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The article deals with the peculiarities of lyric and psychological prose by Ye. Hutsalo in the literature and critical 
reception of the last year decades. 
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The article deals with an attempt to supplement the history of the Ukrainian informal press («alternative press», 
«predicted self-publishing») in the period of Soviet system disintegration and independent Ukraine formation with 
the information of the newspaper «Ternove pole (The Thorny Field)» rst issues ( 1-11), which can be regarded 
as secret because of illegal publishing. This material is of great interest for research from the genre, problematic and 
thematic peculiarities point of view.
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CONTRIBUTION OF ENGLISH INTONATION INTO DISCOURSE
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It is not new that intonation is important in discourse, but to what extend its role is crucial we will make an attempt 
to consider. O’Connor and Arnold in their «Intonation of Colloquial English» [8], Cook, Brazil as well as other famous 
linguists said a lot on the considered matter. Traditionally, according to Roach, intonation has been described as having 
only two main functions: grammatical, and emotional or attitudinal [9]. Since there are more than those mentioned by 
Roach to highlight other will be useful in the research. Brazil claims that there is a «…need for stating the communicative 
value of intonation in terms of the projected contextual implications of the tone unit: only if we regard intonation as a 
«situation-creating» device, … can we give proper recognition to its ability to carry independent meanings» [2]. He also 
says that prominent syllables, like tones, are distributed on the basis of what context of interaction the speaker chooses 
to project. A summary statement is included about some views on attitudes conveyed by pitch direction which is actual 
intonation. Data on intonation patterns concentrating on pitch level are followed by the labels of emotional attitudes 
from phonetic literature. The aim of the research is to look in particular at six key functions of intonation – to express 
our attitude, to structure our messages to one another, to distinguish grammar patterns, to qualify the type of information 
to distribute accent among stressed words, to signal the listener the social status of the speaker and to focus attention on 
particular parts of what we are saying.

 A language is concerned primarily with the spoken word. First and foremost it is a spoken thing not a written 
one. Its appeal is to the ear not to the eye. Even, presently, there are some languages, which have no written script. 
The information one conveys to a listener by a spoken word is expressed by means of words, grammar and intonation. 
Language conveys very speci c information, such as how to get somewhere or what someone is doing. It can be also used 
beyond the exact meaning of the words to indicate how the speaker feels about what he is saying or how he personally 
feels at the moment. 


