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Anomauyisn. 3MiRU 6 leKCUYi cYy1acHOi YKPATHCLKOL 1imepamypHoL MO6U € AKICHUMU Ui KIAbKICHUMU.
ITocunennsa poai xydoxuwvoi nimepamypu (0oba ITocmmodepHidmy) cnpuULUHULO 3POCMAHHA 6 MO8
nUMoOMOL 6a2U 3aN03UUEHb Y 36’ A3KY 3 IXHIMU 6UCOKUMU 8UPAHCATLLHUMU MOHCAUBOCMAMU MA SHALHUM
6NJAUBOM HA Yumaua. Y cmammi po32asaHymo OCHO8HI MUNU 3an03Uu4eHb Mma nPpoana.li3o6ano kpumepii,
3a AKumu agmop nodiaue iHuLOMOBHY JLeKCUKY.

Kntwouwoei cnoea: inHuomo8Ha NeKCUKA, 3AN03ULEHHA, MUNU 3AN03ULEHb.

Summary. Changes in the vocabulary stock of Ukrainian literary language are qualitative and
quantitative. The strengthening of the role of belles-lettres in the period of Postmodernism caused the
raise of importance of borrowings due to their high expressive possibilities and considerable influence
on a realer. The article depicts the main types of borrowings and analyses the criteria of division of
foreign vocabulary.

Key words: foreign lexicon, landings, the types of landings.

YAK 811. 111
Tymeniok LA,

POAb OAMHMLIb CETMEHTHOIO PIBHAl Y CTBOPEHHI CEMAHTUYHOIO
MOTEHLUAAY ONUCIB NPUPOAU AHTAOMOBHOI NMPO3U

¥ cBiTai 3aranbpHOI TpobaeMu 3’ sAcyBaHHA MPUPOAU 3B’ A3KY 3HAKA 3 1OT0 3MicTOM, OKpeMy yBary
JIHTBiCTiB BUKJIMKAIOTH NUTAHHA BUBUECHHSA 3B’ A3KY MiK 3HAUeHHAM Ta 3BYKOM. BUBUEHHIO IIHOTO
NMUTAHHA Ha MaTepiajax pisHMX MOB IpHUAiasaam yBary, i BitTuusuaui (I.0.T'amenko, O.B. [Iparina,
0.A. 303, A.A. Kanwura, JI.I. Kopraieuko, H.JI. JIrBoBa, O.B. Haiigem, I.M. Typaucbka, H.I. Beineii,
B.B. JIeBunskuii, JI.A. Komapuuisbka, I. BexTa), i sapy6iskui minrsictu (I.I. Baxyiimesa, C.B. Bopownis,
T'.II. T'aues, P. fIko6con, B. I'toro, A. Pem6o, II. I'ipo, II. Axgia, O.I. Kynemiosa, T.T". OpiaHchKa,
III. Banxi, M. 'pammon, M. Maxip, M. Makkapri, E. Cenip, M. Maruyc, A.B. Muxanasos,
A.II. 3KypaBaboB).
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HesBaskatoun Ha HampallbOBaHi BHACJiTOK IILOTO Pe3yJIbTATH HOCTiAKEHHI 3BYK0300paskaabHOL
micucTeMu MOBHU, AKi Bil3HaUalOThCA JOCTATHIM CTyIIleHeM Po3pOoO0JIeHOCTi, 0cOOJMBO Ha MaTepiasi
MoeTUYHUX TBOPiB [7, 182; 17; 9; 23], pAn BaKJIUBUX IUTAHb iCHYBAaHHS B3a€MO3B’sA3KY 3BYKiB Ta
CMUCJY B OIMCaX IPHUPOAU B XYAOMKHIX IIPO30BUX TBOPAX 3aJUINAIOTHCA H JOTemep HeJOCTATHHO
BUBUYEHUMU.

OcKinbKH, AK Bimomo, iHTOHAIIiA, €3 CYMHIBY, Ma€ cTaTyc 06’ €KTy (pOHOCEMaHTUYHUX JOCJIiIKeHb,
TO JIIHT'BICTUUYHUN onuc iHTOHANillHO-CeMaHTUUYHUX IIapaMeTpPiB, CIPAMOBAHUX HA BCTAHOBJIEHHSA
cuernudikm B3aemMoxii ii KOMIIOHeHTIB i npuTaMaHHUX 1#1 QYHKIiH (ceManTrYHA QYHKIIIA) BaKOHOMipHO
Ha0yB O3HAK BeJIbMHU aKTyaJbHOTO 3aBIAaHHA y Pi8HUX ranaysax JinrBictuxku [12, 73, 84; 16, 58]. 3
OTJIAAY Ha Ile, MeTOI0 CTaTTi cTajJlo BCTAHOBJIEHHS 3aKOHOMipHOCTell (DyHKIIIOHYBaHHA OLUHUILH
CerMeHTHOI'0 PiBHSA y CTBOPEHHI CeMaHTUYHOI'0O IIOTEHIIia Iy ONIKUCiB IPUPOLY B aHTJIOMOBHIi Ipo3si.

PesyibTaTy TEOPETUUYHOTO AOCHiKEHHS, CIPIMOBAHOTO HA NOCATHEHHS 3a3HavYeHOl MeTu
OKa3aju, HacaMIlepe, IO B CyJacHil JiHrBicTMUYHIN HayIi Mae Miciie posyMiHHA (POHOCEMAaHTUKU
AK YHiIKaJbHOI CKJAJOBOI MOBHOI CMCTEeMHU 3 IPUTAMAHHUMU 1#i ABUNIAMU 3BYKOCHUMBOJIIBMY Ta
OHOMATOTel, XapaKTepPHUMHU IJId Oy Ib-IKOI MOBU, B OCHOBi AKUX JIEJKUTH (DOHETHYHA BMOTUBOBAHICTh
acoIiaTMBHO-CTPYKTYPHOI MOAi0HOCTI 3ByUaHHA i 3HaueHHA. [I[paBOMipHICTH TAKOT0 PO3YMiHHSA JOCUTDH
HagifiHO MiATBEePIKYIOTH Pe3yJbTaTHU JiHTBiCTHUHUX AOCJHiAKeHb, AKi BimOyBasmca 3a gBomMa
manpamamu: tunosoriuaum (I.0. 'amenko, T.I'. Opiarcbka) i eKcIepUMeHTAJIbHO-(PDOHETUYHUM
(I.1. BanyiinieBa, A.A. Kaaura, O.A. 303, JI.I. Koprieuko, O./1. Kyasmiosa, H.JI. JIsBoBa, O.B. Hatiger,
I.M. Typaucbka) Ha MaTepiajmax pisHuX MoB. BuKoHaHe Ha mifcTaBi 3a3HaueHUX HAYKOBUX
HaOpaljoBaHb TUIIOJIOTiUHE IMOPiBHAHHS 3BYKO0300pakalbHIUX (PeHOMEHIiB JO3BOJIMJIO BBAMKATH, IO
MOBaM, IPUHAJIEKHNAM 10 PiBHUX MOBHUX CiMell, mpuTaMaHHI IOPOAKeHi IIeBHUMHU II03aMOBHUMU 1
BHYTPIIITHbOMOBHUMY UYMHHUKAMMU HEOMHAKOBi 00CcAT i posranysKeHicTb (h)OHOCEMAaHTUYHOI CUCTEMU.
IIpoTe, pesyabTaTy aHATi30BAHMX HAYKOBUX PO3POOOK JO3BOJISIOTH CTBED/IMKYBATH, IIT0 iCHYe He3HAUHA
KiJTbKicTh OHOMATOIIEIUYHMX CJIiB Ha MO3HAUYEHHA 3BYKiB, IO BUAAIOTH NITAXU W TBAPUHU, AKA IJISI
6araTbox MOB € YHiBepcaabHOMO (iKoHiuHO0) [19, 85; 8, 12].

Kraacupikyouu 3ByKo300pakajbHi cJI0Ba 3a CEMaHTHUUYHOIO IPUHAJEXKHICTIO, JiHTBicTH
BUIIJIAIOTDH, 3a3BUYAall, [eKiJbKa I'pym, a caMe: 2010c08a oHomamones (CjaoBa, 110 iMiTyIOTh JIIOACHKI
abo royiocu TBapuUH), 38YK08a OHOMAmMones (CJI0Ba, IO iMiTyIOTh 3BByKY IPUPOAY, AK OT IITyPXiT aucT4,
IIyM AOIIY TOIO0), MUMECUC/36YKOCUME0LI3M (CTI0BA, IIT0 0OPA3HO/CUMBOJIIUHO IIEPeNal0Th OBHAKY
JKUBUX ab0 HEKUBUX 00’ €KTiB, CTAHU MPUPOAU) Ta OKPEMY T'PYITY CJIiB, IIT0 XapaKTePU3yIOTh JIOAChKL
eMoI1ii, mouyTTs ¥ nepesxkuBanua [19, 87; 8, 6].

BuBueHHA 3BYKOHACJHiIAYBAJbHUX CJiB 3 HOTJAAAY CTPYKTYPHOTO KPUTEPil0 MOKAas3ago0, II0
ImepeBa’kHa OLIBIIICTh TAKOI JeKCHUKU HACJIiAye MUTTEBI, OMHOPA30Bi 3ByUaHHs, HA HifcTaBi AKux ii
CTPYKTYPY ¥ BUBHAUEHO AK OJHOCKJIANOBY (ogHOKOMIIOHEeHTHY — TepMiH T.I'. OpasHcbkoi). ¥ mMexxax
miei CTPYKTYpH NPUUHATO BUMIIATH TAKi CTPYKTYPHI HiATHUIN OHOMATOIIiB: OJHOKOMIIOHEHTHI,
JIBOKOMIIOHEHTHi, 6araTrokommoHeHTHi [8, 10]. Bizomo Tako, 1110 A4 aHTJIiACHBKUX OHOMATOIIIB
BJIACTUBi OTHOCKJIAAOBi 3BYKOHACJIiAyBaJIbHi JIEKCEMH, PeAYILIIKOBaHI YTBOPEHHA CKJIAJHUX ONUHUIIH
imapui 3ByKoHOMiHAHTH [8, 9]. [Ipu boMmy, 3a TaHUMU aHAJTi3y GOHETUYHOI OY/I0BM OMHOKOMITOHEHTHUX
oHomaromiB [8, 10] HaliuncaeHHIMUMY cepesl BUAIIEeHUX 51 CTPYKTYPHUX THUIIIB € TaKi: IPUTOJIOCHUM-
TOJIOCHU-TIPUTOJIOCHUM, TPUTOJOCHUN-TOJOCHUI/TOJOCHU, TPUTOJIOCHUHA-TOJIOCHUN-COHOPHU A
MIPUTOJIOCHUHM (IIPUTOJIOCHUI), IPUTOJIOCHUN-TOJOCHUIT-coHOpHUU. HanpukJian, cioBa bang, clang,
bleep, blare, toll, tinkle, sizzle, drizzle. 3ragaHi ciaoBa-oHOMaTONM PYHKI[IOHYIOTH B OIIMCAX IIPUPOIHU
TakuM yuHOM: “Not a latent echo in the house, not a squeak and scuffle from the mice behind the
paneling, not a sigh from the half-thawed water-spout in the dull yard behind, not a sigh among the
leafless boughs of one despondent poplar, not a swinging of an empty store-door, no, not a clinking in
the fire, but fell upon the heart of Scrooge with a softening influence, and gave a freer passage to his
years” [2, 27-28].

Ha Bigminy Big mporo, mapHi 3ByKOHACJIiAyBaJbHI cjioBa, HaMpuKJIan Taki ding-dong, clip-clop,
toot-toot, tick-tock, pitter-patter, BimdHAYAIOTHCA YePTryBaHHAM T'OJIOCHUX i IPUTOJOCHUX 3BYKiB 3a
TAaKUMHU MOJEJAMU: 3MiHa aHJIAYTHOTO IIPUTOJIOCHOTO0, 3MiHA iHJIAyTHOTO TOJIOCHOTO, ITOBHA/YaCTKOBA
penyIiLIikaiisa, moBHa 3MiHa Apyroro kommonenTa [8, 10].

Kpim Toro, 3acayropyioTh Ha yBary CIocTepe:KeHHs o0 0cobanBocTe GyHKI[IOHYBaHHA 3BYKiB:
TOJIOCHI TOHYIOTHh 3BYUaHHSA JeKCceM BiAIIOBiJHO 40 cBOro (hopMaHTa, IPUT0JOCHI MepesaTb BU IITyMY
3aJIE’KHO BiJi aKYCTUYHO-apPTUKYJIAIIHHUX ocobamBocTeli [Ta camo]. AHaJi3 MoKasye TaKOMXK, IO
doHETUYHA CEMaHTHUKA aHTJII ICbKOI MOBU BUPiBHAETHCA BifHOCHOIO OigHicTIO (378 ommuuIB) [TaM camo]
1 HasBHicTIO, 3/1e0iabIIIOT0, 3BYKOHAaCAiAyBaHb. Taka 0COOJMBICTHL MOACHIOETHCA iCHYBaHHAM
IiecoiBHUX opm i miecuriB 3 pisHuMu BigTiHKamu 3HaueHb [19, 92]. Hanpukaan, to waddle, to toddle,
to wobble, to stagger, to reel, to stride, to swagger, to tramp, to trudge, to wander, to stroll, to shuffle
Tomro. [HITOI0 XapaKTepHOIO BiAMiHHICTIO aHTUIiiICbKOI MOBU CJYTr'ye BapiloBaHHS Ji€cjiB, OCHOBOIO
IesdKUX 3 HUX € 3BYKOHACHiAyBaHHSA, U Y:KUBaHHA IPUCIIBHUKIB y PYHKIIII OHOMATOIEIUHUX U
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imeodouiunux ciais [19, 93]. Hanpuknan, to twang, to clang, to bleep, to bang, to crackle, to screech
noisily, to gurgle loudly. IIinTBepAsKeHHAM IIHOMY CIAYTYIOTH TaKi npukaanu: “When dogs fight, there
are usually preliminaries to the actual combat — snarlings and bristlings and stiff-legged stuttings”
[3,118];

“...we descended into steep ravines that showed only as wooded patches until you were in them,
slid down, clung to vines, stumbled and climbed and slid again, down and down, then steeply,
impossibly, up, hearing the rustle of night things and the cough of a leopard hunting baboons, me
scared of snakes, and touching each root and branch with snake fear in the dark” [1, 138].

Cepen 3a3HaUEHUX JIEKCEM BUIIIAIOTH TAKOMK KJACU U TPYIHU, M0 AKUX BXOAATH OHOMATONU Ha
IIO3HAUYEHHA 3BYKiB KMBOI nmpupoxu. AHali3youu i MOPiBHIOIOUN ABUINE 3BYKO300paKaHHA B
YKpaiHCchbKill, pocificbKiit Ta amrmiticbkiit moBax, 1.0. I'amleHKO 3a3Havae, 1110 HAWYUCICHHIIITUMUT
JIeKCUKO-CeMaHTUUHUMU I'PyIIaMU B OCTaHHiY € HOMiHaIil KPUKIiB IITaxiB, TBAPUH, HACJiAyBaHHSA 3BYKiB
HeKUWBOI MPUPOAHU ¥ POCIINH, a TAKOK HACJiIyBaHHA 3BYKiB, I110 YTBOPIOIOTHCA IPH 3JieTi tTaxis [8, 9].

IIpoBemennii HaMu TTOPiBHANBHUYN aHa i3 GPOHETUYHOI CTPYKTYPU, CIIPIMOBAHUM Ha 3’ ACYBaHHSA
3aKOHOMipHOCTe# B3aemoaii poHeM Ta (poHECTeM AK €JeMEeHTiB 3BYKOHACJIAYBaJbHOI IIifjcuCTEMU
IOKas3aB, II[0 BiAIIOBiAHO 40 0cO0IMBOCTell OYA0BU 3BYKOHOMIHATHBHUX JIEKCEM B aHJAyTHil MO3UIil
BKUBaThcA npurosocHi [b], [p], [k], [d], [t], [g], [f], [h], [s], [t], [r], [1], a B aycaayTi —[p], [k], [1], [s],
[t], [£], [m], [g], [2], [d], [P], [r], [s].

“White Fang bristled and bared his teeth and backed away” [3, 165];

“...as he swung the whip or club and listened to White Fang’s cries of pain and to his helpless
bellows and snarls” [3, 171];

“In the dark the old man could feel the morning coming and as he rowed he heard the trembling
sound as flying fish left the water and the hissing that their stiff set wings made as they soared away
in the darkness” [2, 20];

“As I jumped from the car and sprinted after them they rocketed up, their legs tucked close beneath
them, heavy-bodied, short wings drumming, cackling, to go over the trees ahead” [1, 121].

HanommuperimuMu iHIayTHEIMHY T'OJIOCHIMY OHOMATOIIIB YBaXKAIOThCS I'OJIOCHA IEPETHBOTO PALY
BEPXHBOTO MigHATTA [i], roioCHA 3aJHHOTO PAAY BEPXHBOTO HiTHATTA [U:], TOJIOCHA TePEeAHBOTO PALY
HuU3bKOTO TigHATTA [2K]. [Ipo e cBiguaTh TaKki mpuKJIaau onucis mpuponu: “...on which the waters chafed
and dashed, the wild year through, there stood a solitary lighthouse” [2, 50];

“There was a wooshing snort and no movement, not a stirin the reeds. Then there was a crashing
farther away and we could see the reeds swaying with the rush of something through them toward the
opposite bank...” [1, 170].

Mu BiKe HATOJOMIYBAJM, 110 cepel (POHEeTUUYHUX ONUHUIL K CKJIALOBUX (POHOCEMAHTUUYHUX
MOBHUX SABHIII, JIIHI'BICTH POSIIALAIOTH TAKOMXK i (hoHecTeMu. ¥ 3B’S3KY 3 IIUM V HAYKOBUX [2Kepesax
(oHecTeMy IPUNHSATO BUSHAYATH K MiKPiBHEBY MOBHY OQUHUIIO (CIIOJyUYeHHS (poHeM), IO CTOITh ¥
IPOMiKKY MixK (hoHEeMOI0 Ta MopdeMoro, i Mae cuMBOJIiuHI QyHKIII [18, 8; 12, 66]. 3azHauumo TyT,
110 AJIS aHIUIIAChbKOI MOBY BJIaCTHBI TaKi cmosnyku mpuroaocuux: fl, bl, pl, sl, kr, br, dr, tr, str, sp, sw,
sk, sk[11, 71]. Ha gymKy psAny aBTOPiB (DOHOCEMAHTUYHUX AOCJiMKeHb ITOMi0H] 3ByKOCIIONYKH JAIOTh
MOJKJIMBiCTh BUSBUTHU U iJeHTU(}IKYyBaTH CIiIbHY KOHOTAI[iIO CJIiB, TOOTO CX0KiCTh 3BYKOBUX CIOJIYK
cIpusie PO3BUTKY cMHOHIMII [12, T1].

BuBuaroun 3B’ 13Ku MiK GOHECTEeMOIO i BHAUEHHSIM CJIOBA (DOHETUCTH BUAIIAIOTh IeBHi TUIHN TAKUX
3B’sI3KiB: 3BYKOHACHiAyBaHHA (HAaIPUKJIAL, 3BYKOCIOJYUYEeHHA Kkr gr HEeCyTh eJIeMeHT 3i 3HaueHHAM
“BuUgaBaTH 3BYK” — gr + rapuaTiu, CKpUIIiTH, 0ypuatu; a kr + — yaapAaru, rypKOTiTH, XpYyMTiTH, OypUaTn),
3BYKOCHMBOJIi3M (Hampukjaanm, Taki pouecremu ak tr, gl, fl maroTs 3HaYeHHA MIBUAKOCTI, OJHCKY,
caabkocTi abo B’a0cTi), 3B A3KHU, 1110 HEMOJKJIMBO BiJHECTH 0 BUIe 3a3HAUEHUX I'PyH (HaIpuKJIam,
3BYKOBI CIIOJIYKY 3 BUIIAIKOBOIO IIOIIINPEHICTIO KOPEHIB B aHTIIMChbKill MOBi MOKYTh BHOCUTH B JIEKCEMI
Taki ceMaHTHUYHi 3HaueHHa Kkl + umcruru, tr + Kapr, SW + UenypyH, YeNyPUTHCS, SmM + MJIIMa,
3amyIaMyBaTH, 3a0pyaauTn) [12, 71]. ¥V Merkax 3ammo4aTKOBAHOTO aHAJi3Y AOIiJIHLHO, HA HAIIl IOTJIA,
BUOKPEMUTHU ABA TUIM 3a3HAUEHOTO 3B’ SI3KY, a caMe 3BYKOHACJiyBaHHS M 3BYKOCHUMBOJi3M. 3a IIUX
YMOB, y IpOIieci po3raany QyHKIIOHYBaHHA (pOHECTEM y CKJIaAi OHOMATOIIiB, MA€ CeHC BUALIEHHSI TaKUX
CeMaHTHUYHHUX O0COOJIMBOCTEH: gr — Ha MOYaTKYy CJIOBa MAa€ HeraTUBHY KOHOTAIlil0, IO3HAYAE I[OChH
HempueMmHe, O6oiicue (grunt, growl, grumble); cl — Ha moyaTKy CJI0OBa BKa3dye HA AKICTb JOTHKOBOIL
TMOBEPXHi, I1ock Metasiune abo rocrpe (clang, clank, clash, clink, clip-clop); sp — B ansayTHi# mo3uii
BUKJIMKAE acoIliairii 3 Bog0m0, 0yab-IKMMHU iHIIINMHY PifUHAMA, CAIYYNMU PEUOBUHAMU, TOUHIIIIE 3 IXHIM
nepecyBaHHSAM, IPOTiKaHHAM, IepeMitiieHHAM (splash, spit, splutter, spray, sprinkle); wh — y mouaTKoBi
mosuIlii Moske mosHauaTu pyx moBiTpsa (whistle, whirr, whizz, wheeze, whip); ash — B aycaayTHiit mosuirii
YacTo XapaKTepusye IMIBUAKICTD If TOpUBYACTiCTh PYyXy (smash, dash, crash, bash, mash); ckle, ggle,
zzle — B aycJiayTi HOMiHy€ II1OCh JieTKe a00 IIOBTOPIOBaHicTL mil (trickle, crackle, tinkle, giggle, sizzle,
wriggle)[27, 40]. IIpo icHyBaHHA 3a3HaUEHUX 0COOJINBOCTE CBifUaTh HaBeleHl HUKYe mpukaanu: “Cry
after cry, and answering cries, were turning the silence into a bedlam. From every side the cries arose,
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and the dogs betrayed their fear by huddling together and so close to the fire that their hair was scored
by the heat” [3, 11];

“His feet clung to the earth with the same tenacity that he clung to life” [3, 153];

“The mastiff shook his head, growled hoarsely, and plunged at White Fang” [3, 175];

“But White Fang was here, there, and everywhere, always evading and eluding, and always leaping
in and slashing with his fangs and leaping out again in time to escape punishment” [3, 175].

3azHaueMO TaKO0K, 1110 aHAJII3yI0Uun JIipUUHi i mpo30oBi TBOpU HiMelbKOI JiTepaTypu, O.B. Hatigem
YCTaHOBJIIOE 3aJIeKHICTh BUKOPUCTAHHA NeBHUX (hOHECTEM BiJf MasKOPHOTO UM MiHOPHOTO JIaAy TBOPiB,
TOOTO B)KMBAaHHA 3BYKOCIIOJIYUEHD BILJINBAE HA eMOIlilfiHe 3a0apBJIeHHA TBODY, a, OTKe, I Ha HACTPiil Ta
BpasKeHHda umraua/ciayxada[18, 14-15]. [IpukiagamMu TaKOTO BILINBY MOYKY T CIYI'yBaT! TaKi YPUBKHU:
“It was a great surprise to Scrooge, while listening to the moaning of the wind, and thinking what a
solemn thing it was to move on through the lonely darkness over an unknown abyss, whose depths were
secrets as profound as Death: it was a great surprise to Scrooge, while thus engaged, to hear a hearty
laugh” [2, 51];

“That night after dinner we heard the flamingoes fighting in the dark. It was like the sound the
wings of ducks make as they go over before it is light, but slower, with a steady beat, and multiplied a
thousand times” [1, 190].

IToraub6aioioun BUBUEHHSA (DOHOCEMAHTUUYHX OCOOJIMBOCTEH CIIOJIYUeHb 3BYKiB aHTJIifiIcbKOI MOBH,
A.A. Kanura mpomoHye 3BepHYTH yBary He JIUIIEe Ha 3BYKOCIIOJYUeHHA MPUTOJOCHUX, a I Ha HACTYIHY
rosiocHy [12, 71]. Ha il ;yMKYy, THI rOJIOCHOTO 3BYKY 3/laTeH BIIJIMBATHY Ha BiATIHKY 3HaUeHb CHHOHIMiB
[12, 71]. Hanpuknan: “A long wailing cry, fiercely sad, from somewherein the darkness, had interrupted
him” [3, 11];

“He came out of the tangle a spectacle of malignancy, ears flattered back, lips writhing, nose
wrinkling, his teeth clipping together as the gangs barely missed the hound’s soft throat” [3, 231].

Hermro ckaagHimmuM ydauaeTbCcs BUAiIeHHA QYHKITIOHAJIBHUX 0co0MmBocTell (hoHeM Ta hoHECTEM
y BUNAaJKaX HasABHOCTi 3BYKOBOI CUMBOJIIKY, II03aAK I[ell THUII 3BYK0300pasKalbHOl JeKCUKU Ma€ iHIIIi
BuToku. Came TOMy BUKOPUCTAHHA KPUTEPiiB Kiracudikarii, sampononoBanux C.B. Bopuinuwm [5, 13-
14], memoskamBe 0e3 TOAATKOBOTO BpaxyBaHHA MPUTAMAHHUX KOKHIM KOHKPETHill MOBi iHTepJiHT-
BicTmuHUX o3HaK. lle MOACHIOETHCA TUM, IO B IIPOIleCci PO3BBUTKY MOBU 3BYKOCHMMBOJIIUHI ciioBa
BTPAvYalOTh 3 YaACOM CBOI CeMaHTHUUYHI i QPyHKIioHAJIbHI 0cOOJMBOCTI, BMIiITyI0OUYNCH 3 JEKCUKOIO
He3BYK0300pakaabHOI MOBHOI cuctemu [5, 14].

3a BUBHAUEHHAMM PAAY JIHTBICTiB 3ByKOCHMMBOJiuHiI Jekcemu (imeodoru abo obpasHi coBa —
Tepmiu C.B. Boponina), 3me6inbioro, mosHauamoTh BUAU PYXY, CBiT/IOBi epeKkTH, po3Mip, ITPOCTOPOBI
mapaMeTpu, SIKOCTi MOBepXHi 00’ eKTiB, (isiosoriunmit abo emMoIifiHMUI cTaH, Ail JoAWHY 1 TBapuH [22,
163; 6, 6-7]. IIpu tboMmy KpuTepiaMu BUAiJeHHS imeodoHiB, 3a TBepm:xeHuam C.B. Bopounina, matoTh
CIYTyBaTH PeNyILIiKallida, eKcIIpecuBHA reMiHaIisa, isomopdism srajanmx cJiB y pisHux MoBax [6, 6].
Hanpukaazn, B aHTIIiTichKili MOBiI pOJib O3HAUEHUX KPUTEPiiB BUKOHYIOTh TaKi cioBa: rattle, chirrup,
pitter-patter, clip-clop Tomo. Kpim Toro, 3ByKOCMMBOJIIBM CY4aCHUX MOB BiIBHAYAETHCA CTATUUYHUM
XapaKTepoM 1 IPOAYKTHUBHICTIO i1e0(hOHIYHMX CIOBOTBOPUMX OCHOB. ¥ XYAOMKHIX TEeKCTaxX Pi3HOro
JKaHpPY I IparMaTUYHOI CIPAMOBAHOCTI (DOHETUYHMI CUMBOJIi3M peaIidyeThCs 3a JOIIOMOT0I0 ieodoHiB,
y AKUX yacTuHa (OKpeMi 3ByKU a00 3BYKOBi CIIOJIYKM) UM I[iJie CJIOBO MOMKYTh CHMBOJIIByBaTU IIeBHE
ABUIIE, K Ile Ma€ Micue y npukiaagax: “Foggier yet, and colder. Piercing, searching, biting cold” [2,
13];

“All he could make out was, that it was still very foggy and extremely cold, and that there was no
noise of people running to and fro, and making a great stir, as there unquestionably would have been if
night had beaten off bright day, and taken possession of the world” [2, 23].

doHEeTUUYHUN CHUMBOJI3M 3BYKOCIJIYUYeHb MOJKe IIepeJaBaTU SK HMO3UTHUBHY, TaK i HeraTUBHY
KOHoOTAaIifo (omiHHO-eMoOIlifiHa TOHaJbHicTE — TepMminm O.A. 303) [11, 104; 18, 14-15], a iakoau i
MOETHYBATHUCA 3 IHIMUMU aclieKTaMU CUMBOJIIKM, HAIPUKJIAL, KoabopoBuM [9, 57]. HeAari aBTropu
OB’ A3YIOTH 3BYK [a] 3 uepBOHUM 3a0apBJIEHHAM, IIOSCHIOIOTH [y] fK 3BYK, CUMBOJIIBYIOUUI IT[OCH
BaKkKe abo TeMHe, Ta Bifj3HAUAIOTHh 0AraTOKOJiPHICTh aHIUIiICBKUX roJiocHuX [9, 57]. [lymKa mpo Te,
110 3ByKaM IIPHUTAMaHHEe IeBHEe CHUMBOJIiuHe 3a0apBJeHHSA, HiATBEPIKYETHCA JAHUMU €KCIIe-
PUMEHTAJNBLHUX JOCTIiIKeHDb Ha MaTepiaji pisHaux MoB. AHTVIIHIChK] I'OJIOCHI 3BBYKH TAKOJK BiI3HAUAIOTHCA
bararokouipuictio [9, 57]. Hanpukaan, “Scrooge! A squeezing, wrenching, grasping, scraping,
clutching, covetous, old sinner! ” [2, 8].

3BYKOCHMBOJIiUHI 3HAUEHHA CIOJYUYeHHSA aHraificbKux npurosocuux fl, gl, pl y rexcrax 3
eMoOITiiTHUM 3a0apBJIEHHAM, 1[0 MAIOTh 3HAUYIITUI 3ByKOBUit hoH [17, 8], 3a pesdyabTaTaMu JOCTiAKeHHA
H.JI. JIbBoBOi, HabyBalOoTh 3BHAYEHHA IPUEMHOCTI, cJIabKOCTi, piBHOCTI ¥ mo3utuBHOCTI [17, 11].

IIpoTe 3 BUKJIaMeHOTO BUIIE CTAE 3PO3YMIiJINM, IO HAaBeJeHU HaMU OIIMIC He BUUEPITYE MPUPOIY
BMOTHBOBAHOCTi 3BYKiB i (poHEecTeM, OCKiIbKM, Ha I'PYHTI IIOTEHI[IMHOI CHMBOJIIUHOI 6araTo3HAYHOCTI
3BYKiB OyIb-AKOI MOBU, AK MOKal3aHO y OaraTrhox mpamax [17, 11-12; 18, 14-15] oguH i To#t camui
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3MiCT 3aJIe’KHO BiJi CHMBOJIIiUHOI BMOTHUBOBAHOCTI B3BYKY MOXKE CMMBOJIiByBaTUCA 3a AOIOMOTOIO
pisHOMaHITHUX (poHETHUUHUX POPM.

IIpoBemenuit HaMu aHaJIi3 HAYKOBOTO HOPOOKY BiTUMBHAHOI Ta 3aKOPAOHHOI JIIHTBICTUKU Iae€
miicCTaBU CTBEPAKYBATH, IO B PiIBHOKAHPOBUX XYJOMKHIX TBOpax 3B’ sA30K MiK 3BYKOBOIO (hOpMOIO Ta
iXHIiM 3MiCTOM IIOPOAIKYETHCA 3a PAaXYHOK Y)KMBAHHA OKPEMUX 3BYKiB ab0 CIIOJyUYeHBb T'OJIOCHUX YU
TIPUTOJIOCHUX 3 MO3UTUBHUMY a60 HETaTUBHUMU KOHOTAIiIMM, CTBOPIOIOUM B TaKUH CIIOCi6 BiATIOBiAHMIA
MOTHUB (eMoIIifine 3a0apBJIeHHA, JIaa) IPo3u. BUKOpUCTAHHSA 3BYKiB Ta 3ByKOBUX KOMILJIEKCiB y CKJIaAi
3BYK0300pakKaJabHOI JeKCUKM, IPOBIAHUMEU 3acobaMu AKOI € OMUHUIII CeTMEHTHOTO PiBHHA, IO
CTBOPIOIOTH CEMaHTUUYHMNI IMOTEeHI[iaJ ONKCiB IPUPOLU aHTJIOMOBHOI IIPDO3U, NO3BOJIAITH aBTOpaM
BILJIMBATU Ha eMOIIil coyxada 3a YMOBU yCHOI peaJizaliii meizaXHUX OIUCIB.
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Anomayis. Y cmamminpoananizoéaro ocooiusocmi YYHKUiORY8AHHS 36YK0300PAHCALLHOL CUCTLeMU
MOBU MA 8CMAHOBLEHO POJb 83AEMO0IL hoHeM i poHecmeM i3 IHUWUMU MOBHUMU 3ACO0AMU | CMBOPEHHI
KOHOMAUIULHOL 3YMOBAEHOCMI CCMAHMULHO020 NOMEHUIALY ONUCI8 NPUPOOU AH2IOMOBHOL NPO3U.

Knwuwoei cnosa: onucu npupodu, aHzI0MO6HA NPO3A, CEMAHMUYLHUL nomeHnyian, poHema,
ponecmema, 36YK06ULL CUMBOLI3M, OHOMAMONEA.

Summary. The article contains the analysis of functional peculiarities of sound symbolical
language system. The role of phoneme and phonestheme interraction with other language means in
creating of connotational conditioning of semantic potential of nature descriptions in English prose.

Key words: nature descriptions, English prose, semantic potential, phoneme, phonestheme, sound
symbolism, onomatopoeia.
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CAOBA ABTOPA MPU NPSIMI MOBI SIK 3ACI6 305PAJKEHHSI CYB’EKTIB
KOMYHIKALYI

CiyioBa aBTOpa y XyIOKHBOMY TBOPi MOKYTh BBOAUTHU PiSHOMAaHITHI TapaMeTpu CUTyallii MOBJIe€HHA,
BUKOHYIOUM “OIliHHY (QYHKIIif0” i BucTynamoum “ 3aco60M TBOpeHHs obpasis” [2, 187]. Cturictuuni
ABUINA V CTPYKTYPi KOHCTPYKILi# 3i ciioBaMu aBTOpa Ipu IPAMili MOBi posridmanucd B poboTax
B. Bpoucbkoi[2], I. Kyuepeuka[3], M. Muaux [4], II. Poserrans[6], O. @emoposa[11], H. Illymuaosa
[12] ra in.

MeTa 1iei cTaTTi — ommcaTH JEKCHUKO-CTUJIICTUUHI 0COOJIMBOCTI aBTOPCHKUX CJIiB IK 3aco0y
300pasKkeHHs cy0’ eKTiB KoMyHiKaIlii y mpo3oBux TBopax I'puropia Ta I'puropa TioTIoHHUKA.

BaxauBuUM eeMeHTOM KOMYHiKaIlii y TeKCTi € Toi, XTO TOBOPUTH (aBTOP, aJpecanT, agpecar
moBigomnenHsa). Ak I'puropiit Tak i 'purip TOTIOHHUKY TepemailoTh ¥ CJI0BaX aBTOPa OCHOBHY
iH(opMaIriro mpo nepcoHaKiB. 3AiHCHIOI0YUN ONUC BepOAaJIbHOI CUTYyAllil CIIiTIKyBaHHSA, aBTOPU BBOAATH
IitioBi 0co0M, BUKOPUCTOBYIOUU BJIacHI Ha3Bu: — [[yjxce 60Ha MeHi nompibHa, — 6e3 HOMKU 3J0CMi
npomosuna Jopuna[8, 144]; — Axy cvomary? — xpunume [lomasan i 3axawlniioemovca, w06 nodymamu,
Ak eukpymumucs [9, 282].
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