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In the article artistic originality of story of M. Chirskogo is exposed the «Extraordinary end of Gricka 
Siromyazhnogo», the row of appearances and characters is analysed, the lines of neoromanticism are traced in him. 
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Modern stage in development of linguistic science is characterized by the fundamental change of basic scienti c 
paradigm, coming back to the studying of linguistic phenomenon from the anthropocentric point of view. Gender is not 
a linguistic category, but dichotomy of two sexes is modeled by society and culture and it is re ected in the language. 
Language units, in semantics of which the component «sex» is de ned may be analyzed with the help of gender 
approach.
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