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The article deals with an attempt to supplement the history of the Ukrainian informal press («alternative press», 
«predicted self-publishing») in the period of Soviet system disintegration and independent Ukraine formation with 
the information of the newspaper «Ternove pole (The Thorny Field)» rst issues ( 1-11), which can be regarded 
as secret because of illegal publishing. This material is of great interest for research from the genre, problematic and 
thematic peculiarities point of view.
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It is not new that intonation is important in discourse, but to what extend its role is crucial we will make an attempt 
to consider. O’Connor and Arnold in their «Intonation of Colloquial English» [8], Cook, Brazil as well as other famous 
linguists said a lot on the considered matter. Traditionally, according to Roach, intonation has been described as having 
only two main functions: grammatical, and emotional or attitudinal [9]. Since there are more than those mentioned by 
Roach to highlight other will be useful in the research. Brazil claims that there is a «…need for stating the communicative 
value of intonation in terms of the projected contextual implications of the tone unit: only if we regard intonation as a 
«situation-creating» device, … can we give proper recognition to its ability to carry independent meanings» [2]. He also 
says that prominent syllables, like tones, are distributed on the basis of what context of interaction the speaker chooses 
to project. A summary statement is included about some views on attitudes conveyed by pitch direction which is actual 
intonation. Data on intonation patterns concentrating on pitch level are followed by the labels of emotional attitudes 
from phonetic literature. The aim of the research is to look in particular at six key functions of intonation – to express 
our attitude, to structure our messages to one another, to distinguish grammar patterns, to qualify the type of information 
to distribute accent among stressed words, to signal the listener the social status of the speaker and to focus attention on 
particular parts of what we are saying.

 A language is concerned primarily with the spoken word. First and foremost it is a spoken thing not a written 
one. Its appeal is to the ear not to the eye. Even, presently, there are some languages, which have no written script. 
The information one conveys to a listener by a spoken word is expressed by means of words, grammar and intonation. 
Language conveys very speci c information, such as how to get somewhere or what someone is doing. It can be also used 
beyond the exact meaning of the words to indicate how the speaker feels about what he is saying or how he personally 
feels at the moment. 
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 Generally speaking, if English is not your rst language, this is where you start running into dif culty. Even if you 
pronounce each word clearly, if your intonation patterns are non-standard, your message will probably not be clear. Also, 
you will lose a great deal of information if you are listening for the actual words used. 

 What is intonation? Why do we need it? Intonation helps to create the music of a language. There are high notes and 
low notes and notes in the middle. If we did not have intonation our voice would be very at and it would be very strange. 
With intonation you can understand speaker’s feelings, attitudes, you can understand if the speaker asks you a question 
or if he/she has done speaking and it is your turn to say something. In short, intonation is necessary in communication. It 
is a part of communication. You need understanding so that people can communicate to you and you need to be able to 
communicate back to them. To prove it we will give you an example. On receiving a message in a written sequence of 
words like «You are so cute!» you will hardly understand if the speaker is sincere and really thinks you are smart or if the 
speaker laughs at you. Thus, controlling intonation you will be able to laugh with the native speakers but not be laughed 
at. Without intonation speech would be as though produced by a mechanical speech device. 

 Every language has its own intonation, or speech melody. Intonation helps to recognize the language that you hear 
in the same way as the melody of a song helps to recognize the song that you hear. If you change the melody of a song, 
your listener will have a hard time recognizing and understanding the song you are singing. 

 The same about intonation: if you speak English with Ukrainian intonation, your listener will have a problem 
understanding what you are saying. English intonation is very different from Ukrainian intonation. Both languages use 
falling and rising intonation, but they are not the same in English and Ukrainian. It’s very important not to bring your 
native intonation into English because intonation patterns from Ukrainian may convey a different meaning in English 
and cause misunderstanding and even produce an unfavorable impression of you. Besides, in languages like Ukrainian, 
Russian or Romanian intonation has less important function than in English. For instance, it is the element that marks the 
contrast between an interrogative sentence (a rising contour) and af rmative counterpart, e.g.:  ?  

. 
 Each language deals with expressing emotional ranges and contextually important things in different ways. Some 

languages such as French or other Romance languages, stress the end of a sentence and then use word order to indicate an 
important change. Because English has a fairly strictly xed word order, it is not an option to rearrange the words when 
you want to make a point about something. Other languages, such as Chinese, have a pitch change to differ words. Pitch is 
de ned by Cruttenden [4] as the relative height of speech sounds as perceived by a listener and is what we hear when we 
refer to a voice being «high» or «low». The varying pitch levels throughout an utterance form what we hear as intonation: 
the «falling» or «rising» of the voice. 

Intonation and paralinguistic vocal features perform at least six functions in spoken language. A controversial 
function frequently attributed to intonation is that of the question function, which is discussed in relation to the rising 
tone. The effect of intonation on commands is discussed in an attempt to de ne the question function and it is proven that 
in spite of the intonation, paralinguistic and sentential changes, the utterance will still have the force of a command. The 
deduction is that it is the constitutive conditions which determine the function of the utterance in a command. Applying 
this to questions, it is true that intonation, together with other paralinguistic features, can modify the force of an utterance 
to some extent, but it is the paralinguistic features which perform the most effective modi cation.

As it was already stated above intonation is crucial for communication. It is a largely unconscious mechanism of a 
complex aspect of pronunciation. It is very important to understand that intonation patterns themselves have meaning. 
One and the same word or phrase pronounced with different types of intonation will convey different meanings and will 
be understood differently, for example: No. – No? – No! Change of standard patterns of intonation also has meaning, for 
example, rising intonation makes a command more polite, more like a request. Intonation doesn’t exist in isolation and it 
performs several important functions in English. So it makes sense to approach it together with other factors and notions, 
such as, grammar, syntax, attitudes, context and society. Thus there are several functions of intonation. The main ones are 
grammatical, attitudinal, constitutive, discourse, accentual and sociolinguistic. Let’s consider each of them separately. 

The Grammatical function of intonation is in reinforcing grammar. In this case intonation is used to signal the 
syntactic or grammatical structure to the listener by placement of boundaries between phrases, clauses or sentences, for 
example:

She washed and fed the cat. // (The cat was washed and fed).
She washed / and fed the cat. // (She washed herself and then fed the cat). 
Another grammatical function of intonation is distinguishing between types of sentences (statements, questions, 

commands, requests, exclamations) and the choice of tone according to these communicative types of sentences, for 
example:

Special questions (Wh-questions) are distinguished with the falling intonation
General questions (Yes/No questions) are commonly formed with the rising intonation
Imperatives are pronounced with the falling intonation
Conditional sentences are pronounced with the rise on the rst clause and fall on the second
The Attitudinal function of intonation is carrying emotions of the speaker. It allows us to express emotions: nality, 

con dence, interest, surprise, doubt, joy, pain, irony, etc. This adds a special kind of «meaning» to spoken language. For 
example:
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Expressing surprise the speaker uses the rising intonation
Doubt: fall-rise
Sarcasm: rise-fall
Reassuring somebody the speaker uses the fall-rising intonation.
This can be developed on the example of the following paradigm where you can take part indicating a particular 

attitude imagining yourself as Miss Happy, Mr. Grumpy, Miss Frightened, Mr. Threat etc.:
«Come with me» she said smiling con dently.
«Come with me» he shouted angrily.
«Come with me» she said invitingly.
«Come with me» he ordered.
Depending on a character you pretend to be your intonation may be different though the grammatical structure of the 

utterance you pronounce is the same every time: “Come with me». 
The Constitutive function of intonation is in organizing sentences into intonation groups. In all languages speech is 

organized into stretches of sound continuum which have some internally cohesive grammatical structure. In English each 
such stretch is patterned intonationally around one dynamic pitch movement of the voice. Such intonationally organized 
stretch of speech that forms an intonation group may not coincide with a syntactically organized stretch of speech that 
forms a clause. Further information on it is in the chapter “Intonation Group».

The Discourse function of intonation is manifested in a type of information. If we are talking about something 
we think the listener already knows about or has experience of then we rise or fall-rise in our speech. In adequate 
communication these intonations are known as referring ones. If we think whatever we are talking about is new for the 
listener we fall in our speech. The falling intonation is known to be proclaiming in English.

 Look at the following utterances where speakers are talking about weekend plans:
If we can’t go to a disco why don’t we go anywhere to the country?
- Well, to the country… you see, my car is dead.
In “If we can’t go to a disco» the old information is»disco» so it takes the fall-rise or rising intonation patterns as well 

as in “well, to the country…» in the second utterance. In the second part of the rst utterance “to the country?» we use 
the falling intonation pattern as in English it is a proclaiming tone introducing a new idea. We use the same proclaiming 
English intonation in “my car is dead» as the information turned up in the course of conversation and it is really new for 
the second speaker. 

The Accentual function of intonation is to distribute accents among stressed syllables in order to emphasize what 
should be perceived as the most signi cant word. In this function intonation is used to clear out ambiguities as well, for 
example: 1) I have plans to leave. (I am planning to leave) 2) I have plans to leave. (I have some plans/diagrams/drawings 
to leave)

A good exercise to demonstrate the variety of meaning through the accentual function of intonation is to take a single 
sentence, try stressing each word in turn, and see the totally different meanings that come out.

He didn’t say you took his book. (He didn’t say you took his book, someone else said it).
He didn’t say you took his book. (That’s not true at all).
He didn’t say you took his book. (He only suggested the possibility).
He didn’t say you took his book. (He thinks someone else took it).
He didn’t say you took his book. (May be you just borrowed it).
He didn’t say you took his book. (May be you took anybody else’s book).
He didn’t say you took his book. (You may have taken his pen). 
The Sociolinguistic function of intonation is to give the clue to the listener a) where the speaker comes from, b) his/

her social level, c) sex, age, personality, d) individual features (idiosyncrasy). 
Studying intonation in relation to discourse makes us to conclude the speaker contributes much to comprehension 

using intonation. The outcome of the discourse depends whether another speaker is aware of the role intonation plays in 
English. So the most important conclusion we may draw of all these is intonation and stress are keys to understanding 
and being understood.
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The article proves crucial role of intonation for communication as any speech pattern has its own meaning 
depending on context. Different functions of intonation are viewed there. 
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