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Kam’ sneyv-Ilodinbcokuil hayionanonuil ynisepcumem imeni leana Ozicnka
CONTRIBUTION OF ENGLISH INTONATION INTO DISCOURSE

VY craTTi miATPUMYETHCS JyMKa PO BHUpIlIAIBHY POJIb IHTOHAII B aHTJIMCHKI MOBI, OCKUIBKM Ta caMa MOB-
JICHHEBA MOJICNTb MA€ CBOE BiJIMIHHE 3HAUCHHS, 3BAKAIOUM HA KOHTEKCT. Ma€e Miclie TaK0oK BHCBITIICHHS OCHOBHHX
(yHKIi# iHTOHAII].

Kuiouosi ciioBa: QyHkuis, MOBELb, CITyXad, €MOLisl, CIUIKYBaHHS, PO3yMiHHS.

It is not new that intonation is important in discourse, but to what extend its role is crucial we will make an attempt
to consider. O’Connor and Arnold in their «Intonation of Colloquial English» [8], Cook, Brazil as well as other famous
linguists said a lot on the considered matter. Traditionally, according to Roach, intonation has been described as having
only two main functions: grammatical, and emotional or attitudinal [9]. Since there are more than those mentioned by
Roach to highlight other will be useful in the research. Brazil claims that there is a «...need for stating the communicative
value of intonation in terms of the projected contextual implications of the tone unit: only if we regard intonation as a
«situation-creating» device, ... can we give proper recognition to its ability to carry independent meanings» [2]. He also
says that prominent syllables, like tones, are distributed on the basis of what context of interaction the speaker chooses
to project. A summary statement is included about some views on attitudes conveyed by pitch direction which is actual
intonation. Data on intonation patterns concentrating on pitch level are followed by the labels of emotional attitudes
from phonetic literature. The aim of the research is to look in particular at six key functions of intonation — to express
our attitude, to structure our messages to one another, to distinguish grammar patterns, to qualify the type of information
to distribute accent among stressed words, to signal the listener the social status of the speaker and to focus attention on
particular parts of what we are saying.

A language is concerned primarily with the spoken word. First and foremost it is a spoken thing not a written
one. Its appeal is to the ear not to the eye. Even, presently, there are some languages, which have no written script.
The information one conveys to a listener by a spoken word is expressed by means of words, grammar and intonation.
Language conveys very specific information, such as how to get somewhere or what someone is doing. It can be also used
beyond the exact meaning of the words to indicate how the speaker feels about what he is saying or how he personally
feels at the moment.
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Generally speaking, if English is not your first language, this is where you start running into difficulty. Even if you
pronounce each word clearly, if your intonation patterns are non-standard, your message will probably not be clear. Also,
you will lose a great deal of information if you are listening for the actual words used.

What is intonation? Why do we need it? Intonation helps to create the music of a language. There are high notes and
low notes and notes in the middle. If we did not have intonation our voice would be very flat and it would be very strange.
With intonation you can understand speaker’s feelings, attitudes, you can understand if the speaker asks you a question
or if he/she has done speaking and it is your turn to say something. In short, intonation is necessary in communication. It
is a part of communication. You need understanding so that people can communicate to you and you need to be able to
communicate back to them. To prove it we will give you an example. On receiving a message in a written sequence of
words like «You are so cute!» you will hardly understand if the speaker is sincere and really thinks you are smart or if the
speaker laughs at you. Thus, controlling intonation you will be able to laugh with the native speakers but not be laughed
at. Without intonation speech would be as though produced by a mechanical speech device.

Every language has its own intonation, or speech melody. Intonation helps to recognize the language that you hear
in the same way as the melody of a song helps to recognize the song that you hear. If you change the melody of a song,
your listener will have a hard time recognizing and understanding the song you are singing.

The same about intonation: if you speak English with Ukrainian intonation, your listener will have a problem
understanding what you are saying. English intonation is very different from Ukrainian intonation. Both languages use
falling and rising intonation, but they are not the same in English and Ukrainian. It’s very important not to bring your
native intonation into English because intonation patterns from Ukrainian may convey a different meaning in English
and cause misunderstanding and even produce an unfavorable impression of you. Besides, in languages like Ukrainian,
Russian or Romanian intonation has less important function than in English. For instance, it is the element that marks the
contrast between an interrogative sentence (a rising contour) and affirmative counterpart, e.g.: Bona po3mosisie? Bona
PO3MOBIISE.

Each language deals with expressing emotional ranges and contextually important things in different ways. Some
languages such as French or other Romance languages, stress the end of a sentence and then use word order to indicate an
important change. Because English has a fairly strictly fixed word order, it is not an option to rearrange the words when
you want to make a point about something. Other languages, such as Chinese, have a pitch change to differ words. Pitch is
defined by Cruttenden [4] as the relative height of speech sounds as perceived by a listener and is what we hear when we
refer to a voice being «high» or «low». The varying pitch levels throughout an utterance form what we hear as intonation:
the «falling» or «rising» of the voice.

Intonation and paralinguistic vocal features perform at least six functions in spoken language. A controversial
function frequently attributed to intonation is that of the question function, which is discussed in relation to the rising
tone. The effect of intonation on commands is discussed in an attempt to define the question function and it is proven that
in spite of the intonation, paralinguistic and sentential changes, the utterance will still have the force of a command. The
deduction is that it is the constitutive conditions which determine the function of the utterance in a command. Applying
this to questions, it is true that intonation, together with other paralinguistic features, can modify the force of an utterance
to some extent, but it is the paralinguistic features which perform the most effective modification.

As it was already stated above intonation is crucial for communication. It is a largely unconscious mechanism of a
complex aspect of pronunciation. It is very important to understand that intonation patterns themselves have meaning.
One and the same word or phrase pronounced with different types of intonation will convey different meanings and will
be understood differently, for example: No. — No? — No! Change of standard patterns of intonation also has meaning, for
example, rising intonation makes a command more polite, more like a request. Intonation doesn’t exist in isolation and it
performs several important functions in English. So it makes sense to approach it together with other factors and notions,
such as, grammar, syntax, attitudes, context and society. Thus there are several functions of intonation. The main ones are
grammatical, attitudinal, constitutive, discourse, accentual and sociolinguistic. Let’s consider each of them separately.

The Grammatical function of intonation is in reinforcing grammar. In this case intonation is used to signal the
syntactic or grammatical structure to the listener by placement of boundaries between phrases, clauses or sentences, for
example:

She washed and fed the cat. / (The cat was washed and fed).

She washed / and fed the cat. // (She washed herself and then fed the cat).

Another grammatical function of intonation is distinguishing between types of sentences (statements, questions,
commands, requests, exclamations) and the choice of tone according to these communicative types of sentences, for
example:

Special questions (Wh-questions) are distinguished with the falling intonation

General questions (Yes/No questions) are commonly formed with the rising intonation

Imperatives are pronounced with the falling intonation

Conditional sentences are pronounced with the rise on the first clause and fall on the second

The Attitudinal function of intonation is carrying emotions of the speaker. It allows us to express emotions: finality,
confidence, interest, surprise, doubt, joy, pain, irony, etc. This adds a special kind of «meaning» to spoken language. For
example:
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Expressing surprise the speaker uses the rising intonation

Doubt: fall-rise

Sarcasm: rise-fall

Reassuring somebody the speaker uses the fall-rising intonation.

This can be developed on the example of the following paradigm where you can take part indicating a particular
attitude imagining yourself as Miss Happy, Mr. Grumpy, Miss Frightened, Mr. Threat etc.:

«Come with me» she said smiling confidently.

«Come with me» he shouted angrily.

«Come with me» she said invitingly.

«Come with me» he ordered.

Depending on a character you pretend to be your intonation may be different though the grammatical structure of the
utterance you pronounce is the same every time: “Come with me».

The Constitutive function of intonation is in organizing sentences into intonation groups. In all languages speech is
organized into stretches of sound continuum which have some internally cohesive grammatical structure. In English each
such stretch is patterned intonationally around one dynamic pitch movement of the voice. Such intonationally organized
stretch of speech that forms an intonation group may not coincide with a syntactically organized stretch of speech that
forms a clause. Further information on it is in the chapter “Intonation Group».

The Discourse function of intonation is manifested in a type of information. If we are talking about something
we think the listener already knows about or has experience of then we rise or fall-rise in our speech. In adequate
communication these intonations are known as referring ones. If we think whatever we are talking about is new for the
listener we fall in our speech. The falling intonation is known to be proclaiming in English.

Look at the following utterances where speakers are talking about weekend plans:

If we can’t go to a disco why don’t we go anywhere to the country?

- Well, to the country... you see, my car is dead.

In “If we can’t go to a disco» the old information is»disco» so it takes the fall-rise or rising intonation patterns as well
as in “well, to the country...» in the second utterance. In the second part of the first utterance “to the country?» we use
the falling intonation pattern as in English it is a proclaiming tone introducing a new idea. We use the same proclaiming
English intonation in “my car is dead» as the information turned up in the course of conversation and it is really new for
the second speaker.

The Accentual function of intonation is to distribute accents among stressed syllables in order to emphasize what
should be perceived as the most significant word. In this function intonation is used to clear out ambiguities as well, for
example: 1) | have plans to leave. (I am planning to leave) 2) | have plans to leave. (I have some plans/diagrams/drawings
to leave)

A good exercise to demonstrate the variety of meaning through the accentual function of intonation is to take a single
sentence, try stressing each word in turn, and see the totally different meanings that come out.

He didn’t say you took his book. (He didn’t say you took his book, someone else said it).

He didn’t say you took his book. (That’s not true at all).

He didn’t say you took his book. (He only suggested the possibility).

He didn’t say you took his book. (He thinks someone else took it).

He didn’t say you took his book. (May be you just borrowed it).

He didn’t say you took his book. (May be you took anybody else’s book).

He didn’t say you took his book. (You may have taken his pen).

The Sociolinguistic function of intonation is to give the clue to the listener a) where the speaker comes from, b) his/
her social level, ¢) sex, age, personality, d) individual features (idiosyncrasy).

Studying intonation in relation to discourse makes us to conclude the speaker contributes much to comprehension
using intonation. The outcome of the discourse depends whether another speaker is aware of the role intonation plays in
English. So the most important conclusion we may draw of all these is intonation and stress are keys to understanding
and being understood.
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The article proves crucial role of intonation for communication as any speech pattern has its own meaning
depending on context. Different functions of intonation are viewed there.
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B. I1. Kanapcbka

Kam’ sneyv-Ilodinbcokuil nayionanohuil ynisepcumem imeni leana Ozicnka
CHUHTE3 JKUBOIIUCY M MY3UKH Y 3BIPIII EMMM AHJIEBCHKOI «<MYTAHTH»

CraTTs NpUCBSYEHA TUTAHHIO CUHTE3Y KUBOIKCY i My3UKHU Y HOBiH 30ipui EMmu AnnieBcbkoi «MyTanTH», 1o
MPOJOBIKYE PO3BUTOK EKCIIEPHUMEHTAIBHO-1HTEIEKTYaIbHOI0 HAIPSIMY, BIACTHBOTO MoNepeaHim 30ipkam. [loBeneHo,
10 aBTOPKA CTBOPIOE BIIACHUHA Mi()OTIOSTHYHHHN CBIT 13 CHMBOJIAMH, KOJAMH BiJIIOBIIHO JI0 CBOET HEOPAMHAPHOT (aH-
Tasii.

Kuwuogi ciioBa: XyIoHIil CHHTE3, )KHBOIKC, My3HKa, MiQOMOCTHKA, IHTEPCEMIOTHKA.

MOoXITUBICTh B3a€MOBIUIUBY OOPa3HUX CHCTEM CIOBECHOTO, My3HUYHOTO, 00pPa30TBOPYOr0 MUCTENTB BiA3HAUCHA HE
JIUIIIE JIITEpaTypo3HABILIMH, a i dimocodamu, xygpoxxaukamu. Tak, [erens y cBoiil «EcTeTHiii» mucas mpo 30JMKEeHHS
JKMBOIIUCY, MY3UKH ¥ CKyJbITYpH: «Maris BiIOJINCKIB 3pEIITOI0 MOKE HAOYTH HACTLIBKU MEPEBAKAIOUOr0 3HAYCHHS,
1110 TIOpYY 13 HElo repecTane OyTH LiKaBUM 3MiCT 300payKeHb, 1 THM CaMUM >KUBOIIMC Yy YUCTOMY apoMaTi Ta 4apiBIMBOCTI
CBOIX TOHIB, y IXHI{ IPOTHIISKHOCTI, B3AEMOTIPOHUKHEHHI 1 TAPMOHI{ MTOYNHAE TAKIM YHHOM HAOIMKATUCS IO TIPUHITH-
miB xkuBomucy» [3, c. 244].

CuHTE3 MUCTEITB € OPTaHIYHOIO CIIOIYKOIO, XYA0KHIM LIINM, IO IPEeJCTaBIIsie cOO0I0 HOBE XYI0KHE SIBUILIE 1 MA€E
caMoCTiliHy IiHHICTb. [Ipo0eMy CHHTE3y MUCTENTB aKTyalbHi B MEPEXiJHI €MOXH, OCOOIMBO 1€ TIOMITHO 3 MOYaTKOM
XX cromiTTs, Ha MO 3BepHYTH yBary B. bprocos, I1. ®xopentiiicekuii, B. Kannincekuii, O. Ckpsa6in, M. AnmatoB Ta
inmn. Tak, M. AnnaroB 1aB BU3HAUEHHSI CHHTE3Y SIK CKJIQJIHOTO CITIBBIJIHOLICHHS, 3aCHOBAHOI'O Ha MPOTHPIvYi, 10 B
0CTaTOYHOMY ITiJICYMKY CKJIaIa€ThCSI B HOBY €THICTh. He citijf 3a0yBaTH, 1110 KOKHE MUCTEIITBO MA€ CBO1 3aB/IaHHSI. .. CBIl
CBIT, CBIli TPOCTIp, CBOE CITIBBIHOIICHHS MK pedamu» [1, c. 22].

IIpo6eMa CHHTe3y MUCTENTB B YKpaiHChKiil iTepatypi He HoBa. Ii po3po6msmu 1. XKonani, O. Acrad’es, B. ITpo-
canoBa, M. Iruarenko, /[. HanuBaiiko Ta ixmi Bueni. Ha cyyacHomy erami Bipa IIpocanoBa 3Beprae yBary Ha mepe-
KOyBaHHS 3aC001B OJTHOTO BUJIY MUCTEITBA 1HIIUM y TBOPYOCTI TAKUX YKpPATHCHKUX MHCbMEHHUKIB sk ['. Ma3zypeHko,
€. Mananrk, JI. Mocenas. A oce Ipuna XozaHni chokycyBana cBoro yBary Ha iHTepceMioTHIl B TBopax Bipu BoBk Ta
Emvu AnpieBchkoi. CHHTE3 MUCTEUTB BOHA PO3IJISIIAE SIK HAWBUILUK MPOSIB iHTEPCeMiOTHYHOCTI. «OIHUM i3 TIPOSIBIB
IHTEPCEeMIOTHYHOCTI € CHHTE3 MHUCTEITB, a/DKE IMOE€JHAHHS Pi3HUX BTOPHHHUX MOJICTIOIOYNX CHCTEM B €IMHE IIiye TIe-
pendavae mepekoTyBaHHs 3HAKIB OIHIET CHCTEMH Ha 3HaKH iHIIOI. [IpHu boMy mepepbadaeThes He MPOCTO THTEpPCEeMio-
TUYHUI epekiiax o0pa3iB OHOIO BUIY MHCTCITBA Ha 00pa3H IHIIOTO, alie 1 IXHE OpraHiyHe, TApPMOHIWHE TOETHAHHS B
OJTHE IIiJIe CIUTBHUM 1ICHHNM 3ayMOM, III0 CTBOPIOE TIEPEITyMOBH 1 JUIA CTHJIICTUYHOI €JHOCTI. ToMy, Ha HaIly TyMKy,
CHHTE3 PI3HUX BTOPHUHHHUX MOJICIIOIOUMX CHCTEM — HaWBUIMHN MPOSB IHTEPCEMIOTUYHOCTI, SIKUH 3aCIyTOBYE OKPEMOTO
posrisimy» [4, c. 38].

IIpeamMeToM HAIIOTO AOCJII/IKEHHS € CHHTE3 )KUBOIINCY Il My3HKH y COHETax, skl BBilinum 1o 30ipku EMMu AHmi-
€BCcbKOT «MyTaHTH». B3aeMONIPOHUKHEHHS [IUX BU/IiB MUCTEITB ITPOCTEKYETHCS IOCUTh 9acTo y ii TBopax. Taky ocobmnn-
BICTh MOKHA MOSICHUTH 3aXOIUICHHM oeTecH xuBorucoM (B ii kosekiii Haniuyerbes 9000 KapTHH CIOPpealicCTHYHOTO
HAMPsIMY) Ta MY3HKOIO.

MauroHok i cioBo EMMa AHJiEBChKA TIOEIHYE TOCHTh 9acTo, SKIIO HE 3aBXIu. «Mo€e MaJSPCTBO ... — CBOEPITHUI
pizHoBH/ noesii. Ckaky Oinbliie, 11e Ta cama Mmoe3isi, alle BUpaKeHa iHIUMHU 3acobamu» [6, ¢. 123]. CBoe ManoBaHHsS
BOHA ONHKCYE SIK IeBHUH crnocid meauTanii. CrierudiyHuM XyI05KHIM NPUHOMOM AHJIIEBCHKOI € TIOBTOPHE HAKJIaJaHHS
(hapOu Ha CBO MOJIOTHA 10 IBAALATH 1T ITH pa3iB. TakuM YWHOM BOHA CTBOPIOE €EKT pyXOoMHuX (hapO, KOIH TUBHTHCS
Ha KapTHHHU i1 PI3HUMHU KyTaMH 30pY.

Jlesiki 3 TBOPIB MMCHMEHHHMII MalOTh CTOCYHOK JI0 11 KapTHH, Hanpukiaz, y «Kasui npo ABoX MajblLiB» pO3Ka3yeThCs
PO /1Ba HEBUAMMI TMajblli Ha PYIl, AKi TBOPATH HaiOinbIre. UnMano nmepcoHaxiB KapTHH AHJIEBCHKOI MAlOTh TTOHAT
II'ATh NANIBIIB Ha pykKax. [IpuKkiagom moegHaHHs Moe3ii Ta MansipceTsa € 11 anpoom «MoBa cHy = cermeHTH». L5t 36ipka
CKJIQJIA€THCS 3 A0CTPAKTHUX KApPTHH 3 HAIMCAMU-BIPIIAMH, SIKi ACOIIIOIOTHCS 3 300paKEHHSMHU 1 yTBOPIOIOTH Pa30M OJIHE
mife.

Yuraty coHeTH I1i€l 30ipKH HE TIPOCTO, a i TaK TPAKTYBaHHS KapTHH y Hil € CKIAJHUM 1 HEOJHO3HAYHUM, 00 MOBa
We mpo BHYTpIMIHIH cBIT aBTOopa. YoMy )k «MyTanTi»? Pid y TOMy, [0 MyTaHTH — Mi(oIOTi4HAN 00pa3 Ta apXeTUI
Cy4acHOI KyJIbTypH, 10 IIUPOKO BUKOPUCTOBYETHCS B Cy4aCHOMY MHUCTELTBI. MyTaHTH Jiy’Ke HIMPOKO BUKOPHCTOBY-
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