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O.P. Eprouroea

HAYKA 9K CNOCIB BTEMI B, AINCHOCTI Y “KOPABJ1I AYPHIB”
r. HOPMIHTOHA

Cmamma npucéavena 00caAi0HeHHI0 3MALb08aH020 Y pomani I'.Hopminmona “Kopabeav dyprig”
o6pa3y Buenozo, axuil, 6i0KUHYy8WU nocmyiamu mpaduyiilHoi Xpucmuancvkol mopaii, npazue He
CMIiAbKU Ni3HAHHA, CKIAbKU 602100apo6arnhs Had ceimom. Biavur mozo, Buenuil y xydoxcnvomy ceimi
HopminmoHa nocmae ax 00un i3 npedcmagrnukie I'iynomu.

Knrwouosi cnoea: nocmmodeprism, Hayka, 64eHi, HaOA0OURA, Pinocodis, perizisa, cxoracmuka,
Mmomue nabipunmy, Aimoma, CUME0L.

Hayxka, sxa B HoBuii uac BuCcyHyJIacs Ha POJIb IIPOBiIHOTO UNHHNKA KYJIbTYPU, IPOAEMOHCTPYBaJIa
y XX cT. He JuIlle KAPKOJOMHI 3JIeTH JIOACHLKOTO PO3YyMYy, a i MPUKJIAAN MOpPaJbHOI mAerpazgaiii ta
CIIPaByKHBOTO po3aogHeHHA. [[4 TemMa 3gaBHA mouyasa aKTUBHO PO3POOIATHCA 3aXiJHOEBPOIIEMCHhKUMU
JiTepaTypaMu, 30KpeMa aHTJIiChKOI0 — JO0BOJI mpuragatu imeHna Epasma Porrepgamcskoro, I'noTe a60o
Ceijra. I'. HopMiHTOH, ACKpPABUM NMpeACTABHUK CYYaCHOTO AHTJIiMCHKOTO MOCTMOAEPHiZMYy, He
3aJIMIINBCS OCTOPOHD I[i€i MpobJeMu.

ITpu nboMy ciif 3a3HAUNUTH, IO TPAaKTOBKa Buenoro B pomaHi “Kopabens nypHiB” He CTiIbKU
IPOTHUCTOITh KJIACUUHII TpaguIlii, CKiIbKHY AeIlo HeouiKyBaHO PO3BUBAE I MOTJINOJIIOE i, 10 BUMAarae
KOHKPETHOTO aHaJi3y.
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Caing BimsHauumTu Ty 00CTaBUHY, 1[0, Ionpu ryuny penyraiito I'. HopminTona ak “sonororo
XJIOMMYMKA CYyYacHOTO IIOCTMOAEepHisMy”, HayKOBOI JiTepaTypu, HOMY IIPUCBAUYEHOI, KaTacTpodiuHo
obMmasb. JloBoOJIi cKasaTu, IO HA OAaTbKiBIMHI MMCbMEeHHUKAa HAAPYKOBAHO Xiba KiJbka mOOisKHMX
KOMILIiMEeHTapHUX pereHsiii. A B mocTpagAHCEKOMY JiTepaTyposHaBuoMy mpoctopi “Kopabesnsb nypHiB”
npoaHaJjisdoBano Jumie y crarti H. BoukapboBoi, siKa MiCcTUTH cIIOCTepesKeHHS HaJl eBOJIOIiei0
ex(pacucy y eBpoIeiicbKill KyJIbTYypi Ta IIpoABaM ioro y ibomMmy pomati HopmiHToHA B pisHUX PYHKITIAX
— XPOHOTOITIUHiN, MapoaifiHiil, CIOMKETHIl TOI0; IPU IILOMY AOCIiTHUILA 30CepeasKeHa BUKJIOUHO Ha
napaJienax 1o Jirii Bocx-HopwminToH [1, 81-82].

¥ Toi1 camo uac xymo:kHiI BupinmienHa HopmiHToHa, cKIagHI I HacUYeHi He CTIIbKY NMpParHeHHIM
IO CTBOPEHHS 3araJlkOBOT0 CUMYJAKPY, CKiJIbKU IOCTPUM, I'POTECKOBUM OCMUCJEHHAM TYIUKiB
€BPOIEHChKOI KYJIbTYpPH, 3aCJAYTOBYIOTh Ha CepHO3HY yBary JiTeparyposHaBld. Tak, psanx mocrareil 3
“Kopabsia aypHiB” € BUTOHUEHMMU BapiaHTaMu aBTOPChKOI MacKu, AKa aKTHUBHO AedopMye
TPaIUIiiTH }KaHD, PO3UMHAIOUH HOTO B iHTepTeKcTyansaoMy o (I, @okkema). Y ocobuBo mikasmit
B aCIEeKTi KpU3¥ aBTOPUTETY HayKu obpas BueHoro, mobymoBaHUi B JKMBOMY Aiajio3i 3 mocTepe-
HECAaHCHUMH IIMChMEHHUKAaMU, 110 IPUAIIAIN IIbOMY IIUTAHHIO OCOOJIUBY yBary.

Mawuigecrom HoBoro uacy cras 3akjJauk Kammnanennu, 3BepuHenuii go Iliko genna Mipanmosa:
3ayqumuTu 6i6aioTeKu Ta cupaMyBaTHu Oo cBity sKary mii [3, 71]. Ock i B C. Bpanra B itoro “Kopa6ui
IYPHiIB” ofuH 3 po3aisniB HasuBaeThbeA “IIpo HemoTPiOHI KHUTK”, B AKOMY PO3IIOBiIh BeIETHCS PO AYPHA-
6ibriohisna, Tr00MTENA KHUT, 1110 Ha3b6upaB BAOMA BeJUUE3HY iX KiJIbKicThb, aje i He 30upaBcsa YUTATH,
BUBUMBIIN, AK MaBIia, JIXIIIE IIapy CJIiB JaTuHOIO [2, 37—38].

Y Hosuit uac Buenwuit mnabyBae, 3aBIIKU KJIacUuHill inTepmnpertaliii I'boTe, puc mokTopa Paycra,
SAKUH rofieH MPOoJaTH AYIIY CAMOMY AUSABOJIY 3a SHAHHA 3aKOHIB IPUPOAU, AKE Na€ BJIALy Hal CBiTOM.
ITe nae mpusig O. IllnmeHrJepy BU3HAUUTHU ICUXOJOTIiUHUI CTEPEOTUI 3aXiHOTO €BpOIeH I
micaspeHecaHCcHOI no6u aK “daycroBy mymry” [8, 156-159].

VYTiMm BiKe Ha MOYATKY ITiTHECEHHA aBTOPUTETY HAyKU, Ka caMa codi Tsa:Kie, — B emoxy PeHecancy —
CKJIANAETHCSA ipOHIUHE CTaBJIeHHS M0 mmocTaTi MyapeIisd, AKUM cTaBUTH cebe Hal CBiTOM i HaJ MOpaJIio.
V:xe B “IToxBanbHOMY cyoBi I'mynoTi” Epasma PorTepraMchKOTO 3aTaBPOBAHO AK CIPaBKHIX 6€3yMIIiB
yHiBepcuTeTchbKUX mpodecopiB, AKi KUBYTh B aTMochepi Takoi cobi “rpu y 6icep”. HagiTs Te, 110
rymanict Epasm miauB TyT y cepegHLOBIUHY TEOJIOTIUHY CXOJACTUKY, He 3aThMapIloe Tieli o6cTaBuHU,
IIT0 B 3aXiAHOEBPOIENCHKOMY CYCIiJILCTBI Ha3piBae CKeITHUUHE CTaBJCHHA M0 “UMCTOrO po3ymy”’, i
HemapeMuo y Epasma I'mymora BuUroJiomye cCBOIO IIPOMOBY 3a BciMa mpaBuJIaMU TOAIiMIHBOI
YHiBEPCUTETCHKOI PUTOPUKU 3 IpodecopchKoi Kadeapu. 3BiCHO, TYT IPUCYTHS, MOPYY 3 KPUTUKOIO
CXOJIACTUYHOTO MUCJIEHHA, H iHepIlid YMCTO cepeJHbOBIYHOTO 3aCyI)KEeHHA PO3YMOBOI TOPAOBUTOCTI,
3apo3yMijocTi # AyXOBHOTO caMo3BaHcTBa. Ajyie B mijomy EpasmoBi Bmamocs BTiauTm TyT
3araJIbHOHAPOAHY ¥ 3araJibHOJIIOACHKY II€PECTOPOTY IITOA0 OCOOMCTOCTi, AKa MOYyBaEThCA “HaJ-
JIIOMHOIO” i 3HEBayKae MyAPIiCTh IIPOCTOTO CEPILA.

ITeit KoMILIEKC, TEHETUYHO OB’ A3aHUI 3 apxeTunoM Myapers, BpaxoBano HopMmiHTOHOM, ¥ AKOTO
CBOEDiTHUM, ajie He3aIllePeUHUM IIONEPEeTHUKOM CyJacHOTO BUEHOTO i B3araji “BibHOAYMIA” BUCTYIIAE
Monax, ofHa 3 KJIIOUOBUX IIOCTaTell cepeJHbOBIUHOI KyJbTYPH, I XapaKTepHO, 10 BiH TpaKTOBaHUM
BimBepTo ipoHiuHO: “Our second votarist, the MONK, is a man of great learning. The author of thirteen
theological tracts is, by his own admission, a cerebral Atlas, sustaining the Heavens by mental heft.
Although a keen neologist, he also serves as sanctuary for obscure and arcane worlds. Like an academic
St Francis, he protects frail and endangered language, giving glottal Greekisms a place of safety in
his mind. Astronomer, chemist, fabulist and physician, no School of Thought is closed to him. His
mind is antiheliotropic, straining not for the sunlight but for the shadowy recesses of understanding.
Currently he is preoccupied with a desire to enclose the human condition within mathematical
formulae. Already he has found the Scatological Parabola. (As one grows from wet-bed to bed-pot,
the parabola reachesits apogee, only to fall off in clumsy, accident-prone old age.) Other graphs include
a Rhombus of Appetite, Octahedrons of Doubt and Faith, and an Acute Ellipse of Speech. His Sexual
Trapezoid remains purely theoretical” [9, 6-7].

3a3HAUYUBINY IPUHATIAHO, ITI0 3 MOTJIALY IICUXiaTpa HEOJIOTi3MH € CBiOIITBOM Xa¥l TMMYacOBOTO,
(byHKIiOHAJBHOTO, ajle yce K TaKU po3Jjany ICUXiKM, BKakeMo i Ha Te, IJ0 HOpMiHTOHOBUY MoHax €,
AK Ile He ImapaJoKcaJibHO, y IIOBHi#N BigmoBigHOCTi M0 peanabHOi icTopii (dimocodii, nyxoBHUM
IpapofuTesjieM CydYacHOTI'O BiJIbHOLYMCTBA, OCKiJIbKU IITKOJIOIO JOTiYHOTO PO3YMYBaHHSA €BPOIENIa
BHUCTYHOMJIA, Oe33alepedyHo, cepeJHbOBiUHA YHiBepcuTeTCchKa cxoyactuka [5, 389]: “Perhaps the Monk
might approve of the last actor in this strange eventless Comedy? The SWIMMER is an avowed foe to
material vanity. Having renounced worldly ways, he occupies himself with Speculations” [9, 7].

Tomy 06pas BUeHOTO, AKWH, BIAIKMHYBIIY IOCTYJIATH TPASUIIiTHOI XPUCTUAHCHLKOI MOpaJIi, mparse
He CTiJIbKY MIi3HAHHSA, CKiJILKM BOJIOZAaPIOBAHHA Had CBIiTOM i HaBiTh mepepoOKU HOT0 3a BIACHUM
0a'KaHHAM, yce 'K TaKU M'eHEeTUYHO MTOB‘sI3aHUM 3i CBOIMM cepeIHHOBIUHMMY IpeATeUYaMU. Y HOBIH iKe
aHTJIiHACHKi# JiTepaTypi, AKa po3BUBaJacA IKPa3 Y KOHTEKCTi 3pOCTaHHS aBTOPUTETY HayKHu (POJb
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Amnrmaii y cTaHOBJIEHHI CyYacHOT0 HAYKOBOTO 3HAHHS He BUMarae KoOMeHTapiB), el o6pas cTae B IOBHOMY
Po3yMiHHI cJ0Ba OJHUM 3 KJIouoBUX. [locTaTHBO BKasaTu Ha ocTpiB JlanmyTy, amanboBanuii CBidrom,
AKUN HaceJIeHUH NUBAKYBATUMMU BUEHMMU-MapriHajaMu, 0e3MOPAIHUMU Yy 3BUUAHHUX KUTTEBUX
CUTYyaIlifdX, AKi, TUM He MEHIII, IOYyBaIOTHCA HA CBOEMY JIETIOUOMY OCTPOBIi rocrogapsaMu HaJ MicTaMu
i cesaMu, JKUTeJI AKUX IIUX BUYEHUX YTPUMYIOTH i TOAYIOTH, a IIPOTE KUTTAM iXHIM JIaTyTAHU
MaHiNyJ 0I0TH a0COMIOTHO TupaHiuHo. Ileil o6pas cKkaaBcd, AK He IUBHO, B 100y IIpocBiTHUIITBA, KON
Bipa B HayKy Ta Ii Heocs)KHI MOKIUBOCTI Habys1a goci HeuyBaHoro maciirtady. IIpoTe 3q0poBuit TIy3
Ceidra-caTupuka He IigmaBcs Ha TilTHO3 HOBUX IIPETEHIEHTIB HAa NYXOBHY AOMiHAIIil0 y CYCIIiJIbCTRI,
SAKi Ipardyjay BUTiCHUTY TPAAUIiTHO aBTOPUTETHY PeJIiriio 3 cycIiJbHOI cBijomMocCTi 1 mocicTu i1 Micite,
CTBOPUBIIIY TaKy c00i “peJiriio posymy”. 3Bifcu 6Gepe cBiii moUYaTOK poMaH-aHTUYTOIIi A, TeMa 3JI0BiCHOTO
BYEHOTO, 3JaTHOTO 3HUIIIUTHU CBiT TOIIO.

Y HopwmiHnToHa, AKU# BiKe y mepimoMy cBoemy pomani “Kopabeab nypHiB” mpumiise ocobJuBy
yBary came BueHomy, BUpPasHO CIIOCTepiraeTbcsa AKpas po3podKa Tpanuiliii Epasma PoTTepmamMcsKoro,
Bpanzara ta Cipra: Buenunii mapagoKcaabHO i OMHO3HAUHO IIOCTAE B 10T0 XYA0KHBOMY CBiTi IK OJUH 3
npencraBHUKiB 'mymotu. OiHOYHO-TJIYMJINBUM CUTHAJIOM PEe3yJbTATiB MypaIllInHOTOo TPyny Posymy
BucTymae B:ke B “Kopabai nypuis” Tta “Komposoriuua Ilapa6oaa”, sKy BUBOOUTL ¥ CBOEMY MUCJIEHHI
MoHax, i Ile HigcUII0ETHCA CAaPKACTUUYHOO “HpUMIiTKOI0 mepekgamaua”: “Komposgoruuyeckuini —
OTHOCAIIUNCA K M3YyUYEHUIO SKCKPeMeHTOB. Korza ueJoBeK mepecTaeT UCIPAKHATHCA B MEJEHKU U
IepecaskuBaeTCA Ha TOPIIOK, IapaboJjia JOCTUraeT MNKAa U JaJIbIIe UAET yiKe 0 HUCXOAAIIEH — 10 caMoit
CTapoCTH, KOT/Ia UeJIOBEK B CBOEH HEMOIIM HaUMHAET XOAUTh ok cebsa. — [Ipumeu. mep.” [6, 14]. MoTtus
THUTTS, PO3KJAAY Ta JabipMHTY 3 UMCJIEHHUMU TJIYXUMU KyTaMHu, 3a AKUI Maii’ke HeMOKJINBO
BUPBATUCS, HACKPi3h IPOHMUBYE PO3AiJ MepIIOr0o POMaHy, IPUCBAUYEHUI HAYIi Ta HAYKOBI[AM.
3ayBasKMMO IPUHATiITHO, 110 Midosorema JabipuHTY € UM He OAHI€I0 3 MONYJAPHIIINX Y MUCTEITBi
TIOCTMOIePHi3MY, i y TBopi HopMiHTOHA BOHA 0HA 3 HalUacTillle HOBTOPIOBAaHUX: Y 3€JI€HOMY JIaGipmHTI
3ycTpiuae cBo KoxaHy Anb(oHCO, Tio Beaxkyau Haragye xBuJi Ta 1abipuHTH, BilbreabM I1yKae cBOO
Aruec y 1a6iprHTI KOJIOUNX YaTapHUKIB i, HapeITi, cKJIagHM JIabipUHTOM II0CTAa€E IIepel HaMu Barmra
BueHux. JIaGiprMHT Ma€ JOCTATHLO CKJIAAHY ¥ PO3Tay:KeHy CUMBOJIIKY — Iie: iHiiamisa, moBepHeHHA 0
MaTepUHCHKOTO JIOHA, IepexXi uepe3 cMepTh A0 BiApOM:KEeHHA, BIAIKPUTTA NYXOBHOTO IEHTPY,
HamnpysKeHe caMomisHaHHudA [7, 184]. Maitxke yci 1i HloaHcu 3HaueHb Mu 3ycTpinemo y HopminTona. T.
JINTBUHEHKO, PO3TIATAI0UYN Peasisalio MOTUBY JIa0ipUHTY y TBOPaxX Cy4YacHUX MNUCHMEHHUKIB, BUAIIAE
IBi cBiTOrNIAMHI KOHIlENIil CTOCOBHO JIOAMHU yV JAa0ipuHTI, y GOpMyBaHHI AKUX IPOBiTHA POJb
HaJe:KUTh X. Bopxecy Ta ¥. EKo: 3a mepImoo0 KOHIEIIi€l0, BUXOA0OM 3 JaOipUHTY € TiIbKU CMEPTh, 34
JIPYTOI0 — 3 HbOTO MOKHA BUNTH, CIJIATUBIIY IeBHY IIiHY [4, 35]. fIK Mu nepekonaemocs, y 11ii1 po3moBigi
TepoeBi BIaeThecA BUNTH 3 jabipuuTy BamrTu-npumapu i, Xoua BiH Jie[JBe BPATYBaBCA, ajie JIMIITUBCA
JKUBUM.

IOuwmii onoBizau :KuBe MOOIU3Y BeJIMUE3HOI BeKi, AKy mobymoBano O6paHiaMu, gogbMu Hayku,
110 30epiraroTh KOJIOCAJTBHUM HOCBiJA JIOACHKOTO iHTEJEKTY I IOPOKY BiZOMPAIOTH HANPO3yMHiIINX
MOJIOAUX JIOLEeH OJId BBeIeHH X 10 ¢cBoro koJja. Turamiunmii macmitad Be:xi, Axa Heocsa:KHa aHi 330BHi,
aHi BcepennHi, CTBOPIOE BpaKeHHA I'PaHAi03HOI, YHIKaJIbHOI MOHYMEHTAJIBHOCTI, I aypa 3araJKoBOCTi,
sAKa 0TOUYE }KMEeHbKY BUEHUX, IO TYT NepebyBaloTh, HabaraTo CyrecTUBHIIIA, HijK HaBiTH cBi(TiBChKa
JlamyTa, mIpocAKHyTa ACKpPaBUM CBiTJIOM pallioHAJBLHOTO 3aJyMy, TaK IO HAaBiTh I'POTECKHU TYT
BUTJIAMAIOTH He 3JI0BicHUMH, a pafIine Kymenuumu. Tak, Hemoayri i sarafikyBari 6imonaxu-BueHi, AKUX
CJIIYyTU MYCATH JIETEeHbKO OUTY II0 TOJIOB1 HAAYTUMU TYXUPAMM, KOJIY BOHU, 3aMUCIUBIINCEH, BTPAYAIOTh
MOYYTTA peasbHOCTi, a0 KOJIM BOHU 3MYIIEHi AicTaBaTu 3 MIIIKiB, IO TATAIOTH Ha IJeYax, AKich
mpeaMeTu, abu TOUHIiIlle BUCJIOBUTUCS — 3TiAHO 3 HOPMAMU BUHAMNIeHOI HUMHU IIITYYHOI HOBOI MOBH,
1mo36aByeHi OyAb-sIKOI 3JI0BiCHOCTI, 11 HABITH TEPOP, AKUI BOHU BJIAIITOBYIOTH HEIIOKiPHUM TEPUTOPiaAM
YHU3Y, Ha 3eMJIi, 3aKPUBAIOYN MAaCHBOM CBOTO BEJIWYE3HOTO OCTPOBA JAEHHUU CBiT, BUTJIALAE NOCUTH
HaIBHUM i IPUMIiTUBHUM DPEKETOM, IIOPiBHAHO 3 Ti€I0 MOXMYPOI aTMOc(eEpPOIO CTPaxXy, SMIIlIaHOTO 3i
CIPaB:KHHOIO TJIMOOKOI0 ITOBAaroio, AKY BiAuyBaioTh OO0 MEMIKaHIIiB BamiTu sxuTesai TepuTopiit, mio ii
orouyioThk. “No other band of man — not the Templars of old, nor our Saviour‘s disciples — belonged to
so rare and secret a code as the Brethren” [9, 119].

Momnoguit vosmoBiK, BIeBHeHUU y BUCOKOMY npusHauenHi Hayku, moHas yce B cBiTi nmparse
MIPUJIYYUTHUCA IO Iiel 3aragkoBol Koroptu Hazaogei: “Like many young man of humble birth but
lofty aspiration, I longed as a boy to enter the Tower” [9, 119]1 ocs BiH i3 TpeMTsiunM cepiieM IPOIIOHYE
Ha KOHKYPC, AKUI MIOPiYHO BJAIITOBYETHCA Barroro, cBiit Bunaxin. I[llonmpaBsna, unTaua Big mouaTry
JIelo IMIOoKye npi6’sI3KOBicTh ILOTO BUHAXOAY, 1OTO HUIA, MilllaHChKA MacIITabHiCTh, — IIe 3BUUaiina
saiine3duBaaKa. AJje X COpaB:KHA HayKa, SK BijoMo, He Mae BiApuBaTHCA Bifl KUTT, a POOUTH HOTO
yce KOM(MOPTHITIIUM ¥ TPUEMHUM AJIA JIOIUHA, OTOK — Haue6TO APiOHUIh TYyT IPUHITUIIOBO He icHye, i
HayKOBe 3HAHHA, COIPIMOBaHe Ha BUBUEHHA I IIparMaTUYHe BUKOPUCTAHHS 3aKOHiB mpuponm,
CIIPSMOBAHE B ILIOIMHY IIepeBaKHO (hiBMYHOTO CBiTY ¥ HaOyBae BUPA3HOIO XapaKTepy “iH)KeHEpHOI
yromii”, mo y HopminToHa ipoHiuHO TpaKTyeThCcAa B hopMaTi JiTOTH.
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IOHoro BuHaxXigHWKa Bif3HAUAIOTH Cepe] YMCJIEHHUX IMOIIYKYBaUiB i BBOAATH M0 KoJia O0OpaHIliB,
oToxx Hazasi cran Hayku mMu cmocTepiraemo Bike He “330BHI”, a “scepeguHu”, oumma po3ry0JieHO-
I1acJMBOTO HeodiTa.

Ozxpa3sy & BiIBHAYMMO, II[0 iCTOPiA OCATHEHHA HUM HAYKOBUX iCTHUH cTa€ icTopiero rimbokoro i
TOTAJBHOTO PO3YapyBaHHA, i TAEMHUYICTh, AKOI CIIOBHEHA ITUTaAeJb Po3yMy, Bii caMOro mo4yaTky
mignsrae HeooBipi i cymHIBY: “As I stepped inside, I thought I heard something breathing behind the
door. A hollow sense of dread prevented me from enquiring further. I followed Brother Nester doggedly
through the bewildering passageways. They were lit by wall-hung lanterns, whose phosphorescence
made the stone floor glisten underfoot. In this penumbra my mind worked furiously. If I was in the
Tower now, where had I been previously? Some kind of courtyard? Perhaps the Tower was hollow, like
an ancient oak whose core has rotted, the living husk enveloping nothing” [9, 123].

Ta xoua 3rofoM Iie IepPeauyTTA BUABUTHCS, IIJIKOM BiITTOBiTHO 10 3aKOHIB IICUX0JIOTi1, aGCOJIOTHO
CIIPaBeJINBUM, yCe K TaKU BParKeHHsA HaIII0AChKOI TUTAHIYHOCTI CIIOpyqu H10ro mepecuiioe (3gaeTbes,
1110 TYT MMCbMEHHHUK CUJIOIO CBOEl (haHTa3ii mepeHoCUTs HaC “Beepeauuy’”’ Bimzomoro oopasy BaBuiouchbKoil
BexKi, ctBopenoro mutieMm X VI ct. ITitepom Bpeiirenrem Crapmium): “Once inside the Tower, I forgot
myself entirely. I have visited great cathedrals since: those echoing spaces are as log cabins in
comparison. How do I describe the scale of it? It was like walking upon a plain at night, a space so vast
it could exist only in the open air. Yet this landscape was walled on all sides, with the sky bricked out
above me” [9, 121].

Ta HeJTapeMHO BeJIUYe3HUN HITYUHUH ITPOCTiP, AKUHM HE3PiBHAHHO Oi/IbININ 32 00CATOM, HiK OYIb-
axuit xpam Boxkuii, € He masgxom go Heba, a isonsamiero Bigx Heba. fIk, 3pemrToio, ¥ Bix 3BuuaifHOTO
3eMHOT0 XKUTTA. 1 pyKOTBOpPHA apxiTeKTypHa (peepia aysKe Haragye sSHaAMeHUTY cepiro odopris K.
Ilipanese “Temuuni”: “The interior of the Tower, I tell you, was like a patchwork of interlocking
buildings, as though an entire city had been compressed into interconnecting cells, so that windows
opened not on to exteriors but other interiors, and one flight of stairs ended with the beginning of
another. I lacked the effrontery to ask questions about the ceremony and its particulars; no doubt my
being kept in ignorance was part of the tradition” [9, 127].

ITicoa mTyyHux i MaJI03MiCTOBHUX PHUTYaJiB, AKi € Haue6TO aBTOMATUYHUM MABIYBaHHAM
caxpaJbHOI MicTepii, HAIII OIIOBia4 OTPUMYE AOCTYI A0 IPUXOBAHOIO KUTTA IloCBAUEHUX.

PuTM 1poro KuUTTA, TYIO-MOHOTOHHUI, M030aBJIeHUI NyXy HOIIYKY i KPEeaTHUBHOCTi, PaJOIIiB
310poBoi KOHKypeHIlii. sKuTTa TyT He Mae cMaKy, AK Ta ixka, 110 ii crmoskmuBaioTh Oopami: “A word, if
you please, about the food. It was never clearly identifiable. It had a dark, dank, crushed quality.
Mushrooms were transmuted into soup and purees; meat was snail-rubbery and anonymous; for want
of vegetables deserving of the name, we swallowed thin green filaments redolent of bog-moss. Whatever
the dish, the Brethren scoffed it hungrily, blowing to cool their forkfuls with stale fungal breaths”
[9, 131].

CapkacTuuHa i1 MmaHepa, B AKiii HopMiHTOH ommcye 3aHATTA nux :Kepuip 3HanHA: “Alas,
conversation, though permitted, was rare. Every mind chewed over its own concerns, and I could not
elicit the briefest explanation for anything. <...>

After breakfast there followed the Call to Industry, when the sated Brethren traipsed off to
their respective workshops. The first work hour was devoted to Theory; the second to Composition
and Refinement. The third and fourth hours were taken up with Crafting and Implementation.

Luncheon was announced with an engaging organum: one bell maintaining a steady note in a low
register, the other singing out high above it. Visibly it lifted the spirits of the conundrum-gripped
inventors. They would gather with a spring in their step, smiling almost at their meeting. Conversation
then was fast and furious; but when the Resumption Bell tolled, it ceased in mid-flow. The Brethren,
who only seconds earlier had been leaning across the table in fervent disputation, bowed their tonsured
heads and trudged back to their studies.

The afternoon was divided evenly between Creative Progress, Total Perplexity and the Tearing
of Papers. At last, when all extraneous notes and stillborn enquiries had been consigned to the dustbin,
the Brethren would sit at their desks and Nap for twenty minutes until Evenbreak.

Supper was a very different affair from the midday meal. On weekdays the Brethren assembled
in the Red Room; on Saturday it was the Scarlet Chambers; on Sunday, the Solemn Apartments.
Regardless of setting, it was the custom for one of the six to recite from the Book of Instruction” [9,
131-132].

Binbire Toro, omoBimau HeouiKyBaHO A cebe CTUKAEThCA 3 MiACTYIIHICTIO, HemrpodecioHaaisaMoMm,
BigBepTuM miariatrom. MeHIle 3a Bce TyT NPUAIIAIOTh yBary MOJIOAUM CIATKOEMIIAM, MOIYIIEHUM B
Kosio O6paHIliB SKOCh MEXaHiuHO, BiTIOBiTHO O JaBHBOT'O PUTYAJIY:

“Brother Heridus, the Tower*s polyglot, when begged for a translation, retreated to his workshop
muttering of colic. The motto on his door — Salus extra arduam non est — exhorted me to work, yet my
curiosity went a-begging.
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On the training front, too, I found myself frustrated. Although I devoted many hours to each
discipline, visiting by rota one workshop after another, the Brethren proved reluctant to involve me
in their projects. I floated sadly in a limbo, excluded from all but the simplest aspects of my superiors*
studies. Perhaps — I came to reason — the Brethren‘s indifference was proof of their engagement? Less
an abnegation of responsibility than a policy dutifully enacted? Surely my exclusion was part of my
training, requiring me to match inquisitiveness with investigative flare?” [9, 132-133].

XapaKTepHi 3aMaJlbOBKM IIOCTaTell TMX KiabKox BueHux, AKi BBasKaoThCd, TAK OM MOBUTH,
tTutaHamu gymMEu: “Brother Ludwig was fired by fat reserves of scorching odium. He scowled and
seethed through his work. He threw up bustling, multistoreyed equations with dazzling speed, clacking
his chalk on the foggy blackboard with electric loathing for the physical word and its frictions. For
his mind moved faster than his fingers could follow, sending him stumbling over the symbols like a
sprinter in a sack race <...> When they came to naught, he spat and swore without a trace of verbal
impediment; when they came good, he treated himself to fingerfuls of damp, fudgy ooze, which he
cultivated in a frosted jar” [9, 134].

Bpar Epinyc sHae macy HenmoTpi6Hux peueit: “He spoke, for instance, of the Laplanders‘ many
words for snow, or the purity of Icelandic, which reaches into its box of old words to assemble new
ones. I strained to catch him speak of Mari and Mordvin as heard on the Volga; of Udmurt and Zyrian,
which roam the wasters of Arctic Muskovy; of Ostyak and Vogul, which never venture from the Ob
Valley of northern Siberia. He told me of the Shang dynasty texts incised on tortoiseshells and cow
horns; how the Chinese rebus, which took pictograms of concrete words to indicate abstract ones,
borrowed the pictogram for dustpan (ji) to to signify personal pronouns (¢i ), until over time dustpan
caesed to mean dustpan, and the selfless word got its character stolen. In a voice cracked with mental
strain, Brother Heridus explained how words are forever making and unmaking themselves,
fragmenting and reassembling like quicksilver split on a slope. He told me of patois that live,
unwritten, only in the mouth; of dialects so rare that one family cannot comprehend its neighbors; of
words that live like parasites and change their meaning when they climb upon another word‘s back.

‘So many,’ he exclaimed. ‘How can I cope with so many?’” [9, 135].

Mysukautu, 6patu I'pega Ta En, nuinyTs cyMOypHY MY3HKY, X04a PO CBOIO IIPAIlI0 BOHU LYIKe
BUCOKOI IYMKU:

“’This is an entirely new direction in music,’ shrilled Brother Ep one morning as he sprinted to
the positive-organ. ‘The world won't be ready for it for decades.’

‘For centuries,’ corrected Brother Greda, who manned the bellows.

‘We call it dodecatone music!’ After punching or pulling the stops and inspecting the flues,
Brother Ep landed hands first on the keys, announcing as he did so their ‘Organ Piece in Dodecatone
Form’.

‘It’11 blow your brain!’ said Brother Greda discouragingly.

It was ghastly: a depressing, pluvious, bladder-pinching noise that left the ear hankering in vain
for shelter. There was no crevice, not one familiar outcrop on that sheer, unaccommodating wall of
sound.

‘Isn’t it beautiful?’ cried Brother Greda, stark haired in the organ's wind” [9, 136-167]. ¥YTim,
BUMAJIKOBO BUABJAETHCA, IO IIi T'eHil HABITH HE 3HAIOTH MY3WYHOI I'PAMOTH.

Haperrri, BuaBiaaeTsCA, 1110 HABITH BUHAXiM, 3aBAAKY SKOMY MOJIOAMI €HTY3iacT HAYyKM IIOTPAIIUB
Io nboro kKosa O0panmnx, y HbOTO IIPOCTO OpyTanbHO BEpageHo: “I scrutinized carefully the footpedal-
activated device. And found that it was a clumsy, scratched copy of my original — a forgery of the
prototype. I could scarcely believe the evidence; only its metal solidity persuaded me to acknowledge
its significance.

Brother Nester was a plagiarist” [9, 139].

Bpemri-pemt HopminToH mizcymoBye cutyarito mictkuMm cumBosoMm. Kuauru 6para Epigyca —
HeJIOTOPKaHi, 60 CTAHOBJIATH BeaIn4ye3Hy HayKoBYy IinHicTb: “I was forbidden, strictly forbidden, you
understand, to touch the very bindings of his books...” [9, 136]. OgHak KoJiz repoeBi TaKU BIAIOCS
JTOTOPKHYTHUCA OO0 MUX KHUT, BUABUJIOCH, III0 BOHMW I'eTh 30TJILJIM ¥ CIIOPOXHABIJIM 3a iMIO3aHTHUMU
najgiTypKaMu...

Ilepen unTauem — He KopIroparida o61apoBaHNX, KPEATUBHUX ONHOAYMIIiB, a KYIIKa HUIUX i
3a3IPiCHUX JIIOJEH, 1110 IPOBOAATE CBOE MKUTTSA B TYIIOMY I HEIIpUBaOIMBOMY 3allineHinHi: “As day was
succeeded by featureless day, the Brethren became incapable of hiding their antagonisms. Feuds raged,
couched in language of civility and learning. Like the shifting air at its centre, the Tower‘s political
atmosphere was protean and unstable. From one day to the next new alliances were forged, new rivalries
born. In the Red Room, in the Scarlet Chambers — but most starkly in the Refectory — the Brethren
scrabbled for pre-eminence” [9, 146].

HapermTi roHaKOBi cTae JOCTYIHOO CTPAIITHA OCTAHHSA TAEMHUIIA: TOJIOBHUE Maticrep, iM’aM AKOTO
HauebTO ocBAUyBagoca OyTTa y Bainri, TaBHO HacuJIbHO M030aBJIEHUN KUTTSA ¥ TPYI MOT0 YKPUTO B
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Hagpax BymoBu. CTOpiHKU, IpUCBAYEH]I IPOHMKHEHHIO XJOIIA B I[I0 KOJIi3i0, JeTeKTuBHA
HaOpysKeHicTh MOro moInyKiB, YXUJIAHHS Big momcTu BpaTiB Ta BTeua 3 I[bOT0 3aUapoOBaHOTO MicIsa
HaIMCcaHi 3 HellepeciuHO0 MalicTepHicTIO.

Tpyn MaiicTtpa cuMBoOJIi3ye cMepTh HaAili Ha nepemory Hayku i mepeGyIoBy *KUTTA B Ayci
OIITHUMiCTHUHOI iHKeHepHOI yTomii: “You cannot imagine the triumph of my vindication. Despite my
retching, in spite of the dread, I had brought the Truth to light. Quite literally. The corpse‘s hands
were withered claws, the fingernails grown long and black. The feet, which poked through a dusty
white shroud, were curled at the toes like a sultan‘s slippers. In contrast to his sculpted predecessor,
Gerbos von Okba was — had been — clean shaven. Dry wisps of cadaverous hair were a downy halo
about the mottled scalp. His face was muffled as though from mumps. A livid gash travelled the neck
from ear to severed ear” [9, 170]. ITocranua MaticTpa, Ake MaJyio MicTuTu B cob6i neBHe O6’ABIEHHA,
Tak caMo 3pyHHOBAHO yacoM i gojero: “Something unwanted, vestigial within me, sent my hand into
the heavy wet folds of my gown. My fingers found a corner of the scroll and cautiously extracted it.
But seawater and sewage had rendered that delicate lettering illegible. Yes, brine and blood and shit
had made their irrefutable contributions to the Master‘s paper. Indomitable disputants, they had
dissolved the bonds of the wood paste, tearing the scroll to shreds when I exposed it to the salt,
indifferent wind” [9, 203].

Takum umHOM, OCHOBHA KOJIi3isl MbOTO (pparMeHTa — CHOAiBaHHA JIOAWHU 3HATHU IcTUHY i 3a
JOIIOMOTOI0 ITOT'0 3HAHHSA TiJKOPUTHU cobi CBIiT — 3aKiHUyeThCA BUSHAHHAM HMOPAa3KM JIOAUHU I HaTi€l0
BTOMJIEHOI'O IOITyKyBaya IcTuHM Ha He3xilicHeHy Mpito:

“I have no wants nor great desires. Only this. To find some sparse and underpeopled place; a
bean-row isle, with a cabin and hives, where I might nurture waking dreams, untroubled by the Widow,
Truth.

Explicit fabula alta” [9, 203].

1Mo &, cuabHe ¥ MiCTKe BU3HAUEHHS MPaBAU SK ¥YIOBUI[l 3yCTpivaeTbCcd TYT YU He BIIEpIe y
cBiTOBii siTepaTypi.
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