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Hoven H. Heinrich Bölls «Briefe aus dem Krieg» // H. Hoven literaturkritik.de Nr. 6, Juni 2003 Literaturgeschichte16. 

The article focuses on the analysis of novels by L. Mnjachko, O. Gonchar and H. Boll. Their works are interpreted 
inseparatly linked with anti-war world movement. On the background of their personal experience and history 
writers represent appropriateness of human being, idea, moral and philosophers sense of that epoch. They re ect in 
their antimilitary novels events of the stormy periods of humankind history, human consciousness, formation of her 
convictions and indi cation.
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The article deals with some features of V.Blakytnyi’s modernism in combination with neoromantyzm, symbolism, 
impressionism, psychological, revolutionary romanticism, analytical rational comprehension of the epoch by 
investigating the image of lyrical, laconic, fragmentary syntax, dynamic, con icting and mostly dialogical deployment 
of the lyrical themes of struggle opposite emotions, commitment to the images and epithets, speci c metaphorical 
de nitions.

Key words: the image, modernism, symbolism, impressionism, art methods, laconic, the dynamics.
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