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AHTPONMOHIMU AK YAHHUKU TYMOPY Y AHTJTIOMOBHOMY TEKCTI POMAHY
IBJIIHA BO “MEP3EHHA NMNJ10Tb”

¥ Mmexxax aHTpOMOJoriyHol JiHrBicTHKN X X1 CTOMITTA, METOZOJOTIYHUM OPi€EHTUPOM AKOI € Teopis
MOBHOI 0cO0OHMCTOCTi, yBary MOCJiTHUKIB HEOJHOPA30BO IIPUBEPTAJH IIPOOJEeMHU aHAJIiI3y TEKCTY AK
mpocTopy peasisallii ocobauBocTeit Ta GyHKIIii BaacHoro imeni [6, 191]. [Iisa mo3sHaYeHHS BJIACHOTO
iMeHi y XyZIOKHBOMY TBOPi BUKOPUCTOBYBAaJIUCA PidHi TepMiHuU: “cTmiicTMYHa oHOMacTUKa”,
“JiTepaTypHa OHOMacTUKa”, “moeTuYHa OHOMAaCTHKA”, “JiTepaTypHO-XYAOKHA oHOMAacTuKa” [2; 3; 8;
11; 12]. ¥V crarTi mepeBara HagaeThCA TEPMiHY “IOeTHYHA OHOMACTHUKA” , AKUI OXOILJIIOE BJACHI iMeHa
yciel CyKyIIHOCTI ImepcoHasKiB 3 ypaxyBaHHAM IPUHIIUNIB iX yTBOpPEHHA, CTUJIO, POJIi Yy TEKCTi,
CIPUUHATTA YNTAUEM, a8 TAKOYK CBITOIJIAY Ta eCTETUYHUX YCTAaHOBOK aBTOpa. IloeTuuHa oHOMacTHKA
BiIBHAUAE€THCA HACTYIITHUMU OCHOBHUMU O3HAKaMM: 1. € BTOPUHHOIO II0 BiTHOIIIEHHIO 0 3araJIbHOMOBHOI,
HapoaHOI OHOMAacCTUKM; 2. Ma€ cy0’€eKTUBHUM XapaKTep: BOHA BUOMPAETHCA a00 CTBOPIOETHCA aBTOPOM
XYIOOYKHBOTO TBOPY; 3. CIIEKTD MYHKIIiH, AKI BUKOHYE ITIOETUYHA OHOMACTHKA HA OJHY — CTUJIICTUUHY
(GyHKIIiI0 — O6inbllle, Hi?K Y 3araJIbHOMOBHIi 1, HAPOAHi OHOMACTHUILi; 4. TOPS i3 IIPOIIECOM IePeTBOPEHHA
MOBHOI OHOMAaCTUYHOI OJUHUIL V MOETUUYHY MOYKJUBUM € i 3BOPOTHUI IIPOIeC MePEeTBOPEHHA —
IIOBEPHEHHS IIOETUYHOI OHOMAaCTUYHOI ONMHUIIL ¥ MOBY; 6. HAABHICTIO y MeXax XYAZOXKHBOTO TBOPY
0CO0JIMBOT'O POAY iMeH: 3ar0JIOBKiB, YaCTUH, PO3AiaiB; 7. KOKHe iM’d ImepcoHaka, AKUil 6epe y4yacTb y
PO3BUTKY CIOJKETY, IOBA3aHe aCOI[iaTUBHUMHU 3BSA3KAMU 3 iHIIIUMY I'PyIIaMu Jil0ounX 0cib, i Bca cucrema
iMeH TaKuXx 0ci6 yTBOPIOE OHOMACTUYHY MapagurMy TEKCTY, SAPO II0JII OHOMACTHYHOIO IIPOCTOPY,
posTralmioBaHe Ha BePTHUKAJBHIiN oci; 8.0HOMacTHUUHi 3aco0U XYAOKHBOTO TEKCTY YTBOPIOIOTH
CUHTAarMaTUYHY IapagurmMy. BoHU IIpeJcTaBJeHi i Ha TOPU3OHTAJNBbHIA OCi — y IUCKYypCi TEKCTy, ¥
B3aeMOJii 3 iHIIMMU cJI0OBAMU MOBJIEHHEBOI KOMITO3UIlil TEKCTY, i BJKUBAIOTHCA Y PO3TOPHYTUX
KOHTEKCTaX AK iMeHa JifioBUX 0ci6 a60 y MesKaxX aBTOPCHhKOI IPAMOI MOBHU AK XapaKTepHU 3acib CTUIIIO
[9, 14].

Y XyI0oKHBOMY TEKCTI BJIACHI iMeHA BUKOHYIOTh HACTYIIHI PyHKITIT: 1). izenTudikarii mepconamxy /
Micis; 2). cTBOpPeHHd i103il peasbHOCTI ¢BiTY, Ipo AKUM pPo3mMoBigaeThes; 3). XapaKTepPUCTUKU
mepcoHaKy / Micusa; 4). BUAiJeHHs Ta IpynNyBaHHSA IePCOHAXKiB; 5). CTBOPEHHA MEePCIEKTUBU
omoBigaHHuA; 6). ecTreTruHa GYHKIIiA; 7). GYyHKIiA Midosorisalii; 8). neKOHCTPYKTUBHA QPYyHKITis [6].

DyHKIiI Ta 3aBIaHHA, AK1I BAKOHYIOTH BJIACHI iMeHa y XyZI0:KHBOMY TBOPi, 3aJIe;KaTh BiJl sKaHPOBO-
CTUJIBOBOI MPUHAJNEKHOCTI XyA0KHbOTO TeKeTy [13, 3] . Tak, HanpuKIang, y TBOpaxX CaTUPUUYHOIL
CIPAMOBAHOCTI JOMiHYOUYy POJIb Ma€ KOMiuHa (PYHKIifA, i TEKCT BUABIAETHCA HACUUYEHUM
IIPOMOBUCTUMU iMeHaMu. AHTPONOHIMU y TEeKCTaX CATUPUYHOI CIPAMOBAHOCTI BUAINAIOTHCA
CEMaHTUYHOIO MPO30PiCTIO, MAalOTh aHTPONOHIMiUHY KOHOTAIil0, MiAKPiNJeHY KOHTEKCTYaJIbHOIO
XapaKTepPUCTUKOIO MepCOHAaKiB. 3a3HAYMMO, III0 AaHTPONMOHIMiUHA KOHOTAIiA y MeyKaxX JaHOTO
IOCJiI;KeHHA BU3HAYAETHCA AK BUJ KYJIbTYPHOI KOHOTAILii, 1[0 Mae 6araTOKOMIIOHEHTHY CTPYKTYDPY.
VY KoHOTATUBHIN YaCTHMHI JEeKCUUYHOIO 3HAUEHHS iMeHl BUAIIATLECA D KOMIOHEHTIB: eMOIiliHMI,
OI[iHOUHUH, eKCIIPEeCUBHUM, CTUIICTUUHUH, i HallioHATBLHO-KYJAbTYpHUI. Komoraliii cTurictuunoro i
HAIiOHAJBHO-KYJIBTYPHOTO XapaKTepy CYIPOBOIKYIOTh aHTPOIIHIM MOCTilTHO AK Ha PiBHI MOBH, Tak i
MOBJEHHA. EMOMiHO-0OMiHOUHUII KOMIIOHEHT (POPMYETHCA Uepe3 IMPU3MY CUCTEMHU OIiHOK, IO
BUPOOIAIOTHCS y cOI[iyMi y B3aeM0o3B’A3KYy 3 iHAMBiAyaJbHUM JOCBiZOM i aKTyalisdyeThca y
MOBJIEHHEBOMY aKTi. EMoIifini,ominouni Ta ekcpecuBHiI KOHOTAIlil He TPKUB’ I3aHi JKOPCTKO I0 AKOI-
HeOyab ofHiel (hOpMU aHTPOIIOHIMA i MOKYTh IPOABIATUCS Y IIINPOKOMY AiamasoHi ¢hopM i BapiaHTiB y
CUTyalliAX CHiJKyBaHHA. AKTyajizaTopaMu aHTPONOHiIMiuHOI KOHOTAaIil ¥ TEKCTi CAYIyIOTh:
KYyJAbTYpHO-icTOpUYHUY (hOH iMeHi 1 KOHKpPeTHA MOBJIEHHEBA CUTYyallid, Vv AKilli BOHU peaidyloThb
IIUPOKUI AiamasoH CTUJIICTUYHUX i mMparMaTUUYHUX QYHKIiHM, a TaKoK iHAMBinyanbHi ocobamBocTi
KOMYHiKaHTiB (IICUXO0JIOTiUYHU HACTPiil, PiBeHb OCBiTH, BiK), iX IPUHAJIEIKHICTH A0 IIEBHOT'O COI[iaJILHOTO
cepeloBUIIA Ta JIIHIBOKYJIBTYPHOI CIiJIBHOTH.

Hiaa Toro, mob mpoBecTH AKICHUI aHaJi3 aHTPONOHIMiUHOro MaTepiany y JOCHiAKyBaHUX
XYIDOKHIX TEeKcTax, HeoO0XiHO, IO-TepIle, MiJXOAUTH A0 BJIACHUX HAa3B, BUKOPUCTAHUX aBTOPOM ¥
CBOEMY TBOpPi, AK 0 CUCTEMU, a, IO-APYyTre, BUAIJIUTHU V I[ill cUCTeMi KOHCTUTYIOIUYHN , CHCTEMOTBODYi
mapaMeTpH, AKi i, BpelTi pemT, BU3HAYAIOTh ii BUTJIAL U MOBUHHI TOMYy 30epiraTucs mpu Beix ii
TIEPEeTBOPEHHAX, ¥ TOMY UHUCJi IPU MEPEKJIALi TBOPY Ha iHIITY MOBY.

Hna ananisy poJi moeTMYHMX aHTPOIOHIMIB y peajisamie Komiunoro edekTy OyB BUOpaHUMit
aHTJIOMOBHUU opurinayg pomany IBrina Bo “Mepsenna maors “ (Evelyn Waugh “Vile Bodies”) [17].
AxTyanbHicTh 00paHoi TeMu MOCHiMKeHHA 00yMOBJIIOETHCA iMeiHO-eCTeTUUYHOI0 OPUTiHATBHICTIO
POMaHy Ta HEIOBTOPHICTIO 10T'0 CHUMBOJIIKO-aJIETOPUUHUX 3B’ ABKiB, a TAKOK HEJJOCTATHHOIO BUBUEHICTIO
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paHHBOIO Iepiony TBopuocTi IBnina Bo y BiTuusdHAHOMY JIiTepaTypO3HABCTBL Ta BiICyTHICTIO BAAaIUX
€CTeTUYHUX Ta CTUJIICTUYHO aleKBaTHUX XYIOKHiX mepekanis [13].

IBmim Bo mpomoB:KUB Tpaguilii KJIacUYHOTO aHTJIiNICBbKOTO caTupuuHoro pomany: JI.Keppoua,
T.I:x.Cmonnera, Y.[likkeHca, AKUX BiApisHAE JOMiHyBaHHA madocy KOMiUuHOTO, IO BIJIMBA€E HA BCIO
cTpyKTypy omtoBimi[10, 148]. Iasa Ismina Bo Komemisa — “Iie He IpoCTO PO3BaKAJIbHUM JKAHP, ITe BCe6iUHO
PO3YMiHHS KUTTs, 10TO POMAaHTUUYHUX CTOPiH i TeMpaBu, Ta ripkoi ycmimku adbcypay. Lle Bucoka
caMmocBizomicTh cTuaio, rpu dopmu i moBu “ [10, 149]. Kiatouem no posmudpyBaHHA CUMBOJIIUHUX
OiATEeKCTiB € cucTemMa eTUKO-(hiiocopCchbKUX MOTJIAAIB IMCbMEHHUKA, AKi copMyBaamca 3HaUHOIO Mipoio
mig BOIUBOM KyJabTypo-dinmocodebkux KoHmenniit O.lllnenrsepa i k. @peiisepa, 3rigHO AKUX
CBHOTOJIeHHE iCHYBaHHA CyCIIiIbCTBA 0€3 TYXOBHUX i IiHHICHUX OPi€HTUPIB ABJIAE COO0I0 OCTAHHIO CTAIiI0
3axXiTHOEBPOIEUCHKOI KYJIBTYPH, 110 ferpasye 10 BUXiZHOTO MOMEHTY; BapBapCTBY 1 IIepeTBOPEHHIO ¥
CIIiJIBHOTY IIUBLJIIBOBAHUX NUKYHIB.

Panwuiit poman IBnina Bo “Mepsenna maoTrs “ Hanucano y 1930 p., Koau 6puTauchke CyCOibCTBO
IicJjia mepiroi cBiTOBOI BifiHY 3a3HaJI0 3aHeIIaly Ta pyHYBaHHA BIKTOPiaHChKUX ifleaJIiB i mypuTaHChKOL
mopaJti. CmocTepiraroun 3a HEMUHYYHM PO3KJIAMOM TPAAUITIAHOI CMCTEeMU NYXOBHUX i MOPaJbHUX
minHocrei IBin Bo 3BepTaeThesa g0 crapux goopux daciB. I[lucbmennuk nuie: “Satire is a matter of
period. It flourishesin a stable society and presupposes homogeneous moral standards: the early Roman
Empire and 18th century England” [1, 9].

CuBa Besimu crapoi Bpuranii HalisicKkpaBilite TocTae 3 BUCOTH MTAIITMHOTO TMOJBOTY: “Ginger looked
out of the airplane: “I say, Nina, “he shouted, “when you were young did you ever have to learn a thing
out of a poetry book about: “This scepter’d isle, this earth of majesty? This something or other Eden”?
D’you know what I mean “this happy breed of men, this little world, this precious stone set in the silver
sea... “This blessed pot, this earth, this realm, this England. This nurse, this teeming womb of royal
kings. Feared by their breed and famous by their birth...” [18, 192].

“Nina looked down and saw inclined at an odd angle a horizon of straggling red suburb; arterial
roads dotted with little cars; factories, some of them working others empty and decaying; a disused
canal; some distant hills sown with bungalows; wireless masts and overhead power cables; men and
women were indiscernible except as tiny spots; they were marrying and shopping and making money
and having children” [Tam xe].

I B:ke 30BCciM 30sIM3bKa, IPU3EMJICHUM KPUTHUYHUM IOTJISAA0M caTUpUKa cinoctepirae IBain Bo sa
CBOIMU IIIAXETHUMHU CIiBBITUMSHMKAMHU. IX KOJIO KUTTS OKPECIIOETHCA UNCIEHHUMHU CBITCHKUMHU
npuiioMaMu, BEUipKaMu, po3BaraMu, IUSIITBOM, IJIiTKaMM:

“That same evening while Adam and Nina sat on the deck of a dirigible a party of quite a different
sort was being given at Anchorage house...This last survivor of the noble town houses of London was,
in its time, of dominating and august dimensions, and even more, when it had become a mere
“picturesque bit” lurking in a ravine between concrete skyscrapers, its pillared facade, standing back
from the street and obscured by railings and some wisps of foliage, had grace and dignity and other
worldliness enough to cause a flutter or two in Mrs. Hoop’s (“Hoop” y mepeksazi 3 aurtiificbKoi 03HaUae
“kgimpie”) heart as drove into the forecourt.” Can’t you just see the ghosts?” She said to Lady
Circumference (“circumference” y nepexJiazi s auriificbKoi osHauae “okpyskHicTs “) on the stairs:”
Pitt and Fox and Burke and Lady Hamilton and Beau Brummel and Dr. Johnson (a concurrence of
celebrities, it may be remarked, at which something memorable might surely be concerned). Can’t
you just see them? In their buckled shoes?”

Lady Circumference raised her lorgnette and surveyed the stream of guests debouching from the
cloak rooms like City workers from the Underground. She saw Mr.Outrage and Lord Metroland in
consultation about the Censorship Bill (a statesman — like and much needed measurer which empowered
a committee of five atheists to destroy all books, pictures and films they considered undesirable, without
any nonsense about defense or appeal ). She saw both Archbishops. The Duke and Duchess of Stayle,
Lord Vanburgh and Lady Metroland, Lady Throbbing and Edward Throbbing and Mrs.Blackwater,
Mrs.Mouse and Lord Monomark and a superb Levantine, and behind and about them a great concourse
of pious and honorable people (many of whom made the Anchorage House reception the one outing of
the year),... Lady Circumference saw all this and sniffed the exhalation of her own herd. But she saw
no ghosts” [18, 120 — 121].

Opua 3 KomopuTHuX aioBux oci6 pomany Lady Circumference 3siBisgeTses 111e y IIOMepeIHEOMY
pomani Issrina Bo “Decline and Fall “, axuit BuitoB y citT y 1928 p. [16, 73-82]. 3ragyorscsa y poMaHi
“Mepsenna mioTe” i immi mepconaski i3 pomany “Decline and Fall”, manpukaazn: apucrokpar Lord
Metroland [16, 199] Ta onuH i3 mpeacTaBHUKIB “3010T0i MoJioni “ Miles Malpractice: “The first to come
werethe Hon. Miles Malpractice and David Lennox, the photographer. They emerged with little shrieks
from an Edwardian electric brougham and made straight for the nearest looking glass [16, 129].

Cepen mocaigaukis TBopuocti IBaina Bo icHye mymKa, m1o paHHi poMaHH! I[bOTO MUCbMEHHUKA
ABJAIOTh CO00I0 €IUHUN TEKCT, Y AKOMY OKpeMi TBopu — (GparMeHTH 00’€IHAHI cTalIuM iJeiHO-
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MOTHBHUM KOMILJIEKCOM, CIIIJIbHICTIO IOCTABJIEHUX IPO0JEM i XyIOKHBOIO MaHEePOIO IIPeCTaBICHHA
[5; 4; 10]. ¥ pomani “Decline and Fall” aBrop B:kuBae sickpaBy meradopy, MOPiBHIOIOUHN JKUTT 3
BEJIMUE3HUM KOJIOM Y JiyHa-mapky: “You see. The nearer you can get to the hub of the wheel the slower
it is moving and the easier it is to stay on. .. People don’t see that when they say “life” they mean two
different things. ... they think the other idea of life is too — the scrambling and excitement and bumps
and the effort to get to the middle, and when we do get to the middle, it’s just as if we never started”
[17, 193 — 194]. ¥V pomani “Vile Bodies “ Isin Bo 3a gomomorozo ixIroi Mmetadopu CTBOPIOE HOBU
o0pas, aje BiH TeX IMUKJIUHMI: JKUTTA — aBTOMOOiJIbHI meperonu, “rpacy Ajad AKUX , i3 6e3iiudio
migitomiB i cmyckiB, TBopuTh HepiBHe Kimbite “[10, 150]. Mosoga apucroxkparka Agatha Runcible
3igHaernca: “I thought we were all driving round and round in a motor race and none of us could stop,
and there were an enormous audience composed entirely of gossip writers and gate crashers and Archie
Schwert and people like that,...” [18,181].

Putm :KuTTA 3aBUXPIOETHCA — 1 I1€ € I1le OMHUM MeTOAO0M fmedopMarliii 7ificHOCTi 3 METOI0 CTBOPEHHA
eeKTy KOMiuHOTr0. ¥ BUPill CBITCHKOTO KUTTA MOTPAILIAIOTE Jtonu: “Oh, Nina, what a lot of parties.
..Masked parties, Savage parties, Victoria parties, Greek parties, wild West parties, Russian parties,
Circus parties, parties where one had to dress as somebody else, almost naked parties in St. John’s wood,
partiesin flats and ships and hotels, in windmill and swimming baths, tea parties at school where one ate
muffins and meringues and tinned crab , parties at Oxford where one drank brown sherry and smoked
Turkish cigarettes, dull dances in London and comic dances in Scotland and disgusting dances in Paris
that succession and repetition of massed humanity, ...Those vile bodies”[18, 117].

VY mit mukIivHIiA DocaimoBHOCTI crmamiB i migioMiB MKHUTTS 3yCTPivalOTHCSA, NPOIJINUBAIOTH,
3HUKAIOTh, 11100 TOTiM 3HOB BUPUHYTHU HOBI i cTapi o6smmuusa. HaBKOJIO IIeHTPATLHOTO KOMiUHOTO Tepoio
pomany Anmama PiaenBika-CaiiMca po3TalIoBaHO XOPOBOM KoMiuHUX ocib: cymma Ckimn (amriilicbke
caoBo skimp osmauae “to do something carelessly and superficially” — “ pobuTu mocs Hembao i
moBepxoB0”’); mosituk the Right Honourable Walter Outrage (“outrage” mepexkiamaerbcs 3
aHTJilicbKOi AK “00ypeHHdA, THiB, 3BUHYBAYEeHHs’); HATOBI “30J10TOi MO0l “ Mae KOJEKTUBHUM
aurpornonim The Bright Young People (y pociiicbkkomoBrOMy neperaazni “Ilser Hameit Momome:xu”);
Miles Malpractice (Maiin3 3aompakruc), sikuii crae cBircbkum permoprepom Mr.Chatterbox (“Mucrep
Taparop”), nexi-apucrokparku Lady Throbbing. Lady Blackwater. Lady Anchorage, Bizoma y
cycuinberBi Lady Everyman, General Strapper (aatpononim “Strapper” yrBopeHo Bif aHTIifichKOTO
“strap” — “to beat with a strap”, o osnauae “aymirosaru 6arorom”) Ta 6araTo iHIIHX.

HeBunankoso, 1110 Bei ITi TepcoHaki MaioTh IPOMOBHUCTI (3HaUeHHEBI) iMeHa. JlocaifHUKY TBOPUYOCTi
IBina Bo HeomHOPa30BO BigMiuaau TaKy 0COOJIMBICTE iIHAWBIAYATIbHOTO CTUIIIO INCEMEHHUKA : OLHO a00
IBOX ILIOIIMHEE 300paskeHHA XapaKkTepy repoiB, BUAIJIEHHS OJHi€l, MOMKJINBO, IBOX JOMiHAHTHUX PUC.

VY pomani “Mepsenna miaots “ Isiin Bo Bukopucrosye npuiiom “Hook the Reader”. Biu mBunko
BBOJUTD UMTAYA Y XiJ[ CIOJKeTY, He IIepeprBaoun H0oro AUHAMIYHOCTi, 3aiHTPUTOBYE MOT0 3 IEPIIIOTO K
pAIKa i Bimpasy BusHavae KOMiUHY CIPAMOBAHICTL OMMOBifaHHA:

“The Right Honourable Walter Outrage, M.P. last week’s Prime Minister, was there. Before
breakfast that morning (which had suffered in consequence ) Mr.Outrage had taken twice the maximum
dose of a patent preparation of chloral, and losing heart later had finished the bottle in the train. He
moved in an uneasy trance, closely escorted by the most public -looking detective sergeants. These men
had been with Mr. Outrage in Paris, and what they did not kEnow about his goings on was not worth
knowing, at least from a novelist’s point of view. When they spoke about him to each other they called
him “the Right Honourable Rape”, but that was mere by way of being a pun about his name than a
criticism of the conduct of his love affairs, in which, if the truth were known, he displayed a notable
diffidence and the liability to panic [18, 190].

Or:xe, el MoJIiTUK-00pellb, Ha IO HATSIKA€E HOoro iM’ s, HacIIpaBAi € I’ AHUUYKOIO i BOJIOIIIOTOIO.

Bayuny xapakTepHUCTUKY fa€ NUCbMEHHUK IIpeicTaBHUKAM “30s10T0i Mostoni”: “The Bright Young
People came popping, all together out of someone’s electric brougham, like a letter of pigs, and ran
squealing up the steps [18, 88].

Onua s Hux,Agatha Runcible, Tako:x mae mpomoBucTe mpissuirie. Bimomo, 1110 y anriaiiceKit moBi
caoBo “runcible” creopus y 1871 p. BimomMuil mMChbMEeHHUK, aBTOP T'YMOPUCTUYHNX AUTAYNX BipIIiB
nouceucy Enpapza JIip[19, ] OcranHiit B;kuBaB 10r0 y HE3BUYHUX CJI0BOCIIONyUeHHAX: “aruncible hat”,
“a runcible face” 3 meTo10 cTBOpEeHHs rymopucTudHOro edexTy [16, 1989]. 3a KyIbTyPHO-iCTOPUUHOIO
Tpaguiliero oro B:kuBae i Iiin Bo.

Enisoguuno 3006paskyerhes i 00ypenuii “Opexuero” General Strapper:

“Gentleman of the name of General Strapper downstairs. Wants to see you very particular.”

“What about?”

“Couldn’t say, my lord, but he’s got a whip. Seems very put out about something” ... (He had
read in Simon Balcairn’s column that his daughter had been seen at a night club. To anyone better
acquainted with Miss Strapper’s habits of life the paragraph was particularly reticent) [18, 85].
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Ha cTopikax poMaHy 3ABJISAETHLCA Ile ONUH TAEMHUYUMN ImMepcoHaK: iedyitT Ha im’a Father
Rothschild. Mosxua npunycturtu, 1110 1me iMm’ 4 CMMBOJIiUHe, 1 MU MaeMO CIIPaBY i3 BUIIaJKOM II€PEXOIY
3araJibHOMOBHOTO aHTPOMOHIMY y moeruuHuii. [Ipernenentuuit antpounonim Rotschild maBmo Bike
TIepeTBOPUBCA Ha CUMBOJI 6GararTsa i Biaagu.. [lepcoHak pomany “Mepaenna miaots” Father Rotschild
pasoM i3 iHmuMu npeAcTaBHUKAMU (PMHAHCOBO-IIOJIITUYHOL eJIiTU 3aB3ATO IJIeTe iIHTPUTHU y AeprKaBi.

Ha ocobsuBy yBary sacJyroBye i iHmui mepcounask pomamny Mrs.Ape (“Ape” mepekamaeTbecs 3
aHTJIifICbKOI AK “BesinKa MaBIa, IKa, AK JIIOAUHA, XOMUTH Ha IBOX HOraxX i He Mae xBocta”. ITepeksamau
M.®.JIypie y XyZoKHBOMY IIepeKJali pOMaHy POCiiChKOI0 MOBOIO BXKHBa€ aHTPomoHiM “Mmuccuc
Opanr”. MosxHa IPUITYCTUTH, IIIO IIe iM’ A € CKOPOUeHHAM Bix “opanryranr”’). Ila my:xenonioHa skiHKa
(“looking every inch a sailor” [18, 10]) mpeTeHAYy€E HA POJH ZYXOBHOTO IACTOPA TPillTHUX CBITCHKUX
nyi. CBoe )KUTTEBEe KPeJIO BOHA BKJIanae y peueHHA: “Salvation doesn’t do them the same good if they
think it’s free” [18, 20]. Ii ckpiss CynpoOBOMKYIOTH BAATHEHI SHIOJIATKAMH JiBUATA 3 TPOMOBHCTIMMU
imenamu: Faith (8ipa), Chastity (zemopounicts), Fortitude (criiikicrs), Charity (go6pouunnsicTs,
6naroxitiaicts), Humility (cmupennicTs), Prudence (o6epesxuicTs ), Divine Discontent (cBara Tpusora),
Mercy (musocepas ), Justice (cupaBeanusicts ), Creative Endeavour (6sari Hamipu), tomgo. Jluiie
oxma 3 rux giBuar Chastity (HemopounicTsb) 300paskyeTrbcs , Tak 6u MoBUTH, “y 110Ti i KpoBi”, TOGTO
JKWBOIO JIOAWHOIO i3 mpuTamMaHHUMHU ii BumHKaMu. Mu gisHaemoca y QiHajsi poMaHy IIpo mMOJaJbITy
nmourio Ta moHeBipsuHA Chastity Ha QpoHTI: BOHa IepeTBOPIOIOTHCA HA IPOCTUTYTRY. IMeHa iHImumx gisuar
JIUIIEe eMi30AUYHO 3TaAyIOThCSI aBTOPOM, IIi MePCOHAXKI € MPOCTO XOAAUYMMU racaaMu. Aje i BoHH
BimirparoTs y poMaHi BasKJIuBY poJb. HeBuIIagKoBo Ipo ix comiaabHUE cTaTyC Iile pO3MOBa cepes CIyT:
“There had been a great debate about the exact status of angels.

... I believe they are decorators, “said Mrs. Blouse, “or charitable workers”.

“Charitable workers are governesses, Mrs. Blouse. There is nothing to be gained by multiplying
social distinctions indefinitely. Decorators are either guests or workmen” ... After further discussion
the conclusion was reached that angels were nurses” [18; 89 — 90].

I1i giBuaTa-AHTOJM € CUMBOJaMU MOPAJbHUX YCTAHOB, AKi 3a3HAJM Kpaxy y CydacHOMY
cycmimbeTBi. CaMme #0T0 JIUIEMiPCTBO Ta KOPYMIIOBAHiCTh BUKPUBAE MUChMEHHUK.

Henopymua rBepauns apuctokpatusmy: Anchorage House (“anchorage” — “saxipua crosiuka ),
ra ii memkanii Lady Anchorage ta Lord Anchorage 300paeni cratruuso y mentpi Kona:” The presence
of Royalty was heavy as thunder in the drawing room” (18, 121). ABTOp 3aXOIIIOETHCA MUHYJIUM i
migmae KpUTHUIL cydacHi cycminbHi ycranoBu. Ile Kputuka, Tak 6u MoBUTH, cupaBa. CycmismbHO-
noJiTnuHi mepekoHaHHa IBaina Bo Ta imeasisariis MuHYJI0Oro Hamajau IpaBO AOCHIJHUKAM TOBOPUTH
TIPO HASABHICTH Y I[OTO MUCbMEHHUKA “KOMILJIEKCY apUCTOKPaTu3MYy .

ITikaBo BigMiTHUTH TaKOXK i TOM (paKT, 10 TMCHMEHHUK BUKOPUCTOBYE BJIACHI Ha3BU IMTOMEIIKAHb
AK JOJATKOBUIU 3aci0 XxapaKTepUCTUKH CBOiX repoiB. Tak, HAIpUKJIaL, YyAaKyBaTUi eKCIleHTPUUHII
6arbko Hinu monkoBHuK BaayuT :KuBe y momicrti 8 mpomoBucToio Hazpow Doubting ‘All, mo y
aHTIifchKill MOBI cuiBmagae 3a 3ByuanHsM i3 (ppasoro “Doubting All”, cupuiimaersesa AK rpa CJiB i
MOJKe OyTH ITepeKJaeHO K racJo abo JKUTTEBe Kpeao oro MemKaHisa: “ miggaouyu Bce cyMHIBY “[17,
65]. Hanpukinmi pomaHy, 3aXonuBIINChH ¢cBOoiM x006i i moBipuBIIMCH KiHOpe:KUcepy-adepucry,
HOJKOBHUK BJIayHT BKJagae 3HAUHY CyMy rpolieil y GiaIbM CyMHiIBHOI XyI0KHBOI IIiHHOCTI i cTae
OaHKPYTOM.

PosmMmimienssa mepcoHakiB, BUKOPUCTAHHS IIPOMOBUCTUX iMeH Y KOHTEKCTaxX i3 CeMaHTHUYHOIO
eKCILTIKAI[ieI0 € IPUIOMAaMU CTBOPEHHSA KOMiUHOro epekTy. K IHMChMEeHHUK — PeajicT — caTUpPukK IBIin
Bo sanuiaerbca BipHUM icToOpuuHill mpaBAi. 3HMKEHO KOMiuHAa 0OpMJIEHICTh XapaKTePUCTHUK
IepcoHaKiB pOMaHy HOPAJ i3 CMMBOJIIUHOIO 00pas3HicTIO Ta 3MiCTOBHICTIO BijlIOBilae ecCTEeTHUYHUM
ycraHoBKaMm IBiina Bo, m03BoJIsie 3am100irT BiIKpUTOrO MopaJiidyBaHHsA. BifcyTHicTh mecuxoaoriuaol
TJINOMHY Y POBKPUTTI XapaKTePiB repoiB IPOSUKTOBAHO JKOPCTKO MOIEPHICTCHKOIO CTPYKTYPOIO pOMaHy,
CIPAMOBaHY Ha BifUysKeHiCTh aBTOpA BijJ BJIACHOTO TBOPY.
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Anomayia. Cmamma npuceéavena 00cai0HEeHHIO AHMPONOKHIMIYHO020 npocmopy y mexcmi
OpU2iHANbHO20 pAHHbL020 pomany [e8nina Bo “Mepsenna naoms” ( Evelyn Waugh “Vile Bodies” ). Aemop
0ox00umbv 8UCHOBKY, WL0 PO3MIULEHHA NEePCORANKIB, BUKOPUCTIAHHKA NPOMOBUCUX IMEH Y KOHMeKCmax
i3 CEMAHMUYLHOW eKCNALKAULEIO € NPULOMAMU CMBOPEHHA KOMIYH020 epeKkmy meopy.

Knwouosi cnosa: anmponoyenmpuim, noemuyHa OHOMACMUKA, NPOMOBUCMI iMeHa, AHMPO-
NORIMILHUL nNpoCcMip, AHMPONOHIMIYHA KOHROMAYIA, KOMILHA QYHKYLA.

Summary. The article is devoted to the investigation of onomastic peculiarities and functionsin
Evelyn Waugh’s early novel “Vile Bodies”. The author draws a conclusion that distribution of speaking
personal names supported by the contexts with semantic explication contributes to the creating of
humorous effect in the novel.

Key words: anthropocentricity, poetic onomastics, speaking names, antroponymic space,
antroponymic connotation, humorous function.
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