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In the article the genre-compositional speci c of the novel «Dim na hori» with taking into consideration of 
mythological part of Veleriy Shevchuk’s prose is studied. It is proved that «Dim na hori» is an example of multilayer 
text, integrity of which is provided mythological conception of cyclic time.

Key words: usage of myths, genre ambivalence, novel as a short story, mythological unit, cyclic time.
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In the article, the features of psycho-analytical re ection, developed in a new narrative by M.Matios. Poetics 
of this work is analyzed in the perspective of features of female writing, «social interior» and sacral Christian text 
interaction.
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