCUBHUX MapKepie, 30Kpema
xedxy you know. OO6rpyHmMoBaHO 6XuBaHH MepMiHy «xedx». AHani3yr4u OucKypc
aHelloMoB8HO020 menesisitiHo2o iHmepes'to npoepamu CNN Larry King Live i 3acmocosyo4u
KOMITIIEKCHY MemoOuKy OOCIOXKeHHs1 — npagMamuyHul, KOHmMeKcmyarsnbHO-iHmepnpemauitHul
ma adumusHuli aHasi3u, a MakoX Cruparduch Ha niHesicmuyHy po3eioky [x. Xonmc, yHKUi
xedxy you know eUOKpeMSIEHO y 8UC/IOB8III08aHHSIX, peaslizogaHux pecroHOeHmamu rnid 4ac
iHmeps’to. Knacudpikaujto nobydoeaHo Ha 080X munax BUCI08MI8aHb, KOAU MO8eUb
8Me8HEHUU y C8OEMY BUCIIOBII08aHHI i KO/TU MOBEUb HE 8MEe8HEHUL Y C80EMY BUCIIOBITHOBAHHI.
BidnosidHo, nepwul mun ¢opmyembcs xedxamu You Know, wo @yHKUIOHyoOmMb 5K
CueHasi3amopu criflbHO20 3HaHHS, ampubymuesu ma emgbamusu, 00 dpy2020 murny Hasexamb

Xxedxi you know — cueHanizamopu ¢hanbcmapmy, Kearnighikamuau, anesnssmusu.
Knroyoei cnoea: z2eHOep; aHariomMosHe meregi3iliHe iHmMepa’to; OUCKYPCUBHUL MapKep;

XeOxuHe; xedx you know.

Po3BuTOK CydacHOI TeHIOEpHOi JIHIBICTHKH TIiCHO
TIOB’SI3aHAH 13 TPAAUIISIMI MIKAUCIUILTIHAPHAX PO3BIIOK Y
MOBO3HaBCTBI. [Ipy mpoMy 3HayHa yBara HPHUIUIIETHCS
JOCITIDKEHHSM TEHICPHOI MOBHOI Ta MOBJICHHEBOL
BapiaTUBHOCTI Yepe3 COLIONIHTBICTHIHUN 1 MparMaTHaHAN
pakypc. I'enzep BimoOpakaeThCsi B CTepeoTHNAX 1 B
MOBJICHHEBIH TIOBEIHI[I MOBI[iB, OTPUMYIOYH MaKCHMallb-
HUH TPOSB Yy JiaJIOriYHOMY CIIJIKyBaHHi, 30KpemMa B
1HTEpB 10, 10, Y CBOKO YEPTy, XapaKTePHU3YETHCS MEBHOIO
MOTHBAIlIEI0, HOPMATHBHICTIO, PE3yJbTATUBHICTIO 1
CTpaTeriyHo CIpSIMOBaHICTIO. J{MCKYPCHUBHI MapKkepu —
Xe0oici — CTEPEOTHITHO BBAYKAIOTHCS XapaKTEPHOIO PHCOIO
XKIHOYOTO CTHIIO MOBieHHs. [loumnaroun 3 80-X pokiB
XX CTONITTS, XeKi MIMPOKO JOCIIKYBAJIHCh, IIPOTE HE
OTpUMaJIM BCEOIYHOI XapaKTEpPUCTHKU Ta KIIacH(iKyBaHHS,
OCKIJIBKM PO3BIJIKM CIIPSIMOBYBAJINCH 37€01JIBIIOTO JIMIIIE
Ha BHBYEHHsS >KIHOUOro MoBieHHA. OTxe, BHBYECHHS
XemKy You Know y peanbHifl KOMyHIKallii, aHATI3y0un
IIpU [BOMY SK MOBJIEHHS KIHOK, TaKk 1 YOJOBIKIB, i
moOyoBa Kmacudikamii HOro THUIIB € aKTYaJbHUM Yy
pycili TeHIEPHO1 JTIHTBiCTHKH,

MeTo010 CTAaTTi € BUBYEHHS i CTBOPEHHS Kiacudikarmii
TeHICPHUX TUCKYPCUBHHX MapKepiB, a came XeIKiB
you know. JlocrimkeHHs1 OyayeThest Ha MaTepiai nmporpamu
CNN Larry King Live nepiogy 2005-2010 pokiB (pexum
noctymy: Larry King Live — CNN.com — Transcripts).
JocsirHeHHs mocTaBieHol MeTu nependadae po3B’si3aHHs
TakuX 3aBAaHb. |) BUCBINIMTH TEOPETWYHI 3acaau
BUBYEHHA XEIXKIB Ta OOIPYHTYBaTH BHKOPHCTaHHS
TepMiHa «XEDK»;, 2) pO3pOOUTH METOAWKY IOCIIiKESHHS,
3) BUSBUTH IUCKYPCHBHI MapkKepH — Xemki you know;
4) BW3HAUMTH THOM 1 QYHKIOIE xedowcie  you Know;
5) cTBopHTH KiIacu}ikaiiio XeKiB you know. JlocsrHeHss

METH Ta BHpIIICHHS IIOCTaBJICHUX 3aBJaHb 3yMOBHIH
BUKOPHCTAHHS TaKOi KOMIUIEKCHOI METOIMKHU: IparMaTvd-
HOTO 1 KOHTEKCTYallbHO-IHTEPIPETAiHHOTO aHAI3y [UIs
BUSIBJICHHSI THITIB 1 QyHKIIH Xe/pKiB YoUu KNOW; ayauTuBHUMIA
aHali3 y MO€THAHHI 3 TOMEpeTHIMH OYyII0 3alTydeHO 33
BCTaHOBJICHHSI TUITy BHCIIOBIIIOBaHb, PEajli30BaHUX PECIIOH-
JICHTaMH, II0J0 BIIEBHEHOCTI/HEBIIEBHEHOCTI Y CBOIH
NpaBoTi a00 CTBOPEHHS BiAMOBITHOTO IMIJIKY.

Oryisiz IHrBICTHYHKX PO3BIJOK TTOKA3Ye, IO JUCKYPCHBHI
mapkepu (I think, well, you know Tomo) Bu3HauaroThCs SIK
METaKOMYHIKaTHBHI, IEKTUYHI Ta reTepoiHTeprpeTaliiiHi,
SIKi 34eOLTBIIOTO BXKHBAIOTHCS B OIIHHUAX MipKYBaHHSX,
BHUCIIOBIIIOBAHHSX 31 CTIJIICTHYHHM BIATIHKOM TepeOiIb-
LIEHHS Ta BOJHOYAC € CUTHAIBHHMH JUCKYPCHBHUMH
MapKepaMy, CHOpsIMOBaHMMM Ha azapecara [11, c. 95; 14,
c. 102, 15, c. 46-50]. Tepminosoriyna npobiemMa O3HaUESHHS
LUX JUCKYPCUBHUX MapKepiB NPH3BOAUTH /10 BXKHUBaHHS
pisHOMaHiTHUX nedininiit [1, c. 146; 3; 4; 6, c. 1126]:
«MICTHYHI YacTKM», MOJaJbHI clloBa ab0 4YacTKH,
MparMaTH4Hi CJI0Ba Ta YacTKH, eMiCTeMiYHa MOJAJIbHICT,
XeJDKi, XeIKUHT. BBajkaeMo NOIUILHIM BXXKMBaHHS TEPMiHIB
Xedoic, xedxcune NSl TIO3HAYCHHS BHICHA3BAHHUX JTUCKYP-
CHBHUX MapKepiB sIK TaKHi, 10 € 3araJiHOBXKUBAaHUM Y
cydacHiil minrsictuui [5; 7; 8; 10; 12; 16], BpaxoByro4u
TIOTIepe/IHi JIIHTBICTHYHI PO3BIJIKM Ta Marepiall HaIIoro
JIOCITI IPKEHHS,

JI. Xipumas [9, c. 431-432] posmsinae 1i TUCKYPCHUBHI
Mapkepu sk BepOanbHi 3amoBHroBaui (verbal fillers) ta
yrounroaui (qualifiers). Ilix nepmuMu po3ymieTbes
€JIeMEHT, KU Ma€ BUIbHY IUCTPHUOYII0 Ta HASBHICTH
a00 BIJICYTHICTh SKOTO B PEYCHHI HE BIUIMBAE HA 3MICT
L[bOTO PEYEHHA. YTOYHIOBAdl PO3ITIAAIOTHCS SIK EIEMEHTH,
BIZICYTHICTh SIKMX TIPU3BOJUTH JIO 3MIHH TOHAIBHOCTI
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BIIEBHEHOCTI MOBIISI IOJO 3MICTy IIJIOTO peueHHs Oe3
Oynp-SKOTO BIUIMBY Ha Horo 3wmicT. Jlo yTouHIOBa9iB
Hajexath (pasu tumy | think/assume/guess/mean Toro;
npuciiBaukd maybe, probably, actually, relatively,
generally, mpucTiBHMKM 3 HEraTHBHOIO dacTKor (NOt)
really, (not) necessarily, (not) very, a Takox O3Ha4YeHHS
something, sort of, kind of. H. JI. Bopucenko [1, c. 146]
BUKOPHCTOBYE TEPMIiH «EIMiCTEMiYHa MOJAIBHICTBY JUIS
MO3HA4YEeHHS JHMCKYPCHBHUX MapKepiB, IO XapakTepu-
3YIOTh CTYIIHb BIICBHCHOCTI/HEBIICBHCHOCTI MOBI Yy
BaJIITHOCTI 3MICTY BUCJIOBJIIOBAHHS, CTYIIHb MOBHOTH Ta
XapakTep 3HaHb MOBI MPO IOBIJIOMIIOBAHE, OIHKY
MOBIIEM CTYICHS JOCTOBIPHOCTI BUCIIOBITIOBAHHSI.

3a aHajori€l0 3 KOHICMI€I0 HEBIIEBHEHOCTI abo
HEBU3HAUEHOCTI y KBAHTOBIM (i3WIli B JIHTBICTHII
TEPMIHH XeOx#C Ta XeddCUuHe BBEICHO U TO3HAYCHHS
muckypcuBaux mapkepis (I think, well, you know Toro)
[12; 16], 3HaUeHHS AKHUX IMIDIIUTHO Tepenac HEeBHU3HA-
YEHICTh Ta MOM SIKIIYE BHUCIIOBIIOBaHHs [7, ¢. 160-161],
CUTHAJI3YI04M TPH LILOMY IPO HETOYHICTb, HEOOOB’SI3KO-
BICTh, HEKaTETOPUYHICTD, Ta SIKI (PYHKLIOHYIOTh BiJIIOBiIHO
JI0 YMOB YCHIIIHOCTI BHUCJOBJIOBaHb 1 MPABHJI BEJICHHS
KOMYHIKaIlii, a TAKOXK BXKUBAHHS SKUX MEPe]] KIFOUOBHUMHU
CIIOBAMH YMOJKITHBITIOE MOBIISI MiHIMI3yBaTH POJIb €KCIIEPTA.

P. Jlakopd [12] posrmimae xXemki SK JEKCHYHI
KOMIIOHEHTH, SIKi HAJIXKATh JI0 MapKEPIiB KiHOYOTO CTUITIO
MOBJICHHS, Ta SIK TaKi, 1[0 MePe/Ial0Th HEBIIEBHEHICTh MOBIIS,
a0o0 € 03HaKOIO HOT0/ii HEKOMIIETEHTHOCTI, Ta Kiacupikye
ix 3a takumu napamerpamu [13, c. 53-54]: 1) xemxi-
NPUIYIIEHHsT (HEBIIEBHEHICTh y TBEPDKEHHI); 2) XemxKi-
BuOadeHHs (IIOM’SIKILICHHSI HETaTHBY); 3) XeMKi — MapKepu
«OKIHOYOi MOBHU» (BiJJOOpPa)KEHHS COLIAIBHOTO CTaHy
mogipt). Jx. Xommvc [10] BBaxkae, 1110 XSHKUHT Y MOBJICHHI
KIHOK € KOMITOHEHTOM CTparterii MO3UTHBHOI BBIYJIMBOCTI,
METOIO SIKOT € TPOSB CONIZAPHOCTI 31 CHIBPO3MOBHHUKOM,
a He MparHeHH IiJKPECINTH HEBIIEBHEHICTh. BinmoBigHO
JO IBOTO  PO3PI3HSIOTECA  Taki  (YHKINI  XeIDKiB:
1) adexruBna (affective) ponp (BCTAaHOBJIEHHS IPYKHUX
BIJTHOCHH 3i CITIBPO3MOBHHKOM); 2) emicTeMivyHa (epistemic)
poib (BUpaKEHHS CTYIEHS BIIEBHEHOCTI IIOJO BANITHOCTI

BucioBmoBanb). Ha nmymky X. A6Gmecciema [5, ¢. 118],
nmeski 3 xemkiB (Frankly; I hate to say this but...)
YKa3yroTh Ha Te, III0 MOBEIb IMOPYIITy€e BBIWINBI CTpaTerii
MOBJICHHEBOI MOBEAIHKH, TOJIOBHUM YHHOM, CIIHPAIOYHCh
y cTparerii moOyI0BH CBOTO BHCIIOBIIOBAaHHS Ha iHTEpECH
anpecara. Tak, 9uM OLTBII CKJIQJIHAM € MOBJICHHEBHUH aKT,
TUM OUTBII BBIYWIMBHUM BiH 31a€ThCS IPECaTy.

Xoya pi3HI BUIU XEIUKIB CYTTEBO PI3HATHCS, MOXKEMO
oxapakrepu3yBatd ix sk [6, c. 1126]: 1) muckypcHO
oprasizatiiitti, 2) Taki, 10 CHTHATI3YIOTh PO B3AEMOJIIIO Ta
3) Ti, 110 CHTHATI3YIOTh PO MiATPHMKY.

[Ticns mpoBeneHHsT KUTBKICHOTO Ta KOHTEKCTYaJIbHO-
IHTepPIpPETaiHHOTO AaHaJi3iB MH BHOKPEMIIIOEMO IS
MOAANBIIIOTO TOCIKEHHST TPH BUAN XeKiB: you know, |
think i well sk waifuacrimme BXuWBaHI B JHUCKypCi
AHTJIOMOBHOTO TEJIEBI3IHHOTO IHTEPB’I0 Ta peNieBaHTHI
JUIL OKPECJICHHS TIeBHHUX TaKTUK B iHTepB't0. B aHamizi
XEIDKIB CIIMPAaEMOCS Ha KOHTEKCT YChOTro (hparMeHTa, y
SKOMY BXKUTO KOHKPETHHH XEIDK, a TaKOX BPaxOBYEMO
HOro MpocoAnyYHI MaJIOHKH IS IHTepIpeTalii 3HaueHb.

Ha piBui mguckypcy xemk You Know BHKOHYe
¢yHKIIIO, MO-nIepIlle, IHTPAaTeKCTOBOI KOrepeHuii Ta, mo-
Ipyre, — BepOalbHOTO 3allOBHEHHS, $Ka IOJSIrac B
TpaHChoOpMamii mparMaTHIHOI eKCmpecii XempKy B dac,
HEOOXiMHMH JUI1 TOJAIbIIOr0 MOBHOTO IIIAHYBAaHHS.
Kpim mporo, xemk You Know moxe OyTH CHUTHAIIOM
NIParHeHHS 3BOPOTHOTO 3B’SI3Ky Ta 3MIHM poOJeH
IHTEepB I0ep/pecOHACHT B iHTepB’10. Ha BimMmiHy Bin
IHIIUX XEKiB, SKi BUKOHYIOTh TOTOXKHI (DYHKII, JTUIIE
XemK You know, cripsiMoBaHuWit Ha azpecara, € O3HAKOIO
ONMM3bKUX CTOCYHKIB Ta KOMIIOHEHTOM COJIIapHOCTI
cTparerii MO3UTUBHOI BBIWIMBOCTI Yepe3 HaJaHHs aJpecary
aKTyaJbHOT iH(popMalii.

3a ocHOBYy Gepemo Kiacudikaiiito XeaKy you know
Jbx. Xomvce [10] Ta yToduHIOEMO I PO3LIMPIOEMO 11 3aJIEKHO
BiJl CTpPaTErivyHOI peari3amii Xe/HKiB peCIIOHICHTAMH.

Xemk Yyou know y mpoBeaeHOMY  JOCIiIKEHHI
pPO3pi3HSIEThCA Yy [JIBOX THIIAX BHUCIOBJIIOBAaHb, KOJN
PECIIOHCHT BIICBHEHHH ab0 HEBIEBHEHMH, IO BiH Mae
pairo (puc. 1):

XEJKI YOU KNOW
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MOBEIIb YIIEBHEHUHN
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MOBCIIb HEBIICBHCHUI

emdarusu aTpuOyTHBH

\ 4

CI/IFHaHiSaTOpI/I CIIJIBHOT'O 3HAHHS

A/
arneIsATUBU kBastihikaTUBU

CHTHAJI3aToOpH (BasibcTapTy

Puc. 1. Kiacuikariis xemkis you know

Jo mepuioro THIy Hamemath Xeki you Know, imo
(bYHKIIOHYIOTh sIK: 1) CHTHATI3ATOPH CITIGHOTO 3HAHHI,
KO PECIOHACHT pO3MIIAaE TOAAHy iH(pOpMAMilo K
Oe33arepedHe TIOBIIOMJICHHS, SK OOOMIbHE 3HAHHS,
2) aTpuOyTHBH, Y)KHBaHI HANPHKIHI[ BHCJIOBIIOBAHHS i
CIpsMOBaHI Ha MATPUMKY 3 OOKy iHTEpB’roepa;
3) emdaTtuBu, SKi PECMOHICHT BHUKOPHCTOBYE 33l
NIEPEKOHaHHS ajpecaTa B MOTHBOBAHOCTI, JOCTOBIPHOCTI
CBOT'O TBEP/DKCHHSI.

o npyroro Twiy BigHeceHO Xe/pki You Kknow, mio
BUCTYNAOTh SK. 1) curHamisaTtopu Qaiscrapry, sKi
00MparoThCsT MOBIIEM 32 YMOBH HEBIIEBHEHOCTI IIOJO

BHOOpY HACTYIMHOTO clioBa abo ()pasu i € 3aMOBHIOBAYaAMH,
IO JAI0Th PECHOHAEHTY Yac JUls IUIAHYBaHHS CBOTO
MOBJICHHS;, 2) KBai()iKaTHBH, SIKi JOIOMAraroTh BHUPA3UTH
CTypOOBaHICTh MO0 KOHKPETH3AIlil CBOTO BHCJIOBITIOBAHHS,
YTOYHUTH 3MICT TIONEPEAHBOrO, HAJAIYN JIOAATKOBY
iHpopMarito; 3) arensaTHBY, L0 BXXHBAIOTHCS PECIIOHICHTOM
33/Ull OTPUMAHHS CIIBUYTTSL BiJl IHTEpB’lOepa, TeJers-
JladiB; PECIIOHACHT BHKAa3y€ HEBIEBHEHICTh  ILIOJO
KOPEKTHOCTI CBOIX JIiM.

Tak, xemx you Know, Koiu MOBeLb YIIEBHECHU 11010
BJIACHOI TO3MIIiI, MOIINAETHCSA, BIAMOBIAHO, HA XEIXKi:
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1) curHamizaTtopy CIiIBHOrO 3HaHHS, 2) eM(aTHBH Ta
3) arpubytuBH. Taki XeIKi MOKA3yIOTh, 10 PECITOH/ICHT,
3BEpPTAOYUCH J0 iHTEpB IOepa Ta TeleayAHuTopii, mparHe
BIUIMHYTH Ha Te, AK aApecaT OI[HIOE 3MICT IHOTO
BHCJIOBITIOBAHHSA. MOBEIlb HAMAra€eThbCsl MOBITOMHUTH TIPO
Ty TIO3HWIIiI0, Ky BiH 3afiMa€ MO0 TPaBAWBOCTI CBOTO
cymxenns. KpiM Toro, aapecant xode, 1100 CIliBpo3MOBHHK
MiATPUMAB HOTO, CIOJIBAETHCA, IO BiH Ma€ TaKy camy
JQYMKY 1 IoJIijisie HOTo MOTJISIH.

Xemk YOU KNnOW sk CHrHATI3aTop CHINBHOTO 3HAHHS
JEMOHCTpYe TOH (hakT, W0 agpecaHT YIEBHEHHH, L0
azipecar nojise Horo AyMKy. MoBelb po3riisiaae nojany
iHdopmarito sik 6e33arepedHe MOBiTOMIICHHS, K 00OIIbHE
3HaHHA. Takui XeIK CyIPOBOAKY€EThCA N1ay3010.

KING: How about another example? He was
reprimanded today in the House, Congressman Joe
Wilson, standing up with the «you lie» when the president
spoke. How do you reason that?

MCGRAW: Well, you know, | — again, | think that’s
just — that’s just poor impulse control. And, you know,
it’s just our culture. If you go overseas, if you go to
England, for example, there’s a lot of yelling and
screaming. And they have a debate and it’s very
animated. But that’s just not our culture here. And I think
that people thought it was disrespectful. I thought it was
disrespectful. I think he seriously regrets having done
that. It’s just not the kind of decorum that Americans look
for. I mean, we have serious things going on right now
that Congress needs to be dealing with. And to have this
kind of distraction is not good (19.09.09 M).

Hoxrop ®ininn MakI'po, BAKOPUCTOBYIOUH XeK YOU
KnOw sik cHTHA3aTOp CHIBHOTO 3HAHHS, PO3PAXOBYE, 110
iHTepB’I0ep 3aiiMae 3 HUM OJHAKOBY MO3MIIl IMI0JO
HEOOXITHOCTI KOPEeKTHOT NoBe IiHKK B CeHarti BiJMOBIAHO 10
KyJIbTypHUX HOPM, MPUHHATHUX y KpaiHi. Lle minTBepmkye
MOJJANTBIIIE PO3TOPHEHHS HOr0 IOYMKH, /i€ PECIOHICHT
TOBOPHUTH, IO aMEPHKAHCEKOMY HapoIy He cromodanacs
moBeIiHKa KOHrpecMeHa [0 Bincona.

Xemk you Know sik em¢pamue BKUBAETHCS MOBIIEM
38Ul TIiAKPECICHHs, aKISHTYBaHHS BIICBHEHOCTI 1
MePEKOHAHHS ajjpecata B MOTHBOBAHOCTI, JIOCTOBIPHOCTI
CBOTO TBepKeHHS. [IpoBeaeHwid ayoumusHuil ananis
Marepiaiy Mmokasas, o xe/pK Yyou Know sik emdarus € a6o
pIBHOTOHAJbHUM, a00 CHAaJHOTOHAJIBHHM, Tay3d HE
BXXKMBAIOThCS Hi B TPEMO3HUIlii, HI B MOCTHO3MIII 00
XemKy you know.

JUDD: The rest of my career will be titled «What
Would You Do If You Knew You Couldn 't Fail?» I hit my
45th birthday this year, | said enough of worry, which is a
thief of joy. I 'm going to quit worrying about what 1 ’'m not
and start celebrating what 1 am. | we went in the studio
with Don and Brant for a year and a half. We looked
through all these songs that I listened to while 1 was
grounded in my room or | was on the bus before a show.
You know all the songs we ve talked about that mean so
much (08.01.07 F).

Pecriongent BaitHona JIkamn TiAKpeciIoe CBOIO
BIEBHEHICTh y BJIACHHUX CHJIaX 1, pealizyloud XemK You
know sik emdaTiB, HAMaraeTbCs MEPEKOHATH iHTEPB FOEPa,
III0 Ma€ JIOCTATHIM JIOCBiJ 3a CBOIO Kap’€py, YCIIIIHICTb
SIKOT IMIAKPITUTIOETBCSI BEITMKOIO KUJIBKICTIO TapHUX ITiCEHb.
V wiit intoctpauii xemkx You KNOW € piBHOTOHATBHUM.

KING: The «American Idol» thing, was that fun to do?
Why did you do it? By the way, a lot of Tweets are
suggesting that same question. What did it feel like to
perform there?

RICHIE: It’s the best fun in the world because it
reminds — it’s a reminder of exactly how we started.
Danny was so wonderful. He kept saying, but — but
suppose | mess up or suppose | sing your line instead of
my line? And | said one great thing to Danny. | said,
remember, the crowd never came to rehearsal. You can't
mess this one up. And if you feel like you want to sing my
part, sing it loud and strong. You know and, of course, he
nailed it. It was so much fun to watch everybody
backstage. The tension of what goes through that show, |
dont think I can do it. I don 't think | would (31.05.09 M).

Binoma 3ipka Jlafionen Pigi, po3moBigaroun mpo cBiit
JIOCBIJ] CY/IIiIBCTBA HA TENCBI3IHHOMY IOy «AMEPHKAHCTKHI
imom», nmimutecs BpaxeHHsMu 3 Jlappi Kirrom miomo
XBHJIIOBaHb (piHajicta BochbMoro ce3oHy /Jlenni I'oki.
BukopucToByrOUH Xemk You Know sik emdartuB, MOBEb
MiJIKPECITIOE  YCIMIX MOJIOAOTO CIliBaka B TPAHCIALIT
NPOEKTY TONPH JesKi Herapas3/iu Ha PerneTHLIsX.

Xemki you know sx atpuOyTHBH BXKMBaHI HAPUKIHIII
BHCJIOBJIIOBAHHS 1 CIPSIMOBaHI Ha MIATPUMKY 3 OOKy
iHTEepB’IOEpa, TOOTO MOBEIb pPO3PAaXOBYye Ha Te, IO
PELMITIEHT Ma€ 3 HUM CHUIbHE 3HAHHS IIOAO CHUTYAIlii.
Taxi xemki BUMOBISIOTHCS 3 HU3XITHAM KOHTYPOM Ta M
nepenye i 3a HUMHU e naysa.

KING: You would have had to.

EVANS: Yes. And he loves my children and my baby
grandchildren. So it’s — it works out really well, you know.
And we — when — we see the grandchildren quite often.
And after a few weeks or a few days, we’d say, that’s it,
let’s go back to having our own life and doing what we
want to do and getting up when we want to, and not
having to get up in the middle of the night (15.09.06 F).

Axtpuca Jlinma EBanc po3mnoBigae mpo cBOro apyra.
KomyHiKaHT po3KpHBaE CBOE OCOOHCTE KUTTS. Y KUBAHHS
Xe/DKy You Know sik arpuOyTHBY HaJa€ 3MOTY MOBIIKO
3BEpHYTHCS JIO IHTEPB’Oepa, a TAKOXK JI0 TeleayAuTopii 3
MMOSICHEHHSIM, YOMY iX CTOCYHKH TapMOHIHHI, po3paxo-
BYIOYH Ha CIIJIbHI I[IHHOCTI 3 /IpeCaToM.

KING: But didn 't other singers sing love songs?

RICHIE: You know, the rest of that, | can’t even
imagine how | lucked out because, truthfully, I think back
when my parents said to me, why would you think that
you’re going to be different from eight million other
singers? And the answer is because we’re The
Commaodores, of course, you know (31.05.09 F).

CniBak Jlaifonen Piui, roBopsium npo yHIKaIbHICTh CBOTX
I1iCEHb IpO KOXaHHA, HaArojourye, mo rypr <<KOMOIl0peC»
CYTTEBO BINPI3HAETHCS BiA 1HmMUX. Peamizariss MoBieM
XEKY YOU KNOW SIK amessTUBY JEMOHCTPYE BIEBHEHICTH
KOMYyHIKaHTa B TOMY, IO IHTEpPB’IO€p YCBiJIOMITIOE
BI/IHHTKOBiCTB KOJICKTUBY.

Xemki you know, peanizoBaHi MOBLSIMH, KOJIM BOHHU
HE BIIEBHEHI IIOJI0 MPABUIBHOCTI BHCIOBIICHOI ITYMKH,
TOIUISIOTECS Ha XEJDKi-aleNIATUBH, XeDKi-KBami(ikaTuBU
Ta XeJPKi-CUTrHaJli3aTopy Qanbcrapry.

Xemki Yyou Kknow, cuewanizamopu  garvemapmy,
06I/IpaIOTbC$I MOBLEM IIpHU HEBIIEBHEHOCTI moa0 BI/I60py
HacTyITHOTO ciioBa abo ¢pasu, i € 3armoBHIOBaYaMu, IO
Jar0Th pECNOHACHTY 4Yac I IJIaHyBaHHs CBOI'O MOBJICHHS.
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KING: By the way, is bad hair different for black
women than white women?

BANKS: A bad hair day?

KING: Yes.

BANKS: For black women? You know, hair...

KING: Because the hair is different, right?

BANKS: Yes, the texture is very different... (22.09.09 F).

Cynepmogens Taiipa BeHkc BUKOpHUCTOBYE Xemx you
know sik curHamizatop ¢anbcTapTy 3aAis OTPHMAaHHS
MEBHOTO Yacy [UI IOJANBIIOrO TIOSCHEHHS IpoOiieM i3
BOJIOCCSIM TEMHOIIIKIPUX JIBYAT.

FOX: Well, it was — you know, it was hard to describe
it because | was so young. | was 29 years old. And so
Parkinson’s is not what you expect to hear. | had a twitch
in my pinky and | figured it was some kind of nerve
damage or 1'd done something, probably athletic, you
know — from my thoracic outlet or something.

But then | got this diagnosis and | thought the guy was
kidding. And then it was shock. And then | had a certain
amount of fear. And | started to react to it in certain
ways. | started drinking more heavily as a way of self-
medicating it. And it took me — you know, it’s funny,
because I sit and talk about always looking up and being
optimistic and accept the losses and move on and find
new gains. But it took me about seven years, | think, to
really get to the point where | could tell people about it
(09.04.09 M).

Axrop Maiikn ket ®okc, pO3MOBiTaIOYMd PO
xBopoOy IlapkiHCOHa, HaMaraeTbCs 3HAWTH TpPaBUIBHI
CJIOBAa IJIA OIMMCAHHSA CBOT'O CTAHY. Peani3auiﬂ XCIKY sK
(anbcTapTy CBIIUUTH NPO 3MIHY B CHHTAKCHYHIH OyIOBi
Ta BIXXHUBAE€TBCA MOBLEM 3ajid OTPUMAHHA 4Yacy I
NOoAAJIbIIOTO IUIaHYBaHHSA CBOI'O MOBJICHHS, a CaM€ JJId
nepeOy/IoBU CHUHTAKCHMYHOI CTPYKTYpH CBOTO BHCIIOBIIIO-
BaHHJ. Xe)1>1< € CIIaTHOTOHAJIbHUM, X04a B JICIKHNX BHUIIaJIKaX
MOe OyTH BHCXITHOTOHAIIBHUM 1 HOMY MOJKe TepeyBaTH
rnaysa.

Xemki you know, xeanigixamueu  JI0MOMArarOTh
BUpA3UTH CTYpOOBaHICTh IOAO KOHKPETH3alii CBOTO
BUCJIOBJIFOBAHHSA, YTOYHUTHU 3MiCT TIOTNIEPEAHBOTO, HA/Iat0OUn
JI0JIaTKOBY iH(opMarliro:

KING: Did you lose weight?

HILTON: Not really. I was reading all these rumors and
hearing about, you know, me losing all this weight. But |
only lost a couple pounds (01.07.07 F).

[Mepic XinToH y cBoeEMy iHTEpB 10 Micis nepeOyBaHHS
Yy B’S3HHMII CIIPOCTOBYE YYTKH IIPO BTPATy Barm depes
cTpecoBHii craH. XemKk YOU KnOw, BHKOpHCTaHHiA K
KBaJTi(hiKaTHB, JEMOHCTPYE HEOOXiIHICTh MOBIISI B PO3’siC-
HeHHi CBOI'O BHUCJIOBJIFOBAHHSI.

KING: You graduated?

WINFREY: Yes, | graduated from the charm school
and I saw a picture of myself and my gosh — I had on the
cat-eye glasses and | am so unattractive. I am like one
little ugly girl. You know | felt so bad about myself.
That’s why | wanted to go to charm school (01.05.07 F).

Xemk you know memoHcTpye crypGoBaHicts Ornpu
VYindpi mono Ok JeTanbHOi KOHKpETH3alii CBOro
BUCJIOBIIOBaHHS. Takuii XC€K € ClIaJHOTOHAJIbHUM, ﬁOMy

mepeqye KOpPOTKAa Tays3a, BIiH BBOOUTh  JOJATKOBY
iHpopmarito. MoBelb yTOYHIOE 3MICT IONEPEJHBOTO
BHCJIOBITIOBAHHS, HaJAI0UH JI0IaTKOBY iH(QOpPMAIIitO.

Xemki-aensTiBr  YOU KNOW  BXKHUBArOTHCS  PECITIOH-
JIEHTOM 33Ul OTPUMAaHHs CIIBYYTTS BiJ 1HTEpB’toepa,
TeJeTIIsIIaviB, PECTIOH/ICHT BHKA3y€e HEBIICBHEHICTH INOIO
KOPEKTHOCTI CBOIX JIii:

KING: Of course, you could have said good-bye.

CONNER: Yes, but, you know, for me, at that point, |
felt that if I were able to keep things in check and if | were
also to listen to what people were telling me — because
that was something | was never able to do before. If
someone would criticize me or tell me their opinion, |
would let it go through one ear and out the other and |
never accepted help. And I think at that point in my life, |
was just really ready to be pulled down (05.02.07 F).

VikuBaHHs Xe/Ky YOU KNOW sk amnensTuBa IEMOHCTDYE,
mo pecrnionienT Tapa Emnizaber Konuep, mic Amepuka,
OYiKye pO3yMiHHS, MIATPUMKH Ta CHIiBIYTTS BiI ajpecara.
AJZlpecaHT HE BIEBHCHHWH MO0 KOPEKTHOCTI CBOIX i,
OTXKe, BIH pO3paxoBye€ Ha BIJBEPTHH 3BOPOTHHI 3B’SI30K.
Xemk You KNnOw e BUCXiTHOTOHATLHIM, 38 HAM ine maysa. Y
OUX TPUKIANAX aapecaHT, OTPUMABIIM CITIBUYTTS BiJ
CMIBPO3MOBHHUKA, OIHMCYE CBil JOCBiN, BIACHUI BapiaHT
BUPIIICHHS CKJIaHOT CUTYyaIIil.

KING: That’s important because when you see all the
tabloids, we’ll get back to the book in a minute, when you
see all that how do you deal with that? She broke it up.
They 're not together. He ’s together. She ’s together.

GRAHAM: Well, you know, you have to know who
you are and you have to be able to look internally within
yourself to understand who you are and not — and not get
confused with the illusion that is really external (22.09.06 M).

Kom0inyBaHHS JBOX XeKiB mokasye, mo CreaMaH
I'pexem, no-niepire, motpedye MEBHOTO Yacy I OOYI0BH
BHCJIOBJIIOBaHHS, a TO-ApPYyre, HAMAaraeThCs IOKa3aTH
TeJersiiadaM, 10, HEe3BaKalo4d Ha mpodjieMu B
0COOMCTOMY JKHTTi, HEOOXiJJHO TPOJOBKYBAaTH BIPHTH B
cebe. PecrmoHmeHT oOdYiKye Ha MATPEMKY 3 OOKYy
iHTepB’Ioepa Ta ayauTopii, OCKUIBKH IpalioBaTH 3
KIHKOIO, SKa po3ipBajia BiTHOCHHM BXKE MICIS 3apyd4HH,
BHUMarae HeaOMSIKMX 3yCHIIb 1 My»KHOCTI.

Xemki you know, peami3oBaHi pecOHICHTaMH B
MOBJICHHI, BKa3ylOTh Ha TOH (pakT, IO MOBII NIYKAIOTh
MATPUMKH, PO3YMIHHS 3 OOKY ajpecara, CHIHANII3YIOTh,
mo Oyme TOSCHEHHS IIOAO HamgaHol iH(opMarii,
JNIEMOHCTPYIOTh CTOJIBaHHS, IO CIyXad MOJUISE 3 HUM
HOTO IyMKY.

OT1xe, NPOBEICHUH aHai3 YMOJJIMBHB CTBOPEHHS
kiracudikarii xe[Ky YoUu Know, mpejicTaBiieHy B CTATTi.
TMonmanpie HOCHIIKEHHST MOMIIMBE B HAIpPsMi BUSBICHHS
TEHICPHOTO BApIIOBAaHHS XEIKY YOU KNOW sSIK KOMIIOHEHT
KOMYHIKaTHBHHX TaKTHK 1 CTpaTeTiii Ha Marepialli iHTepB’1o,
TaK 1 Ha Matepiayi XyJO0XKHBOI JITEPaTypH, BHUKOPHUCTO-
BYIOYM CTAaTHCTHYHY OOpoOKy mpanux. JouintbHuM Oyne
BpaxyBaHHsi Iwi€l kiacudikamii xemky Yyou know Ta
TparMaTHKA HOTO BUKOPHUCTAHHS B TEpeKiIai TEKCTIB 3
AHIJINCBKOI, a TaKkoXX Y THUIOJOTIYHMX pO3BIIKAX 13
TEeHJICPHOI JIIHTBICTHKH.
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TEHJIEPHBIN IJUCKYPCUBHBIN MAPKEP — XEJI’)K YOU KNOW
(HA MATEPUAJIE AHTJIOA3BIYHOI'O TEJIEBU3NOHHOI'O UHTEPBBIO)

B cmamve npedcmasneno ucciedogamue 2eHOEPHbIX OUCKYPCUBHBIX MAPKEpPos, 6 uacmuocmu xeddica You Know.
ObocHosano ynompebOieHue mepmuHa «xeoxnc». AHAIUZUPYS. OUCKYPC AH2IOA3bIMHO20 MENeBU3UOHHO20 UHMEPEbIO
npocpammur CNN Larry King Live u npumensis KoMniekchyio memoouxy ucciedosanus — NpazMamudecKuli,
KOHMEKCMYAlbHO-UHMEPNPEeMAYUOHHbIIL U aYOUMUGHBIN AHANU3bL, A MAKJCe YYUMbIEAs JTUHSGUCTIUYECKUTI pPYO
L. Xonme, @ynxyuu xeddca YOU know onpedenenvl 8 6blCKA3bIBAHUAX, PEATUZ08AHHBIX PECHOHOECHMAMU 80 8pPeMsl
unmepevio. Kuaccupurxayuss cmpoumcs Ha 08YX MUNAX GbICKA3bIGAHUL, KO20A 2080PAWULl VEEPEH 8 CB0eM
BbICKA3BIGAHUU U KO20a 2060pswuil He yeepen 6 Hem. CoomeemcmeeHHO, nepevili mun Qopmupyemcs Xxeoxncamu
You know, komopwle (GYHKYUOHUPYIOM KAK CUSHAIUZAMOPbL 00uje20 3Hanus, ampubymugsl u smpamussl. Ko emopomy
muny omuocum xedxucu You Know — cuenanusamopul gharbcmapma, K6amuGuUKamusebl u aneisimueni.

Kniouesvie cnosa: eenoep; anenoasbiuHoe meiegusUOHHOE UHMEPEbIO; OUCKYPCUGHDIL MAPKeED; XeOJiCUHe; Xedic You Know.

G. Yu. Tsapro,
Kyiv Borys Grinchenko University, Kyiv, Ukraine

GENDER DISCOURSE MARKER - HEDGE YOU KNOW
(ON THE MATERIAL OF ENGLISH TELEVISION INTERVIEW)

The article focuses on the study of gender discourse markers in particular hedge ‘you know’. The objective of the
study is to present classification of the hedge ‘you know’. CNN Larry King Live television interviews from 2005 till
2010 have been chosen as preferable and are considered to be indicative of gender linguistic immanence. Interviewees
participating in television show use a great variety of different combinations of hedges. Complex research methodology
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that includes pragmatic, contextually-interpretative and auditory analysis has been applied to single out hedges ‘you
know’ and to identify their characteristic features. The background for the study is the Holmes’ classification of the
hedge ‘you know’. Taking into account the fact that hedges were studied in female speech and therefore classified
accordingly, the research has aimed at broadening Holmes’ classification studying both male and female interviewees’
speech. Thus hedges have been singled out in two types of utterances expressing either the speaker’s certainty or
uncertainty. Accordingly to the first type hedges ‘you know’ with functions of conjoint knowledge and attributive and
emphatic functions have been referred. The second type is represented by hedges ‘you know’ with functions of false
start, qualifying and appealing function.
Keywords: gender; English television interview; discourse marker; hedging; hedge ‘you know’.
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