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EPOTU3M TA MOPTAJIBHICTDb NIOACBLKOIo TiJA

B TEKCTOBOMY BIAOBPAXEHHI XYAO0XHbOI
TINECHOCTI B AHINTIUCBKIN NITEPATYPI
MOCTMOLAOEPHI3MY

Cmammio npucesyeHo sucsimiieHHIo pe3yrnbmamie 00CiOXeHHs creyugiku 8i00bpakeHHsI OKpeMux
acriekmige minecHocmi 8 xXy0oxHil cemaHmuyi. O6’ekmom docnidxeHHs1 saucmyrnae XyO0XHS MinecHicmb,
Ky pO3yMieMO 5K XyOOXHIO pedbrIeKcito, CMUC/IO8Y i ecmemuyHy Kamezaopito, iHmeprnpemauito 6a4yeHHs
mina i eciei cgpepu minecHo2o0 8 XxydoxHbOMY meopi abo komrnekci XyQoxHiX meopis, de Habysae
rneperiomneHHs 8idnosidoHo 0o ecmemu4yHo2o badeHHs1 asmopa meopy, bydy4u MpodyKmoM ecmemuyHoO
CrpsIMO8aHO20 MUCIIEHHSI mMa KyJ/lbmypHO-icmopu4yHo2o ¢hoHy. AkueHm 3pobrieHo Ha creyuiui napa-
nenbHOI akmyani3auil 0o3HaKk minecHocmi — epomu3aMy ma MopmarnbHoCcmi, — fMpumamaHHuUx Ons aHenid-
CbKOI' XyQOXHbOI nlimepamypu nocmmoOepHi3My, ma Ha iXx MOBHOMY emineHHi 8 mekcmi. 3acmocysaHHs
Komrnekcy memodigs, ceped SKUX JliHe80CeMIOmuUYHUU, HapamueHuli ma CceMaHMUKO-KO2HImuUeHUU,
0o3egonuno 0ilimu 8UCHOBKI8 NpPo 3az2arnibHy MmeHOeHUio, npumamaHHy Orns rnoemuku nocmmoOepHi3my,
sKa nposieniiembcsi 8 OEKOHCMPYKUii mina, wo 3Haxodumb 8idbumms 8 ycix acrekmax XyOOXHbOI
mirnecHocmi, epomu308aHOi 30Kkpema. Ha r1eKcu4yHOMYy piBHi ye supaxxaembCsi 8 ymeopeHHi mporneiku 3a
00rMoMO20K0 HU3KU KOHUernmyasibHUx moodesieli 0bpa3Ho20 MepeocMUcsieHHsi, 00 SIKUX Hallexamb

mMemacgbopa, MEMOHIMIsi, OKCUMOPOH.

Knroyoei cmoea: minecHicmb; xyO0oxHili mekcm; obpa3sHicmb; mporneika;, KoHuenmyarnbHa mema-
gopa; KoHyenmyarsnbHa MemoHiMisi; KOHUernmyarsbHUU OKCUMOPOH; Jlimepamypa nocmmoOepHi3my.

®DeHOMEH TUTECHOCTI SIK 00’€KT BUBYCHHS MPHUBEPTAB
yBary BEJHKOi KiJTbKOCTI IOCIITHHKIB, SKi MPAIFOIOTh Y
pizHEX cepax Hayku [1-3; 6; 7]. YV cydacHiil HaykoBiit
JOYMIIi milecHicmb acOUIIOETHCS 3 TUIECHUM OYTTSIM JIO-
JIMHU, PO3YMI€ThCS SIK AiajeKTHYHA €IHICTh TIIECHOIO Ta
JYXOBHOTO, SIK IHTErpyBajlbHa O3HaKa E€K3HCTEHIIHHOro
JIOCBIJy JIFOJIMHH, IO MOEJHYE KOMILIEKC MPUPOIHHX, 1H-
JMBIyaJIbHUX Ta KYJIbTYPHUX PHC TiJIa JIIOAUHU, SK T10JIe
B3a€MO/Iii BHYTPIIIHIX Ta 30BHIIIHIX XUTTEBUX MPOCTOPIB
JIFOJICHKOT i1CTOTH.

3Ba)karoul HA TIJIECHICHY CIPSMOBAHICTb CBITOCIIPHI-
HSTTSI, 3HAYYIICTH JIOJCHKOTO TiJIa € OYEBUIHOIO HE JIMIIE
SIK KOMIIOHEHT ITOBCSIKJCHHOI, ajle 1 XyJ0XHbOI KapTHHH
CBITY, OCKUIBKM OyAb-SIKHH XYyHOXKHIH TEKCT rnependaudae
TIEBHY KOPEJIAIIIO JFOAMHH (JTIOACHKOTO Tijia) Ta 1i OTOYEeHHSI.

SIK AeMOHCTpY€E aHANITHYHHUIN OIS JIiTepaTypH, 0Co0-
JIMBO TIOMITHE BUCYBAaHHS Te€Ma Tijla OTPUMYE Yy TBOpax
MOJEPHICTIB [2] 1 I TEHACHITis JIUIIE TTOCUITIOETHCS B TIe-
piox mocT™MozaepHisMy [4].

VY CTpyKTypi XyHZOKHBOTO TBOPY TLIO MiIJIATa€E TPOIECY
«OXYIO)KHEHHS», OTPUMYIOUM TI€BHY 0Opas3Hy iHTepIpe-
Talilo, B IKOMY crienrdika CBITOCIIPUHAHATTS, IPUTaMaHHa
BIATIOBIIHOMY 1CTOPUYHOMY Mepiony, 3HAXOJMUTh BijoOpa-
JKEHHS Y CBOEPIHOCTI XyJOXKHIX 00pa3iB, B pe3yJbTaTi 4o-
T'O MU BBOAMMO B POOOTI IIOHATTS «XY/I0XKHS TLIECHICTBY.

Xyoooicus minecuicms — CMHCIIOBA 1 €CTETHYHA Kate-
ropisi, sSika TOCTa€ SK iHTepIpeTamis Oa4eHHs Tija i yciel
chepu TimecHOro B XymHOXKHHOMY TBOPi ab0 KOMILIEKCI
XYJIO’)KHIX TBOPIiB, HAOyBAIO4H TIEPEIOMIICHHSI BiIIOBITHO
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JI0 €CTETHYHOTO OAUeHHS aBTOpa TBOPY, OyIydH HPOIYKTOM
€CTeTHYHO CHPSMOBAHOTO MHCIICHHS Ta KyJIbTypHO-iCTO-
puaHoro (oHy. XyHOXKHS TUIECHICTh SK XYTOXHS ped-
JeKCisl € AMHAMIYHOIO KaTeropi€ro, sika HaOyBae MOJH-
¢ikauiii BiAMOBIAHO O 1HIMBINYaJIbHO-aBTOPCHKOTO OC-
MHCJICHHS SIK MPEJCTaBHUKA TEBHOI KyJbTYpH Ta YChOTO
KOMIUIEKCY ICTOPHYHO-JIITEpaTypHOro ()OHY HEBHOTO Iie-
pioay (oTxe, MICTUTh He JuIIe 0Opa3Hi, CHMBOJIIYHI, a i
aKCioJIOTiUHI iHAWBiAyanbHI Ta KOJEKTHBHI YSBICHHS
MIPECTaBHUKIB IIEBHOI KYJIBTYPH).

Came TOMy OXyHOXKHEHE TiIO (XyOOXKHS TIJIECHICT)
BUCTYIAE I[IKaBUM O0’€KTOM aHajii3y SK TJIO BUBUCHHS
kornenty TUIO JIOAWMHM / HUMAN BODY B HatipizHO-
MaHITHIIMX HOTO acmekTax, cepell sIKHUX CeHCopHe milo,
epomu3zogane mino, coyianizoeare mino.

SIK IpoIEMOHCTPYBAJIO TIPOBEJICHE PAHIIIIe JOCIIHKEHHS
cnenmuiku TEKCTOBOTO BiIOOpaXKEHHS OXYI0KHEHOT Tijiec-
HOCTI B Ha3BaHUX acleKTax 3aco0aMH XyHOXKHIX TBOpPIB
MTOCTMO/IEPHI3MY, JIFOJICBKE TLIO TIEPEeBaXKHO JicTae 300pa-
JKeHHS [K Take, IO 3a3Hae OykBaipHOI abo oOpa3Hoi
py#Hawii (1k 3pyliHOBaHe ab0 MOTEHLIHHO-3pYyIHOBAHE):
BOHO II0CTAa€ y CTaHi CMEPTEIbHOI XBOPOOH, 3a3HAE po3-
YJICHYyBaHHS, BiTuyBa€ OiIb 1 cTpakaaHHs K (i3nu4HI, TaK
1 MOpaJbHi, 110 B XyIOXXHBOMY TBOPI CYNPOBOXKYETHCS
JICTAJILHOIO TEKCTYyalli3alli€elo BiIHOBIAHUX (i310I0TIYHUX
cTaHiB, a00 mepenae CyTb BIUIMBY INPOLECIB colliamizarii,
o BiAOWBA€ETHCSA B 0Opa3Hill pempe3eHTallii aBTOpoM Ha
JOACHKOMY T, abo BimoOpaXka€ CyTh TNMCHUXOJOTIYHHX
CTaHiB JIFOIUHU Yepe3 CEHCOPUKY 00T i CTpaXkTaHHSI.
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CaMe TOMY TiJI0O B WOTO €pOTHYHHX TPOSBAX TaKOK
300pakyeThCsl TaKUM, IIIO MEXYE 31 CTaHOM CMEpTi, a
€pOTH3M 1 MOPTaNbHICTh, MOTEHIlIfHA pyHHAIliS € 03Ha-
KaMH, TNapajieibHO aKTyajdi30BaHMMHU B XapaKTEPHUCTHII
Tina mronuHH. Ll acrekTH epoTH30BaHOrO TijNa Iie He OT-
pPUMYBaJIM BUCBITJIICHHS Y BIAKPUTIH 1evarti, 10 BU3HAYae
AKTYaJIbHICTb I[i€] CTATTi, META SKOI MOJISATa€E B OMKUCI CIie-
U(QIikKM TEKCTOBOTO BiJOOpakKeHHs HAa3BaHUX O3HAK XY-
JIO’)KHBOT TILNECHOCTI, MPUTAMaHHUX Ul TOETHUKH IOCT-
MOJICPHI3MY.

VY miit poboTi posrmsHeMo cnenuiky akTyamizarmii
Ha3BaHMX O3HAK TIJIECHOCTI HAa NpHKiIaai pomany [x. Yin-
TepcoH «Written on the Body», B sskomy aBTOpKa ommcye
CEeKCyaJIbHI CTOCYHKH 13 JKIHKOIO, XBOPOIO Ha pax, sKe BO-
Ha 1 I0/1a€ K MOTEHIIHO-3pyIHOBaHE, aKIICHTYIOUH yBary
Ha (akTax HO€THAHHSI €POTH3MY 13 MOKINBUMHU JAECTPYK-
TUBHUMHY TCHICHIIISIMA B TiJli, 3yMOBICHIMH XBOPOOOIO.

Y po0oTi 3aCTOCOBYIOThCS €IEMEHTH HApaTUBHOTO aHa-
T3y (PEeKOHCTPYKIis HAPATUBHUX IATEPHIB), CEMAaHTHKO-
KOTHITUBHHMH aHali3 (PEKOHCTPYKIS KOHIENTYalbHUX
TPOIIB y TeKcTi) [8; 9] Ta eneMeHTH JTiHrBOCEMIOTHIHOTO
aHai3y, OCKUIbKM XyIOXHIH TEKCT pO3IIIAJaeThesi B Po-
00Ti sk 3acid komyBaHHsA 00’€KTa MIMCHOCTI, B SIKOCTI
SIKOTO BHCTYTIA€ JIFOJICHKE T1J1I0, 1 BCHOTO CHEKTPY TIJIECHOTO
JOCBIJTY JIFOTHHH.

BuBuenns crnemudiku o0pa3HO-HApATHBHOTO 300pa-
JKCHHS JIFOJICBKOTO Tijla B aHAJi30BAHOMY XYJIOXKHBOMY
TEKCTi MPOAEMOHCTPYBAJIO, IO BOHO, HO-TIEpIIE, Xapak-
TEPU3YETHCSI OAHOYACHO TAKUMH O3HAKaMH, SIK €POTH3M
(cexcyalbHICTB) Ta MOPTANBHICTB, MO-IPYTe, € HAJAMIPHO
AHaTOMI30BaHKM, a NIO-TPETE, BiToOpaxkae 3arajibHy I10CT-
MOJICpPHY TEHJICHIIO 10 JEKOHCTPYKIIIT Tija.

OTOX, 3 MOMEHTY, KOJH OIOBigay Ii3HAETHCS PO
CTpalIHy CMEpTeNbHY XBOPOOY KOXaHOi, a/Ukeé B TEKCTi
poMaHy rojioBHa repoins Ha im’s Jlyiza — KoxaHa KiHKa
OTOBiZaya — BUSBILIETHCS XBOPOK Ha pak KpoBi (Jieii-
KEeMil0), 11 TIJIO HE IPOCTO OMHUCYETHCS K 00 €KT CEKCyallb-
HOTro Oa)kaHH, a MiINAEThCS NeTalbHIi aHaToMi3allil, Oy-
Jy9y po3iOpaHUM Ha OKpeMi OpraHu Ta cucTeMH. [letansHa
aHaToOMi3allis BUCTYIa€ OJHHUM i3 CIOCOOIB, 3a JOTIOMO-
rOI0 SIKMX aBTOPKa I0ETU3YE TiJIO.

Sk 6auMMO 3 HaCTYIMHOTO ()parMeHTa TEKCTY pOMaHy,
Takuil Oe3NMpPHUCTPAaCHUI MEIMYHHIHA, HAYKOBHH MOTIIA] Ha
XBOPE TIJIO KOXAaHOT XIHKH, SIKE BCE 5K TAKU PO3ILIHIOETHCS
SIK CeKCyaJIbHUI 00’€KT, OIHUC SIKOTO 1HOJI BUTJISIIAE CYXUM
Ta 1030aBJICHUM MOYYTTIB, CKIQIAETHCS IS ONOBilaua B
iny moemy, mopisasemo: «The next day | cycled to the
library but instead of going to the Russian section as |
had intended | went to the medical books. | became
obsessed with anatomy. If I could not put Louise out of
my mind | would drown myself in her. Within the clinical
language, through the dispassionate view of the sucking,
sweating, greedy, defecating self, | found a love-poem to
Louise. | would go on knowing her, more intimately
than the skin, hair and voice that | craved. | would have
her plasma, her spleen, her synovial fluid. 1 would
recognize her even when her body had long since fallen
away» [10, c. 111].

Brim, aBTOpKa 300pakye XBOpe TiJIO HE JIMIIE SIK CTPAI-
HMIbKE, 4, OCKUIBKM BOHO HAJEC)KHWTh KOXaHIi, BOHA aK-
LIEHTY€E yBary i Ha Horo GakaHocti. OnoBigay MpojIoBKye
PO3IIIHIOBATH TUJI0O KOXaHOI SIK 00’€KT CEKCyalbHOTO Oa-
XKaHHS 1 J[yMae Mpo MOXJIMBICTh CEKCYaJIbHUX CTOCYHKIB
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3 HEI0, HaBITh MICIS TOTO, K Ji3HAETHCS, IO BOHA XBOpa
Ha Jeiikemiro, mopiBHseMO: «... Skin is calloused and
sore. There is nothing distasteful about you to me; not
sweat nor grime, not disease and its dull markings. ....
You are bruised all over. Burst figs are the livid purple of
your skiny [10, p. 124]. Tyr cmocTepiraéMo CeMiOTHKY
MOPAITBHOCTI — «IOXMypi» MITKH cMepTi Ha Timi (disease
and its dull markings), 1o, o4eBHIHO, O3HAYAIOTH MEPe-
BICTS CMEPTi, CMEPTEIHHY XBOPOOY.

VY npezacTaBieHHI XBOPOTO Tijla KOXaHOT IPOCTEXKYEThCS
TaKOX HOTO HANOBHEHICTh MOYYTTSAMH — B I[BOMY TiMi
HEMa€ HIYOro HEMPHUEMHOTO, HIYOTO HE BIIIITOBXYE 1
XBOpoOa He 3po0mia ii TiJI0O MEHII CeKCyalbHO MpHBa0-
musuMm (There is nothing distasteful about you to me; not
sweat nor grime, not disease). HanpoTu, HaBiTh MeanYHi
Ta (i3i010riYHI 0COOIMBOCTI XBOPOTO Tijla HAJAIOTHCS 3
BIITIHKOM IHTHMHOCTI y CTaBJCHHI JO IBOTO Tijia, 1 1e
HOYYTTS MOXOAUTH Bifl JIIOJMHH, 1110, OYEBUIHO, OJIN3BKO
3HaJa M€ TUIO i TMPOJOBXKYE CHAJaXyBaTH Oa)KaHHAM [0
HBOTO, TAKUM YHHOM, NPUMIIIYIOYH J0 TYMOK PO CMEPTh
JTYMKH PO MTOYYTTSI.

Came TOMy, WMOBIPDHO, TaKMM YYTTEBHM BHUCTYIIAE
00pa3 XBOpOTo Tijla KOXaHOI B OIMKCI OMOBiaya B HACTYII-
HoMy ¢parmenti Tekcry: «The leukaemic body hurts
easily. | could not be rough with you, making you cry out
with pleasure close to pain. We've bruised each other,
broken the capillaries shot with blood. Tubes hair-thin
intervening between arteries and veins, those ramified
blood vessels that write the body’s longing. You used to
flush with desire. That was when we were in control, our
bodies conspirators in our pleasure» [10, p. 124].

SAx 6aunmo, ONHM3BKI CTOCYHKH OITMCaHi SK CIIOBHEHI
YYTTEBOCTI, K BiT4yTTS HAa MEXi 00N Ta 3aJ0BOJICHHS
(you cry out with pleasure close to pain). Tyt oueBuaHUM
€ CTpax 3aBJaTu OOJII0 XBOPOMY TiJly KOXaHOI IIiJ| uac
crareBoro akrty (leukaemic body hurts easily), npore ue
BCE XK TaKM BiZOyBaeThCs, i1 Kamisipu «BHCTPLIIOIOTH
KpoB’1o» 1 Ha 1i Timi 3anmumaroTbes cuHii (We 've bruised
each other, broken the capillaries shot with blood). Came
BOHH € OJTHOYACHO 3HAKAMU 1 CTpaKIaHHs, 1 3aJOBOJICHHS,
HECyTh B COOi CEMIOTHKY MOPTAJIBHOCTI Ta €pOTH3MY,
OCKIJIBKH € HACITIIKOM XBOPOOH 3 OTHOTO OOKY 1 3BHYAIHO,
MIPUYHHAIOTH O1Tb, a 3 iHIOro OOKy, BOHM € O3HAaKaMH i
CBIIKAMH TpHCTpacTeil, sSKi BHPYIOTb MIX TiJaMH KO-
XaHIliB, i HEeMOB OH «3amnucyioTh OaxxanHs Tima» (Tubes
hair-thin intervening between arteries and veins, those
ramified blood vessels that write the body’s longing).

Tyt cnocrepiraemo o0pa3zHe IEPEOCMUCIICHHS, SIKE €
BUIAJIKOM YTBOPEHHS KOHIENTYJILHOTO OKCHMOPOHY
(repmin P. T'i66ca [5, c. 448]) pleasure close to pain,
CYTb SIKOTO MOJIATAE B 3ITKHEHHI B MEXax MMEBHOT CHH TaK-
CHYHOI KOHCTPYKIIi CKJIaHUKIB 3 TPOTHIIEKHOIO CEMaH-
THUKOIO 1 KM BHCTYNA€ SK CIOCIO OCMUCIICHHS SIBHII]
Yyepe3 NMPOTUCTABIIEHHS IXHIX aKCiOJIOTiYHO HaBaHTa)KEHUX
o3Hak. Takuil BUJ TPONEIKM AKTUBYE 3CYB MEHTAJIBHOI
HAaCTaHOBH, € PE3yJIbTATOM 3MIiH Yy 3MICTi CTEPEOTHITHOTO
3HAHHA MPO YYTTEBY cdepy TinecHocTi. [Iogo mHTBOKOT-
HITMBHHUX MPOLECIB, sIKi JIE)KaThb B OCHOBI (hOpMYyBaHHS
Ha3BaHOTO KOHLETITYaJIbHOI'O OKCHMOPOHY, TO TYT IIpOCTe-
KYETbCSI KOHTPACTUBHE MAITyBaHHA, IO TIOJIATAE y TIPH-
MMCYBaHHI IMOJSIPHUX O3HAK SBHILY, IO OIUCYETHCS —
JIiaMeTpaabHO MPOTHICKHUX 32 CEMaHTHKOIO «3aI0BO-
geHHs» (pleasure) Ta «6imp» (pain), mo MOPoIKye mpo-
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THPIYYS 1 CEMAaHTHYHE HANPYKEHHS MiX CKJIaTHUKAMU
Bupasy. [IpoTrcTaBieHHs 3a00601eHHs Ta bonilcmpascoanns
(PLEASURE vs PAIN/SUFFERING) 31iiiCHIOETBCS 3 TT0-
ISy TIIECHOCTI 1 IPYHTY€ETHCS Ha OCOOJIMBOCTSIX BIUTHBY
iX Ha OpraHm 4yTTs, MPOTUCTABIAIOYNCH 33 MPHUHIUIIOM
HasIBHOCTI/BIJICYTHOCTI O3HaKH, 1110 JIO3BOJISE TIPEICTaBUTH
KOHIIETITYaJIbHE MiATPYHTS OKCUMOpPOHY K JomeH HUMAN
BODY (JIIOACBKE TUIO), mo Bxio4ae cyOqoMeHH
SENSATIONS (UYTTS), FEEINGS (IIOUYYTTS), Ha
TN SKUX Npodigb0BaHO JiaMeTpaibHO MPOTHIIEKHI KOH-
nentu PLEASURE vs SUFFERING (3AZJOBOJIEHHS
vs CTPAXJIAHHS). V pe3ynbraTi 3iTKHEHHS IUX KOH-
LENTiB TMOPOMKYETHCSI HOBE, EMEPKCHTHE 3HAYCHHS:
300080NI€HHA € THKOAU HEMOJICIUBUM Oe3 CMpAadtCOaHHs.,
10 BTITIOE TTapaoKCaIbHICTh MICICHHS IICEMEHHHIII.

IMporucrasneni konuentu PLEASURE vs SUFFERING
(BAJOBOJIEHHS vs CTPAXKJIAHHS) € nianekTuaHuMU
€IHOCTSIMHU, 32 PaxyHOK YOO 1 3HIMA€ThCS MPOTUPIYUS
MDK HUMH B CTPYKTYypi OKCHMOpPOHY. A, BpaxOBYIOUHU
(akT XBOPOOJMBOrO CTaHy 1 ypa3jHMBOCTI TiJla T'€pOiHi,
et Bupa3 HaOyBae 1 OUTBII eKCIUTITUTHOTO, OYKBAIEHOTO
CCHCY, OCKUIBKH CEeKCYaJIbHUH aKT, pO3paxOBaHMI Ha OT-
PUMaHHS 33/I0BOJICHHS, HEPIIKO CYIIPOBOIKYBABCS YIIIKO-
JUKEHHSAMH IIKipH, TeMaTOMaMH, OOJICHUMH BiT4yTTAMHU
TOIO.

[Ipu npoMy aHaJOTIUHI BiQ4yTTA, ane oOpa3HOro Mo-
PAIKY, TIEPECIIiAyIOTh 1 ONOBiJa4a B KOHTAKTI 13 XBOPOIO.
TinecHe e€gHAHHS KOXAHIB, SKE€ O3HAYAE€ €IHAHHS €MO-
uiitHe, 3abe3nedye JecTPyKTUBHI MPOIECH B Tijiax 000X,
nopiBasiemo: «Skin, it says. Skin. You were milk-white and
fresh to drink. Will your skin discolour, its brightness
blurring? Will your neck and spleen distend? Will the
rigorous contours of your stomach swell under an
infertile load? It may be so and the private drawing | keep
of you will be a poor reproduction then. It may be so but
if you are broken then so am I» [10, p. 124-125].

OrmoBifay He JIMIIE 33/1a€ThCS MUTAHHAMU TIPO T€, SIKUM
yuHOM Oye 3MIiHIOBaTHCH TisIo Koxaol — ii mikipa (Will
your skin discolour, its brightness blurring?), sayrpirsi
oprauu (Will your neck and spleen distend), ¢dirypa (Will
the rigorous contours of your stomach swell), ane i Bxazye
Ha Te, IO I XBOpoOa i HMOBIpHA cMEpTh 3PYHHYIOTH i
#ioro timo takox (if you are broken then so am I). [10,
C. 124-125]. Y uboMy nposBISIEThCS A€TalbHA TEKCTYalli-
3aIliss aHATOMIYHUX OCOOJMBOCTEH 1 3MiH, IO BiOYBaIOTHCS
B PaKOBOMY TiJl, fIKa MOJAE TiJO IHKOJM HEMOB pPO3i0-
PaHUM Ha CUCTEMH Ta OpTaHH, JeKOHCTPYHOBAHUM.

Croernmdika CeMiOTHKH XBOPOTO Tilla, 3aBASKH SKii
TIPOSIBIISIETHCS TTOE€HAHHS MOPTAJIBHOCTI Ta €POTH3MY 1
YyTTEBOCTI, 3HAXOIUTH 1 OLTBIT BUpa3Hy MaHi(ecTaIiro.

CMepTh 1 epoTHKa NOEAHYIOTHCS, PIBHO SIK 1 OTOTOX-
HIOIOTBCSl TiJIa 3aKOXaHHX, 3JUTHX 3aBJSIKH TIJIECHOMY
KOHTaKTy, OJIHE 3 SIKHX XBOpE Ha JIeHKeMito, 1 B pe3yiib-
TaTi 4Oro iX MOTJIMHAIOTH Ti caMi BIMYyTTS, fAKi Iepe-
JIal0ThCs Ha piBHI TinecHocTi. Ha piBHI XynoxHBOT 00pas-
HOCTI Lie TocTa€ K (irypayibHi mozii, o Bi0yBaroThCs 3
TIJIOM — «3aHYPEHHs1 BINIMOMHY» a00 «3KepTs XpoOakaMu»,
SIKI TO3HAYAI0Th HAOJIVDKEHHSI IO CMEPTI JIMIIE IS OJTHOTO
3 HHX, aJIe 00pa3HO PO3MOBCIO/DKYIOTECS 1 HA CTaH MapTHEpa.

Taxke TijecHE OTOTOKHEHHSI KOXaHIIB CIIOCTEpPIraeMo
Yy HACTymHOMY (parMeHTi TEKCTy, B SKOMY € TPH3UB
MM030aBUTHUCH JKUTTS 1 MOTOHYTH B IYCTOTi, Ji¢ KOJHUCH
Oynu >KMBI OpraHd, IO 3HOBY TaKd HATAKaE Ha TeMY
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CMEpTi, po3maay TiJia micas cMepTi: « You must be rid of
life as | am rid of life. We shall sink together you and I,
down, down into the dark voids where once the vital
organs werey. 3Binmcu 0aummo, 110 ONU3bKE TiJICCHE IIi-
3HaHHS OJIHE OJTHOTO Yepe3 CEeKCyaJ bHHH KOHTAKT HPH3BO-
JTH JI0 TIPOSIBIB aHAJOTIYHHX EMOI[IIfHAX CTaHIB 3aKO-
XaHHX, Ki 3HaXOJAATh OOpa3sHE BTUICHHS B XYIOKHbOMY
TEKCTi uepe3 TUIECHI BITYyTTS 1 NOAIT, 110 BiAOYBarOThCS 3
TUIOM. A caMi ceKkcyalibHI CTOCYHKH TYT HEMOB OW OTO-
TOXKHIOIOTBCSI 13 TIPOLIECOM IOMHpPAHHS, IMO [O3BOJISIE
y3araJbHATH I HampsM oOpa3HOi KOHIEeNTyawi3alii 3a
JoroMororo KoHIentyansHoi MeToHiMil MAKING LOVE
stands for DYING / KOXAHHS € IOMHUPAHHSL.

Take O6axxaHHS CAMOTIOKEPTBH 1 IPAarHEHHS MEPEKUTH
Te came, IO i XBOpE TIJIO KOXaHOi, CIocTepiraeMo i B
HACTYITHHUX PO3AyMax OIIOBi/iaya, Ie OTOTOKHIOKTHCS 00-
JiCHI BIAYYTTS BiJ «IOINaHHS XpoOakaMu» Yd TO €MO-
iiiHoro, un To TidecHoro mmany: «l am plagued. The
worm of doubt has long since found a home in my
intestines. | no longer know what to trust or what to is
right. | get a macabre comfort from my worm. The worms
that will eat you are first eating me. You won’t feel the
blunt head burrowing into your collapsing tissue. You
won’t know the blind persistence that mocks sinew,
muscle, cartilage, until it finds bone. Until the bone
itself gives way. A dog in the street could gnaw on me, so
little of substance have | become» [10, p. 179-180].

3 HaBeIEHOTO KOHTEKCTY € OUEBHHUM, 110, B TOW Yac
SIK OTIOBI/Ia4a «PU3YTh» CYMHIBH CTOCOBHO TOTO, SIK YKUTH
JajIi, [0 OCENMIINCS, HEMOB Xpo0ak, BcepenuHi Tina (The
worm of doubt has long since found a home in my
intestines), tiny ii xoxanoi Jlyi3u nmificHo Hanexaio, 3Ba-
JKAF0UW Ha CMEPTEIbHY XBOPOOY 1 HIMOBIpHHI JICTaIbHHMA
KiHeIlb, MAMATHCh THUTTIO 1 OyTH 3’IIEHUM XpoOakKamw,
MpOTe BOHA HIYOTO, Ha BIAMIHY Bif 1i KOXaHOI JIFOIUHH,
BXKe He Bimuyna 0. Lleit mpormec migmaeTbes neTaabHOMY
ormcy aBTopkoto (You won'’t feel the blunt head burrowing
into your collapsing tissue. You won’t know the blind
persistence that mocks sinew, muscle, cartilage, until it
finds bone). Ipote, Bkazye aBTOpKa ClI0OBaMH OTOBigada,
croyatky et xpobak 3’icts 11 camy (The worms that will
eat you are first eating me), i xo4ya Ha moyatky MHLIOCS
po o0pa3He «rpU3iHHI» CYMHiBaMH, B 00pa3Hiil cuctemi
poMaHy Lieil Ipolec IepeTBOPIOEThCS Ha HEMOB O OyK-
BaJIbHUH, 1[0 MA€ JIIHCHHUNA Pe3yNbTaT, SKHH 3 eMOLIHHOTO
TUTaHy 3HOBY II€PEMIIIy€eThCs Ha TIJIECHUI: HACTIIBKY MaJIo
BOHO «0OTpH3€eHi KICTKH», 0 HaBiTh cobai 1i Tiyio Oyio
6 Herikase, 1100 BuenuTuch B HHOro (A dog in the street
could gnaw on me, so little of substance have | become).

TyT, criocTepiraeTeCs epeHeCceHHs BiTIyTTIB XBOPOTO
TiNa, y TOMY YHCII TOTEHILIHHO MOXIHMBHX TOMIH, Bif-
YyTTiB MaOyTHBOI pyHHaIli TiNa, AKa IIe He BimOymacsk,
Ha 37I0pOBE TiJI0 Ta HOTO NICHXOJIOTIYHUK CTaH, Y Pe3yib-
TaTi 4Oro TinepTpoOBaHO IMiTKPECTIOETHCS IPUCYTHICTD
CMepTi, sIKa IIe HaBiTh HE HACTaJa, a JIMIIE MOBHUCIA HO-
XMYpPHM HEBIJJBOPOTHIM POKOM HaJ| 000Ma 3aKOXaHUMH.

HemoB Ou moenHaHi Timamu B 0OpasHiii cucteMi po-
MaHy, 3aKOXaHi B AIMCHOCTI MOEIHAHI TEpII 3a BCE EMO-
LI HO, a OTKe, BCE, IO BiIOYBAETHCS 3 HUMU 000Ma, SIK B
TICUXOJIOTIYHOMY, TaK 1 B TUIECHOMY IUIaHI, TOPKA€THCS
HUX 000x. I came 3a paxyHOK Takoro TiJIECHICHOTO
00pa3HOTO TIPEACTABIICHHS EMOI Ta IMOYYTTIB, SIKUX
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BOHU 3a3HaJM, Mi3HABIIKCH MPO XBOpoOy Jlyism Ta micis
IBOTO, IX TICHXOJIOTIYHUH CTaH 1 pO3KPUBAETHCA HACTIIIHKH
rmboKo Ta OaraTorpaHHo.

Aune, MaOyTh, HalOLIBII SICKPABO TOEIHAHHS MOPTAJIb-
HOCTI Ta €pOTU3MY TIJIECHOCTI MIPOCTEKYETHCS B HACTYII-
HOMY (parMeHTi TekcTy pomany Jlx. YiHTepcoH, B SIKOMY
BOHA TepcoHidikye o0pa3 cuepmi Ta acolioe ii HaOIu-
KeHHst 710 obiiimiB koxanipt: «The closer | held you to
me, the faster you melted away. | held you as Death will
hold you. Death that slowly pulls down the skin’s heavy
curtain to expose the bony cage behind. The skin
loosens, yellows like limestone, like limestone worn by
time, shows up the marbling of veins. The pale trans-
lucency hardens and grows cold. The bones themselves
yellow into tusks» [10, p. 132].

Sk 06aunMMo, HAONMKECHHS CMEPTEILHOTO KIHISL B
oOpa3sHiil cucteMi aBTOPKH IHTEPIPETYEThCS K 00iiMHU
CMEPTI, sixa nprxuMaTHMe TiJ0 JIFOAUHH JI0 cede, sIK 1e
pobuita koxana (I held you as Death will hold you), o
y3arajubpHIO€ KoHuentyanbHa meradgopa DEATH IS A
LOVER / CMEPTH € KOXAHKA. B pe3ynpTari mux
00iliMIB TiIO HEMOB OM 3a3Ha€ O3HAK CTapiHHA, IO TPO-
sBsieThest ik B suticth mikipu (The skin loosens, yellows
like limestone ... worn by time), BATOHYCHHS IIKipH, KPi3b
SKy TIPOCBIUYIOTh CYIHHH, SIKi CTAFOTh CXO0XKI HA MPOXKUIIKH
y Mmapmypi (shows up the marbling of veins). 3a um
clifye HaOMMKSHHS CMEpTi, 10 3HAaXOIUTh peai3alito
yepe3 o0pa3 Tija, sKe HEMOB OU PO3YMHAETHCS B MOBITPI
B 00iiiMax «HeOaKaHOI KOXaHKH», CTA€ MPO30PHM 1 3HHKAE,

JIITEPATYPA

3ajMIIady BiguyTTs xoiomy (pale translucency hardens
and grows cold). I HapemITi BCst JKaxIMBICTh «CMEPTETBHAX
00ifiMiB» € B TOMY, III0 BOHH HEMOB OW Bifpa3y cTUMY-
JIOIOTH O3HAKM THUTTSI MEPTBOTO (a B JIMCHOCTI iIe »H-
BOT0) TiJIa, SIKi Biipa3y MPOSBISIOTHCS K OTOJNEHI KICTKH,
Ha SIKUX HE 3aJMIIAETHCS HI Kparul 3ajUIIKiB IUIOTI,
OCKIIBKM TepCOHI(piKOBaHA CMEPTh 3[HMpae iX 3aJIUIIKH
pasom 3i mikiporo (Death ... slowly pulls down the skin’s
heavy curtain to expose the bony cage behind).

[epconidikamiss cMepTi AK 1 yYChOTO CMEpPTEIHHO-
HEOE3IEeYHOTO i3 aKIIEHTOM Ha epOTHYHOMY acIleKTi (Cek-
CyalbHil IpUBAaOIMBOCTI) € BKOPIHEHOIO B TOTHYHIH JTiTe-
parypi, abo HaBiTh Mi(pONOTIYHHX Ta S3UIHHUIBKUX YSIB-
JICHHSIX, TIOB’SI3aHMX i3 POMaHTH3AIi€I0, HATIPUKIIA], BaM-
HipU3My Ta MOHCTPYO3HHX 0Ci0.

Otxe, TeMa MOPTAJIBHOCTI Y MOEJHAHI 3 €pPOTU3MOM
3HAXOWUTh CBOEPIMHY XYIO0XKHIO IHTEPIIPETAII0 B TEKCTI
pomany JIx. YiHTEpCOH, sika, OUYCBUIHO, € LIJTKOM Xapak-
TEpHOIO ISl MOETHKH IOCTMOJAEPHI3MY, 3Ba)KalO4M Ha
3aIliKaBJICHICTh MUChbMEHHUKIB-TIOCTMOICPHICTIB, (istoco-
¢iB, TpEenCTaBHUKIB MHUCTENTBA y OCOONMHMBOCTAX adek-
TUBHUX CTaHIB JIIOJCHKOI TICHUXIKH, SIKi BiJOYBarOThCA Ha
TpaHi — CTpaxy CMepTi K HaHCHIBHIIIOTO 31 CTPaxiB Jro-
JMHH Ta CEKCYallbHOCTI, SIKa HOCUTB JENI0 CePBEPCHBHUN
XapakTep B IIbOMY Hepioi.

[IpoBeneHe NOCHIKEHHS € IEPCIECKTHBHUM B IUIaHI
NOAAIBIIOTO0 BUBUEHHS CIEHM(DIKU OXYNOXKHEHHS TiJiec-
HOCTI B IHIIMX aCMeKTaX, XapaKTePHHUX JUIsl MOSTUKH MOCT-
MO/JICPHI3MY.
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3POTU3M U MOPTAJIBHOCTbB YEJIOBEYECKOI'O TEJIA B TEKCTOBOM OTOBPA’KEHUH
XYJTOXKECTBEHHOM TEJTECHOCTH B AHTJIMUCKOM JJUTEPATYPE IOCTMOJIEPHU3MA

Cmamos nocesiuieHa oceeweHuro pe3ylbmamoe UCCIe008aHUs. cneuu@mu 0m06pa9fcemm OMOEIbHbIX ACNEKMO8

menecHocmu 8 xyooocecmeeHnol cemanmure. OObeKMoOM UCCAe008AHUs 8bICIYNAEM XY 00HCeCMBEHHAS. MeLeCHOCMb,
Komopas onpeoensaemcsa Kak Xy00x4#ceCcmeeHHas peghiekcus, cCMbICI08as U ICMemuyeckds Kame2opus, uHmepnpemayus
su3uUU mena u eceli cghepvl MmeiecHo20 OnbIMaA 8 Xy00HCeCMBEHHOM NPOU3BEOCHUU UNU KOMIIIEKCEe X)O00HCeCMBEHHbIX
npousgedenutl, eoe npuobpemaem NpeioMieHue 8 COOMEEMCMEUU ¢ ICMEMUUECKUM BUOeHUEeM aemopa, Oyoyuu npo-
OYKIMOM 9CMeMU4ecKu HanpaeienHo20 MbIUIeHUs. U HAX00ACh NOO GIUSHUEM KYJIbIMYPHO-UCTHOPULECKO20 (POHA enoXi.
Axyenm coenan Ha cneyudure napaiienbHOl aKmyaiu3ayuu NPU3HAK08 meaecHOCMu — 3pOmusma U MOPMAaibHOCMuU, —
NPUCYWUX AHSTULICKOT XYOOUCECMEEHHOU aumepamype nOCMMOOepHUSMA, U HA UX A3bIKOBOM BONIOWEHUU 8 MeKCMe.
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Haykosi npauji. ®inonoeis. MogosHascmeo

Ilpumenenue Komniexca Memooos, cpedu KOMOPbIX JIUHEBOCEMUOMUYECKU, HAPPAMUSHBIUY U CEMAHMUKO-KOSHU-
MUGHBIL, NO3680UNLO CONAMb 8blBOOLL 00 00Uell MeHOeHYUY, XAPAKMEPHOU 018 NOIMUKU NOCMMOOePHUZMA, KOMOopas
NPOAGIAECA 8 OeKOHCMPYKYUU ead, Ymo HAX00Um OMmpajceHue 60 8Cex acneKmax xXyo00xcecmeeHHOl MmeaecHoCmu, u
apomusuposantol, 8 wacmuocmu. Ha nexcuueckom yposne smo gvipasicaemcs 6 oopazosanuy mponeuxu npu nomouju
PA0A KOHYENMYanrbHbIX MOOeNell 00pa3H020 NePeoCMbICNIeHUs, CPeOU KOMOPbIX Memagopa, MemoHUMUs, OKCUMOPOH.

Knioueswvie cnosa: menecnocms,; XyooocecmeenHbll mekcm,; 00pasHOCmb;, Mponeuxa, KOHYenmyaibhas memagopa,
KOHYenmyanbHas MEMoHUMUS, KOHYENmyaibHblll OKCIOMOPOH, TUMepamypa noCmmo0epHusma.

Galutskikh 1. A., Zaporizhzhya National University, Zaporizhzhya, Ukraine

EROTICISM AND MORTALITY OF THE HUMAN BODY IN THE TEXTUAL REFLECTION
OF LITERARY CORPOREALITY IN THE ENGLISH POSTMODERNIST LITERATURE

The article focuses on the research of specific features literary corporeality in English postmodernist prose and its
textual encoding in various aspects among them being eroticized, social, sensory etc., the accent being made on the
parallel actualization of eroticism and mortality of the human body in postmodernist poetics. Literary corporeality is a
literary reflection, interpretation of the human body and the whole sphere of bodily experience as viewed by a
particular writer as an individual and a representative of a certain culture at the same time. The study is aimed at the
research of their lingual correlates in the literary text. It is accomplished on the material of J Winterson’s novel
"Written on the Body". The methodology applied is a complex of linguosemiotic, narrative and conceptual analyses, the
latter implying the reconstruction of conceptual tropes (metaphor, metonymy, oxymoron) in the text. The results
obtained revealed the specific features of textual encoding of the eroticized body in the analyzed literary work in the
narrative and imagery, that correlate with the general postmodernist tendency at deconstruction of the body. The
results envisage the perspectives of the study of literary corporeality in other aspects as well as their lingual correlates
in the text.

Keywords: corporeality; literary text; imagery; trope; conceptual metaphor; conceptual metonymy; conceptual
oxymoron; postmodernist prose.
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