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The author investigates psychological games as imitation of life in the plots of modern Ukrainian dramaturgy, 
analyzes it in the context of national culture as simulacrum (wish of something real). The article scrutinizes plays V. 
Dibrova «Glove»,T. Ivaschenko «Empty trash», N. Vorozhbyt «&&&&Dream in Oliv’e salad».

Key words: plot, psychological game, simulacrum, lie.
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